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HAWK’ 


Righteous 
Saturday-night 
television | 


by Clif Garboden 


Rushdie judgment 


by Spurious. 


was trying to decide whether to pay the 
overdue phone bill, which would probably 
prevent the telephone company from inter- 
rupting my-~service and demanding a large 
additional cash’ deposit, or to’ pay the cable bill, 
which- would probably result in the prompt 
restoration of my two-tiered cable system and, 
with it, my mental health. I was actually on hold 
with both Cablevision and New England Tele- 
phone, waiting for whichever service representa- 
tive first answered the phone to help me prioritize 
my finances, when I got the news that Khomeini et 
al had again upped the bounty on Salman Rushdie. 

I have never before had to confront the brutal 
fact that every man has his price, because no one 
has ever come close to meeting mine. But when my 
friend from the network news called to inform me 


- that the ayatollah had raised the stakes in his 


satanic game of hide-and-seek with the Satanic 
Verses author to more than $5 million, it became 
disturbingly clear that we were fast approaching — 


indeed, had just managed to exceed — my price. 
I told my network’ pal firmly that I did not 

believe in murdering writers, and he seemed to 

agree — in the abstract. “You don’t believe in 


playing the lottery, either,” he argued. “But when 


Megabucks goes over five million,.I have seen you 
pick up a ticket or two.” Sure, he was reaching, but 
if I squinted I could see his point. 

Although my friend and I took no overt steps 
down the slippery slope that leads to charges of 
conspiracy to commit murder, and though we had 
neither the intention nor the means to attempt an 
assassination of Rushdie, we did spend some time 
in idle speculation about the moral and practical 
issues raised by the generous Iranian offer. 

I studied philosophy in college, and have 
worked in politics or the press all my “adult” life, 
so I quickly dispensed with the moral issues. 

That was easier than I had anticipated, since I 
have often heard congressmen reconciling votes 

Continued on page 12 
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SHORT STOPS 


IDE WORLD/COURTESY OF THE BOSTON HERALD 


‘VILLAIN OF THE WEEK 


Gun Owners Action League 


Ever since a deranged armed with a 
Russian-made AK-47 rifle opened fire on a school 
playground in Stockton, California, last month, killing 
five children and injuring another 29, a national 
outbreak of mild sanity has led to some moderate 
proposals to ban the sale and possession of so-called 
assault weapons — semi-automatic weapons ‘aa 
not for hunting or self-defense but for combat. 

In Boston, City Councilor David Scondras (D- 
Fenway) has proposed a ban on guns like the semi- 
automatic AK-47 and Uzi, both of which require only 
one squeeze of the trigger per round and can be easily 
converted into automatics — weapons that fire rounds 
continuously with one trigger squeeze. Said Scondras in 
a prepared statement: “I can’t believe anyone would be 
opposed to this legislation over any constitutional right 
to bear arms.” 

The Gun Owners Action toabin has a surprise for 
Scondras. “Clearly we're going to oppose it,” says 
Michael Yacino, the organization's executive director. 
Why? The ban, says Yacino, perversely, “has nothing to 
do with crime.” 

Yacino invokes only-one reason to explain why the. 
average person who does not own an assault weapon 
should agree with him that such guns should be readily 
available: sports. Semi-automatic AK-47s, he points out, 
are used in international competition. We know — 
international competition like the Iran-Iraq war and, 
closer to home, the cocaine trade. 


THE ONE-MINUTE INTERVIEW 
John Marttila 


He has met the erstwhile enemy, and they are like us, 
says Boston-based political consultant John Marttila. 
Under Marttila’s leadership, a group of American 
pollsters has just completed Project Understanding, an 
ambitious effort to compare public opinion in four 
major American cities (Boston, Detroit, New York, and 
San Francisco) with sentiment in Moscow. To 
accomplish that, Marttila and his crew spent almost a 
month in the Soviet capital late last year. 

“What we learned from this survey is that at so many 
levels average Soviets and average Americans care 
about the same issues: their family, jobs, housing, 
health care, and so forth. It is reassuring, the amount of 
concern about really fundamental issues. ... Ona 
global scale, it is also clear that the United States and 
the Soviets look to the future with genuine optimism. _ 
That is not to say that the Cold War has gone away... .. 
But Gorbachev has broken down many of the barriers. 
And it is linked to Gorbachev: if he were to lose 
power, we might see a sharp reversal of those 
attitudes.” 

But that is unlikely, says Marttila, who takes issue 
with the view, held by many Sovietologists, that 
Gorbachev's fate rests with the success or failure of his 
economic reforms. “What we heard repeatedly is that 
this is a revolution of ideas. The difference between this 
and the Brezhnev era is that during that era, the 
intellectuals were not part of it. In this era, the 
intellectuals are on fire. ... After spending a month 
there, I don’t think Gorbachev's future is necessarily 

to economics. Nobody should underestimate 
the power and importance of expanded freedoms. .. . 
Repeatedly individuals say, ‘We will never, never go 
back.’ He has launched a revolution, and I happen to 
believe that freedom has enormous political power.” 
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THE SIGN-UP SHEET 


“= Women’s History Week, featuring readings and discussions on current research in women’s 
history, March 1 through 10, at Harvard University. Call the Committee on Degrees in Women’s 
Studies at 495-9199. 


é JOBFEST ‘89, a wed of career and employment services sponsored by the Department of 
Employment and Training, March 2, 9 a.m. to 7 p.m., at the Boston Opportunity Job Center, 
Hurley Building, Government Center. Call George Brocke at 727-6320. 


The City of Boston Assessing reminds tax-exempt organizations that a Form 
3ABC must be filed by March 1. Any charitable organizations failing to file the form will be held 
liable for property taxes. Call 725-4287. 


The Boston Area Rape Crisis Center needs volunteer counselors for a 24-hour rape hotline. 
A training course will begin soon. Call 492-RAPE. 


Mail for Tots needs volunteers to write letters to ailing children and adults. For a list of names 
write: Mail for Tots, 25 New Chardon Street, Box 8699, Boston 02114. 


Compiled by Audra Shanley 


Voke set up new ground rules for the budget game. 


Zero-sum game 


BY JOHN MEDEARIS 


ouse Ways and Means chairman Richard Voke 

(D-Chelsea) laid out the new rules for the budget 

debate at a press conference called hastily last 
Wednesday to release his committee’s Fiscal Year 1990 
spending plan. What he described was a new zero-sum 
game, 

Voke’s budget contained few increases in spending 
over last year and no new taxes. Thus any proposals to 
increase spending will force the issue of tax increases — 
a new ground rule Voke went out of his way to 
emphasize. “The members of the House and the Senate 
are going to have to make a very conscious decision” 
about whether to raise taxes,” said Voke. “If you _ 
[representatives and senators] want to spend more 
money, if you want to be honest to the people, you have 
to raise taxes.” 

To their surprise, members of the House, focusing on 
ways to strip down the governor's budget, found 
themselves suddenly faced with the prospect of adding 
to Voke’s numbers. “I don’t know whether he’s serious 
or not,” said one House source. “There are two ways of 
reading this. Either a) it means just what it says it means, 
or b) he’s setting us up [to vote for higher taxes.” 

Voke’s budget had another surprise for members: it, 
didn’t spell out in detail the trimming that would be 
necessary to meet the overall goal of level-funding. 
Although Voke spoke about eliminating duplication and 
useless programs, many of the choices of how to meet 
Voke’s broad budget goals would be left up to state 
bureaucrats. ““He’s simply giving the agency directors 
less money in their budgets,” said human-services 
lobbyist Judy Meredith. “Those management decisions 
will have to be made by administrators.” 

The prospect of such decisions means that buried 
within Voke’s plan are spending proposals that may 
prove not only controversial but also damaging to the 
people who depend on government services. “Level- 
funding sounds like a painless idea, but it’s not,” said: 
James Braude, the executive director of the Tax Equity 
Alliance of Massachusetts. “Is this a kinder, gentler 
budget? The answer is emphatically no.’ 

It was, however, a politically shrewd one. As Dukakis 
had done in his budget proposal just a month earlier, 
Voke used his spending plan to establish the terms of the 
debate in his favor. 

Dukakis essentially designed his budget to challenge 
politicians who are opposed to taxes to show where they 
could cut spending. Breaking the bondsofhis ‘ 
consensus-fashioning past, Dukakis declared openly 
and ahead of time where he stood: squarely in favor of 
new taxes to maintain the gains that have been made in 
programs for the poor and disabled in Massachusetts. 
Dukakis pointed out that he had cut a total of $358 
million from the 1989 budget and eliminated 188 
management positions; he said he couldn't make further 
cuts without doing serious harm to the government. 

Voke changed those terms of debate. After his 
unexpected announcements last Wednesday, critics will 
have to show not where they would cut the budget but 
where they would add to it — and how they would raise 
money for those additions. 

That means that much of the significant debate over 
the budget will take place on the House floor, where the 
cuts inherent in Voke’s proposal will be weighed against 
proposals for tax increases. And as that debate plays out, 
it will be relatively easy to separate politicians who are 
serious about resolving the state's fiscal dilemma 
without hurting the poor and disabled from those who 
aré not. Here are the key battlegrounds. 


Continued on page 28 
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PERSONALLY 


Confessions of 
a phonophobic 


BY NANCY McMILLAN 


ello, my name is Nancy and I’m a phonophobic. 
Fat I come before you with shame in my soul, 


knowing the pain I've caused. 

I picture the plaintive faces of the Janines and Jeffreys 
and Madelines, eager youths with earnest fingers, who 
dial me up and chirp their weary pitches in their oh-so- 
programmed tones. They hope, they truly do, I’m having 
a nice day, They will only, truly only, take a minute of 
my time. They will offer, oh Lord, will they offer me the 
bargain of a lifetime. 

They will earn their daily bread, they will feed their 
hungry siblings. They will march, heads up, hearts high, 
onto the battlefield of salesmanship, to claim their 
rightful place in the shrine of bootstrappers. They will 
persevere. They will redial. They will auto-dial. They 
will hang on. They will call back. They = never give 
up, never give up, never give up. 

I want to kill them. 

I will tether a pit bull to the phone and cram it down 
the receiver to claw their crummy throats out. 

I will find their boiler room and bomb it. 

I will inject anthrax into their mainframe. 

What I will not do is listen, not even for the perverse 
joy of stopping them mid sentence with a blithe 
comment like “Oh, Winona. What a pretty name. What 
made your parents call you that?” to hear them wriggle, 
croak, and choke because they’re now off their feed and 
have to go back to the beginning and start the pitch all 
over again (“a niceday . ...”). 

Now, I know this is neither charitable nor decorous. 
That's why I plead phonophobia. I’m sick. Like Wade 
Boggs. Sort of. I didn’t get a diagnosis via Geraldo. And 
it hasn’t cost me my autograph earnings. (I know, I 
know, but I couldn’t resist. I won’t bring him up again. 
Ever.) 

But it’s hard to think of these children — they sbund: 
at least, like children — getting all revved up by their 
drill instructors to callcallcall, sellsellsell. And winding 
up, like a nascent Willy Loman, with rejectrejectreject. 
One of my kids. once held such a job. So 1 know whence 
I speak. 

I will still destroy them. 

At the very least, I will (and do) demand to speak to 
their boss; demand to know how they got my phone 
number; who, exactly, is their client; and whether they 
have any regard for privacy, This last, I’ve figured, is 
rhetorical, but it helps to bundle the question with a 
high-pitched wailing yowl to the effect that I will never, 
never purchase anything that has anything to do with 


the product this unsolicited phoner is pitching. And that, 


if I already own something connected to them — like.a 
magazine subscription, I will chuck it. 

They are not deterred. 

Needless to say, the prime time for these callersis 
when you least appreciate,it — 5:30 to 9 p.m. (I suppose 
7 a.m. or midnight might be worse, but it’s not out of 
decency that they fail to.call then, it’s simple pragmatics: 
they know they'll get a pit-bull response at such hours.) 
Those prime-time evening hours should be sacrosanct, 
compared to, at least, 10 to four during the day, when 
someone who is at home is probably more inclined to 
take or make business calls. 

Still, there is a certain satisfaction in 
imprecations, even at a faceless naif, who has intruded 
upon the family-dinner or couch-potato hours. (Far 
more satisfying, in fact, than combat with the dread 
computer call, about which more later.) 

You think, maybe, they'll take you off the list. Which 
is about all you can expect, because there are apparently 
no legal rights to the kind of information I screechingly 
demand. 

Beyond the telemarketers — who have now surpassed 
Jehovah’s Witnesses, as far as I'm concerned, in 
trampling my insatiable right to be left alone — there are 
other oral intruders like market-research firms, pollsters, 
and fundraisers for pathetic and immediately suspect 
causes like the Send-a-young-thug-to-the-country-or-. 
else- We-know-where-you-live Fund. 

I'll grant some of the market research or poll stuff can 
be fun, at least if you’re the type who, as they used to 
say, “tests well,” meaning you get off on answering “a 
great deal, somewhat, never, or none of the above.” 

But one call, believe me, leads to another, so restrain 
your enthusiasm to influence the course of Western 
civilization. 

You can, of course*buy an answering machine. These 
people hang up when they get a machine. Do you like to 
get hang-ups on your answering machine? Have you 
threatened your friends with termination because you 
suspect they hang up on your answering machine? Do 
you leave cute, rhapsodic, or lethal messages on your 
machine to dissuade such behavior? Does it work? Do 
you want to add to your pain? 

It could be worse. 

Second only to coming home alone, again, to your 
fridge of chutney, Grey Poupon, and senile seltzer is the 
agony of being greeted by batches of blinks on the 
machine — hey, what a rewind! — to find they signal 
nothing, after all, but your mother, the chiropractor, and, 
you got it, the dread computer call. 

I'm not going to dwell on the dread computer call. I’m 
in a pretty good mood because I’ve actually found some 
Continued on page 29 


1 ON THE COVER 
Spurious agonizes over whellae to Joint the ayatollah‘s bounty hunt. 


6 GOING TO THE DOG by Harvey-Silvergiate 
It adds insult to injury when your deceased best friend gets some hate 
mail about you. Richard Gaines speculates on who may have paid 
the postage. 

8 KERRY-ED AWAY by Mark Jurkowitz and Scot Lehigh 
How the state’s junior senator got mugged in the media. 


PRESIDENTIAL TOTE BOARD by Steven Stark 
It's back. And the kinder. gentler president gets good grades. 


10 THE FAILURE OF ETHNIC SUCCESSION by Tony Hill 
Laval Wilson as his own worst enemy. 


11 CONTRA INDICATIONS by Francis J. Connolly 
The desertion of John Hull is symptomatic of a national 
disenchantment with the floundering fathers of the contra revolt. 


31 CLASSIFIEDS 


1 ERIN GO HOME by Tim yrne- 
As economic conditions in Ireland worsen, Boston's illégal-immigrant 
community is growing — and growing more irusinntes with US 
immigration laws. 


2 URBAN EYE by Becky Batcha 
Plus, “The Straight Dope” and the Boston Hit List. 


8 CLOTHES ENCOUNTERS bySally¢ragih 
‘Glove love, charming bracelets, and RIP for white hair. 


10 RESTAURANTS by Robert Nadeau 
Sushi queuing at Arirang House. Plus, the Phoenix meena Guide { 
and eating cheap at Mom‘ Kitchen in "Five ping: 


14 PUZZLE by Don Rubin 
17 CLASSIFIEDS 


2 8 DAYS'A WEEK 
If it’s hot, it’s.in the Phoenix, so pay a visit to our Listings pages before * 
you step out. For the latest news in the arts world, read up on the ? 
“State of the Arts.“ If you're movie-bound, turn to ‘Flicks in a Flash,” 
Boston’s most inventive movie guide. And in ‘Next Weekend,” Robin * 
Dougherty reels in a few Carl — films at his upcoming 
retrospective. 


6 FILM | 
In“\Second Sight,’’ Robin Dougherty is swept away by Gone with the 
Wind; Steve Vineberg says nun’‘s the word about Dark Habits; and 
Owen Gieiberman imagines the French-to-American remake craze 
_. gone wild Gnd speculates about the Oscars. Plus, in ‘Trailers, ’’ Bill 
Ted's Adventure, The Mighty Quinn, The Fly I, and 
Gleaming the C 
8 THEATER 
_Bill Marx gets hi-fi from A Paper Gramophone; Jeffrey Gantz says 
Measure for Measure doesn’t quite measure up; Sally Cragin says 
Esther isn’t worth its weight in hamantashen; and, in ‘Aisle Hopping. “sé 
sat pate Pincus says Domestic Trilogy is delicious and King of Hearts 
e-lovely. 


9 ART . 
David Bonetti says that for Nicholas Nixon, whose work isnowupat — 
the MFA and the Robert Klein Gallery. artisa mirror. 


12 TELEVISION 
Clif Garboden watches Avery Brooks fly high in hishewseries, A Man 
Called Hawk. 


11 CLUBS. 
Phoenix inirepid photographer Don Rubin ventured to Citi for wet 
Suits and cycle gear. 

12 MUSIC 
Milo Miles listens to Elvis Costello Spike back; in ‘'Cellars by Starlight.’ 
Kris Fell raps along with Gangstarr Posse; Lloyd Schwartz follows the 
baton of Christoph von Dohnanyi on the downbeat; and Banning Eyre 
watches Bruce Cockburn deal with a big-time Circumstance. Plus, in 
“Live and on Record,” the Cleveland Orchestra and the Long Ryders. 


23 HOT DOTS 38 OFF THE RECORD 
24 LISTINGS 39 FILM LISTINGS 
33 ART LISTINGS 40 FILM STRIPS 

36 PLAY BY PLAY 


In this month’s Phoenix Literary Section: Bill Marx surveys the work of German novelist and 
playwright Peter Handke, a writer whose redemptive view of language and artful probings of 
selfhood have placed him at the forefront of modern European letters. Plus, an interview with 
Chinese poet Ha Jin, currently a graduate student at Brandeis. 


Spanning the globe to bring you news of culinary prowess is this month’s Savor, which 
highlights the Ritz-Carlton‘s international dining festival. Plus, a survey of Russian drinks and the ° 
surprising results of a vodka taste test. 


Credits: Jeff Thiebauth (with News) and Isabel Dempsey (with Lifestyle). 
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SECTION ONE, FEBRUARY 24, 1989 


THE BOSTON PHOENIX, 


LETTERS 


We welcome readers’ responses to 
Phoenix articles. Letters should be typed 
(double-spaced) if that’s possible, and 
every letter must include the writer's 
name and address, as well as a 
telephone number (we’d appreciate one 


where we can reach you during business _ 


hours). The last is solely for purposes of 
verification: as you can see on this page, 
only the writer’s name and town are 
printed, and these may be withheld if 
there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


TWO FOR 
THE LEFT 


In the dismal ‘80s, when sharp 
opinion has sometimes seemed the 
province of the right and the 
pusillanimity of the establishment press 
has been everywhere in evidence, it has 
been a real tonic to have Spurious enter 
the lists. Too many in the media have 
been cowed, buffaloed, and otherwise 
conditioned by the propaganda of the 
past regime, its fellow travelers and 
current epigones. It is good that 
someone has lost his patience and that 
the Phoenix has given him the 
opportunity to say what needs to be said 
about the inanities, follies, and atrocities 
of Reagan and his ilk. 

Similarly, the Phoenix has done its 
readership a service by providing 
Harvey Silverglate a forum. He has 
articulated the principles that represent 
all that is best about this country while 
warning us when and where they are 
under attack. When most of the citizenry 
seems intent on occupying a fool's 
paradise and the Supreme Court is in 
the reaction’s grip, it is good to know 
that, in their respective ways, these men 
are fighting the good fight. 

Jeff Spurr 


Cambridge 


Al Giordano’s piece on the Ohio 7 
(News, February 3) is a masterpiece. I 
especially enjoyed the part about Jaan 
Karl Laaman being “the kind of 
resistance heto who — had he lived 
under another flag, rebelled against 
another government,” etc. One can 
almost hear an envious Mr. Giordano 
wishing that he lived someplace that 
would put him in jail for writing his 
article, But no, it was just Mr. Laaman’s 
dumb luck to be living under this flag, 
where instead of being a hero of 
revolutionary class warfare he is merely 
a violent man with a warped sense of 
injustice. 

Perhaps in a future article Mr. 
Giordano can explain how robbing 
banks and blowing up innocent people 
will help “end apartheid, the contra war, 
racism, and economic violence.” 
Perhaps he can also explain why 
violence against the innocent in pursuit 
of that which he deems noble is good 
but the same act performed by those of 
whom he disapproves (e.g., the contras) 


PAUL SHOUL 


Laaman: no hero? 


_is bad. I look forward to further strained 


and desperate rationalizations with 
eager anticipation. For now, it is 
certainly reassuring to see that specious 
reasoning and moral bankruptcy are no 
barriers to getting one’s work published. 
What a country! 

Evan Benjamin 

Boston 


HOBBY 


HORSE 


To Rick Denison: 

I have always thought of myself as 
reasonably hip. Now it becomes clear I 
am a trendsetter from way back. Within 
18 months of my marriage, almost all of 
our friends followed suit. I wore a pale 
pink dress; now it’s the hottest seller in 
bridal wear. I grew,up on the Jersey 
shore. I won’t tell you what that means, 
musically. Now this. My dad turned me 
on to shortwave radio (HQ, February 17) 
when I was 10 years old. It was my 
secret. Now your imprimatur will make 
my hobby as ubiquitous as sushi bars! 

One drawback to glasnost on the air, 
though: it’s not as amusing to listen to 
Radio Moscow anymore; there are no 
more references to “running-dog 
imperialists.” Oh well. 

The DX (long-distance) listeners 
shows are fascinating, and do solicit 
letters; a word of warning to those 
inclined to write: Radio South Africa 
often uses readers“ letters to further the 
government's cause. 

Thanks for blowing the lid off my no- 
longer-exotic pastime. 

Kerry Nolan 
Jamaica Plain 


IMPERIAL 
RULE 


I find your blasting of the late 
emperor of Japan (News, January 20) 
insultingly distasteful. It displayed a 
complete ignorance of Japanese history 
and culture. 


SIPRESS @ 


For most of Japan’s history, rule has 
rested in the hands of the military 
clique. The emperor was only a rubber 
stamp in the hands of the ruling 
warlord, the shogun, for, though 
considered a direct descendant of the 
gods, he had no true power. The only 
exception was a transitional period in 
the 1860s, when Japan adopted a 
Western-style government after the 
ruling clan fell into public disfavor. 

The emperor is the closest living 
descendant of Jimmu, the founder of the 
Japanese state (660 BC). Since then, that 
particular line has maintained a religious 
significance to the Japanese people. 
Religion and national spirit are the same 
in that respect. Through the idea of the 
emperor the Japanese are united. He 
was, and still is in the eyes of many, a 
living monument to the Japanese 
people. 

The emperor and his family had no 
real property that was theirs, only what 
was granted by the shogun. He never 
made public speeches and in fact spoke 
a much older form of Japanese than the 
rest of the people. He was not the king 
but the scepter of power. He was never a 
politician or a general but a binding that 
held together Japan’s spiritual, social, 
cultural, and national history. Hirohito, 
called Tenno Haika by the Japanese, 
spoke out only twice publicly. The first 
time was during the February ,26, 1936, 
revolt. A division, led by a group of 
young officers, took control of the diet 
building and the surrounding city block. 


Hirohito: no despot? 


These men sought to bring power to the 
emperor in order to get Japan out of its 
conflict with China. To protect Japan 
from civil war, the emperor requested 
that they surrender. The next time he 
was to be heard was when he told the. 
Japanese people to accept defeat after 
the two atomic bombings of Japanese 
civilian centers (you speak of war 
crimes!). After that the emperor was 
forced to take a less important Tole in the 
eyes of the world. But his role had really 
not changed, for it was never a political 
one but a spiritual one, a personification 
of the country. 

We must keep in mind that the word 
“emperor” is of Western origin, and the 
Japanese word for their emperor is not 
directly translatable. Therefore, we form 
misconceptions as to our own use of the 
word. We envision Caesar, Charles V, 
Napoleon, and others who have been 
called emperor. 

I did not consider requesting a 
retraction. Freedom of speech is an 
entitlement. I do feel, though, that an 
apology to the Japanese, and to Japanese 
Americans who may have been 
offended, would be appropriate. (I am of 
Japanese descent on my maternal side.) 
The idea of the emperor is non-political 
and non-partisan. Many who opposed 
the war still revered the emperor. 
Americans find this hard to comprehend 
because we have nothing analogous to 
it. 

Jeff Dranetz 
Wareham 
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t wasn't so bad when the 

mass mailing that sought to impugn 

the professional reputations of my 
law partner Andrew Good and me 
arrived last month on the desk of every 
judge and prosecutor in Massachusetts. 

Nor was I really bothered when scores 

of lawyers around the state started 
phoning to report their receipt of 
similarly hand-addressed envelopes, 
each containing a single page froma 


~ Court of Appeals opinion, with my 


partner’s and my names underlined for — 
emphasis. 

I even managed to keep my cool when, 
last Saturday, I walked to Harvard 
Square and was told by no fewer than a 
dozen of my neighbors that they, too, 
had just that morning received the same 
mailing in an envelope witha — 
Providence postmark, just like the earlier 
missives. 

It was only when I got home and 
found one of the telltale envelopes at my 
house, addressed to “Moozer 


_ that I became furious. 


Moozer, you see, was my family’s 
beloved greyhound (a male dog, who, in 
a supreme act of sex equality, took my 
wife's last name). Moozer, I'm sure, 
would have been furious at having been 
made the target of hate mail directed 
against his master, much like Franklin 
Roosevelt's more-celebrated Fala, whom 
Roosevelt reported to be “furious” at 
Republican criticism of the taxpayers’ 
money spent transporting the dog to the 
president, who was on a foreign mission. 

Alas, Moozer no longer has any fury. 
He died last year. His ashes reside on a 
mantelpiece in our home, in a small brass 
urn. 

Now, you may ask, how and why is a 
deceased dog getting such mail, and from 
whom? 

The “how” is fairly simple to figure 
out, The anonymous hatemonger or 
hatemongers obviously used a telephone 
directory to zone in on recipients of the 
mailing. He/she/they must have had 
access to one of those directories that list 
people by street, since the mailing seems 
to have hit nearly everyone in both Andy 
Good’s neighborhood, in Brookline, and 


/ myown, in Cambridge. Since Moozer is 


listed in the phonebook, he too got one of 
the envelopes. 

(Why my family saw fit to get our dog 
a telephone listed in his own name is a 
story unto itselfAlthough there are three 
people in the family, we needed four 
phone lines — for conference calls, 
modem/fax use, and so forth. We'd been 
driving the phone company to distraction 
by insisting that Directory Assistance not 
give out the modem/fax line to callers 
looking for my wife, my son, or me, and 
the phone company in turn had been 
driving us mad by its inability to adhere 
to that directive. We finally listed the 
modem/fax phone in the dog’s name, 
and we've had no problems since — 
other than the occasional telemarketing 
calls to the erstwhile canine consumer, 
not to mention some direct mail and a 
MasterCard application assuring the 
beast that a charge card with an instant 
$1500 line of credit could be his for the 


asking.) 

But though the “how” is easy to figure, 
the “why” and the “who” behind the 
attack are trickier. 

At this point, I should really go to the 
beginning of the story. 

It all started three years ago witha 
federal criminal case my law firm was 
handling in Providence for a fellow 
named Steven Lynn, who had been 
charged with a marijuana-trafficking 
offense. 

As I was on sabbatical from my law 
firm at the time, I was only peripherally 
involved in the case, which was being 
handled mainly by Andy Good. I became 
more involved only when I learned from 
Good and from other lawyers 
representing a co-defendant, Jonathan 
Cooper, thatitappearedthatthe 
government's chief witness, Mitchell 
Fried, was trying to extort a bribe from 
Lynn in exchange for Fried’s altering his 
upcoming trial testimony in Lynn’s and 
Cooper's favor. 

Faced with such a situation, the lawyers 
had to choose between four alternatives. 
We could have 1) reported the matter 
immediately to the judge, Ronald 
Lagueux, a new Reagan appointee; 

2) reported the matter immediately to the 
United States Attorney in Providence 
(where the case was pending) or in 
Boston (where the alleged extortion was 
taking place); 3) undertaken an 
investigation of our own; or 4) ignored 
the signs and pretended nothing was 
amiss. The one alternative that was not 
available to us was to allow our client to 


Moozer as he was (above) and in his final resting place (left) 


pay any money to the witness. 

We initially tried to conduct an 
investigation of our own, but after 
recognizing that we could not go very far 
without the ability to record 
conversations surreptitiously (the 
Massachusetts anti-eavesdrop statute 
permits only the cops and prosecutors to 
do so without a court order), and after 
having learned that the law would not 
enable us to get any judge’s permission 
to do so, we reported the matter to the US 
Attorney's office in Boston. 

By this time, we had succeeded in 
making a legal telephone tape-recording 
in New York (where one-party-consent _ 
monitoring is lawful) of the witness, 
Fried, calling Lynn and instructing Lynn 
to meet him at Logan Airport and to 

“pack a bag.” (It was clear to everyone 
who heard the tape that Fried was 
demanding a large amount of money 
from our client and that the “bag” was to 
be packed with greenbacks.) Upon 
learning of this evidence, the US 
Attorney's office decided to proceed — 
with the cooperation of the US Attorney 
in Providence and the FBI — with a 
“sting” investigation. 

At the first meeting between Fried and 
Lynn at Logan, the government acquired 
substantial tape-recorded evidence that 
an extortion was in fact being attempted. 
Fried demanded that our client turn over 
to him $250,000, plus five years’ worth 
of interest, in payment of a claimed drug 
debt. It seemed clear to us and doubtless 
to the government that Fried was 
demanding money to influence his 


testimony at our client's upcoming trial. 

At the end of this meeting, Lynn ~ 
protested to Fried that he did not have as 
much money as Fried wanted, but he 
offered to see what funds he could raise 
quickly. Fried told our client to return to 
the same spot at Logan the following 
morning. Based on this taped 
conversation, the government decided to 
wire Lynn again the following morning 
and send him to the airport for a second 
meeting with Fried. 

The second wired meeting did not take 
place, however, only because the FBI 
agents were about 20 minutes late in 
arriving with Lynn. Fried had arrived on 


‘time, we later learned. He’d waited a few 


minutes, then departed before Lynn and 
the surveillance agents arrived. The 
“sting,” therefore, was never completed. 

(Funny, but in my 22 years as a 
criminal-defense lawyer, I can’t recall the 
FBI's arriving late with the informant in 
any case where a client of mine was 
being stung. It made me wonder, 
naturally, whether the agents’ tardiness 
arose at least in part out of a reluctance to 
see the government's star prosecution 
witness in the upcoming Lynn/C 
trial virtually destroyed as a credible 
witness.) 

Prior to Lynn and Cooper's trial, their 
lawyers asked Judge Lagueux either to 
dismiss the charges outright or to exclude 
Fried as a prosecution witness, on the 
grounds that Fried’s credibility was too 
poor for the government to use him in 
that capacity, and that it was the FBI's 
fault the “sting” that would have shown 
Fried to be an extortionist was never 
completed. Both my partner and I 
testified at that hearing. 

Far from dismissing the charges or 
excluding Fried’s testimony from the 
trial, however, Judge Lagueux issued a 
written opinion in which he attacked all 
the defense lawyers, particularly Good 
and me. 

He said that we had “manipulated” the 
US Attorney’s office in Boston into 
conducting the investigation. He accused 
us of presenting the extortion claims in a 
calculated effort to help our client attack 
the ctedibility of Fried. 

(It was true, of course, that if Fried had 
been caught on tape accepting a bag of 
cash from Lynn under FBI surveillance, 
Lynn would have been put at an 
advantage at his trial. This, however, did 
not alter the nature of the transaction 
Fried had in mind, nor did it lessen the 
obligation that the lawyers had to see to 
it that a proper and lawful investigation 
took place.) 

Judge Lagueux went even further. He 
suggested that Good and I be 
investigated and even prosecuted. He 
implied that we had lied under oath. He 
fumed over our allegations of extortion. It 
was not extortion, he wrote, Fried was 
merely trying to collect an overdue, five- 
year-old drug debt. (This remarkable 
observation, which will forever shame 
the federal bench in Providence, 
essentially asked people to believe that 
Fried’s efforts to collect an illegal quarter- 
million-dollar cash payment for a “drug 
Continued on page 21 
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Who paid the postage? 


by Richard Gaines 


ttorneys Harvey Silverglate and 
A Andrew Good, who have won the 


enmity of Senate President 
William Bulger with their representation 
of real-estate mogul Harold Brown in the 
cross-litigation that brought Bulger’s 
public ethics and private business 
dealings into question, say, “There is 
evidence which would point to several 
public officials” from Massachusetts and 
Rhode Island “who might be behind” 
mass mailings of a federal judge's 
findings apparently motivated by the 
desire to impugn the reputations of the 
two attorneys. 

In a letter sent on January 31 to state 
and federal judges and magistrates, as 
well as state and federal prosecutors in 
Massachusetts — in short, to the 
recipients of the anonymous mailing — 
Silverglate and Good said that, despite 
their best efforts to obtain permission to 
release their evidence bearing on who 
had a motive to send the mailing, they 
are legally constrained from doing so 


because of judicial rules. 

“We have made efforts — thus far 
unsuccessful — to obtain relief from 
these confidentiality rules. Unless and 
until these constraints are removed,” 
they said, “we must honor them.” 

Silverglate and Good declined to 
comment further on the matter; they 
cited the letter as representing what they 
wished to say formally. 

The first wave of anonymous mailings, 
from a post office in Providence in early 
January, informed judges, prosecutors, 
and attorneys in Massachusetts that in 
1987 a federal judge in Rhode Island had 
sharply castigated Good and Silverglate 
for their conduct in representing a 
defendant in a marijuana case. 

Although the mailings to the judges 
included the entire opinion, subsequent 
mailings to prosecutors, lawyers, and the 
neighbors of Good and Silverglate 
contained only one page of it, that 
criticizing the behavior of the two 
attorneys. None of the missives included 


a subsequent opinion in which the Court 
of Appeals effectively vacated the Rhode 
Island federal-district-court judge's 
opinion and ordered the case re-heard 
by a different judge. 

The anonymous mailings were made 
in the weeks after Silverglate and Good 
had thrown the s t on Senate Presi- 
dent William Bulger. As the Globe Spot- 
light Team reported in early December, 
Brown claimed in a civil countersuit, 
sponding to a suit filed by Bulger’s life- 
time friend and business partner, Thomas 


’ Finnerty, that Finnerty had extorted a 


$500,000 payment from Brown with al- 
leged threats and promises regarding 
Brown’s aspirations for developing 75 
State Street. Bulger and Finnerty did not 
return Phoenix phone calls. 

Brown charged that Finnerty, who 
transferred $240,000 of Brown’s money to 
an investment account for Bulger within 
months of receiving it, in July 1985, had 
coerced Brown into paying by claiming 
his friendship with Bulger could, in 


effect, grease the skids for the downtown: 
development and, conversely, that he, 
Finnerty, could create roadblocks for the 
development if he were not paid. 

Finnerty, in a statement issued last 
week, said Brown brought him into the 
75 State Street project to add 
respectability to the development team. 
Finnerty initiated the litigation, suing 
Brown for $426,000 beyond the $500,000 
he had already been paid, plus an 
additional amount based on a 
complicated formula linked to the 
success of the building. 

“The mailing to prosecutors contained 
underlining of language which 
disparaged us by name,” Silverglate and 
Good wrote. “Whoever sent this material 
in January 1989 apparently felt that an 
opinion issued in 1987 needed circulation 
by this special method because of some 
events which occurred in late 1988.” 

Massachusetts Lawyers Weekly 
published a story on the anonymous 
mailing in its issue of February 20. O 
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O 
Passion 


AUS. senator's 
mistress tells how 
. powertul love 
testroyed hy 
power 


Kerry: mugged by a panting press corps 


y-ed away 


by Mark Jurkowitz and Scot Lehigh 


The Politics 


tensive-care ward by now. In the 

weeks just passed, the state’s junior 
senator was the victim of a hit-and-run 
media attack that began with anonymous 
charges of “shady real estate deals, slick 
investments, and even drug use” in the 
February issue of Boston Woman. That 
attack careened through the Boston 
Herald's February 19 “Pols and Politics” 
column and finally came to rest — in full 
living color — on the front page of the 
Boston Globe's revamped Living/Arts 
section. 

When the carnage ended, a politician 
who many believe aspires to the presi- 
dency had been portrayed as an even 
more sinister version of the fatally 


J ohn Kerry should be in the in- 


’ flawed Gary Hart: an egomaniacal Lo- 


thario, an emotional ingrate, and a pub- 
lic official who may have dabbled in a 
variety of illegal activities. And all with- 
out his detractors ever having had to 
make themselves public. 

Boston Woman, where the manhand- 
ling started, is a politically naive 
monthly waging an uphill struggle for 
editorial respectability. The magazine's 
piece (hormonally hyped on the cover as 
SEX, LOVE, & THE SENATOR: HIS EX-MIS- 
TRESS TELLS HOW POWER DESTROYED 
THEIR PASSION) purported to detail an 
anonymous case study of how a bout of 
Potomac fever and blind ambition de- 
stroyed “a prominent United States sen- 
ator’s” relationship with the woman — 
pseudonymously known as Nora Flax — 
who had devoted years of her life and 
love to furthering his career. 

But for the politically literate, it was a 
most thinly veiled roman a clef, so much 
so that by February 19 the Herald had 
stripped the mask off the “prominent 
senator” and three days later the Globe 
had publicly exposed “Nora.” The major 
question that lingered was whether 
well-known Boston attorney Roanne 
Sragow was the source of the unflatter- 
ing portrait of her longtime, and now 
former, lover John Kerry. And if she was 
not, where did former Citizen Group 
editor Martin S. Goldman get the quotes 
for his story in Boston Woman? 

Sragow has moved quickly to distance 
herself from the piece. “I've read the 


story that appeared in Boston Woman 


magazine,” she told the Phoenix. “I was 
not the source for the information that 
appeared in the article. The story is fic- 
tion. It’s not about me and I don’t want 
‘to be associated with it.” 

But that puts her at loggerheads with 
the Boston Woman version of events as 
stated by publisher Aleksandr Teper- 
man, managing editor Nancy Roosa, and 
Goldman. Their account is simple: in an 
attempt to add newsworthiness to a 
story about the corrosive effect of poli- 
tics on relationships, Goldman ap- 
proached “Nora Flax” and she agreed to 
tell her very personal story, on one con- 
dition — anonymity for herself and her 
senator. “The source spent about two 
hours with me,” Goldman asserted. 
“The ground rules were she would not 
be identified by me.... I never write 
fiction.” 

But the motives of Goldman, an ultra- 
opinionated political pundit who leads 
the league in first-person pronouns and 
has a reputation for grinding his axes in 
print, also became an issue — particular- 
ly in regard to Kerry. 

In the 1984 senatorial campaign, Gold- 
man was brought aboard by the Kerry 
team to help raise funds and build 
support for the candidate in the Jewish 
community. His stay was short. Former 
Kerry-campaign political director Ron 
Rosenblith says that he “asked Goldman 
to leave” the campaign because “it 
wasn’t working out.” Goldman says he 
left of his own volition because he wasn’t 
being granted sufficient access to the 
candidate and wasn’t being used 
erly. He says the straw that broke the 
camel's back was the wasted day he 
spent in the campaign office working out 
floral arrangements for a fundraiser. 

- Whatever the circumstances, Gold- 
man’s brief and unhappy stint with the 
Kerry campaign raises a question about 
whether he is settling a score with the 
senator. Goldman denies this, adding, “If 
I wanted to zing John Kerry, I had a 
vehicle [his political column] for four 
years. | never wrote a line about John 
Kerry.” 

But the Kerry forces think he harbors a 
grudge. And his recollection notwith- 
standing, Goldman certainly has belted 
Kerry in print. For example, in a January 


- 8, 1987, column in which he skewered 


longtime Kerry ally Tom Vallely, he also 
nailed the senator. That column con- 
tained this snide bit of advice for Vallely, 
who was finishing up his term as a state 
rep: “Go to Nicaragua.... Once there 
you could file reports that you can buy 
cheap from defrocked CIA agents back to 

our old pal and fellow Nam vet Forbes 
Kerry’s middle name]. Forbesy’s got 
himself a real hot issue here and you can 
bet he’s going all the way with it. Talk to 
Ron Rosenblith. Irangate, Contragate, 
who knows baby? Forbesy may parlay it 
into Koppel’s Nightline and Brinkley’s 
Sunday morning gig.” 

The bickering over who did what to 
whom continues, but the real- problem 
with the Boston Woman exposé is the 
off-handed casualness with which it 
tossed off some very serious allegations 
about John Kerry. It painted an ugly 
character portrait of a man “whose 
number one priority is himself” and who 
“is a pathological liar.” That would be 
damning enough, but the biggest bomb- 
shell was nearly camouflaged in a 
paragraph at the end of the story in 
which it was noted that “Nora” had 
become disenchanted when the senator 
got “involved in shady real estate deals, 
slick investments, and even drug use.” 

This would be pretty serious stuff for 
anyone in public life, not to mention 
someone who has chaired the Senate 
subcommittee looking into the links 
between the drug trade and the financing 
of the contra war; who was one of the 
first public figures to publicize the 
alleged connections between the contras, 
Panamanian drugrunner Manuel Nor- 
iega, and the Medellin cocaine cartel in 


- Columbia; and whose subcommittee is 


expected to release a politically charged 
report detailing those connections late 
next week. 

To level such charges about a figure 
who is certain to be identified without 
having a source willing to back them up 
publicly is dangerous, seat-of-the-pants 
journalism. And neither Teperman, who 
says, “Everyone here is shocked” by the 
uproar created by the story, nor Roosa, 
who says she thought only people who 
knew the parties involved would dis- 

Continued on page 24 
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PRESIDENTIAL 
TOTE BOARD 


Hip to be bored 


by Steven Stark 


(Editor's note: Steven Stark’s Presidential Tote Board, which handicapped the 
1988 race for the White House, now returns on a regular basis to grade the winner.) 


The administration 
Grade: B+ 


So far, so good. Bush has been taking a beating in the press for his support of John 
Tower, his slowness to fill second-level jobs in the administration, and his lack of an 
agenda. But by governing as a “kinder and gentler,” as well as a more competent, 
Ronald Reagan, Bush is doing exactly what Americans want. It’s been 60 years since 
Washington has seen a friendly, planned intra-party transfer of power, so reporters 
don’t realize that Bush doesn’t need to rush in replacing Reagan appointees in the 
agencies and that he really doesn’t need to come up with a program radically 
different from that of his predecessor. Unlike other presidents, George Bush will not 
be defined by his first 100 days, but by his first 1000; he has the luxury of evolving. 
Moreover, by defending Tower, Bush is only replaying the Dan Quayle affair of last 
August, when he showed that by sticking up for an embattled conservative, he could 
win support among the right wing and show the country that he had the courage of 
his principles. 

The country is in an apolitical mood, much like that of the early ‘50s, when 
Eisenhower was elected. (And Bush doesn’t even have to deal with a Joe McCarthy 
or a Korea.) Voters don’t want to hear about Washington or politics; they simply 
want to leave governing to a group of competent professionals and go on about their 
lives. They don’t even want a strong president — like Reagan — who will demand 
their attention. When commentators criticized the president for giving a boring State 
of the Union speech, they were right but missed the point: voters are tired of pizzazz; 
they want a president who’s boring. (See, there was a scenario for Dukakis.) Bush, 
in his own way, is fitting the public mood as well as did his predecessor. He was 
elected to be a competent, stay-out-of-the-news, genial leader. And he is. 


The Democrats 
Grade: F 


Whether it’s the congressional pay raise, the travails of Mike and Kitty Dukakis, or 
the election of Jerry Brown as California party chief and Ron Brown as national party 
head, the news is bad across the board for the Democrats. Other than Jesse Jackson, 
they have no national spokesman — Dukakis has disappeared, Senate Majority 
Leader George Mitchell is a bore, and every time Speaker of the House Jim Wright 
appears on the screen, the Democrats lose more respect than they gain. But it goes 
far beyond personalities: the real problem is that the Democrats don’t stand for 
anything. Much like the Republicans during the New Deal and on into the ‘60s, the 
opposition party has neither a program nor an ideology and so is reduced to lame 
me-tooism and “the sky is falling” rhetoric. Exactly what would the Democrats do 
differently from the Bush administration? No one knows. With the left comatose and 
the middle co-opted, the Democrats have nowhere to stand, 

The recent selection of Ron Brown as Democratic National Committee chairman 
is symptomatic of the Democrats’ problems. The press has focused almost 
exclusively on Brown’s race and his relationship with Jesse Jackson. But the problem 
for the Democrats is not Brown’s race; it’s that he’s the quintessential Washington 
insider — a lobbyist who understands neither the country nor the power of ideas. 
With Brown’s accession, and the coming election of financier-turned-lobbyist Robert 
Farmer as party treasurer, the Democrats are officially a party of hired guns (lawyers, 
consultants, ad men, and lobbyists). For all of these people, ideology is a means to 
an erid, and the end is power. But for the Republicans, it’s often the reverse. And 
that’s why they win presidential elections. 

Meanwhile, Republican-chairman-turned-lead-guitarist Lee Atwater is on his 
way to becoming a folk hero, with an appearance scheduled on David Letterman’s 
show. (Next stop, Saturday Night Live?) If Atwater’s as smart as he appears, he will 
spend the next six months trying to recruit about 40 or 50 wealthy Republicans to run 
for the House and Senate in 1990. Despite all of the talk about how campaign- 
fundraising rules and the power of incumbency have made it nearly impossible for 
challengers to win congressional seats, the real reason that incumbents have had 
such an easy time of it in the ‘80s is that no one’s run against them. If you're a 40- 
year-old conservative, you tend to be more interested in making money than in 
serving in Congress. And if you're a 40-year-old liberal, you're part of a generation 
that has tended to look down on conventional politics and politicians. (Plus, you're 
too busy watching Thirtysomething and feeling sorry for yourself.) So, the result is 
a lack of good challengers. If Atwater can find some good candidates, the GOP could 
pick up some seats in 1990, especially in the South. After all, even in 1982, during the 
middle of a recession, only about 10 of the seats the Democrats gained could be 
chalked up to voter dissatisfaction with the economy; the other 15 or so were directly 
due to redistricting in the Democrats’ favor, an occurrence that won't nenpen again. 


The 
e:D 


At the dawn of the Bush era, the press is, well, lost. It’s difficult for the press corps 
to operate in a time when there is little partisan political opposition. And with the 
country’s attention moving away from Washington and a concern with federal 
issues, the Washington press corps doesn’t know what to cover. Bush’s popularity is 
higher than Reagan’s ever was, yet the press continues to deride Bush for “not being 
Reagan.” Why is Bush so popular if he’s making so many mistakes? Don’t hold your 
breath waiting for the networks or Washington bureaus to answer. 

What's clear is that the press — which has never been particularly adept at reading 
the nation’s mood anyway (witness its coverage of the last election, when newsmen 
thought that Dukakis was a sure winner until the fall) — is more out of synch than 
ever with its readers and viewers. Whether it’s the news magazines, the Washington 
bureaus, the networks, or your local paper, there’s hardly been another time when 
what was being fed to viewers and readers had less relevance to their lives, The 
problem isn’t cable or increased competition. In 1989 the press and public have 
radically divergent views as to what constitutes “news.” Which means that the 
public is tuning out. Maybe the network chieftains and bureau chiefs don’t 
understand this. But you can bet that Lee Atwater does. a) 
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Fri., Feb. 24 
closed — private party 


Sat., Feb. 25 + 8:00 & 11:00 


GATO BARBIERI 
with THE REAL DEAL 
Tues., Feb. 28 «8:00 & 10:00 
RANDY WESTON’S 
AFRICAN RHYTHMS) 
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record release party 
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AL STEWART 
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The failure 


ethnic succession 
Why Laval Wilson flunked 


by Tony Hill 


pare a prayer for Laval S. Wilson, 

who never knew what hit him until 

it was too late. Wilson’s tenure as 
Boston’s first black school super- 
intendent has been a classic case of the 
wrong man placed in the wrong spot at 
the wrong time for what almost everyone 
assumed were the right reasons. 
Wilson has made many mistakes, but 
it’s his first two that have come so close 
to doing him in. From the start, he failed 
to recognize why he got the job and how 
much help he needed to do it well 
enough. to keep it. Wilson’s hubris led 
him to believe and act as though he had 
been appointed not merely on merit but 
virtually by divine right. In fact, Wilson 
gained the superintendent's position 
through neither anointment nor merit 
but rather by the doctrine theory of 
ethnic succession, that peculiar adapta- 


tion of patronage politics to the era of . 


affirmative action. : 


Virtually from the moment in February 
1985 that Superintendent Robert R.- 
Spillarie: stunned the city with the. 
-- announcement that he was leaving Bos- 
ton to become superintendent of schools 


in Fairfax County, Virginia, a faction of 
blacks insisted that his successor should 


be an Afro-American. “It’s our turn,” a 


black elected official told me then. The 


He’ said,-once had control of. 


America’s oldest public-school system, 
“and they screwed over the Irish. Then 
the Irish had it, and they screwed over us. 
Now it’s our turn.” Remarkably perhaps, 
in light of Boston's recent history, a broad 
cross-section of opinion leaders in the 
city either shared this view, were sym- 
pathetic to it, or recognized it as too 
widely held to be easily resisted. 

On June 26, 1985, the 27-member 
superintendent-search committee voted 
to recommend three finalists for the job: 


(The author has covered public educa- 
tion in Boston for Newsweek, WGBH- 
TV, and WCVB-TV.) 


his base of support. 


Wilson, Peter J. Negroni, and. Larry 
Cuban. Again remarkably for Boston, 
with its long tradition of Irish-Catholic 
superintendents who had inched up 
through the scltool-system bureaucracy 
(Spillane and his predecessor Robert C. 
Wood came from outside Boston but 
were Massachusetts Irish-Catholics), 
none of the three was either from Boston 
or an Irish-Catholic. Wilson, then super- 
intendent in Rochester, New York, was 
originally from Chicago and had served 
stints in California and. Long Island. 
Negroni, born in Puerto Rico, had spent 
his entire career as- a teacher and 
administrator in the Bronx. Cuban, a 
professor at Stanford, was Jewish. 


Both Cuban’s ethnicity and his lack of — 


experience as a superintendent of an 


urban school district effectively dis- - 


qualified him as a serious contender. The 
choice was between Wilson, a semi- 
finalist for the job that Wood won in 
1978, and Negroni, a finalist in 1981, 
when Spillane was chosen. The final 
selection remained in doubt virtually to 
the last minute. 

Wilson’s strongest advocates were an 
odd couple: Joseph Casper, the bombas- 
tic and politically conservative South 
Boston undertaker, who was then a 
school-committee member, and Jack E. 
Robinson, the equally flamboyant black 
businessman, and then president of the 
Boston NAACP. Ostensibly, Casper and 
Robinson supported Wilson because of 
his reputation as a strict disciplinarian, 
devoted to traditional pedagogy and 
family values, and a fiscally responsible 
manager. However, both Casper and 
Robinson were pursuing hidden agen- 
das. Like other devotees of the ethnic- 
succession doctrine, Robinson believed 
that Wilson deserved the job because, 
after a quarter-century of struggle for 
equity and quality education, blacks de- 
served one of their own in the super- 
intendent'’s office to serve as a role mod- 
el and inspiration to the black youth 


who constitute the largest segment of the 
system's enrollment. (Under this theory, 


~ Hispanics would simply have to wait 


their turn.) Casper’s agenda, befitting 
one of the most perverse political person- 
alities to emerge in the long loony toon of 
school-committee shenanigans, was 
more convoluted. He originally sup- 
ported the candidacy of Joseph 
McDonough, the veteran school ad- 
ministrator then serving his second stint 
as acting superintendent. Casper liked 
McDonough not simply because as an 
Irish-Catholic insider he fit the tra- 
ditional mold but, more important, be- 
cause Casper believed that McDonough 
would defer to the committee in general 
and Casper in particular as Spillane had 
never done. The antagonism between 
Spillane and Casper was legendary, 
climaxing in one childish confrontation 


that almost turned a school-committee 
‘meeting into a waterfront brawl. 


When Casper realized McDonough 
wasn’t a viable candidate, he threw his 
support to Wilson, though not because 
he figured he could control him. Wilson's 
combative reputation. well 
documented, and Casper rated him a 
worthy successor to Spillane in this 
regard. He saw Wilson as a more 
attractive sparring partner than Negroni, 
a target for white resentment of a black 
man in a three-piece suit. Wilson's 
candidacy was also publicly endorsed by 
Spillane and privately supported by 
members of the Vault (the “coordinating 
committee” that represents Boston's 
leading businesses), who were impressed 
by the strong recommendations Wilson 
had received from Rochester business 


leaders. 


Least enthusiastic about Wilson were 
the educational progressives, such as 
Ellen Guiney, then director of the City- 
Wide Educational Coalition, and school- 
committee members Jean McGuire, : 
Abigail Browne, and Kevin McCluskey. 
Although they did not oppose Wilson, 


_ they preferred Negroni, who had a 


reputation as a successful innovator 
committed to “children first, children 
second, children always.” 
School-committee member John 
O’Bryant was also generally considered a 


~ member of this group. He had been 


Negroni’s strongest advocate in 1981; 
and in 1985, along with fellow ‘search- 
committee members McGuire and 
Guiney, had been outspoken in Ne- 
groni’s support. But because he himself 
had been a black pioneer on the school 
committee, the pressure on O’Bryant to 
support Wilson was tremendous and 
ultimately irresistible. The doctrine of 
ethnic succession triumphed and Wilson 
got the job. 

Predictably, in his public response to 
his selection, Wilson downplayed race as 


_ a factor. In public, this was the right thing 


to say and even black leaders praised 
him for doing it. However, many of them 
expected that privately Wilson would 
acknowledge the debt he owed — not 
only to those’ blacks who had put the 
pressure on O’Bryant and his black 
school-committee colleague Shirley 
Owens-Hicks to support Wilson, but also 
to the black parents, students, and 
activists who had carried the fight for so 
long. But those blacks who sat by their 
phone waiting for a word of gratitude 
from Laval Wilson waited in vain. Their 
silent phones were the first signs of the 
political ineptitude and overweening ego 
that would so damage Wilson’s super- 
intendency. 

The black community was Wilson’s 
power base and he ignored it. Blacks 
were his, and the school system’s, largest 
constituency, and he took them for 
granted. As a result, his honeymoon in 
the black community was remarkably 
short. Just a year after he arrived, some of 
the blacks who had been his most vocal - 
supporters. had become, privately, his 
sharpest critics. 

Above all, what has cost Wilson so 
much of his support in the black com- 
munity and eventually in the city as a 
whole has been his insistence on going it 
alone. He rode into town like the new 
marshal in a bad Western. He was the 
Lone Stranger come to bring his brand of 
workaholic bureaucracy to the lawless 
badlands of 26 Court Street. Time and 
again, crisis to crisis, Wilson has refused 
to reach out, disdained to compromise 
and often even to consult, to delegate, to 
listen, or to learn. He botched the school- 
closing issue, was branded a union buster 
for his dealings with the bus drivers, and 
failed to live up to his rep as a budget- 


conscious . The wall he had built 
outside his office suite (to allow him, he 
Continued on page 16 
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Contra indications 


The sours on our war 


by Francis: Connolly». ci 


ing Fathers, the war is ending not 
on the battlefield but in two 
courtrooms a continent apart. 

Oliver North — the presidentially 
designated stepfather of the Nicaraguan 
contras — this week stood in the dock 
down in Washington, on trial for crimes 
against the United-States. And John Hull 
— the Indiana-born rancher who al- 
legedly served as point man for the 
drugs-and-guns operation that apparent- 
ly sustained the contras for half a decade 
— will soon find himself in a court in 
Costa Rica, where he will face an array of 
charges ranging from espionage to gun- 
running to drug trafficking. 

North, it’s likely, will wriggle off the 
hook of North American justice; Hull’s 
fate at the hands of a Central American 
judge is far more difficult to divine. But in 
a larger sense, it doesn’t much matter 
whether either man ever spends any time 
in jail; what matters is that the two men 
charged with nurturing the contra “free- 
dom fighters” are now being forced to 
fight for their own freedom, against a 
platoon of determined prosecutors. 

And the “freedom fighters” them- 
selves, bereft of their American angels 
and discredited in the court of world 
opinion, are going out not with a bang 
but with a whimper. Last week’s peace 
agreement among the five key Central 
American presidents should effectively 
cut off all local support for the contra 
insurgency. And the Bush administra- 
tion, still struggling without notable 
success to frame its own policy on 
Central America, has yet to offer any 
suggestion that it will try to sustain the 
war on its own. 

Simply put, then, the contras are 
history. But they were not undone 
because of the alleged crimes of Ollie 
North and John Hull — indeed, it was the 
determined actions of those two men that 
helped make the contras possible. 
Rather, it was North and Hull who were, 
in the end, undone by the contras. 

What created the current troubles of 
Ollie North and John Hull was in fact the 
central failing of the contra cause, writ 
small: the belief that guns and 
alone are enough to dictate the fate of 
nations, with no regard for the niceties of 


F or the moral equals of our Found- 


was a belief — nurtured in isicria 
Ronald Reagan and William Casey — 
that gave rise to the contras, that gave 
power to North and Hull, and that, 
inevitably, led to the downfall of all 
three. 

North and his attorneys have stead- 
fastly maintained that the colonel’s legal 
misforturies are the result of a political 


prosecution — and, at least on one level, - 


they are correct. The administration's 
self-serving refusal to disclose top-secret 
information has already forced Judge 
Gerhard Gesell to dismiss the central 
criminal charges against North: the 
allegations of conspiracy to defraud the 
US government and theft of government 
assets that formed the core of special 
prosecutor Lawrence Walsh’s case 
against North and his alleged co-con- 
spirators, former national-security ad- 
viser John Poindexter and businessmen 
Richard Secord and Albert Hakim. What 
remains — at least so far as the North 
case is concerned — is a collection of 
tenuous and penny-ante charges. The 
colonel is accused of misleading Con- 
gress, obstructing an official investiga- 
tion by shredding key documents, and 
enriching himself to the tune of about 


$17,000 by playing fast and loose with 


the. contras’ traveler's checks and by 
accepting a security fence around his 
home, free of charge, from Secord. If 
convicted on all 12 remaining counts, 
North could face as much as 60 years in 
prison. But the simple fact is that Ollie 
North won't ever spend so much as a day 
in the federal hoosegow. 

Brendan Sullivan, North’s principal 
attorney, has so far based his defense on 
the time-honored principle of “graymail” 
— a standard defense strategy in es- 
pionage cases, in which the defendant 
threatens to reveal state secrets unless 
the charges against him are dismissed or 
reduced. What makes North’s case dif- 
ferent is that the state secrets he’s 
threatening to reveal are either already 
well known — notably, the list of foreign 
nations approached by North and others 
to kick in millions for the contra catise — 
or are not, strictly speaking, state secrets’ 
at all. 

Sullivan’s strongest threat is that he 
will — the extent to which North's 

Continued on page 15 
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|Rushdie judgment 


by Spurious 


IDE WORLD 


A wrenching moral dilemma 


Continued from page 1 
against a particular weapons sys- 


. tem with their efforts to get con- 


tracts for the very same system 
awarded to firms from their. 
districts. They always argue 
that, since the weapons system 
was going to be- built anyway, 
there’s no reason their consti- 
tuents shouldn’t share in the 
benefits. 

By that logic, since it seems 
inevitable that someone is going 
to get Rushdie if the price is right, 


why shouldn’t I reap the reward? 


That left just the ‘practical 
problems. Most of them, my 
friend assured me, he could 
dispense with as easily as I had 
disposed of the moral ones. 
Anyone who has seen Nightline 
or Geraldo or even Oprah Win- 
frey lately knows where to pick 
up a couple of semi-automatic 
assault rifles. With the resources 
of our respective news organiza- 
tions behind us and our cover as 
Western journalists, it couldn't be 
that hard to track down Rushdie, 
worm our way into his con- 
fidence, and do him in. I under- 
stand that most of the police in 
England, though armed at last, 
carry only pistols or shotguns. 
With our AK-47 “hunting rifles,” 
the bobbies shouldn't be much of 


a problem. 
Still, that left the matter of 
collecting the reward — for 


which, I ventured, we would 
have to go to Iran, probably with 
Rushdie’s head. or ears or some 
other proof that we’d done the 
deed, because you can be sure 
that a whole lot of folks would be 
trying to confess and claim the 
reward as well. 

Maybe I’m naive, but even 
assuming that we got out of 
England and into Iran, made our 
way through the palace guard, 
and established the proof of our 
claim to the reward, and assum- 
ing that the ayatollah was able to 
find his reading glasses and his 
checkbook, we would still be left 
with a major problem. Where 
would we find a bank willing to 
cash a $5 million check made out 
to Spurious with only a Boston 
Phoenix ID and an expired fish- 
ing license for identification? 

Although my network friend 
wasn’t sure, he seemed to recall 
hearing on Frontline or during 
the Iran-contra hearings that a 
number of international financial 
and banking institutions had, in 
similar. situations, offered their. 
services (for a small fee) to 


enterprises like this one. 

Then he rang off — presum- 
ably to check with his sources for 
a lead to a reputable money 
launderer — and left me to my 
thoughts. 

It was now after 5 p.m. The 

was still on and the cable 
still off. Although we still have 
excellent television ion here 
at Chez Spurious, and though 
there is still some small satisfac- 
tion to be derived from channel- 
changing even with only 10 or 12 
channels at our disposal, I decid- 
ed that now was as good a time 
as any to catch up on my literary 
obligations. Shutting off the 
sound on the television set, I 
picked up the heaviest of the 
three books I was working on this 
week and settled down for some 
serious reading. Although The 
Satanic Verses makes a terrific 
conversation piece on my coffee 
table, at cocktail parties, and on 
chat shows, Rushdie’s book, 
which he describes as a comic 
novel, isn’t that funny. 

On the other hand, it happens 
to be a fantastic short-term in- 
vestment, thanks to those crav- 
enly book sellers of America 
who committed a serious sin 
against free speech when they 
effectively recognized Khomeini 
as a legitimate sovereign — 
rather than the international 
criminal he is — by pulling The 
Satanic Verses off the shelves in 
response to his threats. We don’t 


Negotiate or bargain. with ter- 


rorists; I thought we learned that 
from Ollie North/Iran-contra. 
That notwithstanding, I must 
report that it has been a struggle 
actually to read The Satanic 
Verses. In truth, I probably would 
have given it up-if New York’s 
John Cardinal O’Connor had not, 
in the first denunciation of the 
novel by a Christian church 
leader, condemned it last Sunday 
as “an insult” to Moslems and 
declared that it would be “very 
foolish” for Catholics to read the 
book (though -later he did tell 
reporters he would not urge 
Catholics to boycott the book). 
Said the cardinal, “I would give 
New York Catholics the same 


advice I gave to those who would 


have seen The Last Temptation 
of Christ. | would personally 
consider it a waste of time.” 

Of course, the cardinal hadn't 
read the book before judging it. 

O’Connor’s apparently im- 
promptu..comments were as 
politically boneheaded as they 


come, given that they positioned 
him against the vast majority in 
the non-Moslem world by lend- 
ing Khomeini a modicum of 
support. I don’t care much for 
O’Connor’s politics, but I’m 
afraid that after trying to slog 
through the book myself I can’t 
argue with the cardinal’s literary 
criticism. 

There were moments when I 
just had to put it down and pick 
up my copy of another comic 
novel I happened to be reading, 
The Long Dark Tea-Time of the 
Soul, by Douglas Adams. In 
contrast to Rushdie’s novel, Tea- 
Time is enormously entertaining, 
like almost all of Adams'’s writ- 
ings. 

Adams is best known for his 
bestselling Hitchhiker’s Guide 
novels, which were made into a 
hit TV series that aired on the 
BBC in England and here in 
America on PBS, in addition to a 
radio series that ran on NPR. 
Adams's ‘latest novel is the sec- 
ond in a new series of books 
featuring “Dirk Gently, Holistic 


Detective,” and has received rave. . 


(not raving) reviews. 

By coincidence, both Adams 
and Rushdie attended Cambridge 
University in England at about 
the same time. Moreover, they 
were both members of the same 
comedic-dramatic society that 
has given us a-couple of the 
Monty Pythons. 

As I got into Tea-Time, I was 
struck by another eerie coin- 


cidence. In many _ respects 
Adams’s new novel parallels 
Rushdie’s latest work: The 


Satanic Verses opens with a 
terrorist bomb exploding on an 
airplane, killing everyone aboard 
except the two main characters. 
Adams’s novel opens with the 
explosion of a passenger check-in 
desk at Heathrow Airport: “The 
usual people tried to claim re- 
sponsibility. First the IRA, then 
the PLO and the Gas Board. Even 
British Nuclear Fuels rushed out a 
statement to the effect that the 
situation was completely under 
control, that it was a one in a. 
million chance, that there was 
hardly any radioactive leakage at 
all, and that the site of the 
explosion would make a_ nice 
location for a day out with the 
kids and a picnic, before finally 
having to admit that it wasn’t 
actually anything to do with 
them at all.” 

It soon develops that no “ra- 
tional cause can be found for the 
explosion — it is simply designa- 
ted an act of God. But, thinks 
Dirk Gently, which God? And 
why? What God would be hang- 
ing around Terminal Two of 
Heathrow Airport trying to cateh 
the 3:37 to Oslo?” 

I don’t want to give away any 
essential plot detail, but I'll give 
you a hint. The God in question is 
not Jesus, not Buddha, and (for- 
tunately for Adams) not Allah. 

No, he’s a big blond Norse god 
with a hammer, Thor, the Thun- 
der God, And he has to get home 
to the Great Hall of Valhalla at 
Asgard (which has deteriorated 
into a sort of cross between a 
toxic-waste dump and a London 
slum) to have it out with his 
immortal dad, Odin, who has 
taken to hanging out with a 
godling called Toe-Rag. 

Moslems say that Rushdie’s 
novel is blasphemous, satiric, and 
irreverent — in particular, the 
book’s dream sequences, in 
which the wives of a prophet 
(who is called Mahound, not 
Mohammed) work as ladies of 
the evening. There are a couple of 
other parts of the work that have 
been seen by many of the faithful 
(and presumably Cardinal 
O'Connor) as thinly disguised 
insults to the faith. 
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I just do not see it that way. 
Frankly, I simply find it im- 
ible to understand the fun- 
damentalist fervor. And that’s 
because in my world, one il- 
luminated by the First Amend- 
ment and the ACLU, it is in- 
conceivable that members of the 
Scandinavian Liberation Front 
and the Nordic Jihad would take 
offense at Adams’s book in 
behalf of a couple of Nordic gods 


who are referred to by name and » 


are portrayed as depressed, 
suicidal, or near-senile im- 
mortals, gods who have temper 
tantrums at airports, one of 
whose fathers has been com- 
mitted to a long-term-care in- 
stitution for rich lunatics. 

Unfortunately for the Thunder 
God, the Nordic fundamentalists 
just aren’t fundamental enough 
to get their act together to impose 
a ban on Adams's books. in 
Denmark, Sweden, or even Nor- 
way itself (though there have 
been unconfirmed reports of scat- 
tered incidents in Minnesota). 

In a sense, it is too bad for 
Adams as well. Although death 
threats are always disturbing, 
they probably do sell books and 
they’re one sure way to be certain 
that people will pay attention to 
your work. Writing is, after all, a 
pretty solitary Occupation, It’s 
nice to know that people care. : 

There is a lesson here for the 
nascent novelists among us. In 
literature as in life (and the 
Spanish Inquisition), you are 
judged by the icons you smash 
and the gods that you blaspheme. 

* * 


(Editor's note: According to 
Spurious, the following press 
dispatch, in its entirety, miracu- 
lously appeared to him in an 
elaborate dream sequence.) 

BOSTON, FEBRUARY 20, 1990 
(Associated - Press International) 
— American author Spurious’s 
new novel, The Devilish Stanzas, 
was the subject of more con- 
troversy today as lawyers for 
Salman Rushdie and. his. pub- 
lisher sought to-have the book's 
publication and distribution 
banned on grounds that it was a 
thinly disguised, libelous, satiric 
ripoff of Rushdie’s recent work. 


Spurious says that the main | 


character of The Devilish 


Stanzas, Soulman Quick-Die, 


bears “no more than a coinciden- 
tal resemblance” to Rushdie. 

Moreover, the author main- 
tains that though the novel is in 
part about the banning of a book 
by narrow-minded Islamic fun- 
damentalists, it is not “about the 
banning of any particular book 
by any particular Islamic fun- 
damentalists.” 

Spurious goes on to assert that 
“the $5 million reward offered for 
the head of Quick-Die in The 
Devilish Stanzas is not the same 
$5 million” offered for Rushdie’s 
assassination’ by Iranian fun- 
damentalists following the 
publication of his. The Satanic 
Verses last February. 

Spurious’s zealous attempts to 
get his book banned in India, 
Pakistan, and throughout the 
Arab world have been hampered 
by the fact that no one seems 
interested in picking up the 
foreign rights to his novel, which 
is only logical, given the spotty 


sales and poor reviews that ac- 


companied its American release. 

Best known for his first comic 
novel, Gutter Religion, which he 
wrote under the pseudonym L. 
Farrakhan (a book that was not 
actually published in the US, 
though its foreign printings were 
well received in some quarters), 
Spurious is already said to be 
hard at work on yet another 
novel. 

Tentatively entitled BTL, the 
new novel is said to be a 
“blasphemous parody of a fun- 
damentalist cooking show (Braise 
The Lord) hosted by a pair of 
televangelists named Tim and 
Fanny Barker,” according to the 
author's publicist. 

Spurious expects it to be re- 
leased in time for the Christmas 
holidays if he can “find anybody 
to ban it.” » O 
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Wholesale-Retail 
matresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 
boats, campers. Any 
shape or size cut while 
you wait. 

NO CHARGE 
Stitching service available 
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Be "x76" $13.50 $27.00 $40. 

Co 30°x76" $17.43 $34.87 $52.31 
Twin -_39"°x76" $21.93 $43.87 $65.81 
3/4 __48°x76" $27.00 $54.00 $81.00 
Full _54"x76" $30.38 $60.75 $91.25 
Queen 61°x81" $34.31 $68.62 $10293 


LONGWOOD LEASING INC. 


LET'S LOOK AT THE BUILDING 


C Is there some kind of control over who enters 
and leaves the building? 


C Are entrances, parking areas. hallways, 
Stairways, and laundry rooms well-lighted” 


C’Are fire stairs locked from the stairwell 
side? 

C Are laundry rooms arid storage areaé kept 
locked? 


C Do ground floor windows have well-secured 
grilles or grates? 


C Are mail boxes in a well-traveled area? Do 
have good locks? 


C Have any apartments been burglarized re- 
cently? If so, how did the thieves get in? 
YOUR OWN UNIT } 

C Does the entry door have a deadbolt lock and 
peephole? 

C Are sliding glass doors leading to balconies 
secured by pins in the frame or a wooden rod in 
the track? 

C Does the management permit tenants to 
change locks when they move in? 

0 Do you leave a radio playing and a light on 
while you are gone? 

CO Do you alert your neighbors or your buildi 
manager when you leave for a trip or vacation” 


GET TO KNOW YOUR NEIGHBORS AND 

WORK TOGETHER 

@ Think about organizing an Apartment 

Watch so neighbors can leok out for each other. 

@In large complexes and buildings, consider 

volunteer tenant patrols to watch for crime in 

ices for the elderly and people who may be out 

at night, or sit in the lobby to monitor people 
i 

resource for these 

@ Work to insure that management provides 

adequate building security. 

@ If someone has been the victim of a crime, be 
neighbor. Lend an ear and lead them to 
who can help. 
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The right safe 


Fortunately 
still have the right 


free speech. 


The American Civil Liberties 
Union is defending abortion rights 
in the Supreme Court. Our. goal 
is to be effective through the 


legal process. 


But you can help us make 


that process work, as well. 


By speaking out. 

Tolet your government know 
how you feel, sign this letter, and 
send it to us. We will forward it to — 
the Justice Department. 

Generally, in ads of this 
nature, we ask for your contri- 
butions. And as always, whatever 
you can spare will help us in our 
efforts. But what matters now, 
more than anything, is your voice. 

Public outcry has worked 
effectively in the past to safeguard 
crucial civil liberties. 

With your help, we can be 
effective again. 


now jeopardy 


‘ 


Attorney General Richard Thornburgh’ 
Justice Department 


Dear Mr. Attorney General: 


I understand that you have asked the Supreme Court to 
overturn Roe v. Wade, the historic 1973 decision that recognized 
the constitutional right to choose an abortion. 

This decision gave every woman in the country the right 
to a safe and legal abortion, affirming the right of privacy. It has 
dramatically improved the health and lives of millions of women. 

It has helped people to raise families when they are most able 
to provide love and support. 

Making abortion illegal will not stop abortion. It will make it 
difficult at best, and life-threatening at worst. All'women will be 
affected, but it will be especially hard on poor people. As a sworn 
guardian of our Constitution, you understand how important it 
is that there be equal rights for everyone. : 

I have no vote on the Supreme Court. But since you represent 
my interests there, I hope you will urge the Court not to take away 
a fundamental constitutional right. a: 


Name (Please print.) 


Sign this letter and mail to: Civil Liberties Union of Massachusetts 
Boston 02111. We will forward it to the Justice Department. (If 
you can include an contribtion to help us with our effort that 

would be great) 
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Contra 


Continued fromn page 11 
actions — the lying to Congress, 
the bald-faced deceit and destruc- 
tion of documents — were sanc- 
tioned by “the highest levels” of 
the US government: to wit, 
Ronald Reagan and George Bush. 
The complicity of two American 
presidents in the Iran-contra af- 
fair is not, of course, a matter of 
national security but one of politi- 
cal secrecy. In that sense, the 
tion of North, like the 
colonel’s defense, has become a 
matter not so much of law but of 


politics. And the political realities _ 


of the day dictate that George 
Bush cannot and will not allow 
his presidency to founder on 
these Northern shoals. P 

The same forces that created 
Ollie North — political expe- 
dience and presidential secrecy 
— are now enlisted in the colo- 
nel’s defense. Q.E.D., Ollie will 
get off. That result may not have 
much to do with the proper 
working of American justice — 
but then again, not much in Ol- 
lie’s case really does. 

Hull’s case, by contrast, pre- 
sents a different dynamic between 
politics and the law. The 67-year- 
old Hull, a native of Indiana who 
has lived in the Costa Rican 
province of San Carlos — across 
the southern border of Nicaragua 
— for more than 20 years, was 
arrested on January 12 by officers 
of the Costa Rican Ministry of 
Justice. Charged with espionage, 
gunrunning, and drug trafficking, 
Hull was ordered held without 
bail; after subsequently com- 
plaining of heart trouble, he was 
transferred to a hospital, where 
he remains today. 


The charges against Hull are ; 


familiar to devotees of the Iran- 
contra case: for years Hull has 
been the:central figure in allega- 
tions that the airstrip on his 8000- 
acre ranch was used to ship arms 
to the tras’ Southern Front, 
with the cargo planes thén loaded 
with cocaine and marijuana for 
the return trip to the US. 
Although Hull has denied the 
drug-smuggling charges, he free- 
ly admits that he provided sup- 
port for the Southern Front con- 
tras; he has also admitted, after 
initially denying the fact, that he 
spent time on the CIA payroll as a 
$300-a-month contract agent. 
What finally happens to Hull 
will likely depend as much on 
Costa Rica’s internal politics as 
on the validity of the charges 
against him. Several journalists 
familiar with that nation’s politics 
report that the decision to arrest 
Hull — whose activities were 
well known for years and long 
protected by his close rela- 
tionship with provincial 
authorities in San Carlos — 
reflected a new determination on 
the part of the Costa Rican 
judiciary. to crack down on the 
drug trade flowing through that 
country. “What you've got is a 
country that doesn’t really have a 
military establishment, and 
which has gotten pretty sick of 
being trampled underfoot by the 
Medellin [cocaine] cartel,” says a 
source familiar with Costa Rican 
politics. “Now there’s been a shift 
within the judiciary, with several 
conservative judges who had 
traditionally been close to the 
drug interests having been 
moved out of office. From a 
domestic political perspective, 
moving against Hull — who 
people had figured for a long 
time has been involved in this 
sort of thing — is sort of a 
warning shot fired across the bow 
by the more liberal element that's 


gaining power.” 
If that analysis proves correct, 
Hull could be in deep trouble: he 


has been charged under Costa 
Rica’s strict new narcotics law, 
which allows him to be held 
without bail and which provides 
far stiffer penalties than the drug 
laws in effect during the time 
Hull was alleged to have been 

Continued on page 16 
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Continued free page 15 

involved in the 
Costa -Rican =e 

specifically to demonstrate the 
stiff penalties that can be invoked 
under the new law — a fact that 
suggests Hull can expect little 
leniency at the hands of any 
Costa Rican prosecutors. 

What's most interesting about 
the Hull case, however, is the 
political reaction it’s triggered 
north of the border. Hull is a man 
who long enjoyed close contact 
with the circles of power in 
Washington, He was tightly 
plugged into North's contra- 


supply network through Robert 
Owen, North’s courier on trips to “ 


Central America}-Hull in fact first 
met Owen when the latter was 
working for Dan. Quayle, then 
the junior senator from Hull's 


state of Indiana. When 


allegations against» Hull first 


_ began to surface, three years ago, - 


was~ stoutly defended by 
several leading conservatives, in- 
cluding Senator Jesse Helms (R- 
North Carolina), the former 
chairman of the Senate Foreign 
Relations Committee. 

Now, however, most of his 
erstwhile defenders — Helms 
included — have backed away 
from Hull as though the man has 
leprosy. (Published reports state 
that even Owen, who was 
North’s liaison to Hull for three 
years, has been lobbying influen- 
tial conservatives to stay away 


from. the. Hull. case;-Qwen 


however, publicly denied those 
reports.) Several members of 
Congress have circulated a letter 
calling on Costa Rican authorities 
to grant Hull bail, but — with one 
notable exception — Hull's con- 
gressional backers are relatively 
junior right-wing Republicans 
with few connections to the 


intelligence or foreign-policy 
communities. The leader of the 
free-Hull movement — Con- 

essman David Dreier (R-Cali- 
fornia) — is a case in point: a 
four-term -. congr an ~ who 


represents Richard -Nixon’‘s: 
Hometown of Whittier, 


fornia, Dreier is best known as a 
rigid conservative ideologue with 
little interest, and less influence, 
in foreign policy. 

The prime exception to that 
rule is Congressman Lee Hamil- 
ton — former chairman of the 


House Intelligence Committee= 


and the leader of the House. 

contra investigating panel a. 
moderately liberal Democrat who 
alse hails from Indiana. Hamil- 
ton’s; -of support for 
Hull raised more than a: few 
eyebrows. on-Capitol Hill; Hamil- 
ton’s press spokesman explained ~ 
it as a standard gesture toward a 


‘constituent in trouble, but other 


explanations abound. “Signing a 
letter like that could be a way of 
helping out a constituent, or 
helping out a community — or 


helping out an agency,” says one_ 
“Hill staffer who's been closely 


involved in the Iran-contra in- 
vestigation. Given Hamilton's 
close relationship with the in- 
telligence community (he was 
said to have been a persuasive 
voice in restricting the scope of 
the congressional Iran-contra in- 
vestigation in order to limit the 
exposure of CIA operations and 
other national-security secrets), 
“you could probably say that this 
time around Hamilton is helping 
all three,” the staffer adds. 
Whatever Hamilton’s motives 


-in sticking up for Hull, the most - 


politically significant fact about 
the Hull case is just how few 
other supporters the man can 
count on Capitol Hill. With the 

of the most knee-jerk 
conservatives, who see Hull as an 
abused patriot along the lines of 
Ollie North, the mood in Wash- 
ington is that Hull is best rele- 


gated to the dustbin of recent his- 


tory — along with the contras 
that he helped for so many years. 
“In fact, it is precisely because 
the contras are no.longer a viable 
force that Hull has become ex- 
pendable in Washington.: Since 
‘the disclosure of the Iran-contra 
diversion, they have lost Ameri- 
can funding and the credibility 
those Yankee dollars bring: by 
the time the peace accord signed 
last week in San Salvador goes - 


into effect,-they willvhave lost 


their home base in Honduras as” 
well: What will remain of them is : 


a military force but an incon- 


venient political. problem — one 
that the Bush administration has 
yet to show any signs of know- 

ing how to solve:. 

A month into the new ad- 
ministration, there is still no as-" 
sistant secretary of State for In-" 
ter-American Affairs — the post 
once occupied, much to the con- 
tras’ benefit, by Ronald Reagan’s 
favorite yo neoconservative, 
Elliott Abrams: With Abrams 
now licking the wounds he sus- 
tained during the Iran-contra de-. 
bacle over at the conservative 
Heritage Foundation, Secretary 
of State James Baker is expected 
to name a neoconservative Dem- 
ocrat, Bernard Aronson, to re- 
place Abrams as point man for 
the administration’s Central 
American policy. But the Aron- 
son nomination has been held 
up by political snags — true-be- 
liever Republicans dislike him 
because he’s a Democrat, and 
many Democrats dislike him be- 
cause he’s a neoconservative — 
and in the interim, the Bush ad- 
ministration seems content to 
twiddle its thumbs while events 
run their course in Central Amer- 
ica. 

By the time Aronson is in- 
stalled and the administration fi- 
_nally comes up with a way to 
deal with the contras, there 
would be virtually no chance — 
even if the administration chose 


‘eon 
control over them at all; and no. 
one wants. them. =just. going 


to try — of convincing Congress 
to vote the “freedom fighters” 
any military aid. More to the 
point, there would be no logical 
reason doso: as a fighting 
force, contras are all. but 


finished. 


the administration will propose, 
and Congress will quickly ap- 
prove, several million dollars in 
“humanitarian aid” for the contra 
soldiers’ and their families. The. 
‘of such aid will be more 

than ; simply~ humanitarian, 
“course = staffer puts 
“cit, you're Rot 


mgney,* you've got no 


~ berserk in the countryside” —. 
but it will not be enough to 
continue Ronald Reagan’s dirty 
Jittle jungle war. - 

That war, like the administra- 
tion that spawned it, is now over. 
And_.now George Bush has to 
decide what, if anything, he’s 
going to do about the alarming 


prospect that peace might break 


“out in Central: America. 


Wilson 
Continued from page 10 
said, to work undisturbed) be- 
came the symbol of his super- 
intendency. 
In his four years in Boston, 
Wilson has failed to show that he 
truly cares for the kids of this city 
or that he is committed to this 
community. In his infrequent 
speeches to 
talked about “your kids,” not 
“our kids,” even his own 


children have been in the system . 


since he’s arrived. Long before he 
made a thoroughly maladroit bid 
in 1987 to become superintendent 
of schools in New York City, 
Wilson had given the impression 
that he was just passing through 


giving the 


parent groups, he has 


Boston as he had 
Hempstead, Berkeley, 
Rochester on his way here. 
Perhaps even more troubling, 
Wilson has not. only failed to 
resolve but seemingly never 


and 


a:-problem that has vexed 


Boston since the early ‘60s: that of 
schooling the city’s poor — 
particularly in the educational 
wastelands of Roxbury, 
Dorchester, South Boston, and 


Charlestown — for an increasing- 


ly demanding job market. It is no 
longer;.possible for functionally 
illiterate-graduates Of:the Boston 


system to - find 


on line at Gillette 
trideé-Rite. changing Bos- 

workers who: cah use their minds 
aswell as their hands. 

The recent conflict over the 
new school-assignment plan — 
the conflict that may cost Wilson 
his job — has in fact been 
simmering for a decade. In part, it 
is a struggle between those who 
feel that the school system’s most 
important task is bringing back 
the black and white middle class, 
which has deserted the public 
schools since the busing crisis, 
and those who feel that the most 
important job is educating the 
poor blacks, whites, Latins, and 
Asians who are in the schools. 
Wilson has failed in not being 
able to develop a vision that 
would convince both sides that 
their goals are not in conflict and 
that he has a plan for harm- 
onizing them. For regardless of 
how students are assigned within 
the system, the middle class 
won't return until the schools 
demonstrate that- they can 
educate the poor. 

Not only has Wilson evinced 
no leadership on this point, he 
has resisted promising reforms, 
such as school-based manage- 
ment, that might return account- 
ability to the classroom and 
encourage the innovation and 

Continued on page 21 
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complete guest services. } On the Mountain 
| Carrabassett Valley, ME 04947 

Our inclusive Packages 

Our Long Weekender package in- SUGARLOAE ! Address 
cludes three nights double occupancy § | \4OUNTAIN | _!City 
lodging and three days of big moun- HOTEL | State Zip = 


tain skiing from $219 per person. Or 


. 
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Se ot 
Pod 


MAKE A 
NEW FRIEND 


THIS SEASON 


“Pico’s 35 trails are spread 
across four peaks, 
guaranteeing terrain to 
keep everyone happy.” 
Magazine, 
_ December 1988 
“Pico has all the amenities 


Of a big resort, with a small resort feel.” 
Ski Canada Magazine, kinuary 1989 


1 


Sugarloaf big: mounrain:ski 


ONE GREAT RESORT 
SUGARLOAF MOUNTAIN HOTEL 
f/USA has the snow, and 54 trails and all lifts open. And with the new 


~ MIDWINTER SPECIAL from $64 : 


per person per day lodging & lifts, midweek 
Weekend epee ergy od $79 per person per 
ing and rentals are also 
ty or the week. 


MOUNTAIN Call now for the best skiing of the winter and grear lodging! 


HOTEL| 


1-800-527-9879 


There are onh 
nine high speed 
quad Super Chairs in the eastern US. and twe are 
at Pivo! The Golden Express Super Chair intro- 
duced hast year is now complemented by the 
Summit Express Super Chair, lifting vou to 17 
miles of skiing on S5grails — with 1.967 vertical 
feet taster than ever! § 


Express 
Package $225 


per person. double occupancy 


Includes 


3 nights luxurious 
slopeside condominium 
(midweek. non-holidavs) 
Short walk to tive lifts 


EVER WONDER wi 
..... spends-your- United Way contribution?» ~ 


Volunteers. Concerned citizens. Every year, more 
than 150 United Way volunteers examine community 
needs, review the effectiveness of human service pro- 
grams, and then make difficult but informed decisionson <_ , 
how to spend your pledge for quality human services. For i 
people who need help. ie 
So-there’s no secret about who spends your United 
Way contribution. They're volunteers. Trying to spend 
your pledge in the best 


that’s what you want 
when you give. 


Daily housekeeping Fully equipped kitchen 
Marble tireplace. Kids stay tree in same con- 
dominium as parents 

3. davs skiing 

3. dys membership major new Pico Sports Center 


Packages also available midweek. non-holidays for 
4 days ($298 pp. dbl. oce.) and 5 days ($323 pp 
ove.) Calltoll-free 1-800-225-7426 or 
1-800-848-7325 for reservations. Pico Central Res- 
ervations also offers 60 other lodging choices 
including country inns, motels and More. 


Old Time Value 


No matter when vou visit 

Pico, you can count on the 

traditional values we're fa- 
mous for. So, make a new 

friend this seasan. Pico Ski 
Resort, Vermont's Friendly 
Mountain. Easy to get to in 
central Vermont on US, 4 


1-800-225-7426 
1-800-848-7325 


“NORTH CONWAY AREA 
OWN OR RENT A 


i LUXURY 
VACATION 
CONDO 


RENTALS $ PER UNIT 
FROM PER NIGHT - | 


of 


2 NIGHT MINIMUM 
2-PERSON JACUZZI AND 
FIREPLACE IN EACH CONDO 
@ 1 TO 3 BEDROOM CONTEMPORARY 

CONDOS SLEEP 2 TO 8 


@ ON 100 BEAUTIFULLY LANDSCAPED 
ACRES WITH MOUNTAIN VIEWS 


@ MAGNIFICENT REDWOOD AND 
GLASS CLUBHOUSE WITH 
INDOOR & OUTOOOR CHLORINE- 
FREE HEATED POOLS, STEAMROOM, 
THERAPY SPA 


@ JUST MINUTES TO 4 MAJOR SKI 
AREAS—ATTITASH, BLACK, 
CRANMORE & WILDCAT 


@ SKi FROM YOUR DOOR ONTO 
JACKSON XC'S 150KM OF TRAILS } 


@ MINUTES TO PGA GOLF, SHOPS, 
ATTRACTIONS, ACTIVITIES 


@HIKING TENNIS 

@ DAILY, WEEKLY, MONTHLY RENTALS 
Discover why we have become the most 
successful rental resort in the Mt. Washington Valley. 


_ SLEIGH RIDES & X-C SKI LEARNING CENTER 


at our nearby Nestlenook country farmhouse on the Ellis River. 


VACATION RESORT & CONDO SALES 


RT. 16, JACKSON, NH 03846 & 603-383-9101 &@ CONDO SALES 603-383-9306 


1-800-472-5207 


e* #2 @ 
es 
? 
2 
> 
wit AY 1 N ALF-? 
| SRD NIGNTS FREE 
STAY 
ave, MONTE 
A 
WORD! & 
‘ALL FOUR PEAKS OPEN 
| BASE: 10" TO 
HOUR SKI CONDITIONS| 
| - (802) 775-4345 a 
| aS 


YOUTH ENRICHMENT 
SERVICES | 


n seventeen years, OPERATION SKI LIFT has 
lifted over 100,000 New England youth and 


gencies to New England ski slopes. Our _. 


programs in downhill-& cross country skiing 


are teaching youth ages 12-17 to conquer 
ountains, while experiencing the-thrill of a 
‘Idownhill run. Over 150 volunteers say YES to 
GIVE YOUTH A CHANCE. : 


_GIVE YOUTH A CHANCE 


ADVERTISE IN THE 
|| Official Guide to the Outdoor & Adventure Travel Show 


Bayside Exposition Center ¢ Agpril 6 -9 
This will be an exciting, informative, "hands on" show for thos@'who love the thrills and 
of outdoor adventure sports. Be a part of it! Issue date is March 31. Deadline for ad placement 
is March 17. Contact Jim Femia at 536-5390 for rates and more information. 


BE A YES VOLUNTEER! | 


Lap Luxury 


Hotel r66ms available. 1 and 2 
bedroom condos sleep 2 to 8 people. 


Fully equipped, luxuriously 
appointed. Daily housekeeping, 
individual jacuzzis. 
Clubhouse with indoor and outdoor 
heated pools, saunas. 


Dining, shopping, nightclub, and 
cinema in the adjacent 
Millfront Marketplace. 


Daily rates‘starting at $65.00. 


SPECIAL MIDWEEK RATES: 
Daily, Weekly,Monthly, for the Season. | 


PARA 
AT THE MILL * LOON MOUNTAIN 
Kancamagus Hwy, Lincoln, NH 03251 


TOLL FREE: 800-654-6183 
IN NH 603-745-2450 


sugarloaf/usa. 
THE MAINE MOUNTAIN 
THE BEST SNOW IN THE EAST 


SKI REPORT” 
26 - 58 INCH BASE « UP TO 14 LIFTS OPERATING 


LODGING SPECIAL: Winter White Sale 
at New England's Premier Destination Ski Resort 


Day Ski Week* $228ppqo condo $246ppdo Sugarloaf Inn 
5 Day Ski Week* $370ppqo condo + $399ppdo Sugarloaf Inn 


Includes lessons, lift tickets and lodging 
*non-holiday, mid-week packages only 


CALL TOLL - FREE 1-G00-THE-LOAF 
SNOW PHONE 1-207-237-2000 


6861 “ANO NOILOAS *XINZOHd NOLSOS SHL 


Aerial photo taken January 14, 1989. 


* Come see why SKI magazine ¢ 20 miles of skiing for all abilities 
ranked Mt. Snow #1 in New England are stockpiled with up to 5 feet of 
in snow making and grooming. machine made snow. 


¢ More than 70 trails this weekend ¢ Try our 3 day/2 night midweek 
and 16 lifts package for only $139 pp. dbl. 


* Only 2 1/2 hours from Boston!! 
We’ve Got The Snow, Let Yourself Go! 


1st Snow. 24-hour Ski Reports: 802-464-2151 
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Finest Family Atmos 
| _ Wildcat's low key" 


of all ages relax and enjoy a great day in the White 

Finest Ski Mountain Wildcat is 2100 vertical feet BIG! From the 
treecovered summit to the open slapes below, there's s-lotsre 
skiing for everyone : 

Ski & Stay Packages starting at $59 ppdo. 2 days/1 night, Sun.-Fri. 
Inclades lifts & lodging. Wildcat Mountain is located ‘2 way 
between Jackson and Gorham, NH on Rt. 16in Pinkham Noteh. 


MOUNTAIN 
FOR INFORMATION CALL. 


(603) 466-3326 
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Wilson 
Continued from page 16 
competition the system desper- 
ately needs. His rigid insistence 
on standardized, . system-wide 
“basal” readers has not only cost 
the city millions of dollars and 
demoralized some of the system's 
best teachers, but, worse, threat- 
ens to penalize the most vulner- 
able underachievers in the sys- 
tem — Hispanics in the bilingual 
program — because of the poor 
translations in the basal Spanish 
texts. 

As his superintendency 
slouches towards failure, Wilson 
has showed belated signs of 
repentance. And the blacks on 
the school committee have rallied 
around him, having judged that 
they can’t afford to allow him to 
fail, lest that be taken as a 
measure of the abilities of his 
race. 

Perhaps the ultimate irony of 
- Wilson’s tenure is that he has 

- shown how badly Boston’s next 
school superintendent needs 
some of the assets the best of the 
old-line Irish insiders brought to 
the system: that heart-on-the- 
sleeve enthusiasm .for the 


mission of public education, that ~ 


respect for and identification 
with the highest aspirations and 
warmest ideals of everyday 
people, that knowledge of and 
commitment to the city, and that 
rah-rah school-spirit stuff. 

These attributes are, of course, 
no monopoly of the Irish. Nor are 
they alone sufficent to the task. 
For cheerleading per se is no 
substitute for compelling vision, 
smart choices, creativity, and 
good management. 

But education is a team sport, 
and Boston’s next superintendent 
will have to be a better team 
player than Laval Wilson. He or 
she will have to be prepared not 
only to take responsibility for the 
team, but also to infuse that sense 
of responsibility throughout the 
system and the city. Hé€ or she 
will, for example, have to per- 
suade the members of the Boston 
Teachers Union that they do not 
deserve to be the highest-paid 
teachers in the state unless they 
are the hardest working and, 
educationally, the most success- 
ful. 

Finding such a person will not 
be easy, and the school commit- 
tee should be prepared to make a 
long and intensive search. The 
new superintendent should be 
given a five-year contract and a 
mandate to raise the system's 
performance above the national 
norm in that span. 

Meanwhile, spare a prayer for 
Laval Wilson, the eighth super- 
intendent of the Boston City 
Schools in the last 17 years, given 
one of the most challenging jobs 
in the country even though he 
was probably not the best man 
for it. And raise a rueful toast to 
Joe Casper, that old nemesis of 
Boston school superintendents. 
Ethnic succession gave him the 
last laugh. O 


Dog 


Continued from page 7 
debt” on the eve of his anti- 
cipated trial testimony was not an 
extortion attempt on the part of 
the witness. As Boston Herald 
columnist Howie Carr said re- 
cently in another context, “I was 
born at night, but not last night.”) 
It was at this point that. the 
defense attorneys in the case 
came.to suspect that Judge La- 
gueux harbored a deep bias 
against the Boston team of law- 
yers (or perhaps against any 
“outsiders” coming to Provi- 
dence and yelling foul) and that 
there was a possible explanation 

for his outsize reaction. ‘ 
Sometime earlier, in an un- 
related matter, I had represented 
Harvard Law School professor 
Continued on page 22' 


Home Study/Res. Training 
*FINANCIAL AID AVAIL. 
PLACEMENT ASSIST. 


*SECRETARY 
sEXECUTIVE SEC. 
*WORD PROCESSOR 
Home Study/Res. Training 
*FINANCIAL AID AVAIL. 
PLACEMENT ASSIST. 


a Div. of A.C.T. " 
Nat'l Hdqtrs, 


Pompano Bch. FL 


BARRENCE WHITFIELD = 


THE SAVAGES 


THE INC REDIBL ASUA 


guests THE TEARS 


NETWORK '89 
HOSPITALITY CAREER FAIR 


rtunities 
throughout New England oi US. 
2 
10:00AM--4:00PM 
808 Commonwealth Ave. 
at the BU Bridge. 


Explore job 
Monday, F 


And we can make it work for you. 


Boston MA 02116 
(617) 536-0383 


February 13 - 16 
7-9p.m. 
Memorial Hall, Room 201 


(HARVARD 
BARTENDING 
asCOURSE 


Great Northeast Productions, Inc. present 


BIG CIRCUMSTANCE 
BRUCE COCKBURN 


An Evening With 


Bruce Cockburn 


Friday, March3 8:00p.m. Opera House 


All seats reserved: Tix: BO; Ticketron;Strawberries; Out of Town. 
Charge By Phone: 1-800-382-8080; 617-720-3434; 617-497-1118. 


Bruce Cockburn Next Friday!?! 


MICHELLE SHOCKED 
helle Shackec 


kedMichelle 
ichel hac 


thelle Shacke 
kedMichelle. 
chelle Sheek 
hacked Miche 


chelle M 
Miche @Shs 
iche] 


All seats reserved. Tix: B.O.; All Ticketmaster locations. 
To charge by phone: 617-787-8000. 


Presented by Great Northeast Productions Inc 


31 - John Hall 
"Worth a 100 mile round trip just to sample the desserts’ 
- Boston Globe 


‘Shows Start 8:30 p.m. Reservations 508-597-8762 
350 Main St., (Rte. 119) Townsend, MA 
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| 
| nd special 
Nat'l Hdqtrs, Pompano Beh:FL= 
; 
is 
: 
specialize in programs that can 
help you on the job. | 
Interior/Environmental Design 
Fashion Mustration/Fine Arts | 
part-time, September to May, or part-time 
in our Evening and Summer Divisions. 
begin February 27. = 
_NEV/ENGIAND A 
: of Massachusetts 
| | | _ 
ee 
: 
Wr March 
| Aztec Two - Step | 
FEE: $40.00 24 &25 Mark Marquis 
495-9657 
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Massachusetts Society for the Prevention of Cruelty 
350 S. Hum. »gton Ave., Jamaica Plain. MA 02130 


CALL 


NOW 
(413)737-5152 


SPORTING EVENTS | 


We Pay 

Top Dollar 
For 

Big East 

Seats!!! 
Celtics Tickets 

Available 

Red Sox 


Opening Day 
Mets & Yankees 
Available 


RED SOX VS 
YANKEES 
JULY 7, 8, 9TH 


CONCERTS 


OPRAH WINFREY 
Springfield Feb. 25} 
SAM KINISON 


Worcester Feb. 26 


BON JOVI 


SATANIC VERSES! 


Read the book. Wear the shirt. 
Preserve free speech. 


Free S h. 
Free 
Save Rushdie! 


T-shirts $10. Sweats $18. Available in sizes S/M/L/XL. 
Send check or m.o. to Ultimate Impressions 
Box 20177 NY, NY 1002 
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Continued from page 21 


Alan Dershowitz, who had just 
published his book Reversal of 
Fortune, about the Claus Von 
‘Bulow attempted-murder case. 
Judge Lagueux, who had just 
been nominated to but not yet 
confirmed for the federal bench, 
announced to ‘the news media 


' that Dershowitz had some nerve 


criticizing the Rhode Island bar 
and judiciary in his book; he 
further declared that Dershowitz 
would never be allowed to come 
into his courtroom to handle a 
case. Thus, the ayatollah of Prov- 
idence, while not going so far as 
to issue a contract on the life of 
the offending author, did impose 
the death sentence on the good 
professor's right to practice law 
in the Rhode Island courts. 
Representing Dershowitz, | 
wrote to Judge Lagueux asking 
that he retract his wholly im- 
proper excommunication order 
against Dershowitz. The judge 
never responded. 
The lawyers in the Lynn/ 


Cooper case put two and two 


together and got four. They filed 
a motion seeking to have Judge 
Lagueux disqualify himself from 
further hearing the case. 

Judge Lagueux reacted angrily, 
not only refusing to step aside, 
but launching an even more vig- 
orous attack against the whole 
team of Boston lawyers as well. 
In: response, Cooper’s lawyers 
went to the United States Court 


- of Appeals, seeking an order that 


Lagueux be compelled to remove 
himself from the case. It was 


. turning into a real donnybrook. 


The court, after restating the 
facts found by Judge Lagueux — 
but with a specific admonition 
that it was not at that point 
accepting Lagueux’s fact findings 
as true — concluded that it would 
not step in at that early stage of 
the case but would allow the trial 
to proceed and then, in the event 
that there were a conviction and 
an appeal, review everything. 

It was this 1987 Court of 
Appeals opinion, in the case 
denominated In re Cooper, that 
furnished the material for the 
anonymous mass mailing, for in 
one page of that opinion the 
Court of Appeals quoted from — 
without approving — Judge 
Lagueux’s castigation of Good 
and me. 

The anonymous hater (or hat- 
ers) mailed the whole In re 
Cooper opinion to the judges, but 
when he/she/they dispensed the 
mailing to prosecutors, lawyers, 
neighbors, and pets, he/she/they 
may have been running short of 
funds or steam, because only a 
single page of the opinion was 
placed in each envelope — the 
page that called Good “manipu- 
lative” and. charged him with 
being untrustworthy and that 
referred to me as Good's “name- 
dropping partner” and “a self- 
proclaimed expert on greed.” 

(I was a name-dropper, it 
seems, because on the witness 
stand I had described in detail 
my earlier efforts to obtain per- 
mission from a federal judge in 
Boston for us to wire Lynn pri- 
vately without going through the 
FBI — a prescient precaution, 
alas — and mentioned that the 


, first judge I'd phoned was the 


one I knew best, a man who 
more than 20 years earlier, while 
I was in law school, had been my 
employer and who more recently 
had performed my wife’s and my 
wedding ceremony. My expertise 
on greed grew, I had testified, 
from unhappy prior experiences 
with other sterling government 
witnesses I had encountered in 
my legal career.) 

The other thing our anony- 
mous antagonist or antagonis 
failed to include in the mailing 
was, interestingly, a copy of a 
later opinion from the same 
Court of Appeals that had issued 
In re Cooper: 

Significantly, the Court of Ap- 
peals in late 1988 had reviewed 


Steve Lynn’s conviction and the 
draconian 16-year prison 
sentence imposed by Judge 
Lagueux, and had overturned 
that verdict. Beyond simply re- 
versing the conviction, however, 
the Court of Appeals had gone 
out of its way in its published 
opinion. to take the highly un- 
usual step of specifically re- 
assigning the re-trial of the Lynn 
case to a different judge, one who 
would have the responsibility of 
re-examining all the facts and 
issues in the case and reaching 
his or her own conclusions, re- 
gardless of what Judge Lagueux 
had earlier said and done. In 
explaining why it was taking the 
case away from Judge Lagueux, 
the court wrote: “Lastly, we 
believe this case shall be assigned 
to a different judge on remand. 
Our purpose is to prevent even 
the appearance of injustice and to 
assure resolution of the many 
difficult issues it presents by a 
judge devoid of preconceptions 
arising out of the first trial.” 

In short, Judge Lagueux’s fact- 
findings, including those critical 
of Good's and my conduct, were, 
in effect, vacated. 

Perhaps the anonymous mailer 
or mailers missed this fact when 
doing his/her/their re- 
search. 

My partner and | aren’t sure 
who is behind the mailings. We 
could, I suppose, “round up the 
usual suspects.” God only knows 
that there are a few people out | 
there intent on wreaking revenge 
on us for one thing or another. 
But we haven't exactly given this 
matter high priority. We did our 
own counter-mailing, sending a 
letter to every judge and 
prosecutor in the state explaining 
what had really happened in the. 
Cooper/Lynn case, and we've 
patiently explained the situation 
to anyone who’s received the 
anonymous mailing and 
bothered to ask us about it. But, 
in truth, the mass mailings were 
not particularly disturbing to us 
— until, that is, my dearly 
departed Moozer was targeted. 

Now, I address this question to 
whoever is behind the mass- 
mailing hate campaign in the 
hope that he, she, or they may 
read the Boston Phoenix. To 
paraphrase the late and revered 
Joseph Welch when he addressed 
Senator Joseph McCarthy during 
the Army-McCarthy hearings: 
Have you no shame, at long last, 
anonymous hater? Did you really 
have to stoop so low as to pick 
out my late, faithful dog as a 
target for your campaign? Can’t_ 
you just allow the poor fellow to 
rest in peace on the mantel? Are 
there no limits? 

* * * 

No column on retaliation for 
things spoken and written would 
be complete without some men- 
tion of the plight of Salman 
Rushdie, author of The Satanic 
Verses. 

Even those who reside in 
countries touched by the spirit 
and courage of Voltaire cannot 
fully appreciate how liberating it 
is to live in a society where one is 
not condemned to death as a . 
heretic for speaking the truth or 
what one believes to be the truth. 
It is incumbent upon everyone 
who calls himself or herself a 
civilized human being to con- 
demn in the strongest possible 
terms those who seek to kill the 
messenger bearing the un- 
welcome message. The Western 
response to date, both gov- 
ernmental and private, has been 
woefully inadequate. The 
ayatollahs and would-be 
ayatollahs must be made to 
understand that civilized and free 
people will stick together in the 
face of terrorism aimed at stifling 
intellectual endeavor and stamp- 
ing out those who speak what 
some don’t want to hear. 

Count this as one man’s voice 
of support for Rushdie, for liber- 
ty, and for the survival of the 
freedom of the human spirit in 


. the face of the efforts of those 
| who would bring back the Dark 


Ages. 
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Steve Widman 
Guitar Teacher 
Worth 


Phoenix HUMAN RESOURCES 

INTERN 
The Boston Phoenix, part of a multi-media corporation ts looking for a bright, 
energetic growth oriented individual to be an intern in our Human Resource 


Department. 
The ideal candidate will be enrolied at a local college in a program that will 
allow you to work 15-20 hours per week majoring in business management or 
human resources. 


in addition to gaining experience in a specialized 
media 


if you want fo work in an exciting 
graduation- explore an option that’s available 
Call Susan Kelley at 536-5390. The Boston Phoenix, 126 Brookline Ave. 


Away 


Continued from page 8 

cover their identities, nor Gold- 
man, who claims his story is real- 
ly about the generic issue of love 
and politics, seems to understand 
what has been wrought with the 
click of a keyboard. 

It certainly wasn’t lost on the 
Herald, which appears to have a 
monthly quota of column inches 
reserved for items twitting the 
man it has somewhat tiresomely 


Waiting 


‘ve played guitar for a while, but you 

You've considered a guitar teacher, but 
the idea of typical music lessons leaves 
you cold. 

Steve Widman is different! 

With lessons that live and breath, Steve 
will guide you through the process of 
becoming the musician you’ve 
wanted to be: 


If you think there’s more to your music 
thanscales and exercises, talk to Steve 
~ Widman at 266-9531 today. 


TICKETWSRLD 


WORCESTER CENTRUM —Bon Jovi: Mar. 12 & 13; R.E.M.: April. 9; 
Metallica; Mar. 16; Cinderella: April 30 


BOSTON GARDEN — R.E.M.: April 16 j 
PROVIDENCE CIVIC CENTER — Bon Jovi: Mar. 2: Cinderella: May 1 


HARTFORD — Celtics: Feb. 24 & Mar. 13; Bon Jovi: Mar. 6; 

Metallica: Mar. 17; Wrestling: Mar. 25; World Ice Skating 

Charnpions: May 25 

We also have Patriots, Bruins, Celtics, Red Sox, 

. Yankees, Mets, Whalers, Giants & Jets tickets _ 
CORPORATE ACCOUNTS WELCOMED 


ie CALL MON-FRI, 10-5, SAT, 10-2 
"413-785-5000 


tagged John Forbes “Liveshot” 
Kerry: If Boston Woman had 
thoughtlessly lit the fire, the 
Herald was determined to help it 
burn, In last Sunday's “Pols and 
Politics” column, the tabloid con- 
nected half the dots, so that those 
who hadn't seen the story, or 
who hadn’t realized that the 
senator anonymously traduced 
was Kerry, would no longer be 
left in the dark. The paper went 
on to repeat the most damning 
quotes from Boston Woman, us- 
ing bullets to draw attention to 
them, and concluded thus: 
“Goldman writes: ‘Nora’s only 
regret is that she let it go on for so 
long. This is a guy, she reminds 
you, who has become so big on 
image that there is precious little 
substance left.’ ” 

There was precious little 
substance to begin with in the 
February 22 Globe piece with 


and Ski the Rockies! BB 


Grand Prize #2: See Bon Jovi at the Y 


Centrum then vacation in the 
“Rockies of the East” skiing 
Mount Snow! ; 

Grand Prize #3 See Bon Jovi 
at the Centrum and 
go backstage to get 


Rockn Rockies Con test 
Grand Prizes! 


Grand Prize #1: See Bon Jovi in Colorado _ 


for more details 
and your chance to 


call and qualify 


which that paper joined the 
bashing last Wednesday. A 
caricature of a Cosmo profile, 
John Robinson's front-page Liv- 
ing/Arts story did little more than 
breathlessly recycle several years’ 
worth of unsubstantiated Wash- 
ington tittle-tattle. For example: 
“To hear the gossips tell it, the 
tall, dark-haired former’ Navy 
officer with the surgically im- 
proved chin has been cutting a 
swath through the rartks of 
America’s most available young 
women, inspiring both admira- 
), Sion and envy among the capital’ s 
“preening young singles.” 

Although new Living/Arts 
‘boss Lincoln Millstein says that 
the story had been weeks in the 
preparation and ~jthat the 
dalliances of ‘Capitol Hill types 
are “very much in the news,” 
given the John Tower woman- 
izing headlines, the Globe piece 
— complete with color photos of 
Kerry and three of his. more 
comely alleged celebrity con- 
quests — read more like an 
attempt at catch-up than an effort 
at serious journalism. To be sure, 
the Boston Woman contretemps 
didn’t appear until two-thirds of 
the way through the piece. But 
neither did anything else of 
substance, principally because 
Robinson seemed unsure of the 
point he wanted to make. 

More than anything else, it was 
a story in search of a conclusion. 
For the bettér part of the piece, 
Kerry was portrayed as Don Juan 
(or at least Don Johnson), only to 
undergo a miraculous 
metamorphosis and reappear as 
John Calvin toward the end. 
“What the public seldom sees is 
the spartan life Kerry lives in the 
capital,” Robinson disclosed. 
“Since selling his large house last 
year to a fellow senator, Kerry 
has been roughing it by bunking 
‘with friends and, on occasion, 
sleeping in his office while his 
staff searches for an inexpensive 
studio apartment for him.” 

So what is it, sybarite or Spar- 
tan? Not even Robinson seemed 
to know for sure, which raises 
quesi.ons about the reason for 
the piece, its timing, and the 
strikingly dramatic way it was 
played. This is not to say that 
John Kerry is not fair game for 
reporters who can demonstrate 
wrongdoing or, for that matter, 
character flaws that might affect 
his ability to serve the public. But 
such stories cannot be cloaked in 
feigned anonymity or stand on 
the whisperings of gossips. 

The First Amendment conveys 
a great right, but it also demands 


an equal measure of Ye rae 
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Continued from page 24 
ity. What was visited upon John 
Kerry in the pages of Boston 
Woman, and to a lesser extent 
the Herald and the Globe, was 
nothing more than supermarket- 
tabloid journalism. If the topic 
had been flying saucers or the 
return of Elvis, a little hearsay 
might have been good enough. 
Or if this had been a story specu- 
lating on political motives or 
-methods — rather than impugn-- 


_ ing character and alleging wrong- 
' doing — then sources cloaked in 


anonymity might. have’ sufficed. 
But given the gravity of the 
charges leveled against him, and 
the obvious potential for those 
to reverberate 
the media and political worlds, it 
is fair to say that John Kerry got 
bushwhacked. 

One journalist shrugged at the 
triple mugging and averred 
that the senator’s spate of bad 
publicity was “self-inflicted.” 


-On the contrary. The ba 


was inflicted by members of the 
press — whether they are wil- 
ling to admit that or not. And 
unless the members of the 
Fourth Estate know something 
they haven’t printed, he wasn’t 
asking for it. a) 


Politics 


Continued from page 2 
® Taxes. Dukakis has proposed a 
new $604-million-a-year tax 
package, centering on an increase 
in the capital-gains tax. Voke has 
no new taxes. 
Although .critics, can, say the 
commonwealth’s current budget 
dilemma is due to overspending, 
that doesn’t make it so. The key 
culprit was the 1986 federal tax- 
reform law, which has slowed 
revenue growth dramatically — 
in large part because wealthy 
people are paying less state capi- 
tal-gains tax. That problem has 
hurt states nationwide — many 
of which do not stand accused of 
overspending. Even the con- 
servative stalwarts at the Wall 
Street Journal have weighed in 
with the view that the 37 states 


‘with looming budget problems 


this year are troubled by a 
revenue slump, not over- 
spending. Should the state cut 
programs for the poor because 
wealthy people are paying less 
taxes? Budget cutters need to 
address the question. 
®@ Local aid. Dukakis’s budget 
includes more than $120 million 
in new aid to cities and towns. 
Voke’s proposes no new local aid. 
Since Proposition 2% was 
enacted, at the outset of this 
decade, nearly 40 percent of state 
spending increases have been 
funneled to cities and towns. And 
in the last six years, the state has 
increased local aid by 90 percent, 
doubling the percentage of local 
programs for which it pays. It’s 
true that cities and towns face 
difficult fiscal problems this year. 
But it’s also true that munici- 
palities have the power to over- 
ride their Proposition 2% tax 
caps. There’s no reason that 
municipal officials shouldn't 
have to confront the problem of 
selling a tax increase to their 
constituents, just as state officials 
are. 
© Collective bargaining. Depart- 
ing from standard budget prac- 
tice of previous years, Voke has 
slated no money for increased 
salaries resulting from pending 
collective-bargaining agreements 
with state-employee unions. 
Some State House sources 
privately argue that it is time for 
many state employees to 
shoulder some of the burden of 
the state’s hard times. But most of 
them say it only privately. Be- 
cause of the unions’ political 
power base, it will be tough to 
keep money for collective- 
bargaining increases out of the 
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budget. And even if that’s ac- 
complished, it will be tougher to 
make sure that money for such 
salary increases is not simply 
taken from other parts of the 
budget. Some human-services 
advocates are particularly wor- 
ried that any general administra~ 
tive savings — like those in- 
herent in refusing to fund collec- 
tive-bargaining increases — 
could translate into layoffs of 
state employees such as social 
workers, home-care nurses, and 
special-needs counselors. 

® Universal health care. Neither 
Dukakis’s nor Voke’s budget in- 
cludes the $214 million in funds 
promised to hospitals last year to 
seal the deal on the universal- 
health-insurance bill, 

If hospitals seek a new hospi- 
tal-finance law to redress that 
$200 million problem, the uni- 
versal-access bill — which works 
by tinkering with that hospital- 
financing system — could fall 
apart. Advocates are particularly 
worried about the fact that nei- 
ther Dukakis’s nor Voke’s bud- 
get includes the $77 million 
promised to hospitals to reim- 


burse them for care they provide 


for free to the poor. And they are 
concerned that Voke’s budget 
would cut by more than 60 per- 
cent the money Dukakis allo- 
cated for pilot phases of the uni- 
versal-health-insurance system, 
further reducing the odds that 
the system will provide health 
insurance for every Massachu- 
setts resident by 1992, as prom- 
ised 


Voke’s budget ensures a lively 
debate on these issues, but the 
tentative answers it offers are 
unlikely to be the ones the House 
and Senate finally embrace. Most 
observers and House members 
agree that the lower chamber is 
unlikely to have the stomach to 
accept Voke’s austere spending 
plan, once the details are made 
clear. “It’s like he’s written a play 
without an ending,” said one 
House observer. ‘The stage has 
been set for the drama, but we'll 


_ have to see how it unfolds.” 0 


a 
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Personally 


Continued from page 3 
information that might help inter 


‘— as noted, forget deter — all of 


this shit. It will only min my 
frame of mind and the length of 
this column to rant about com- 
puter calls. I think we all nod our 
heads, Yes, this is the sin of high 
tech. Is there absolution? 

More important, is there a cure 
for phonophobia? Will I ever 
again feel free to lunge for the 
zygote-shaped white-plastic 
thing called Princess? Will I 
shrink forever from the ring that 
surely seems to bring bad, bor- 
ing, or nuisance news? Do I care 
that once in a while I get a phone 
call from someone I really want 
— or need — to talk to? 

(I can tell you one thing: the 
answer to the last is no, If I want 
to talk, I'll call them; if I need to 
talk, it means somebody’s in 
trouble, and it isn’t me, cause I 
didn’t place the call, so the hell 
with it. That’s phonophobia.) 

Here’s the good news. There is 
a law on the bocks in Massachu- 
setts that forces in-state telemar- 
keting or similar firms that use 
auto-dial (meaning electronic de- 
vices that ring numbers in se- 


-quence — 267-4234, no answer? 


reject?, move on to 267-4235, and 
so forth) to obtain from the tele- 
phone company a list of custom- 
ers who do not want to be called. 
You get on this list by filling out 
a card in the phone book or call- 
ing (800) 555-5000. 

The catch is they have to be 
auto-dialers, and they have to be 
based in Massachusetts. 

However, Congressman Bar- 
ney Frank has proposed a federal 
measure that would effect the 
same thing nationwide. It's now 
in the hands of the subcom- 
mittee on telecommunications 
and finance, chaired by Frank’s 


colleague, Congressman Ed 
Markey. 
_ Markey,,in fact, will soon have 
a lot to say about the issue of 
technological invasion of privacy. 
His subcommittee is ‘currently 
awaiting a report from the Gen- 
eral Accounting Office (Con- 
gress’s investigative arm) on the 
abuse of phone lines in relation to 
sales, marketing, news, entertain- 
ment, data, and other forms of 
information. Markey expects to 
hold hearings on the subject 
sometime after he gets the GAO 
report in April. 

Meanwhile, the Direct Market- 
ing Association, which is based in 
New. York, prefers to impose 
regulations on itself, and is trying 
to do so before Washington does. 

At present, the industry group 
maintains two “exclusionary” 
lists, one for mail, one for phones, 
with names of people who do not 
want unsolicited contact. To get 
on the lists, call the association. 
(However, as a spokesman point- 
ed out, the prescription works. 
only for “reputable telemarketing 
firms.”’) 

As for what seems a simple 
way to get off the junk rolls — an 
unpublished phone number — 
it’s really more a way to keep 
your old college buddies at bay 
than the telemarketers. First, 
there is the auto-dial technique, 
which, sooner or later, will hit 
you. Also, there are research 
companies that do nothing but 
discover and sell phone numbers 
to telemarketing outfits, pollsters, 
and the like. These companies 
find unpublished numbers by 
identifying “blocks ’ of assigned 
numbers, via the phone book, 
and then extrapolating to find the 
missing ones. For instance, they 
would identify (617) 536-53 as an 
assigned block, because there are 
three or more listed numbers 
with those digits; then, after 
setting aside all the listed 
numbers starting with those 
digits, they would randomly 
check the remaining ones (there 
are only 100 numbers in a 
“block”’) to find the hidden ones. 

‘lfnecessary, they'll speak to the 

party with the unpublished 
number, seeking name, address, 
etc., to help give the lists of phone 
numbers that they sell a demo- 
graphic profile. 

According to John Lamb, a 
client-service specialist at Survey 
Sampling, in Fairfield, Connecti- 
cut, which sells phone numbers, 
an unpublished party is miore 
likely to accept an unsolicited call 
from a research or telemarketing 
firm than a published party. He 
theorizes this is because the 
published people are inundated 
with calls. Boston, though, says 
Lamb, is a tough market. About 
25 percent of the people reached 
by unsolicited callers refuse to 
talk, a high rejection rate. This 
may have something to do with 
the fact that Boston has a low rate 
of unlisted numbers — it ranks 
10th among major metropolitan 
areas, with 21.9 percent unlisted, 


~.compared to a national average 


of 27.6 percent. 

To digress a bit, there’s a dif- 
ference between unlisted and 
unpublished, and varying defini- 
tions of- unlisted. Unpublished, 
in Massachusetts, means you're 
not in the book or directory as- 
sistance (and costs $1.41 a 
month); unlisted takes you out of 
the phone book (for 68 cents a 
month) but leaves you in 411. 


But in Los Angeles, for instance, — 


where the rate of “unlisted” 
numbers is a record-high 56 per- 
cent, you can have your name 
and number but no address in 
the phone book and still be con- 
sidered “unlisted” by marketing 
firms. The marketers, it seems, 
want to know your address, or, 
at least, zip code, to render you 
statistically effective. While this 
skews the LA unlisted rate, in- 
dustry folks figure it’s still very 
high, probably 50 percent. 

John Lamb recently told the 
Washington Post that he sus- 
pected this was because “a lot of 
people who live in California 
screwed up something in the East 


A weapon of terror 


and are trying to get as far away 
from that and from other people 
as possible.” Maybe they, just 
want to get away from people 
like John Lamb. 

Now, for the true 
phonophobic, help the 
horizon. A nifty little device 
known as “Caller ID” or Custom 
Local Area Signaling Service 


(CLASS) provides a box that ° 


attaches to your phone, giving a 
digital display of each number 
from which a call is being made 
to you. If it’s an unfamiliar or 
unwanted caller, ignore the ring. 
You can even program the sys- 
tem to automatically reject calls 
you don’t want. 

The hitch is that CLASS won't 
be available through New Eng- 


land Telephone for several years. . 


It may be tested later this year in 
Burlington, Vermont, said phone- 
company spokesman John John- 


son, but Boston will just have to 
hang loose. 

And, in the end, such a device 
may be the only way to rid your- 
self of junk calls because the tele- 
marketers, like Churchill, will 
never give up, the dread com- 
puter will forever be delighted to 
chat at length with your machine, 
and the unpublished tactic is fu- 
tile. But even CLASS will not win 
out over the creditors and those 
that would be. 

If MasterCard or Amex don’t 
get you at home, they'll get you 
at work. If you don’t exist at 
home or at work, they'll cancel 
your card, in which case, at least 
for plasticolics (another sad tale 
that begs to be told), you are, 
indeed, a non-person. 

But say! You pay your bills on 
time, you need not fear the in- 
trepid collectors. And you even, 
someday, Deo volente, will have 


a CLASS of your own. This is 
liberty? Uh-uh. Just because you 


.are such a good doobie you are 


prey to the mighty warrior of 
Wall Street. The brokers who 
reach you seem to want to make 
you just that — broker. Take, for 
example, the case of Ed Markey’s 


‘aide, Kevin Joseph. Joseph got a 


call just the other day in his office 
at the subcommittee on tele- 
communications and _ finance 
from a stockbroker, referred by 
the ubiquitous anonymous 
friend, who wanted to set up an 
account for him. Joseph was, to 
say the least, disinclined. “Yeah,” 
he offered, resignedly,- “some- 
times you feel like you can be 
subjected to anything from any- 
body. But the funny-parj.was that 
this guy probably didn’t even 
know whét office he was calling. 
Little did he know we're the ones 
who investigate him.” a) 
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be per- ~ tropical & pot: aff Olympia Sports, a rapidly growing retail sporting goods 
sonable. se send head- HAND PAINTED wm from March 4th GOVT JOBS AVAIL metabolic and functional ©) chain has manager trainee openings at the following 
shot and resumee to Murder cL THING trough 12th. Contact Ro- _ Openings in the a locations: + Arsenal Mall, Watertown 
Mystery Weekend, 50 Hand painted women's berta’s inc in person at~ area without waiting list or imbursement « Liberty Tree Mall, Danvers 
St, Beverly MA 01915. co, located nr Expo Cntr, booths Fr A Bt vided. « Assembly Sq. Mall, Somerville 
rn international USA Station, has many positions © 27-28, March 2 & 3 from 1-900-321 Call Gayle or Terry ’ 
gy son” Menba rship avail for Artists, Artists 12-4PM. No calls please 9 192 
dinator to be located in Clinical . 
Boston. Responsible for HAIR DRESSERS New England EXCELLENT STARTING 
communications with, 3000 LOOKING FOR AN BE YOUR OWN BOSS i coed SALARY 
editing B obon jetters an INSTRUCTORS APARTMENT, oe We are looking for: * EMPLOYEE DISCOUNT 
supervising list mainten- WANTED OR CONDOMINIUM 7 hairdressers, stylists, ‘s * PAID INSURANCE 
ance. Editing experience - THE NEW, EXPANDED manicurists and facialists d WE GET * PAID VACATION & 7 
Wri RESULTS! PAID HOLIDAYS 
Desktop publishing and/or course and  CLASSIFIEDSIS THE on Newbury Street. riter : * RELOCATION 
design experience an asset. sume to: QUICK, EFFECTIVE Please call 266-2155. Make | | Non-profit int! develop- OPPORTUNITIES 
rst to: AIUSA, Dept. M, 322 Worcester MA YOU'RE LOOKINGFOR! icave message. 
10001 ‘NO CALLS. COE AD SALES REP, Prestigious iPhcenix We are looking tor sales help at our new store at 
momatona’ UGA LEGAL SEC children's media publication. Assembly Sq. Mall opening in Apr. Good starting pay 
Amnesty International | Legal secretary/typist for Enthusiastic detail HEALTHY MEN & provide production s for increases 
is seeking ity Re Bos. «BUSY, Progressive, com- own typing, exciting op- expertise for educational 
Director to be located in Bos —_ munity oriented Jamaica — portunity. Flex 4 18-50 materials & reports. you are interested in any of these positions, please 
pro- tomeys). DING at- 965-5913 wre 4 dy Ove Requires ability to write apply in person to Mgr. Mike Bernier at the Arsenal Mall. 
gram planning, action pro- CITIZENS FOR PARTICIPA. | | popular journalistic 
Wilitg to. on new  TIONINPOLITIGALACTION $300. Call Mira for more | sivie. understanding of 267-1234 
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budget “preparation and relaxed office near T. Call AMERICA. 6:30-9:30 || 
Salary: p Nancy Sirvent at $8/hour. Call John 426- flexible. Hrly, bonus, + free 
begin 5, 1. Send resume and CITIZENS FOR PARTICIPA. membership. 926-2700 
15 to: NEW! NIGHTCLUB ACTION Mi iA 
02144. NO CALLS. EOE. be Ree Pik work 
Accompanist needed for ‘ our. a aurie 
Minsoston. || WANTED 
erience necessary. 
12 or 647-5787 Prestigious na- 
tum ACTORS / SINGERS, 
COPYCENTER tor With Harvard affliated drug ve_ female TECHNICIANS, 
PROFESSIONALS svideo Editor. Must have ex- and educa. Phone. operators. 595-0336. ADMINISTRATORS 
Growing printing and - cellent communication skiis tional |. flexible 
ing firm seeks. energe' and flexible hrs. Send re- nrg Tim Schuettge TURE R 
mat “4 West ‘Broad, 661-5700 framer needed for Boston Summer and 
potential. Retail customer way, 80. Portland, ME04106 “ GOUNTRY LIVING fall season. 
service WANTED energetic F on 80 wooded acres nr Bos- North 
yo for & compa- ton. Expanding mental PTaFT 
pn ~ ph nion for slightly handicapped = health prog has entry are available in area Country 
a mate. Salary. Call 536-6155 avail in w/out w list or test. Call Center for 
req'd. and k trying. ty at phere. for info. 1-900-321-5555 
good career anytime eep 
portunities with a growing WANTED F 00 the Arts 
company. Call Personnel for & compa- _yacation, . ry 
267-0441 meals. to: Di- REC Lincoln, NH 
anytime and keep trying. for organized. Auditions in 
assertive and motivated. 
OE. Must be health oriented and Boston at 
nization-training, organiz- ENERAL Salary commensurate. 
women in state public policy EMPLOYMENT elty co. Creative sense of 492-1 .. Video One 
, issues. hs yr humor a must. 254-1129. - » March 10, 11 
start ull benefits. 4Wks Female fantasy phone 1 time Call 
omen's Legistativ Seek 5 perience nec. . great $800- 
Network, 37 Ti Place, citing real Ryan, 617-569- 603-745-6032 
Boston, MA 02111 quired. 354-9676 11 4 5090. 


formation weekdays 9-4:30. 
-0303 


OLYMPIA 5ac 


COURIERS/DRIVERS 
WRITE YOUR OWN $ PAYCHECK$ 


You don't have to dig up your own leads at Central 
delivery Service. We provide the customers. Working 
on a paid commission basis you could earn as much 
as our top drivers ($945.00) 


To qualify for our established national company you will 
need a late model vehicle, insurance, good driving 
record, and like to work independently. we offer prime 
day time hours (full/pt.). Find our more by applying in 


person at: 
396-6549 
Central 


Delivery 
\ Serivce 
17 Sycamore Avenue, Medford, MA 02155 
An equal Opportunity Employer 


‘ a 
Well established fundraising 1] A U D T N Ss | 
| 
| 
| | 
| 
4 
| 
“a 
> 
| 
- 
“ 
4 
. 


32 


Healthy women ages 
21 - 25. No experience 
necessary. Harvard af- 
filiated research project 
seeks healthy female 
volunteers for alcohol 
sensitivity 
Blood sampling in- 
volved. 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 24, 1989 


PAID 
VOLUNTEERS] 


$175 $200 


testing. 


FOR MORE 
INFORMATION 
CALL 


855-2248 


GOOD PAY 
GOOD CAUSE 


Earn $7-$12/he 
bonus 


Call our members for 
outreach/fundraising. Issues 
include: environment, | 
childcare, and taxation. Paid 
training, friendly office and 
advancement. Choose your 
nights. 5:30-9:30. Call us at 
864-2277 


Mass Citizen 


Women ages 18 to 45 


are needed to participate in a 
short-term metabolic study at 
MTRA, a clinical research 
firm in Boston. 

This study consists of staying 
on an inpatient basis for 2 


1/2 days a week. (Wed. pm . | 


to Sat. am) for 3 consecutive 
weeks. 
Comprehensive health 


} screen, free room and board 


and an excellent 
compensation of $650.00 
paid to participants, 

Call week-days between 
9 & 4:30 for more 
information 522-0303 


Medical & Technical 


Needed: 


VOLUNTEERS 
Earn $100 


Men only, moderate 
cocaine users 
ages 21 - 35 
for one day hormone 
gtudy related to 

cocaine use 
(blood sampling involved). 
Taxi provided 
FOR FURTHER 
INFORMATION 
- PLEASE LEAVE 
MESSAGE AT 


855-2179 


Telemarketing 
Publishing 
Sales 


Part-Time 


Successful publisher of pro- 
fessional reference materials seeks 
reliable part-time telemarketers to 
learn business and legal product 
line, and sell to professionals by 
phone. Great entry-level op- 
portunity! We offer a pleasant en- 
vironment and hours (Monday- 
Friday, mornings & afternoons), 
base salary and commission plus 
benefits. Interested applicants 
please call Maria, Human Re- 
sources Dept., at 423-2020, ext. 
367, Warren, Gorham & Lamont, 
Inc., 210 South Street, Boston, 
MA 02111. 


EOE M/F. 


*RESTAURANTS=> 
WE SERVE TORTA (DEEP-DISH PIZZA), 


CALZONE, PASTA AND SALADS, ALL MADE WITH THE 
FRESHEST INGREDIENTS AND SERVED IN A CASUAL 


CALL JACKIE AT 628 - 9844, MONDAY - FRIDAY, | 
9 AM-5PMOR SEND RESUME TO: 


HUMAN SERVICE 


Beaverbrook STEP, a progressive 
human service agency located in 
Watertown needs people to work 
in a community based residential 
environment with adults labeled 
mentally retarded. The following 
positions are available: 

¢ Staff Advocates - degree or 
related experience preferred but 
not required. Flexible hours in” 
evenings, overnight and on 
weekends. Good salary, benefits , 
advancement. 

¢ Live -in Position - free private 
room, shared kitchen, laundry 
facilities in exchange for four 
nights (Sun - Wed) of sleeping 
coverage. 

To apply for the above positions 
call or send resume to: 


926-1113 AA/E/O/E 


ALCOHOL 


MALES 
21-60 
Outpatient study 
of the effects of 
an investigational 
drug on alcohol 
intake in heavy 
drinkers. Mone- 
tary compensa- 


tion. 
CALL 


855-3386 
ANYTIME | 


ASSOCIATE CREDIT 
MANAGER 


The Boston Phoenix, part of a 
rapidly growing multi-media 
organization, which includes a 
radio station, printing company, 
and several newspaper and 
magazine publications with 
projected 1989 sales of $18 million 
needs to expand Its credit 
department. 


Minimum three years commercial 
collection experience required; 
newspaper or media experience a 
plus. Must be an aggressive 
individual with ability to research 
and collect difficult accounts. In 
addition to an excellent base 
salary and comprehensive benefits 
package you will have the 
opportunity to earn up to 40K with 
performance bonuses. Send 
resume, in confidence to, or call 
Bruce Seich, Chief Financial Officer 
at 
617-536-5390 
THE BOSTON PHOENIX 
126 Brookline Ave. 

Boston, MA 02215 


PICKING 
PACKING 
SHIPPING / RECEIVING 


Reliable person needed to handle 
orders into our parts department. 
All around responsibilities from 
parts order in through parts order 
Out. 


Salary level based on experience, 
attitude and ability. 


Company shared health plan. Time 
elapsed benefits: Sick days, 
Vacations and Holidays. To 
arrange an interview call Dave 
Ditommaso 


New England Wheel and Rim 
290 North Beacon Street 
Brighton, MA 02135 
(617) 254-7911 


CRATE & BARREL 
Crate & Barrel feels strongly 
about people and strongly 
about the service we offer our 
customers. We are currently 
interviewing for a fulltime 
Shipper / Receiver at our 48 
Brattle St., Cambridge 
location. Responsibilities 
include shipping, receiving 
and customer service. 
Individuals who want to make 
a difference and find 
satisfaction in helping others 
should apply in person or call 

(617) 876-6300 


Crate&Barrel 


48 Brattle St. Cambridge, MA 
02138 


PAID 
VOLUNTEERS 


Healthy Men 
& Women . 
Weekdays Only 9 - 3 


A. Men & Women ages 
21 - 35 for 3 session 
study involving alcohol, 
marijuana, cocaine and 
blood sampling. 
Taxi provided. 


Earn $300 


B. Men & Women ages 


21 - 35 for 1 day alcohol 
related studies involving 
blood sampling. 
Taxi provided. 
Earn up to $150 


FOR FURTHER 
INFORMATION PLEASE 
LEAVE MESSAGE AT 


855-2179 


| 
| 
| 
| | 
| | 
| 
| 
} 
| 
| | | 
| 
— | | | 
| 
: 
| | : 
| | 
| 
| ; 
| CONTEMPORARY ATMOSPHERE 
ASSISTANT MANAGERS 
oe | ing candidates who | 
oriented, energetic hard working, and 
| interested in career development. applicants 
| should have demonstrated supervisory skis, 
high performance standards, and an | 
eagemess to accept responsibility. 
| 
= BEL CANTO RESTAURANTS | 
ei | Caryn Surkes 
- | P.O. BOX 553 | Beaverbrook STEP 
x 
| SOMERVILLE, MA 02143 | 124 Watertown St. 
Gy WARREN GORHAM | 
& LAMONT ANDOVER BOSTON Watertown, MA 02172 
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NEW BOSTON? 


$6-$14 


What better way to meet new people, familiarize 
youself with downtown Boston or Cambridge & 
explore exciting job opportunities... Begin by 
working temp assignments, both long & short term, 
in luxurious executive & legal environments. 


WE NEED SECRETARIES, WORD 
PROCESSORS, RECEPTIONISTS, 
| DATA ENTRY & CLERKS. 

Top $$ for top skills! 


Call stop today! 


‘BOSTON, 1 Milk St., 2nd Floor, 482-0696 Or 
CAMBRIDGE, 238 Main St., Ste. 316 Kendall Sq., 


876-3225 


PERSONNEL POOL 
Temp Help Since 1946 


by 
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HAPPY MARCH MONTH 


Join the parade of qualified temporary clerical personnel. 
March to the tune of interesting positions 
and competitive hourly rates. 
Fall into step with the best temporary clerical service in town. 
March to the rhythm of your individual work needs. 
'» We've drummed up exciting positions for you! 


CLERKS RECEPTIONISTS TYPISTS WORD PROCESSORS e 
DATA ENTRY LIGHT 


MARCH NOW INTO 


STAFF 
ASSOCIATES 


TEMPORARY SERVICES 


1384 Avenue, (Harvard Square}, Cambridge, MA 
02138 


or call 


1876 


| 
| | 


iod | detail 
ail. 
$279,000. 242-8334 CF Stor. 
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HOUSEMATES 


cond 


avai! 
re- 
. 2/$425 for 1. avi 3/1 
240 
BOSTON, dntwn. South St, 
6 Ig rms lux 2 8d furn loft. 12 ft 
new appl, hdwd firs, on 600 423-3195 yee 
bus line, $900-950/mo 
684-6868. BRIGHTON, a hot set-up. 
— Rmmt for ig 2BR in ind hse, 
new elk, LR, DA. drwy, nr Ok 
for 2 to shr BR 787-7739. 
$725/mo 889-2999 Iv msg. BRIGHTON, Chiswick Rad, 
3BR, single avi, shr w/BC 
CAMBRIDGE, a 4 _ stdnts, imin to T, 15min to 
Rim apt, nr inmen a, rp BC, nae same bick. $350 
prch, sunny. $750 hted. 787-1572 
DORCHESTER, next to BRIGHTON, resid area M/F 
Shawmut T, beaut, large 1 25+, wanted 4/1 on bus line, 
conwen to express bus, BK 
frpic, w/d, porch, smoker 
pets, mo, ull Call 254-8645 
BROOKLINE Cool Crr 1 
Porter Sa, 2a inc utile. om 
= 3BR, firs, @-i-k, $350+ 
WINTHROP, brnd new lux _—utils 277-5756. 
is mine to Nr beach, BROOKLINE. sory 
trans, stores, w/w, 2 bths, in gorgeous 4 twnhse, 
eik from DR, whrilpool, grt loc, T, shops, $505, 
decks, cent air. safe St, com- Call owner agent 247. ; 
mun in NE 846-4964. CENTRAL SQUARE: sk 
amor to occ rg rm, near 
COMMERCIAL {1, no subst 
SPACE 876-6640 


END SF 
apt, 
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ASSISTANT 


SUPPLEMENTS 


EDITOR 
Exciting opportunity 
available to work at 

Boston's largest weekly 
newspaper and be 
Involved with a wide 
range of special sections. 
Includes copy editing 
and overseeing layout 
and production. Minimum 
6 months general 
newspaper experience 
required. Send resume to 

Department ED. 


Wh 


Need training?Need a job? 


isthe spirit of America. 


The spiritof Massachusetts: 


GOTTA 
DANCE?? 
We do and we need you 

Boston Ballet — 
needs telemarketers 
_. for the end our 
subscription campaign 
and to begin our new 
fundraiser. Good 
‘phoners make $10-$12 
per hour plus cash 
bonuses. 
Are you an ambitious 
self starter? Can you work 
part time evening hours? 
Do you love the arts? 


Help Us Stay On Our Toes _ 


YOU EVER 


| 


_ THE MOST IMPORTANT CAREER STEP 
TAKE MAY START IN AFRICA 


Or in any one of 60 countries in Asia, Africa, and Latin America. Your 
first job after graduation should offer you more than just a paycheck. As 


a Peace Corps volunteer, you will handle responsibilities and meet 


‘challenges far greater than those you would be faced with in a starting 


position in the United States. International firms and government 


- For a FREE brochure contact: 


FIND OUT 


PEACE CORPS 
10 Causeway Street 
Rm. 450 Box 510 
Boston, Mass 02222 
or call (617) 565-5555 x510 


agencies acknowledge and value that kind of experience. Degree req'd. 


PERIODICALS 
ASSISTANT 


The selected candidate will re- 
ceive and distribute all library 
mail; process periodicals and 
provide bibliographic services 
to the college community in- 
cluding interlibrary loan activity. 


You will use the computer ter- } 
minal for interlibrary loans. To 
qualify, you must have six 


months of library experience. 
Previous computer experience 
is preferred. Bachelor's degree 
is highly desirable. This is a 
smoke-free workplace. We offer 
an outstanding benefits pack- 


To apply, please call the Office 
of Human Resource/Affirmative 
Action at 617-578-8580. We 
are an Equal Opportunity/Affir- 
mative employer. Women and 
minorities are encouraged t 


apply. 


CABLE TV 


Telephone Work 
Project Upgrade 
March | - April 15 
We need you now, 
experienced or not. 

_ Work from.our 
offices or your 
home. 
Earning potential 
$12 - $20 per hour. 
Base pay plus incentives. 
Choose from a 10-, 
15-, or 20-hour office 
shift. Must be ready 
to start immediately. 


Call 508-872-6300 
Mon -Fri. 
ASK for Kelly 


TYPISTS/CLERKS 


Earn up to $8.00/hour. 


Immediate openings in 
- Copley Square. 


Work short or long term. 


Call today, work tomorrow. 


Call Sarah or Kurby today. 


607 Boylston Street 
Boston, MA. 02116 


266 - 1900 


se 
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BOSTON, Back Bay, 1BR : 
$250-350/mo, 10 min. to Park, nr T, GM sks M's for ig 
HOUSES JAMAIC 
FOR RENT Rm avi in min 
commute on Orange, ine, 3 
TEXINGTON, 2 BA colonial. women tkng for 
$1 100 862-4249, pets, or homo-phobs. 
LONGWOOD Med area 3 lev gage at 
ctr & T 1800+. 
sks to share plent sunny | 
FOR SALE JAMAICA PLAIN, avail 
single, on oversined jot in. td. Avail 3/18 
MEDFORD, nr T & 93, 2 prof 
8k 3rd to shr 3BR dptx, w/d, 
of strg, 4 
/mo+ 391-8387 Iv msg. 
UTIFUL APT wid. tl 
JAMMIN PLAIN ‘Apt seeks : 
1 M/F for spacious place. On for i. 
OK. No Nazis or bedwetters. : 
BROOKLINE, fmshd rm for 
n-smkr, 1 bick from .T, 
| $290/mo incl 734-2605 2 
LEXINGTON, 2M, 1F (31-38) parking. Avail im- a 
Ww, 5 44-9635. 
SOMERVILLE/Cam ne, 20d, humor 
fam hse. Walk to . 1 cat, W/D, nr T, no smk. , " 
HVB. sults 3-4 shng, plus Call James Jackson today 
2Am_ wrkshop 75 CHARLESTOWN, GM, 
SOMERVILLE, Davis Sq. 
seek 1 same for * 
small rm avail. 1M, sunny 
———__—_________veq over 25. 1Smkr 1M apt. : 
BELMONT, 2rmsavailinige ‘Nr T + bus $260+ utils. first 
{ 3BR apt, quiet nbhood, sec + dep. 625-1656. 
friendly atmosphere, cats ok SAM-1PM. 
BELMONT, prof M/F, 25-30 needed for Own 
| 
| 5 
| age and competitive salaries. 
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PHOTOS BY MARJORIE SIEGEL; SKI CLOTHING COURTESY OF THE SKI MARKET 


Folderful of homework? Let it slide. 


TOTE-BAGGIN’ 


For all the wonders of 
briefcases (name one other 
article of business attire that 
comes with options like solar 
calculators and combination 
locks), they make lousy sleds. 
Granted, most have plenty of 
seat room (the standard legal 
pad and the standard rear end 
being remarkably similar in 


surface area), but their 
materials and construction fall 
short. Leather creates too 
much friction for reckless 
sliding, and the latches 
invariably gouge holes in the 
sled run. 

The slick new Metro Folio, 
on the other hand, appears to 
have been designed for winter 


fun. The product is a standard 
portfolio: a folder with a self- 
closing flap. But instead of the 
standard cardboard, it’s made 
of smooth, shiny plastic — the 
same plastic that goes into the 
manufacture of the blue plastic 
“sled rolls” that kids favor 


nowadays. (Metro Folios come. 


in blue, green, red, burgundy, 
white, pink, and see-through 
yellow and green.) Its 
unfolded dimensions — a 19- 
by-12%4-inch rectangle with 


_ two side flaps to hang on to. 
and a front flap to break the 
wind — happen to be those of 
the ultimate one-man 
toboggan. 

The problem, of course, is 
where to stash your papers 
when the urge to sled hits. I'd 
suggest carrying not one but 
two Metro Folios at all times 
(they only cost $4 apiece). Put 
your paperwork inside the first 

one, and wrap the second one 
around as an outer shell. 


During snow emergencies —. - 
when, for instance, the hill on 
the Boston Common beckons 
as you walk home from the 
office — simply unwrap and 


0. 
Metro Folios are imported 
from France by the Dennison 
Company of Framingham. 
They are available at many 
local stationery stores, 
including Back Bay Stationers 
at 542 Comm Ave in Kenmore 


Square. 


LOVE (LEGAL) TENDER 


Praise Elvis! For He 
appeared to me in my hour of 
need and He has saved me 
with His divine credit. 

I was crumpled on the floor 
of a trendy boutique, sobbing, 
when the King appeared 
before me. I was trying to shop 
away my post-Valentine’s Day 
blues, figuring that since 
nobody loved me, I’d commit 
financial suicide. I'd decided 
what this well-dressed corpse 
would wear (a spiffy little $400 
black dress) and had presented 
my much-abused charge card 
to the saleswoman. When she 
came back with the news that 
my plastic had already expired, 
I collapsed, weeping at the 
injustice of being left alone in 
this harsh world underdressed 
and without the comfort of 
ready credit. 

It was a test of faith, ladies 
and gentlemen. Just when I 
was giving up all hope of 


living fast, dying young, and 
making a beautiful corpse, I 
heard His gentle voice. “There, 
there, miss. Now don’t you fret 
none. Ah want you to have 
this.” And He did press into 
my hand a rectangle of black 
plastic embossed with His 
sweet picture and the word 
“MasterCard.” 

And brothers and sisters, I’m 
here to tell you that you too 
can be saved by the divine 
credit of Elvis! His followers at 
the Elvis Presley Memorial 
Foundation have teamed up 
with Leader Federal Bank in 
Memphis, Tennessee (where 
else?) to bring you a 
MasterCard imprinted with a 
picture of the King in all His 
guitar-toting glory (with a 
fixed 17.88 percent annual 
interest rate). In addition to the 
joy you will derive from 
presenting His card to 
purchase all of life’s little 


necessities, you can feel 
morally superior because 
approximately half of the 
annual-membership fee ($36) 
and a portion of all card 
revenues go to support a 
variety of philanthropies that 
Elvis funded during His short 
time on this earth. You can 
also get cash advances through 
the Cirrus network, and you 
will receive a quarterly 
newsletter reporting on the 
foundation’s work and 
reminiscing about our King. So 
cheer up, dress to kill, and join 
me in saying, “Charge it! And 
praise Elvis!” 

To send for an application 
for the Elvis MasterCard, write 
to. The Elvis Presley Memorial 
Foundation Membercard 
Processing Center, Box 27916, 
Richmond, VA 23286-8731, or 
give them a call at (800) 
821-9979. 

— Kris Fell 
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GO FOR 


BROKE 


A full year after Robert 
Urich and the Spenser: For 
Hire gang left Boston, Leon 
Trefler’s still picking up 
pieces — literally. A pair of 
busted candlesticks on the 
road to recovery in Trefler’s 
antique-restoration studio 
documents the show's 
destructive tendencies. 
“Spenser: For Hire damaged-a 
lot of stuff,” Trefler says. In the 
film crew's wake, his crew of 
15 restoration artists has been 
patching things up for the local 
collectors who loaned the 
show their valuables. 

Natural disasters — 
earthquakes, fires, floods, and 
the reckless abandon of art- 
collectors’ offspring — also 
bring business Trefler’s way. 
His studio restores broken and 
damaged porcelain, china, 
crystal, wood, metals, 
paintings, and other precious 
belongings for clients as 
diverse as the Museum of Fine 
Art, the Spenser crew, andthe 


parents of.clumsy kids... 


Dependirig on the damage ! 
and the precision of the repair, 
tates range from $10 (the price 


to fix Waterford 
crystal) to thousands (for 


| museum-quality repairs to 


shattered Ming vases and the 
like.) Reuniting teacups with 
their handles and figurines 
with their severed limbs costs 
between $20 and $100, on 
average. 

Although museum-quality 
restoration is the studio's stock 
in trade, Trefler’s people 
frequently work on objects 
that have more sentimental 
than actual value. Their code 


Give Leon Trefler your bits and your pieces. . . 


..and bring it all back whole. 


of ethics demands that they 
not judge artistic worth, so 
they won't even laugh at your 
family’s heirlooms. 

The Trefler Antique 
Restoring Studio, at 177 


Charlemont Street in Newton, 
is open Monday through 
Friday from 9 a.m. to’5 p.m. 
and Saturday from 10°@.m. to 2 


‘p.m. The phone number i is 


965-3388. 


PHOTOS BY MARJORIE SI 


THE BOSTON HIT LIST 


education. 


+23 — TENANT'S | 
RIGHTS ORGANIZATIONS. 


It is simply unacceptable that today, in the country of consumption (probably in a_ 
building not far from your own) people are living without the basics of heat and hot 
water or with the filth of rats and cockroaches — that's if they’re lucky enough not to be 
forced onto the street by rents that are too high. 
' The opportunity to help, or get help, is 
organizations. The groups we've listed aren’t just clicking their heels together. Along with 
improving living conditions, they are involved i in development issues and tenant 


» Back Bay/Beacon Hill Tenant’s Union: 267-2424 

» Boston Affordable Housing Coalition: 267-2949 

Cambridge Tenant's Union: 576-1006 

» City Life-Vida Urbana: 524-3541 

» Greater Roxbury Neighborhood Authority: 427-7578 
6 Massachusetts Tenant’s Organization: 367-6260 

» United South End Settiements: 536-8610 


available through the following tenant's 


— Marianne McEvoy 


Copyright © 1969 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 
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+ 
by Cecil Adams 


Has. anyone vanished in the Bermuda Triangle lately? There 
were many reports of mysterious incidents back in the ‘70s, but 
since then the whole subject has simply dropped out of sight 
(grin). Is the mystery any closer to being solved? I’m thinking of 
sending my in-laws on a permanent vacation. - 

K.T., St. Louis 


Better stick to cyanide or blunt instruments, K.; the lethality of 
the Bermuda Triangle has been greatly exaggerated. In case 
anybody's forgotten, the Triangle is a region in the Atlantic 
Ocean where scores of ships and planes allegedly have vanished 
— usually without a trace, in good weather, without sending 
distress calls. Here are two typical cases. 

@ In December 1945, five Navy planes took off from Fort 
Lauderdale on a routine training mission. After reporting that 
their compasses were acting up and everything looked “strange,” 
the five lost contact with their base and were never seen again. 
Another plane sent out to look for them vanished as well. No 
-wreckage from either of the planes was ever found. 

® On December 28, 1948, a DC-3 carrying 36 persons 
disappeared while en route from San Juan, Puerto Rico, to 
Miami. In their last radio message, around 4 a.m., the plane’s 
crew reported they were only 50 miles south of Miami and 
within sight of the city’s lights. The plane was never heard from 
again. A massive search turned up no wreckage, despite the 
shallowness of the waters south of Miami. 

These and many other incidents were blamed on everything 
from UFOs to electromagnetic fluctuations in the space-time 
continuum. Fortunately, a few level-headed folks also looked », 
into the matter, among them Lawrence-David Kusche, who wrote 
a book entitled The Bermuda Triangle Mystery — Solved in 1975. 

In an analysis of some 50 cases, Kusche found that overeager 
BT buffs had been playing fast and loose with the facts. In many 
cases the disappearances had taken place in bad weather, 
involving craft known to have been experiencing trouble. 
Wreckage was found in many cases; in others, darkness or delay 
in starting the search provided ample time for debris to disperse. 
Many of the cases hadn’t even taken place in the Bermuda 
Triangle, but rather in other sites near Ireland, in the Gulf of 
Mexico, off the coast of Africa or South America, or, in one case, 
in the Pacific Ocean. Here’s what Kusche found out about the 
cases cited above. 
© The five Navy planes were piloted by four student pilots and 
one instructor. The instructor's compasses failed and he became 
disoriented, thinking he was over the Florida Keys when he was 
really near the Bahamas. Radio interference from ground stations 
hindered efforts to help him. After flying aimlessly for several 
hours, the planes ran out of gas and were presumably ditched in 
the ocean shortly after nightfall. By this time the seas were 
extremely rough. Darkness, delay, and equipment failures 
hampered search efforts. One of the planes sent up to search for 
the missing flight apparently blew up in midair; the explosion 
was spotted by a nearby ship. 

@ While in San Juan the crew of the DC-3 found the plane’s 
batteries were dead but decided to take off without adequately 
recharging them. Because of the lack of power, the radio was 
operational only intermittently. An investigating panel 
speculated that additional electrical problems might have 
rendered the plane’s navigation equipment inoperable. The crew 
never said they were within sight of Miami; these reports were 
the work of Triangle buffs who jumped to conclusions. The 
waters 50 miles due south of Miami are shallow, but those 50 
miles along the flight path to San Juan (i.e., southeast) are 
approximately 5000 feet deep. 

In short, both disappearances could be plausibly explained 
without reference to UFOs or mysterious vortexes or any other 
paranormal phenomenon. The same could be said for almost all 
the other cases Kusche looked into. Conclusion: the Bermuda 
Triangle “mystery” is a figment of a lot of overactive 
imaginations. About what you'd expect. 

Is there something you need to get straight? Cecil Adams can 
deliver the Straight Dope on any topic. Write Cecil Adams, the 
Boston Phoenix, 126 Brookline Avenue, Boston 02215. 
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by Tim G. Byrne 


not a quiet people. Thus, it was an unnatural 


silence that filled the basement of St. Mark’s 
Church, in Dorchester, as the last speaker finished his 
talk and the floor was opened for questions and 
comments. The more than 150 audience members, most 
of them Irish immigrants, had come to this meeting of 
the local chapter of the Irish Immigration Reform 
Movement to learn about their rights and privileges as 
illegal aliens in the city of Boston, and they had just 
heard presentations by specialists in banking, health 
insurance, immigration law, and police policy. 

Finally, a voice called out from the back, addressing ° 
the banker. “Sir, is it ever the case that the government 
gets ahold of the money in your bank account and you 
never, ever see it again?” And then, slowly, another 
question was raised, this one about police harassment 
and what to do if “a cop refers to you as Paddy and 
questions vour immigration status-during a routine 
traffic violation.” Then a flurry of bolder comments were 
heard as stories started to flow — of state troopers who 
bragged about tipping off the Immigration and 
Naturalization Service (INS) on illegals that they came 
across, and of probation officers who relayed 
information that led to deportations. There were queries 
about how to handle encounters with the INS at the 
workplace, what to say and what not to say. 

With obvious concern and sympathy, a representative 
of the Boston Police Department, a fellow Irish 
descendant, responded by detailing the department's 
Memo of Understanding with the immigrant 
community. This agreement, which was actually a 
directive initiated in 1986 by Mayor Flynn and his new 
police commissioner Francis Roache in response to 
concerns from a growing immigrant population, was an 
attempt to clarify police policy toward illegals in Boston. 
Since that time the Boston Police Department has sought 
to reach out and inform immigrants of the department's 
“no questions asked” policy regarding their status and 
also to encourage illegals to come forward if they are in 
need of any police services. 

One woman, after listening to all this talk, finally felt 
compelled to stand up and express her fear out loud. 
“That's all well and fine to hear that we have the right to 
remain silent and that cops have no right to question our 
status, but that doesn’t help me when I get stopped for a 
traffic violation and your man is asking me questions 
and all I can see is me shivering and | shaking at the 
deportation room at Logan Airport.’ 

The woman, who introduced herself as Kathryn from 
Cork, confessed afterward that she was just getting out 
some of her frustration with the underground lifestyle 
she has been forced to lead. For the last three years, she 
said, she has been trying to “get legal,” without success, 
and she is beginning to feel, as are many of her 
countrymen, that the road to citizenship and the elusive 
green card is not available to the Irish. She feels that the 
Irish community should “stop spending all of its time 
getting around the system and begin to confront it.” 

The source ef much of the frustration that Kathryn 
and many other Irish illegals feel is the US Immigration 
and Naturalization Service, whose practices and policies 
in recent years have made it increasingly difficult for 
foreigners to immigrate legally to the United States. 
Permanent Resident cards and working visas are tightly 
controlled in the US by a complicated system of 
preferences and nationality quotas. Immigrants from 
almost all developing nations have been negatively 
affected by these restrictions, but the impact on the Irish 
has been most profound, not because legal immigrations 
have dropped, but because illegal Irish immigrations 
have skyrocketed. 

It is an unfortunate fact that Ireland has become one of 
the world’s largest producers of so-called economic 

- refugees, victims of the unemployment and economic 
stagnation that has hit the island hard in the last decade. 
Since 1982 nearly half a million Irish have chosen to 
relocate, temporarily or permanently, in foreign lands. 
This is a staggering number when you consider that the 
total population of Ireland, when everyone is home, is 
only 4.5 million. 

A certain generation of Irish, roughly those from the 
age of 20 to 35, are now rarely, if ever, at home. Virtually 


everyone in Ireland has a brother, sister, or cousin whois | 


working and living abroad, or planning on it. The 
common topic of discussion among graduating 
schoolmates is no longer whether to immigrate but 
which country to go to. London has traditionally been 
the city where many young Irish head to “make a few 
bob,” returning home when times get little better. But 
times have been hard in Ireland for a prolonged period 
now, and optimism is in short supply. Thousands have — 
headed to America or to Australia, where immigration 
requirements are less strict. As the distance extends, so 
too do the stays, and many never return. 

Since 1982, almost 150,000 Irish have entered the 
United States illegally, 25,000 of whom have settled in 
Boston, making the Hub home to the highest percentage 
of Irish illegals of all the cities in the country, according 
to Cathryn MacInnes of the Immigrant Rights Unit, at 
Boston City Hall. These new Irish immigrants are a- 
visible, permanent presence throughout Boston, with 
sizable populations living in Dorchester, Allston- 
Brighton, South Boston,and Charlestown — 


neighborhoods that have always been considered “Irish 


enclaves” of the city but that are now home to thousands 
of Irish-born residents. 

Given the economic opportunities here and present — 
conditions in Ireland — where unemployment has risen 
to 19 percent and there’s a severe economic recession — 
it is likely that the Irish will continue to stream into the 
US, and particularly to Boston, where jobs are plentiful 


- and an Irish immigrant community is already well 


established. A recent underground survey of illegal Irish 
workers in New York City, a metropolis with a similarly 
favorable environment for Irish workers/revealed that 
Irish illegals are earning fairly good wages in this 
country. The poll, conducted by the Irish Voice, one of 
several Irish national weeklies published in New York, 
indicated that 80 percent of the men polled reported 
earning more than $400 a week when they were 
working. The women reported substantially lower 
earnings, with 75 percent making less than $300 per 
week, but it was still much more than they could get in 
Ireland. 

This kind of financial success continues to fuel the 


flights to this country. For the present generation of 


young Irish, there remains an image of America as a land 
where they can have a future. Yet many of the older Irish 
illegals who have been here for several years are 
beginning to have profound doubts about whether they 
can ever achieve a real life in this country, and to fear 
that conditions for the Irish immigrant will soon take a 
turn for the worse. Like Kathryn from Cork, many are 
tired of the underground lifestyle and disillusioned with 
the immigration system, and they are beginning to 
actively express their dissatisfaction. There is a growing 
grumble of discontent coming from the Irish immigrant 
community, which is only now approaching the size and 


. acquiring the political savvy necessary to make its voice 


heard. 

Fortunately, the illegal Irish community in Boston has 
a better support network than that found in most cities. 
Two years ago Mayof Raymond Flynn set up the 
Immigrant Rights Unit to address the increasing number 
of concerns and problems faced by the large immigrant - 
population in the city. Although the two-person staff 
and the telephone hotline are open to all immigrants, 
Mayor Flynn’s ties to the Irish and his concern about the 
large influx of illegals into the city were the primary 
motivations for the unit, the nation’s first city-funded 
counseling service on immigrant rights. 

In addition, there are private organizations in the area 
that Irish immigrants can contact for advice on the many 
types of problems they encounter. One of the most 
active is the Irish Immigration Reform Movement 
(IIRM), a national group whose name sounds as if it 
belongs to another era but which has existed in Boston 
only since the summer of 1987. Its main rallying point is 
the reform of immigration laws seen as unfavorable to 
the Irish, but it also functions, from its tiny offices in 
Dorchester’s Field’s Corners, as an educational and 
social center for the local Irish population. 

Activists at the IIRM point to the passage of the 
Immigration Reform and Control Act (IRCA) and the 
severe shortage of working visas for Irish applicants as 

s that hard times are in store for Irish immigrants to 
the US. The IRCA in particular has raised the ire not only 


of Irish immigrants but also of advocates for other 
immigrant populations, who feel that the new laws will 
hurt, rather than help, the majority of illegal immigrants 
in their attempts to achieve legal status. 

The IRCA, which was signed into law in 1986, is the 


_ first major reform of immigration laws in this country 


since 1965. Although the legislation does offer benefits 
for some immigrants, itis primarily atwo-pronged _ 
attack on illegal immigration, designed to stem the flow 
of illegals as well as reduce the illegal population already 
within US borders. The carrot, in this carrot-and-stick 
approach, is the Amnesty Law, which offers amnesty 
and potential citizenship to illegal immigrants who can 
document continuous residence in the US prior to 
January 1, 1982. The stick comes in the form of tough 
new sanctions against employers who hire illegal 


. workers and regulations requiring employers to obtain 


verification of eligibility to work in the US from all 
employees. 

“The problem,” says Angela Buckley, who stepped 
down as chairperson of the local IIRM this summer, “is 
that the amnesty cutoff date of January 1982 is too early 
to help the Irish, since most of us came here after 1982. 
Virtually none of the Irish that are here now will be © 
eligible for amnesty or citizenship under this program.” 

Buckley, her successor Brendan Raftery, andother. 
volunteers at the IIRM have beef attempting tochannel 
the energies of Boston's population of illegalsintoan 
effective campaign to reform US immigration laws. 
According to Buckley, there is a great deal of dissatisfaction 
among those who attend the organizing meetings, © - ~ 

“Most of our people have difficulty understanding 
why the immigration system here seems to be punishing 
the Irish instead of encouraging them to stay and work. 
The Irish that come over are educated, speak English, 


_need very little training, and they are extremely willing 


to work at so many of the jobs that seem to go unfilled in 
this country, and yet we can’t get the government to 
issue them work visas. Many illegals are beginning to 
feel that theyare being discriminated against by a 
system that makes no economic or political sense 
whatsoever.” 

The dissatisfaction’seems to be mixed with 
disappointment over the way the US government has 
responded to the plight of the new wave of Irish 
immigrants. Many were led to believe, prior to their 
emigration, that the US and Ireland had a special 
relationship that entitled them to come here and make 
an attempt at improving their lives. Now they are being 
told, in effect, to go home, and that has provoked a deep 
feeling of resentment within the Irish illegal community. 

From his perch at the Blarney Stone pub, in 
Dorchester, Austin, from Quincy, a dignified Irish gent 
still fond of his whiskey and side whiskers, related how 
it was back in the early 1960s, when he made his way to 
Boston. He’d grown up in County Mayo and, being the 
oldest of eight children in a very poor family, had gone 
to work on the local farms at age 14. “Stupid, stupid 
work, tramping around in the mud all day in your 
wellies [rubber boots],” he recalls. “I was dying to get 
out, so I put together all my money, which was $169 — 
big bucks — and talked my father’s visiting American 
friend into sponsoring me. Citizenship came pretty 
quickly in those days — in fact, a little too quickly for my 
liking. A few months after | arrived I found myself ona 
plane headed for Vietnam.” 

Austin retains no bitterness about the experiéhce, 
extolling, rather, the virtues of the GI bill, which he used 
to attend Bentley College, and the other opportunities 
this country has extended to him. He has worked for the 
state for the last 20 years, and two years ago purchased a 
comfortable home in Quincy, which he now shares with 
his 20-year-old nephew from Ireland. 

“He's got his own little place, on the first floor of the 
house,” Austin says, “and he’s free to come and go as he 
pleases. I got him a painting job with a friend and he 
makes good money, under the table of course. We set up 
a joint bank account so that nobody gets suspicious. He's 
having a hell of a time here — always has spending 
money and a car to drive. He enjoys himself at night, too, 
coming home late and all stiffed, but he never misses 
work. I always hear that screen door slam at 6:30.a.m. He 
Continued on page 6 
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Since 1982, 150,000 Irish have entered the country illegally — 25,000 settling in Boston. The HRM was 
created when getting legalized became exceedingly difficult. 
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immigrant population grows, so does its political savvy — as well as its frustration. 


Irish 

Illegals: ar 
economic — 
solution? 


igrating from Ireland to the United 
States was not always as full of risks 
and obstacles as it is now. In fact, this 
country had a very open policy toward Irish 
immigrants until 1965, when an immigration- 
reform law closed the door to the Irish and other 
_immigrants, thereby enlarging the category of 
“illegal” that many Irish now fall under. 
According to Immigration and Naturalization 
Service (INS) statistics, only 1839 Irish were 
admitted as permanent residents to the US in 
1986, whereas 98,188 entered on B-2, or holiday, 
visas. A high percentage of those who come over 
on the B-2 as a “temporary visitor for pleasure” 
end up staying much longer than the visa allows. 
In fact, more Irish overstay holiday visas in the 
US than any other nationality. 
Recently, Congress began rectifying this 
~situation by making available more working 
visas, or green cards, to citizens of those 
countries put at a disadvantage by present laws. 
In October, after a heavy lobbying campaign by 
a coalition of Irish-immigration reform groups, 
including the Irish Immigration Reform 
Movement (ITRM), the House and Senate 
unanimously passed the Legal Immigration 
Amendments of 1988. The new legislation 
extends a visa program initiated in 1986 by 
Massachusetts Congressman Brian Dennelly, 
whose congressional district includes several 
Irish-immigrant communities in South Boston, 
Dorchester, and Quincy. Donnelly attached 
legislation to a larger immigration package that 
would make available 10,000 non-preference 
visas, on a one-time basis, to immigrants 
“disadvantaged by the current system.” The so- 
called Donnelly visas were targeted mainly at 
immigrants of European nations but residents of 
other countries were eligible as well. The State 
Department, which was charged with 
administering the visas, turned the program into _ 
a lottery and received hundreds of thousands of 
applications, many of them duplicates. The new 
bill will provide an additional 30,000 visas, two- 
thirds of which are expected to go to Irish people 
already on the waiting list from the previous 
lottery. In the short term this legislation will 
certainly benefit many Irish illegals, but it does 
not really address the severe visa shortage under 
the present system. 

What is perhaps most disconcerting about the 
US immigration system is that it appears to make 
no economic sense for either country at the 
present time. The US Department of Labor 
reported record-low unemployment levels this 
year. In fact, many economists have warned of a 
dangerous shortage of workers in this country in 
the near future. Meanwhile, the Irish 
government is struggling with record-high 
unemployment, with no relief projected for the 
near future. 

Why then, can’t there be a marriage, so to 
speak, of the the two nations’ economic needs? 
This is a question that many puzzled Irish 
immigrants are asking. Carl Lavin, chairman of 
the Irish American Action Group of the ITIRM 

dismay at the fact that American 
political leaders have failed to recognize that 
“this country needs the Irish worker — its 
economic well-being is strongly linked to 
immigration reforms that give the Irish greater 
access to the American job market.” 

The INS and other administrative agencies, 
such as the US Department of Labor and state 
divisions of Employment Security, that regulate 
US immigration have been very slow to adjust 
their policies in response to shifting international 
and domestic labor markets. The reasons for this 

‘seem to have more to do with bureaucratic red 
tape and inertia than with economic arguments. 
The inflexible quota system now in place does 

_not allow for much adjustment, even in the face 
of severe labor shortages. Cape Cod serves as a 
case in point. Fourteen thousand jobs went 
unfilled on the Cape and Islands in the summer 
of 1987, costing seasonal employers $48 million 
in lost business. Employers who attempted to 
alleviate the problem in 1988 by recruiting 
foreign workers, particularly Irish labor, found 
bureaucratic barriers, such as waiting for 
approval by the INS, difficult to overcome. 
Although some foreign workers, from Ireland 
and elsewhere, were eventually allowed to work 
on the Cape this summer, their numbers fell far 
short of the available jobs. TGB 
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Continued from page 4 
knows if he gives me any trouble he is out.” 

When asked whether his nephew has any plans to 
return to Ireland, Austin scrunched up his red face. “You 
must be jokin’! Your lad never had any idea of coming 
back from the moment he cleared immigration at 
Shannon on his visitor's visa. He just looked back and 
whispered, ‘They won't be seeing me for quite a long 
time!’ ” 

Today’s immigrants face very different conditions 
from those Austin encountered. Now just getting into 
the country is a major hassle. The INS recently set up a 
pre-inspection station at Shannon Airport to screen out 
all “excludable” visitors (those with certain medical 
conditions or criminal records, as well as people it 
. suspects of terrorist affiliations, allegiance to the 
Communist Party, and, most relevant for the Irish, intent 
to engage in unlawful work within US borders) before 
they can even get on a plane. Upon arrival here, it is not 
unusual for Irish applicants to be subjected to an hour or 
more of questioning and searches at Customs before 
they are allowed entry. 

Clearing Immigration is even more of an ordeal for 
those returning to the US after a previous illegal stint in 
this country. Since the INS keeps records on visitors who 
have overstayed their visas, a returnee must be careful 
not to raise the suspicions of Customs agents to the point 
where they'll check their computers for information - 
concerning previous visits. 

“It’s a nerve-wracking experience,” says Kathryn from 
Cork, who has overstayed her visa three times but has 
managed to visit Ireland and return safely. “The first 

time, I was so anxious about it that I couldn’t even enjoy 
being with my family. You have to go through all of your 
belongings and remove anything that might suggest that 
you have visited the United States recently — letters, 
books, clothing labels, even diary notes. You have to be 
prepared to lie in a pinch, and also be prepared to 
possibly not get back in.” 

Besides eluding the INS at the airports, a procedure at 
which they have become quite adept, the Irish have also 
learned, out of necessity, how to remain anonymous and 
invisible while working and living in this country. It is 
an acquired trait but an essential survival skill for Irish 
illegally in this country. Caution and secrecy extends to 
all parts of their lives. It is exercised not only at the 


workplace but also in business transactions. Use of joint 


_ bank accounts with someone who is legal or giving 


bogus identification numbers to banks and creditors are 
common ways of concealing evidence of employment 
and income. This need for discretion governs everyday 
dealings with strangers and even affects the way fellow 
illegals interact with one another. 

During numerous research trips on and off the 
barstools of the Irish establishments in this city, where 
many Irish illegals congregate, I was initially received 
with a good deal of hesitation and reluctance. Yet 
seldom was there outright unfriendliness, and once 
those I approached figured out that I was safe, most were 
happy to talk — but only up to a point. Queries about 
orte’s status usually elicited.a small smile and a look that 
suggested a faux pas had just been made. A local 
barmaid, who was not particularly forthcoming herself, 
explained the protocol. 

“You could be out with 100 Irish people in Boston, and 
only from two or three of them might you hear whether 
they were illegal or not. I suppose its just seen as 
nobody’s business.” 

The ever-present worry about deportation hits 
stongest at the workplace, where the risks of being 
found out are the greatest. Visits to workplaces and 
examination of employee records are the two main ways 
the INS catches illegals in this country. With sanctions 
against employers who hire illegal aliens now being 


enforced as part of the IRCA, the risks to both employer — 


and employee have increased dramatically. Illegal 
employment can be very stressful, and the Irish 
frequently find themselves in untenable situations. 


“My first job in Boston was a secretarial position ata _ 


furrier company downtown,” relates Kathryn from 
Cork, “and a few months into it there were a number of 
thefts from the place. When they called in a private. 
investigator, I got so scared that I just came out and told 
them that I was illegal. They were good enough about it 
and said they would rehire me if I got my proper papers 
but they had no choice but to fire me. Well, I had always 
been an honest, hard-working girl and never been fired 
from any job in my life. Three days later I flew myself 
back to Ireland, thoroughly devastated.” 

Kathryn has since returned to this country, several > 
times in fact, because, quite simply, the benefits of being 
here outweigh all the risks and tribulations. She has 


been able to find steady work in Boston as a temporary 
secretary, making $12 an hour and learning word 
processing on the side. Although she has had many 
permanent job offers, she sadly ends up making excuses, 
knowing that she can’t accept them without a green 
card. 

Sometimes even seemingly well-planned 
employment situations can turn into risky ventures. _ 
Suzanne, a 24-year-old children’s nurse from County 
Wicklow, and a friend answered an ad ina local Irish 
paper seeking nannies to work at good wages for - 
American families in a large Midwestern city. “I arrived 
to find myself situated at a home in the middle of farm — 
country, 60 miles from Kansas City, working for stingy 
and unpleasant people at less-than-minimum wage,” 
says Suzanne, “'l felt like I couldn't leave because they 
had sponsored me, paid my airfare, and expected me to 
stay a year.” But after six months of this indentured 
servitude, and after overhearing a family argument 
critical of her nannying, she decided to take her chances 

and hastily headed to the East Coast. 

Her friend was less fortunate. When Suzanne left, her 
friend’s sponsors seized her passport, visa, and return 
airfare ticket to ensure that she wouldn't leave earlier 
than planned, 

Examples of this type of misrepresentation and 
coercion are not uncommon among illegal workers. 
They have virtually no legal rights in terms of 
employment and can’t really speak out against unfair 


“treatment. 


“The situation that has developed in the last few years 
is one that is ripe for exploitation of illegal-immigrant 
workers in this country,” says Karl Krueger, a staff 
attorney for the International Institute, in Providence, 
Rhode Island, who handles immigrants-rights cases. 
“The normal recourse of a'worker that is being treated © 
unfairly, to take legal action, or to quit and find a better 
boss, just isn’t an option, so they end up staying, 
knowing they are being taken advantage of but afraid of 

losing the only income they‘ve got and risk deportation. 
We have cases in Rhode Island of people working 60 to 
70 hours a week with no overtime pay.” 
* * 

Even in the face of these everyday hazards of 
underground life, and of a looming legal crackdown, not 
Continued on page 12 
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tis still too eaily to tell whether the 1986 
| Immigration Reform and Control Act (IRCA) is 
successfully curtailing the employment of illegal 
aliens in this country, bui “-s'*- ‘cations are that it is 


Boston, according to Cathryn MacInnes, who advises 
immigrants through the Immigrant Kights Unit, at 
Boston City Hall. 

Based on the tiumber of calls she is receiving from 
immigrants wha have either been relieved of their jobs 
or asked to provide documentation attesting to their 
legality, MacInnes believes the “Immigration and 
Naturalization Service is no longer fooling around in its 
enforcement of sanctions against employers who hire 
illegal workers.” Those sanctions, which went into effect 
this June, call for.civil penalties of $250 to $2000 for each 
illegal employee and up to $10,000 for repeat offenders. 
Employers who show a “pattern of violations” may also 
be subject to criminal penalties of up to $3000 in fines 
and six months imprisonment. 

This is bad news for all immigrants looking for work 
in the city, but it’s especially devastating for the Irish, the 
bulk of whom do not meet the criteria for eligibility in 
the Amnesty program. The IRCA provides amnesty, and 
citizenship after five years, to all illegal aliens who 
applied for amnesty by this summer, and who have 
proof of continuous residency in this country from 
before January 1, 1982. The vast majority of Irish here, 
however, immigrated after 1982, when the Irish 
economic recession began. But these “late” immigrants 
are not the only ones left out in the cold by the Amnesty 
statute. Ironically, the IRCA makes no provisions for 
those who have maintained their legal status, often 
through frequent and costly trips home and then back 


having a “chilling effect” on the job market for illegals in 


‘into the US. These people, who because they have not 
maintained continuous residency here, are not eligible 
for amnesty and must pursue normal channels to gain 
Permanent Resident status, an expensive process | that 
can take up to 10 years. 

Critics of IRCA claim that it is being interpreted by the 
Immigration and Naturalization Service (INS) as a 
mandate to go after the illegal aliens who aren't covered 
by the new act. “The law,” says immigrants-rights. 
attorney Karl Krueger, “now makes it quite clear who 
should and should not be here. One purpose of the law 
is to starve out those who are not supposed to be here 
until they can no longer support themselves and are 
forced to leave.” 

Russ Miller, assistant district director of Investigations 
at the Boston office of the INS, agrees that in theory the 
new law is supposed to.dry up the job market and 
eventually force the illegal population to self-deport. 
However, in practical terms, he admits, the INS will 
never have the capability to search out and prosecute all 
illegal-employment activity. Miller declined to disclose 
how many special agents he has working in the field at 
this time, but states thateven with new assignments and 
transfers in response to the IRCA, the staffing for 
Investigations is only now getting back to the level it was 
atin 1977. 

“There is no way we can go after every illegal 
employer and worker, there’s just too many out there, 
especially now with the economy going so good,” Miller 


_ States candidly. “In this line of work you really don’t 


have to go looking for business anyway; it comes to you. 
We do random inspections of companies on a regular 
basis, but much of our investigations come from 
anonymous leads. We get all kinds of calls from 


Irish need 


disgruntled employees or illegals reporting other 
illegals. Law-enforcement agencies also pass on 
information about illegals they come upon in the course 
of their work.” 

The INS has also undertaken several large-scale and 
highly visible investigations, such as the September raid 
on Suffolk Downs, in which 87 illegal aliens, mostly 
Hispanic workers, were arrested. Miller says the INS will 


' continue these special investigations but that for the 


most part it will have to depend on “the deterrent effect 
of these kinds of raids to trickle down to the smaller 
employers.” 

As for a breakdown on the nationalities of illegals 
being prosecuted, Miller says there are no solid statistics 
yet, and there is no preferential treatment in the 
enforcement of the law. But he concedes that some 
nationalities, due to their modus operandi in finding 
employment, are easier to locate. The Irish, he says, tend 
to be more difficult because they usually work singly 
and get paid under the table. Still, the INS has 
investigated many Irish cases, including a probe of the 
Queen Anne Nursing Home, in Hingham. In that case, a 
Scituate nursing-home operator was sentenced in May 
to three years probation, a $40,000 fine, and 900 hours of 
community service for illegally inducing 11 Irish citizens 


. to the United States in 1987 to staff his Hingham nursing 


home. 

‘Has this -up enforcement spurred an exodus 
of illegal aliens from the city? “No — not yet, anyway,” 
says Macinnes. “But people are getting concerned about 
what will happen if the crackdown gets more severe.” If 
it does, Boston may soon no longer be the magnet for 
illegal workers that it is now. 
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“Apex” Personal, Desktop Computer 
with Bonus Software. 
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your time. The Apex personal computer is 
fully IBM®-compatible with 512K memory; 
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__ anyway? Did people stare? Maybe it’s time to 
~~. revive-one.of the 1950s’ more fanciful trends 


_ were told by Arlene, a saleswoman, that 


MY FAVORITE THING. 
Family Cirtus, the great, suburban comic, . 
on¢e had a firie cartoon about charm bracelets. 

Daddy and Mommy are going out for the 
evening; Daddy is assisting Mommy with her 
coat and looking askance at her wrist. Mommy 
says, “I'll take off the Donald Duck charm 
bracelet Billy gave me in the car.”” Was that 
our mom? Or did you have your own charm 
celet? When’s the last time you wore it; 


i. many folks.‘Occasionally we'll getanew., 
mother in who'll want one of the boy or girl 
silhouettes,” she said, “but the Irish charms, 
the lepreghauns and the Claddaghs are always 
big.” There’s not much wearing of the green at 
Shreve, Grump & Low, where the most 
popular @harm is a pristine gold disc (which 
can be engraved to commemorate a birth). 
Sales associate Maryanne Lawrence reports’ 
that the next most popular motifs are 
seashells, conches, scallops, and such. Pretty 
and tasteful — but where are the cheerleaders, 
the basketballs, the cute stuff? 

E.B. Horn, on Washington Street, keeps a 
fair number of gold and silver charms on 
hand, and though trinkets like tiny 
skateboards and roller skates are undeniably 
cunning, we found ourselves yearning for . 
relics of a less modern age. (No, we don’t 
mean the tiny coke spoon and razor blade that 
were the charms of the ’70s). But maybe folks 
are as sentimental as ever. According to sales 
associate Sheree Pollock, top sellers include 
“charms like ‘#1 Husband’ and ‘Sweet 16.’ 
Everyone can relate to those.” 


_— if-ygu.can afford it..Gone are the days when 
you could pick up a gold-filled charm bracelet 
for 30 bucks and charms for a couple more. 
Fortunately, sterling-silver charms, when you 
can find them, are still within most people's 
purchasing power. 

We looked in vain for charms at the big 
stores, Filene’s and Jordan Marsh (which 
carries gold bracelets at market prices), but 
had better luck in some specialty shops. At 
Homer's, on Winter Street, we found a 
smallish array of mostly gold charms, and 


charms and their bracelets weren't charming 


MARJORIE SIEGEL 


HAND CRAFTS 

If you want to throw down the gauntlet, you won't find more 
elegant examples than those made by California-bred, Boston- 
based stitchery wiz Joanne Rossman. Motto, in Harvard Square, 
started carrying her gloves this winter, and they’ve been a solid 
seller. Rossman takes butter-soft Italian leather gloves and 

_ sews ornate ribbon trim around the wrists for an accessory 
that’s reminiscent of the Renaissance, or the detail in certain 
Rembrandt paintings. Depending on what color she’s chosen 
(her gloves are available in orange, green, purple, black, and 
brown) she’ll hand-sew wee trinkets — old-fashioned buttons, 
even miniature basketballs — to make a hand covering fit for a 
Medici, “I try to create pieces that can be passed down,” she 
says, which helps justify the price — around $275. But 
considering the fine detail work Rossman devotes to each pair, 
and her unerring artistic eye, it’s easy to believe this woman is 
hand-manufacturing heirlooms. 

- Curiously, the ancestors of the current swellegant silk-lined 
gloves were an in joke. Last year, Rossman became fascinated 
with garden gloves — the plain cotton gingham variety. “I 
found them at Woolworths and they just made me laugh,” she 
recalls. “Delighted by the pastel-checked whimsy, Rossman 
decided to spark up an otherwise utilitarian object. She whip- 
stitched some fabric flowers and lace around the wrist and 
added a posy on the fourth finger of the left glove and thought 
up the perfect name. “These are my tea-time, rose-cutting, 
street-strutting gloves,” she giggles. “I had such fun with these, 
people thought they were off the wall, but they bought them.” 

A self-proclaimed perfectionist, Rossman’s work (she also 
makes brooch pillows, luxurious shawls, and covered tin boxes) 
sprang forth from a love for the theater. “I’ve always adored 
ceremonial objects,” she says, “which is why none of my work 
is for the timid. There's a fine line between the clothes wearing 
the person and the person wearing the clothes. I’m happy just 
making objects that bring nothing but pleasure.” 

Joanne Rossman’s work can be found at Art and Accessories, 
in the Design Center at One Design Place, at Motto on Brattle 
Street, at MDF on Huron Avenue in Cambridge, and at La 
Ruche on Newbury Street. 


FAS H IO 


White hair, black hair, red hair 

This year, when Madonna appeared in Speed-the-Plow with natural brown locks, we thought it 
might be time for real hair again. After all, the most current cycle of faked-out hair had slid past the 
decade marker, if you date its incarnation at the dawn of the punk era. Remember Johnny Rotten’s 
shrill copper dye-job, Siouxsie Sioux’s dull black cap, and nouveau straw-heads Billy Idol (then of 
Gen X) and the Police? All three Police actually bleached out as a kind of group gimmick before 
“Roxanne” and international super-duper stardom. And of course there was Crazy Color. 
a. when you could actually shock folks with a little tag of pink hair? Gone are the days — 
we hope. 

Of course, the most wonderful thing about faked-out hair, particularly fake blond hair before ~ 
market over-saturation, was that it was so unapologetically phony. Western civilization has long 
placed a premium on the blue-eyed and fair-haired, and if we didn’t have the excesses of the Third 
Reich as examples, peroxide compensation might be just another harmless trend. Even so, we 
suspect that no matter how exalted the ambition, faked-out hair is just another gesture of insecurity, 
another way of saying, “You wouldn’t notice me if hadn't just dyed my hair white/black/eggplant, 
etc.” ; 

Before they ever got famous, Blondie used to hand out buttons saying “Blondie is a band,”* 
though it was obvious that Blondie was really the ice princess with the chiseled cheekbones 
fronting the band. As for black over-dye jobs and eggplant henna, well, we can only presume that 
local folks will pay heed to the fact that the Harbor clean-up is still stalled, and that when you 
shampoo that crap into your hair, it eventually ends up in the Atlantic. Think globally, act locally, 
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and for heaven’s sake, s:op playing with your hair. 
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HOT TIPS FOR 
SHOE SHOPPERS 

‘Round about mid 
February, your shoes are 
probably suffering from an 
overdose of slush and road 
salt. Which is the perfect time 
for many area shoe merchants 
to feature sales worth running 
to. Unless otherwise 
indicated, these sales will last 
until the shoes are gone. 


Bandolino Shoes, in 
Copley Place, offers riding 
boots from $119 to $175 and 
house-brand pumps for $39. 
Charles David boots on sale 
for $99. Loads of snowboots, 
$27 to $50. 

Capezio in Lafayette Place 
features marked-down 
snowboots from $40 to $70. 
Brand names, including Nine 
West, Jazz, Gloria Vanderbilt, 
and White Mountain shoes, 
start at $15 and go to $37. 


Crystals, at 521 
Washington Street, is having 
its Final Splashdown — 50 
percent off all manner of 
summer and winter shoes. 


Dance Plus, in the Garage 
in Harvard Square, offers 30 
to 50 percent markdowns on 
Unisa, L.J. Simone, and 
assorted ballet and character 
shoes. , 


Joan and David at Ann 
Taylor (all stores) are 
consolidating inventories and 
offering 10 to 30 percent off 
shoes and boots. Joan and 
David Too shoes are going for 
$69 to $115. 


Irving’s Shoe Shop, 
Central Square, Cambridge, is 
in the final period of its 
winter markdown. Most 
winter boots are half-price, 
from $15 to $25. Sale runs to 
the end of February. 
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call collect 
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Family Experience PLANNERS 
Hong Kong $850 Bangkok $955 
Host An AFS Exchange Student. | | Paris NY $1299 
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Travel Planners International 


AFS Intercultural 
25 Huntington Avenue, Suite 204 


Programs 
313 East 43rd Street, New York, New York 10017 


PASSPORT ) 


Boston, Massachusetts 02116 


617-424-8833 


ASK ISABELLE 
Home-economics guru 

Isabelle Silk occasionally 
takes time out from her 
domestic chores to watch 
Roseanne and dispense 
fashionable advice. 

Organize your jewelry 
collection in cigar boxes. Most 
tobacconists will happily part 


with cedar empties if you ask ° 


politely. But if your brooch 
collection stilloverflows, 
make an attractive display for 
your pins. Get a willow 
embroidery hoop from | 
Woolworth and a square of 
felt, and fit the felt in the 
hoop as if you were going to 
embroider a peace symbol. 
Cut off the excess, and pin 
away. 

Speaking of pins, who says 
you can’t make your own 
bolo tie with a pin that has a 
horizontal closure? If you're 
as sick of the pseudo-Western 
look as the rest of us, make 
your own string tie with 
whatever pin you've got on 
hand. If the pin keeps sliding 
down, squeeze it in the 
middle just enough to grip the 
leather cord. 

Bored with the shoe clips 
available in stores? (The 
prices are none too friendly, 
either.) Why not just use clip- 
on earrings for quickie 
footwear ornamentation? Big, 
mother-of-pearl ones from 
the ‘50s can be had 
inexpensively at thrift stores, 
and will be just as 
comfortable as regular shoe 
clips. 

And finally, lemon juice 
makes a good emergency hair 
mousse if you've runout. 
Doesn't smell horribly, either. 


OPENING YOUR HOME 
TOAN 

“FS EXCHANGE STUDENT 
WILL CHANGE YOUR WORLD 


Host an AFS exchange student from 
one of 74 countries worldwide. 
When you open your home to an 
AFS student, you'll enjoy a year of 
friendship and learning that will last 
a lifetime. Call AFS today and ask 
about host family opportunities. 


AFS HOSTING PROGRAMS 
- NEW ENGLAND OFFICE 
(413) 567-5885 

IN MASS. 1-800-USA-4AFS 


Visit, We of fer solutions, not compromises Cai! 482-7990 4 
Boylston St., Boston 
8-6 M-F, 9-5 Sat 


‘ithe treatment of anxiety, 
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DEVELOPMENT CENTER 
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sues. Treating Individuals and and couples. 
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Restaurants 


Arirang House 
East: meets East | 


162 Massachusetts Avenue, Symphony Hall area, Boston, 536-3141. 
Open Monday through Friday from 11:30 a.m. to 3:30 p.m. and from 
5:30 to 11 p.m.;on Saturday from noon to 3:30 p.m. and from 4:30 to 11 
p.m. AE, MC, Visa. Beer and wine. Sidewalk-level access. 


by Robert Nadeau 


he combination of 
I Japanese and Korean 


menus makes a lot of° 


sense. Not only are the countries 
neighbors, sharing some history 
and economic ties, but the 
cuisines are complementary. The 
strong flavors of Korean cooking 
relieve the subtlety of most 
Japanese dishes, and vice versa. 
Koreans are the largest ethnic 
minority in Japan, and Korean 


yakiniku (barbecue) 


are popular there. 

Korean-Japanese restaurants 
have worked well in Boston, as 
devotees of Nara, Shilla, New 
Korea, and others will attest. 
Arirang House has some of the 
same potential, and a location 
handy to both Symphony Hall 
and. the Berklee Performance 
Center. But major service prob- 
lems marred-my recent visit. My 
samplings of the food were gen- 
erally good, but not really 
outstanding on either side of the 
menu. 

We began well enough with a 
five-piece platter of gyoza ($3.50). 
These morsels are Korea's smaller 
answer to Peking ravioli, filled 
with a very tasty forcemeat of 
fish and vegetables. With a soy- 


‘hele dipping sauce, these are 
appetizing appetizers indeed. 
The appetizer tempura ($5.95) is 
also a good job, lovingly fried 
without too much grease. The 
portion is two jumbo shrimp and 
a good heap of vegetables: carrot, 
green beans, onion, sweet potato, 
and so on. 

We had hoped to appetize by 
splitting up some sushi, but we 
were warned by the waitress that 
it was running slow. It was 
indeed. With her approval, we 
ordered a main-dish sushi, but it 
took two hours. The levels are 
sushi ($9), sushi deluxe ($13), and 
Arirang sushi ($25). Regular read- 
ers will have no problem guess- 
ing which one was ordered. 

The Arirang sushi is a large 
platter (15 finger sushi, eight 
turrets) but not the Cadillac 
assortment one expects at the 
price. The turrets, for example, 
included six mixed “California 
maki” where the more elegant, 
tuna-packed tekka maki would 
have been appropriate. There 
was no shiso, no sea urchin, no 
salmon eggs, no real tour-de- 
force decorative slicing. The peak 
of the platter was two fingers of 
broiled eel. The rest of the fingers 


were four of whitefish, two of 


dark tuna, and one each of pinker 
tuna, tilefish, cuttlefish, cooked 
octopus, raw mackerel, sarimi 

crab,” and sweet omelette, The 
other two turrets were filled with 
flying-fish roe. Plenty of green 
horseradish-flavored mustard 
and pink pickled ginger were the 
garnishes. 

Tempura -udon ($6.50) was a 
good, enormous noodle soup 
topped with two fried jumbo 
shrimp. The udon were slick 
white noodles, topped with dried 
seaweed in a powerful seaweed- 
flavored broth. 

_ Teriyaki fish ($8.95) is an 
enormous piece of fresh, broiled 
haddock with a salad. That’s the 
good news. The bad news is that 
it is, despite visible dark glaze 
and a few sesame seeds, one dull 
slab of fish. Ideal for your hungry 
relatives from the Midwest, how- 
ever. 

Yosenabe ($14.50) was de- 
scribed as “Japanese bouilla- 
baisse” but had enough hot 


-pepper in the broth to qualify for 


the Korean page of the menu. 
This is a large, complicated soup 
reheated at the table over a hot 
plate. Among the better morsels 
were haddock, a_ cherrystone 
clam, mussels, shrimp, scallop- 
shaped slices of starchy noodle, 
tofu cubes, fresh spinach, onion, 
green pepper, slices of daikon 
radish, cellophane noodles, tree- 
ear mushrooms, squid, zucchini, 
cucumber, and scallions. For all 
of that, the broth was thinnish. Its 

quality did invite filling 
the bowl with rice (Korean style), 
and that made for some soulful 
eating, but this was a soup dinner 
lacking the philosophical 
balances of the best Japanese 
versions. 

Over on the Korean side, | 
always go for the barbecued beef 
dishes, such as bul go gi or kal bi 
gui.($10.95). The latter, based on 


short ribs, can be one of the 
‘world’s great meat dishes. The 
Arirang version,. though gen- 
erous, seemed to lack crust and 
was as moist and comparatively 
tasteless as- a Wendy’s ham- 
burger. The sauce, typically com- 
bining soy and garlic in an 
important way, was bland. 

Tang su yook ($8.95) is the 
Korean answer to sweet-and- 
sour pork, plus some sliced car- 
rots. Again the portion was gen- 
erous, but much of the generosity 
was in the deep-fried batter, not 
the meat. The sauce was just 
mildly sweet. Our waitress rec- 
ommended this dish for children, 
along with the similar gan poong 
ki ($8.95). Gan poong ki is 
translated as “sliced chicken with 
garlic,” but ours came with no 
evident garlic flavor and had 
been sliced into the same vat of 
leaden batter and deep-fried. 

For dessert, Arirang House has 
ginger ice cream ($1). It’s a tasty 
brand, and all the dessert anyone 
could ask for. The tea is a weak 
oolong type but rather aromatic, 
smelling of straw and cocoa. 

Our service problems are hard 
to diagnose. The sushi slowdown 
could have been caused by a 
staffing emergency. Our waitress 
also seemed to be doing a couple 
of jobs. She hinted that we 
shouldn’t sit in the floor-table 
room but kept saying it was our 
choice. It became evident that our 
choice gave her a longer trip from 
the kitchen and a hassle with her 


sneakers. She kept them on, - 


served from her knees, and 
brought out food slowly, missing 
one of our dishes. 
She did get-us water and tried 
psy Pe touch with us as the 
led up. We asked for our 
dishes as they came out of the 
kitchen. They came slowly. Per- 
haps the kitchen was under- 


Decoratively, Arirang House is 


fairly nice. To me, the appearance © 


seems more. Japanese than 
Korean, with Japanese wall art 
and shoji-styled panels in the 
tatami room, a sushi bar, and 
simple café tables. The manage- 
ment is apparently Korean, but 
has had its head turned by the 
location, and is allowing the food 
to slip away from authenticity. 
* * 

This is approximately my 15th 
anniversary as a restaurant critic, 
stretching back over four publica- 
tions. In a meeting last summer I 
proposed some promotion of this 
extraordinary event, and the pub- 
lisher of this paper laughed at 
me. It seems that no one respects 
a hired tongue, and 15 years at 
the trough is all the less cause for 
celebrity. 

Nevertheless, I want to thank 
my publisher, and the previous 
ones as well, for supporting the 
independence of one frankly 
critical critic. Each new publisher 
of this column has started with 
the illusion that a good restau- 
rant column will sell some 
advertising, and each has 
gracefully accepted the fact that 
my idea of a good restaurant 
column will sometimes drive 


away some advertising. Res- ~ 


taurant advertisers who have 
stuck it out with the Phoenix 
ought thus to be seen as an 
above-average selection, or at 
least thick-skinned. 

Beyond the usual aims of not 
getting sued or fired, or going 
soft, now lies the task of keeping 
the column from getting arteri- 
osclerotic. I will promise to ex- 
ercise some generosity in judg- 
ment and cut down on 
cholesterol of reminiscence. Will 
you all write in to tell me what's 
new and hot? To warn me when 
the column is .growing hide- 
bound and dogmatic, oris‘show- 
ing prejudice or favoritism? O 


hie 


seasonally. 


This directory is not like other restaurant listings. These are 
honest evaluations, distilled from our full-length reviews by 
Robert Nadeau. Every restaurant listed is recommended as 
being among the best of its type in its area. 

The date appearing at the end of each entry indicates the 
year and month of review. Price range is rounded to the nearest 
dollar and is the range quoted for entrees, unless followed by 
“ac,” indicating 4 la carte. Bear in mind some menus change 


or fried fish are familiar and delicious. The 
Boston Sali Loft, One Memorial Drive, Gianmine’s, Charles Sq. (behind the 
Kendall 225-3888. Mon.- Charles River Hotel), Cambridge, 576-0605. 


Sq., Cambridge, 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 11:30 
a.m.-11 Sat. 5-11 p.m; Sun. noon-10 
p.m. AE, DC, MC and Visa. Full bar. $5-12. 


Atmosphere 
expensive view, a bit of nostalgia, a large bar 
and makes something crowded and informal 
enough for students or large groups. (12/88) 
Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Fri. and Sat. 
11:30 a.m.-3 p.m. and 5-11 p.m. All credit 
cards. Full bar. Access up two steps .from 
sidewalk level and most dining space up a full 
flight of stairs. Valet parking. $11-20. 

YUPPIE CLIENTELE FINDS REMARKABLY 
GOOD NORTHERN ITALIAN FOOD IN CON- 
VERTED IRISH PUB is the headline. The story 
praises gourmet pizzas, salads, veal 
braised lamb shanks, rib steaks, a vegetable 
garnish like a Renaissance harvest painting, 
and a superlative decaf espresso and pet 
cino. There's a sidebar about 
isn’t it? Kind of dressy, like Newbury Street 
moved to Route 9. (2/89) 

E.B. A Rendez-Vous, 152A Columbia St., 
Cambridge, 661-8858. Daily 11 a.m.-11 p.m. 
No credit cards. No liquor. $6-8. 

Cambridge’s second Haitian restaurant. 
Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Only one sauce, but it’s a good, mild tomato 
sauce that moistens plenty of rice and stews 
up with goat, chicken, conch, or beef. Get in 
Sundays for the rich, savory, peppery squash 


soup. If you’re new to Haitian food, fried pork 


tomato salad, fried squid, gourmet 
pizza, and six shapes of al dente pasta in a 
variety of sauces. Don’t miss the grilled 


parking after 5 p.m. in lot behind the building. 
$6-23. 


782-0021. Mon.-Sat. 11:30 a.m.-10:30 p.m; 


7 z 


a.m.-2 p.m. and 5-10 p.m.; 

credit cards; local checks. 
New England's 

restaurant. Sa 


of 


cabbage, dumplings, mushrooms. Desserts 
are fair, but coffee and tea need work.(1/89) 


bar. Validated parking. (Medici’s) $15-21. 
Attempting a fine Italian restaurant in the 


, 876-6600. Mon.-Fri. noon-2 p.m. 

and 5- alten Sat. noon-2 p.m. and 5-11 p.m.; 

Sun. 4:30-9:30 p.m. All credit cards. Full bar. 
$6-19. 

Big broad-menu Japanese restaurant with a 

variety of table arrangements and menu 

categories. What's new and different is the 


(401)539-7795. Daily 11:30 a. m9 p: m AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 
Southern New England’s best-known 
Native American eating place. A standard 


sausages, funky quahog pie, fine fried 
chicken, and Indian pudding. Friendly, 
but not an 


Central Sq., Cambridge, 876-1655, 
492-9723. Tues.-Fri. 11:30 a.m.-2 p.m. and 
6-10 p.m.; Sat. and Sun. 6-10 p.m. AE, MC, 
Visa. Full bar. Up six steps. $12-15. 
Modern bohemia: the music is Esther 
Phillips; the food is Loud Grill. Try the 


homemade sa red-hot conch stews, 
grilled ribs, or anything spicy and/or neo- 
Caribbean. No desserts, but good coffee 
and live jazz later, (11/87) 
Just 1294 Blue Hill Ave., 
Mattapan, 296-9508. Thurs. 1-9 p.m., Fri.- 
Sat. 1 p.m.-midnight. No credit cards. No 
liquor. Takeout and catering only. 
Best barbecued ribs in Boston. As you 
might expect, it’s a takeout with weird 


New -St, Cleary 
Square, Hyde Park, 361-7799. Mon.-Fri. 
cards. Local checks. Beer and wine. $8-17. 


linguini. Desserts, decor, service, and many 
of the customers are strictly Dress 
down; eat up.(8/88) 

Peppercorn’s, 154 Prospect St, Cam- 
bridge, 661-2022. Tues.-Thurs. 11:30 
am.-10 p.m; Fri. 11:30-10:30 p.m; Sat. 


5-10:30 p.m; Sun. 10 am-230 p.m. 
(brunch). MC, Visa. Full Bar. Access up a 
two-inch bump from sidewalk level. 
$5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive 
burgers, marinated “char-grilled beef tips” 
and an excellent seafood casserole (actually 
more of a mixed bake). (6/88) 

55 Chester St., Davis Sq., 
Somef@ille, 628-2200. Tues.-Thurs. 4:30-10 
p-m.; Fri. and Sat. 4:30 to midnight; Sun. 
4:30-10 p.m. No credit cards. Full bar. 
$8-13. 


Good barbecue in a great post-collegiate 
hangout. Recommended: pulled 
pork, sausage of the day, Memphis rack. 
Strong appetizers and desserts make it 

zeable, too. (5/88) 

3, 120 South Market Build- 
ing, Faneuil Hall Mark , Boston, 
523-2339. Mon.-Wed. 11:30 -11 p.m,; 
Thurs.-Sat. 11:30. a.m.-12:30 p.m.; Sun. 
10:30 a.m.-10 p.m. All credit cards, Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full flight of stairs. $5-12. 

If you like T.G., Friday's, this place has 
less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 


{ 
| 
} 
| 
staffed as well. Begins to seem 
like a policy. 
hoeoeni x 
oe Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
aes Access up a one-inch bump from sidewalk , 
level. $6-10 (ac). 
ce Modest storefront with some of the best : 
ot northern-Indian food around. The province of 
AF Punjab keeps coming up on this menu. That . 
Aan means excellent tandoori (grilled) meats, rich ; 
os. lamb do piaza, tangy chicken pishori, and a _reserve the tatami tables.(1/89) - 
oe good list of vegetarian dishes, some new to 224 Boston Street, 224 Boston St, , 
eg the area. Also swell fried appetizers and Dorchester, 265-1217. Tues.-Sun. 5:30-10 
Bae soups, flatbreads, and real basmati rice. p.m.; Sunday (brunch) 10:30 a.m.-2:20 p.m. _ hours in a fringe neighborhood. Worth all 
se Desserts only average, and the Indian res- No credit cards; checks accepted. Beer and _ hassles. (3/88) aw 
ae taurant average on desserts is poor.(12/88) wine. Access up two steps from sidewalk ss 
Pistachio’s, 50 Church Harvard ec on 
se Square, Cambridge, 497-5488. Mon.-Thurs. yuppie neighborhood comes to 
Ae 5-10 p.m.; Fri. 5-11 p.m; Sat. 11 am.-4 p.m. —_ the comer of North Dorchester, South Boston, \ 
— and 5-11 p.m.; Sun. 11 a.m.-4 p.m. and 5-9 and Roxbury. It becomes cheaper, with an Mako shark and blackened redfish in a 
eae p.m. Full bar. AE, MC, Visa. $11-15. outstanding spread of $3 desserts. Better © meat-and-potatoes neighborhood. Cheap : 
ee: Excellent seafood in a difficult middle- sauces than most, especially the mussels in _ lobster specials, solid fried fish, good fried 
Ses brow format. First good seafood bouillabaisse = the wine-and-cream sauce, and the potatoes, and plenty of butter and garlic ! 
Bo Daily 11:30 a.m.-final seating at 10 p.m. AE, mayonnaise that accompanies the fish where it counts, such as on the shrimp on j 
DC, MC, Visa. Full bar. $15.50-24.50. 
ae A fine luxury restaurant with some Italian a tireless pianist. Actual grilling isn’t i 
os Cheap alternative to the two fancier touches, less intense and expensive than but this one is a check-rated “best buy.” ; 
seafood restaurants in Kendall Square.Good, Rarities in the same complex. If gourmet (11/88) , i 
generous fried seafood platters, with calamari 
and clams the outstanding Good offers many same thrills without the 
oa blackened tuna and some of the cheapest pressure. Have fancy soups or salads, the AMERICAN/REGIONAL 
misnamed coulibiac of roast duckling, grilled 
ie tuna, or familiar-sounding Italian dishes Cityside Restaurant and Ber, 200 
oe Frenchified. Enticing array of desserts. (11/88) Brookline Ave., Boston, 266-8282. Mon.-Fri. ; 
i Grazie, 275 Washington St., Newton Corner, 11:30 a.m.-10 p.m.; Sat. and Sun. 11 a.m.-11 ; 
332-2932. Mon.-Thurs. 11:30 a.m.-3 p.m. and hours at night. AE, MC, 
5-10 p.m,; Fri. 11:30a.m.-3 p.m. and 5-11 p.m; Visa, Full bar. No wheelchair access. $9-12. 
hehe Sat. 5-11 p.m.; Sun. 4-9 p.m. All credit cards. Fun food, from fried appetizers to ribs, ; 
| Pl be. 7-0 tant 
A new-type family restaurant, with all the  Sterting’s Café and Medici’s, 342 Long- —_wiches, pasta, onion soup, and salads, all ‘ 
glories of suburban Italian food except decent © wood Ave., Brookline, 232-9770, 232-9771. done reliably at admirable prices. (11/87) 
tomato sauce, in mod surroundings. Your _ Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 p.m.and Dovecrest indian Restaurant, Sum- 
children can crayon gn the paper table  5:30-10 p.m.; Sun. 7-11 a.m., 11:30 a.m.-2:30 j i : 
a coverings and eat cheap, while you can dine —_ p.m. and 5:30-9 p.m. (Medici’s as above, but 
copiously, cheaply, and well on Sicilian lunch and dinner only.) All credit cards. Full 
shrimp and vegetables and the cannoli tinged both medical personnel and families of 
with anise. Huge and sometimes loud. (11/88) _ patients; each wants to escape the location 
Manmiok, 351 Washington St., Brighton and the other. That leaves a fine, un- 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. . discovered Italian restaurant for the rest of us. 
: = Vv ion Sterling’s Café is a bar with good but bland 
Medici’s kitchen. More business and better 
A small and extra-friendly restaurant, desserts will help.(1/89) . 
Korean-owned, but the Japanese food is Tokyo, 307 Fresh Pond Parkway, West anthropological experience. (7/88) 
somewhat better. Credible sushi, crispy fresh Green Street Grill, 280 Green St., Bee 
tempura, good soup and seafood. On the ' 
Korean side, our reviewer liked the jungol, a ] 
dinner soup filled with vegetables and fish or 
beef, livened up with red pepper. (12/88) 


Parkway, West , 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.- 8a.m.-11 


kippers and eggs. A Zen master of the 
steam drawer. (8/88) 
and Tap, 130 Brighton 


midnight. AE, MC, Visa. Beer and wine. 
(Bathrooms down a full flight of stairs.) 
$7-12. 


Fenway, 536-0420. Open Mon.-Sat. 11:30 
a.m.-1 a.m.; Sun. and legal holidays noon-1 


4 p.m., except on baseball-game nights. 
Delivery service within one mile, $3.50 ($15 
minimum order). $4.50-19 (ac). 

Enjoyable monument to the world that 

made and loved the movie “South Pacific.” 
Those rum drinks with the paper umbrellas 
do the job. (2/88) 
Genghis Khan, 344 Walnut St., New- 
tonville, 964-0727. Mon.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p-m.; Sun. 3:30-10 p.m. All credit cards. Full 
bar. Access up one two-inch bump. $3-15 
(ac). 

Self-styled Mongolian restaurant has the 

cook-your-own Mongolian hot pot and a 
tastier dish where you can grill your own 
food at the table. Otherwise a very 
respectable Mandarin-Szechuan res- 
taurant. (12/87) 
Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 
11:30. a.m.-midnight; Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun. noon- AE, MC, 
Visa. Full Bar. $6-15 (ac). 

According to our reviewer, “some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” Rec- 
ommended: deep-fried calamari, General 
Gau’s chicken (actually better than 
barbecue), chicken with cashews, and 
anything moo shi. (6/88) 
Sally Ling’s, Centre St. and Langley Rd., 
Newton Centre, 332-3600. Sun.-Thurs. 
noon-2:45 p.m. and 5:30-9:45 p.m.; Fri. and 
Sat. noon-2:45 p.m. and 5:30-10:45 p.m. All 
credit cards. Full bar. No reservations. 
$8-15 (ac). 

The Newton location of Cambridge’s 
ultfa-luxe Chinese restaurant is merely a 


two-course Peking duck. (11/87) 
Szechuan Restaurant, 290 


Ave., Union Sq., Somerville, 628-2205. 
Mon.-Thurs. 11 a.m.-10 p.m.; Fri. and Sat. 
11 a.m.-11 p.m.; Sun. 1-10 p.m. Cash only. 
No liquor. $5-7. 

Small, out-of-the-way Mandarin- 
Szechuan restaurant with food as good as 
most in Central Square. Don’t miss the 
exemplary Peking ravioli; try anything 
moo shi. Some sim sauces, but 
everything tastes good and costs little. 
You'll never wait in line in a Cam 
Chinese restaurant again. (5/88) 


Dethi Palace, 187A Harvard St., 
Brookline, 566-9317. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. noon-10 p.m. 
MC, Visa. No liquor. $6-8 (ac). 

Neighborhood Indian restaurant with 
lots of good food for the price. Tandoori 
items the best. (10/87) 
Taj Mahal of india, 1215 Com- 
monwealth Ave., Allston, 787-2141. Mon.- 
Sat. 11:30 a.m.-11 p.m.; Sun. buffet brunch 
noon-3 p.m., dinner 5-11 p.m. MC, Visa. 
No liquor. $5-9. 

A serious bargain; food is generally quite 
good and plentiful. (4/88) 


ITALIAN 


Bello Mondo, Marriott Hotel, Copley 
Place, 110 Huntington Ave., Boston, 
236-5800, ext. 5627, Mon.-Sat. 6-10 p.m. Sun. 
11 a.m.-2 p.m. All credit cards. Full bar. 
$16-23. 

Northern Italian menu with enough 

Roman dishes to provide familiarity and 
enough top-shelf ingredients to justify 
Copley Place prices. Stick with the pastas 
and simpler preparations. (3/88) 
Bnu, 123 Stuart St., Boston Theater 
District, 367-8405. Lunch Mon.-Fri 11:30 
a.m.-2:30 p.m. Dinner Sun.-Wed. 5-9:30 
p.m., and Thurs.-Sat. 5-11 p.m. AE, MC, 
Visa. Beer and wine. $8-15. 

The best pre-theater restaurant since the 
old Houndstooth: tasty food (gourmet 
pizzas, a few grilled dishes, and most of a 
standard Northern Italian menu); quick 
service, a showy tone, and outstanding 
proximity to theaters. Fine desserts. (4/88) 
Ciao Bella, 240 Newbury St., Back Bay, 
Boston, 536-2626. Sun.-Tues, noon-11 p.m.; 
Wed.-Sat. noon-midnight. All credit cards. 
Full bar. No wheelchair access; up full 
flight of steps. $10.50-21 (ac). 

Brilliant but erratic; mostly brilliant in 
appetizers and desserts. Outstanding min- 
estrone, good carpaccio. Best main dish 
was a lunch special. Monster veal 
parmigiana at dinner. Must haves: straw- 
berries and madeleines, bread pudding. 
(12/87) 


FIVE & DINE 


< 
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Mom’s Kitchen 


GOOD EATS, CHEAP 


Elizabeth Lennox, the mom a 


to see people eat.” 


“Bonjour, monsieur. Do you have reservations?” Tom Gaines, 
lunchtime chef and partner at Mom’s Kitchen, jokingly greets 
one of his regular customers. And indeed many of the booths are 
already filled by MIT students and local business folk at this 
homespun hangout on Mass Ave in Cambridge. 

It's clear why this is such a popular place — the food, the 
prices, and Mom. Mom is a silver-haired Yankee originally from 
the Midwest who, with Tom’s help, has been cooking up a storm 
here for the last four years because, she says, “it’s very satisfying 


For the eater, it’s equally satisfying. If you're here for breakfast, 
have a seat at the original Art Deco counter and fry the Early Bird 
Special: two eggs, home fries, toast, and coffee, all for 99 cents 
Monday through Friday before 9 a.m. If you’re hungry for 
flapjacks, there’s the Farmer's Special: two small pancakes, one 
egg and coffee for $1.50, again before 9 a.m. The price of the first 
special goes up to $1.85 after nine; you can, however, get 
breakfast at the counter all day. 

But it’s at lunchtime that Mom really swings into full gear. 
Specials change daily, from a hearty Yankee pot roast ($4.25) to a 
fiery Cajun filé gumbo ($3.85). The pot roast’s meat is tender, the 
carrots sweet as sugar, the gravy smooth and real. Sopping the 
potatoes in that gravy is like being home fot your own mother’s 
Sunday dinner. The gumbo, says my guest, “is perfect”: 
+. simmered in a light yet spicy tomato broth are hunks of sausage, 
” «stewed pieces of chicken that are flaking off the fork (which Tom 

tells us are Rock Cornish game hens), half a dozen shrimp, and 

okra. Tom says he uses filé powder, of which the keynote spice is 
sassafras root. This is cooking with class. 

It'd be easy to come here and have dessert for lunch: the 
homemade melt-in-the-mouth bread pudding, soft and redolent 
of coconut and raisins, is served only on the day it’s made (95 
cents). The gingerbread cake (95 cents), made with molasses, is 
moist and dark. The apple pie is heaven: soft, warm chunks of 
apple, lightly spiced with cinnamon and cloves ($1.25). The pie is 
an institution at Mom’s — baked fresh every day, it sits behind 
the counter, its flaky crust mounded high in the center. 

Some of the other daily specials, not all of which we sampled, 
include Maryland crab cakes ($4.25), boneless chicken breast 
stuffed with mushrooms, cheese, and tomatoes ($4.25), beef stew 
($2.95), jambalaya ($4.25), and Portuguese kale soup ($4.25). 

Mom's Kitchen, 313 Massachusetts Avenue, Cambridge, 
492-9508. Open Monday through Friday from 5:30 a.m. to3p.m., 
and on Saturday from 5:30 a.m. to 2 p.m. 


a 


— Amy Prussack 


_ LATIN AMERICAN/ 
CARIBBEAN 


Buteco Two, 57 West Dedham St., Villa 
Victoria, South End, Boston, 247-9249. 
Mon.-Sat. 11:30 a.m.-11 p.m.; Sun. 4-11 
p.m. MC, Visa; Local checks. Beer and 
wine. $6-10. 

Brazilian restaurant in Puerto Rican-run 
community housing. Get some fried mani- 
oc (here it’s called mandioca). Good fried 
plantains (tostones); don’t miss the 
spinach-and-cheese empanadas, the 
ceviche mixto, or the black-bean soup. 
Favorite entrees: picadinho a carioca (beef 
stew) and moqueca a baiana (haddock in 
coconut sauce). On Sat. and Sun., get the 
feijoada (black-bean stew). (12/87) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild 
but rich-flavored “Creole soup,” stewed 
conch, goat, fried-pork stew. Helpful staff. 


(5/88) 
I Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. 
$3-7.50. 

Boston’s six-table Salvadoran restaurant. 


tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88)* * 


LUXURY 


Boston Harbor Hotel, 70 Rowes Wharf, 
Boston Waterfront, 439-7000. Mon.-Thurs. 
11:30 a.m.-4 p.m. and 5:30-10 p.m.; Fri. 
11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full Bar. 
$16-25 (ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered 
with such a good view.” Dessert is the 
outstanding course, though the kitchen 
does well with-dishes like the medley of 
three fish in three sauces. Dress up. The 
decorative theme alludes to nautical 
proprietorship, with old maps, ship mod- 
els, dark paneling, and that view. (7/88) 
Brasserie Les Halles, 300 Faneuil Hall 
Marketplace, Boston, 227-1272. Daily 11:30 
a.m.-3 p.m. and 6-10 p.m. All credit cards. 
Wine bar. Elevator access. $11-22. 

Despite the name, a rather fancy French 
restaurant. Our favorite items: the com- 
plimentary appetizer of calamata-olive 
paté on garlicked crouton, two kinds of 
onion soup, skate wings simply sautéed, a 
veal chop likewise. (1/88) 

Morton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. y 
A modern reconstruction of a Chicago 


- Border Cafe, 32 Church St., Harvard Sq., 
Cambridge, 


864-6100. Mon.-Thurs. 11 
a.m.-1 a.m.; Fri. and Sat. 11 am.-2 a.m; 
Fun-food place with 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
(coconut in the batter), and the popcorn 
shrimp. (6/88) 


midnight. AE, DC, MC, Visa. Beer and 
wine. Access to outdoor café tables only. 
$12.50-22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 


Capitalize on that prejudice when you get - 


to desserts: a don’t miss mousse and créme 
brilée. Dress for a white room that will 
show you off. (9/88) 

's Bistro, 578 Tremont St., 
South End, Boston, 267-6068. Mon.-Sat. 
6-10:30 p.m.; Sun. 6-9:30 p.m. AE, MC, 


Visa. Beer and wine. Access up two steps. - 


Valet parking. $15-22 (ac). 
Trendiest of the new cafés. Informal food 


dress up to come here. (11/87) 

lcarus on Appleton, 3 Appleton St., 
South End, Boston, 426-1790. Mon.-Thurs. 
5:30-10:30 p.m., with a late-night menu 
until midnight; Fri. and Sat. 5:30 p.m.- 
midnight; Sun. 11 a.m.-10 p.m. All credit 
cards. Full bar. No wheelchair access. 
$17-24. 

Beautifully redone with Art Deco and 
Nouveau elements. Recommended: grilled 
rabbit sausage, -and-sesame salad, 
duckling with kumquats and scallions. 
Desserts are the best thing here: black- 
andwhite paté, and a no-flour gateau au 
chocolat. (12/87) 

On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p-m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m, and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two 
from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 
Rick’s Café, 288 Walnut St., “at the 
castle,” Newtonville, 244-8989, 244-1188. 
Lunch Mon.-Fri. 11:30 a.m.-2:30 p.m. Din- 
ner Mon.-Thurs. 5-10:30 p.m., Fri. and Sat. 
5-11 p.m. AE, MC, Visa. Full bar. $14-21. 

Chinese-American-owned, nouvelle 
American food, all in an opulently re- 
converted church. Sometimes cuisines are 
mixed that don’t mix well, but appetizer 
pizzettas, duckling, and lamb dishes with 
Asian touches are delectable. (2/88) 
Rocco’s, 5 Charles St. South, Boston 
Park Sq., 723-6800. Mon.-Fri. 11:30 a.m.-3 
p.m. and 5:30-11:30 p.m.; Sat. and Sun. 
noon-3 p.m. AE, MC, Visa. Full bar. $13-22. 

Has attracted the smart crowd with 
madly eclectic, witty food from Peking 
duck to venison goulash. There's respect 
for hearty peasant flavors elegantly 
finished. Soul starts with the bread basket, 
continues with soup. Menu changes 
seasonally: “Thai stuffed baby squid 
soup,” country salad, rabbit and pancetta 
cacciatore, and Jamaican stew were all 
treasures during our reviewer's visit. (3/88) 
Woven Hose Café, 1 Kendall Sq. 
(Hampshire St. between Portland and 
Broadway), Cambridge, 577-8444. Mon. 
and Tues. 7 a.m.-4 p.m.; Wed.-Sat. 7 a.m.-4 
p.m. and 5-10 p.m. Visa, MC. Wine and 
beer. $9-15. 

Quality fast food; call it a gourmet 
cafeteria. At lunch, soups are swell, as are 
chicken livers with onions and “seven 
jewel turkey salad.” Dinner entrees are 
served with salad and a world-class side of 
pasta. The pasta entree is equally good. 
One of the best pecan pies north of 
Baltimore. (2/88) 


OTHER 


Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 


through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 
Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 
Excellent Portuguese restaurant with 
support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 
Yamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p-m. and 5-11 p.m.; Fri-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 


2 


» 


11:30 a.m.-3 and 5-10 pan; Sat. 


noon-3 p.m. and 5-11 p.m.; Sun. 5-10 p.m. 
MC, Visa. Beer and wine. $4.50-13. 
Pretty and unpretentious, with warming 


Pattaya, 1032-1036, Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with 
dazzling food and decor. Don’t miss 
Pattaya roll (the thinnest, crunchiest spring 
rolls possible), Penang beef, ruby shrimp, 
crystal noodle soup, or the “diet dish” 


of pad thai and sate, and a homy, sweet 
coconut milk and banana dessert.(10/88) 

Saigon Maxima, 57 Beach St., 
Chinatown, Boston, 436-3322. Mon.-Thurs. 
9 a.m.-11 p.m. Fri.-Sun.'9 a.m.-midnight. 
No credit cards. No liquor. Access up three 


steps. 
Trilingual- menu (Vietnamese, Chinese, 
English). From noodle soups and rice 
plates to elaborate table-cooked fondues. 
Wonderful flu-busting soups. (3/88) 


Sawasdee, 320 Washington St., 


Brookline Village, 566-0720 or 566-0763. 
Mon.-Thurs. 11:30 a.m.-3 p.m. and 5-10 
p-m.; Fri, 11:30 a.m.-3 p.m. and 5-10:30 
p-m.; Sat. 5-10:30 p.m. All credit cards. Beer 
and wine. $6-13. 

Some of the best Thai food around. Try a 
lively version of sate, golden bags (wonton 
skins tied with a scallion and deep fried), 
pearl-turnip soup, and winter-melon duck 


Sukhothai, 312 Bowdoin St., Dorchester, 
Meeting House Hill, 825-4930, 825-9397. 
Tues.-Sun. 11 a.m.- 9:30 p.m. No credit 


during the Iran hostage crisis. (4/88) 


The Hot and Sour Line 
If you have had a bad experience with 
one of the restaurants listed, let us know. 
Contact the Hot and Sour Line, c/o Rob- 
ert Nadeau, the Boston Phoenix, 126 


Brookline Avenue, Boston, 02215. 


LL 
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toast” (a concoction). Some without objections (even from ius: the A full-range Japanese restaurant - 
conversation making. (8/88) tation of cello-wrapped raw meat and a Specialities are.sushi and one-pot soups, = 
Stan Salter’s Village Dell, 643 VFW —L a dying giant lobster. And despite it all, a hedged with all the familiar dishes. Re- ; 
PO custom-aged porterhouse steak of un- liably good without showing off, and : 
epee imaginable flavor and tenderness. (9/88) 
| — Boston Lobster House, 256 Com- 
Ave., Allston, 254-1331. Daily 11:30 a.m.- noon-2:30 p.m. and 5:30-10 pm; Fri 
points of the menu are the fried stuff other oth cocktail. A full menu of fancy 
than potato skins, so have some of that q CU seafood dishes, a few meat entrees, and a 
Echo, 279A Newbury St. Back Bay, Chinese-American, so most of the lobster 
CHINESE 
a.m. AE, MC, Visa. Full bar. Access up one 4 Ave., Bosto: 
step. Free parking in rear of restaurant after overdo anything, but dotes on cream. 
"se KG pt Fish restaurant with nice decor and : 
t Mom's Kitchen service, dressed-up clientele. Authentic ; 
crab served. stone-crab. style Good 
crab served stone-crab style. Good 
Daily Catch, 1 Kendall Sq., Cambridge, 2 
225-2300. Mon.-Sat. 11:30 a.m.-10:30 p.m.; - 
presented at a very high level. Successful Sun, 5-10 p.m. All credit cards. Full bar. 7 
appetizers include roasted red-onion soup,  $9-17. 
braised artichoke. Sirloin steak, duckling Enlarged and upscaled third outlet in a 7 
are both recommended. People like to small chain of Italian seafood places = 
specializing in outstanding squid dishes. ‘ 
Fried calamari still superb; joined here by : 
whiting soup, monkfish marsala. Eels from eS 
a live tank. (1/88) ee 
| Bangkok House, 50 john F. Kennedy : 
St., Harvard Sq., Cambridge, 547-6666. - 
Daily noon-3 p.m. MC, Visa. Beer and . fs 
wine. No access; a full flight of stairs below 4 
sidewalk level. $6-12. 
Nice, inexpensive, second-rank Thai sic 
restaurant in a Harvard Square basement. a 
Two nixes: fried sate and mediocre pad 
thai. But several pluses: a tasty seafood me 
(10/88) 
House of Siam, 21 Huntington Ave., + 
Copley Sq., Boston, 267-1755. Mon.-Fri. a 
pleasant place with upscale decor and 
food such as tom yum goong (hot-and-sour a 
merville clear shrimp soup) and tom kha gai 2 
(chicken-coconut soup). The “Bird of Para- 3 
dise” appetizer — stuffed chicken wings — m 
is a don’t miss. Siam rolls are the real thing. 
Also recommended: grilled beef salad and 
duck choo chee. (12/87) 
Maxim's House, 84-86 Harrison Ave., 
Chinatown, Boston, 451-5282. Daily 9 a.m.- 
midnight. All credit cards. Beer and wine. 
$4-8.50. = 
Everything here is good. Spring rolls, i 
summer rolls, and Vietnamese egg rolls are i 
all on the same menu. Try the crab-and- Ne 
shrimp soup with “glass rice” noodles. =u 
Blackboard specials of spiced fried squid 
INDIAN and chicken curry are both recommended. oe 
(1/88) 
Marina Ba llops ersions 
| 
| 
are somewhat monochromatic. Almost soup. “Lean delight” entree combines 
every dish comes in a version spiced with chicken, shrimp, and veggies in a clear 
fiery “berbere” powder, and another ver- sauce; don’t miss the emerald curry. 
sion without. The basic foodstuffs shine Someone here is a helluva saucier. (10/87) 
é cards; personal checks accepted. No liquor. 
Good, very cheap neighborhood Thai ’ 
restaurant owned by “hero-chef who 
Incredibly cheap. Some dishes of primarily ; 
nostalgic value but we recommend; 
guacamole, mondongo, camarones en salsa ; 
roja, tamales de gallina (chicken-filled ; 
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_GREENPEACE 


1436 U Street NW 


he very thought.of sharing a 
telaxing afternoon with someone 
you care about brings a smile to 
your face, and Selections can bring 
you closer to meeting that 
special someone. 

With “Voice Personals” from 
Selections, the magic begins when you 
listen to messages left by others or 
leave your own message describing 
yourself and the qualities you're 

looking to find in others. 


SELECTERNS 


making personals a little more personal 
1-900-456-3700 


only .89* per minute 
Must be 18 years or older 


© JarTel Inc., 1989 


Take Maine Mountain 


Experience 3 days private health and 

& 2 nights of skiing member's club and 
excellence at Sugar- our on-site restaurant, 
loaf, and celebrate lounge and concierge 
the grand opening service, just to name 
of The Pinnacle a few. 

Club at Sugarloaf Come see resort 
Mountain Hotel. living at its finest. Call 
Just 4 hours from Brett Warren today 
Boston, in the base at 207-237-2558. He'll 

village of Sugarloaf arrange a 3-day/2- 
Mountain, you are night visit and 2 
invited to discover FREE lift tickets for 
the all new Pinnacle you, for just $99. 
Club at the 4-star Sugarloaf Moun- And, one of our sales staff will be 
tain Hotel. Here you will find quarter happy to share with you the unique 
ownership in any one of our seven opportunities of ownership. 
unique floor plans that start at just The majestic slopes await you 
$19,000, or whole ownership from at The Pinnacle 
$70, 000. Club at Sugarloaf oon 
s., the lowest prices and best Mountain Hotel. 

tion on the mountain are just the 
beginning of the superb amenities PINNACLE 


you'll receive as an owner at-The Cal.2Ue4B 


Pinnacle ( Club. There's also our sugarloaf mountain hotel 
(Call For Reservations Or Send To: ay. i 
jPinnacle Club, Sugarloaf Mountain Hotel ‘ 
IRR#1, Box 54 ADDRESS: 
tCarrabassett Valley, Maine 04947 
1(207) 237-2558 pez PHONE: 


When Friend fell, 

he called for Help. 

But the only ones 
there, were 


Incompetence, 


and Indifference. 


Friend-called for 
Help again, 


but Contusion 
came instead. 


At last Help came, 
and Help knew 
what to do. 

In times of emergency, 
are you Help? 

/f not, 
learn Red Cross First Aid 
where you work - 
or call your local chapter. 


American 
Cross 


Continued from page 6. 
too many Irish illegals are plan- 
ning to pull up stakes and head 
back just yet. There is still hope 
that perhaps they will get one of 
the new Donnelly visas (see 
sidebar, “Irish Illegals: an Econ- 
omic Solution?”), and if those 
don’t come through; the attitude 
is that they will find some way to 
survive without them. Returning 
to Ireland, where “most people 
are living on the edge, unable to 
save, and fighting the day-to-day 
monster,” as one man put it, is 
not really seen as a choice. 

How long they stay, however, 
is far less certain. Many of the 
newcomers, enthralled with their 


. first taste of the fast-paced life- | 


style and serious wages, are quick . 
to proclaim that they wouldn’t 
return “even if the Irish govern- 
ment offered them a thousand 


| pounds and Aer Lingus set up 


special service.” But some of their _ 
more experienced countrymen 
are starting to conceive of a day, 
perhaps in the not-too-distant 
future, when they will give up the 


’ fight and go back home. 


The experience of David from 
Dublin, a construction laborer 
living and working in Boston, 
serves as a poignant example of 
the limbo-like existence that. 
many older Irish illegals face. 
David completed a law degree in 
Ireland, thinking that he would 
be trained for an interesting and 
challenging career with modest 
monetary rewards. Instead he 
found himself stranded in a job 
market that was rapidly disap- 
pearing because of the recession 
and government cutbacks. He 
came to Boston hoping to find 
work and a way to get into the 
legal profession in this country. 
That was four years ago. 

Now he gets occasional short- 
term construction jobs around | 
Boston via friends in the industry 
who tip him off about where and 
when to apply. He also volun- 
teers at the IIRM when he is not 
doing the graveyard shift at his 
latest job site. “I’m just a general 
laborer — I work with my hands 
and my back mostly. It’s okay, 
like, I don’t mind it, but it often 


feels like | am working ona floor . 


of quicksand, if I may use a 

metaphor. I never seem to be able 

to establish myself or lay down a 

foundation. Everything I plan 

and everything I save seems to 
ppear.” 

David would still like to work 
here as a lawyer, but there are 
many obstacles blocking his 
path. Along with getting a green 
card, he must also get a JD or LLB 
degree and pass the state bar 
exam if he wants to practice in 
Massachusetts, even though he 
has extensive legal training 
already. “Suffolk University of- 
fers a course, but it’s exhausting 
and expensive, so I will probably 
end up going to another state — 
that is, if I get legal; I can’t do 
anything until I get legal.” In the 
meantime, he plugs away at his 
pick-up jobs, happy enough to 
get them and pull in his eight 
bucks an hour, but he also 
watches with some sadness as 
time and opportunities slowly 
slip away. 

Other Irish immigrants are 
more blunt. Kathryn from Cork 
thinks the Irish in this country are 
beginning to feel a bit like “caged 
rats in some psychological ex- 
periment, getting fatter and fatter 
until our heads are banging 
against the ceiling. We always 
thought that if we worked hard 
enough in this country we would 
get rewarded and be let out of the 
cage, but it hasn’t happened.” 

It may happen yet. As their 
forefathers discovered, the 
American Dream may indeed 
await this new wave of Irish 
immigrants, but it will take time, 
patience, and perhaps a lowering 
of expectations, if history is = 
guide to the future. 


| 
F 
~Make the magic begin. 
: 
= 
BS 
| 
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The tale illegal American Ireland 


by Mel Durso 


n Irish friend and I were 
Ace for our com- 
muter bus headed 

toward work one crisp Septem- 
ber morning. This morning, 
however, the bus was extremely 


late. As the people in line grew - 


more and more anxious, | 
marveled at how calm my 
friend from Dublin remained. 
Surely we, like the rest on the 
queue, would be late for work. 
Images of irate supervisors, 
lower pay checks, and un- 
employment lines raced 
through my head, as I imagined 
it did in the minds of the other 
commuters. All but my friend 
seemed disturbed. She - just 
smiled brightly and chatted to a 
stranger on her left. 

“To be more like the Irish,” I 
sighed to myself. “Calmer, hap- 
pier — less driven than 
Americans.” 

When the bus arrived and my 
friend and I took our seats she 
laughingly said to me, “In 
Ireland when a bus is late 
everyone goes off to the pub for 
the day. Could you imagine a 
bus being four hours late in 
America? There'd be a holy 
war!” 

_At the mention of this I 
recalled my carefree days spent 
in Dublin, and commiserated 
with her. What she had said 
was not that far from the truth. 
Her revealing words summed 
up why I had stayed for nine 
months so far from home. Like 
a majority of the Dublin-bred in 
Boston; my friend is an illegal 
alien. However, when we 
worked together in Ireland over 
a year. ago the tables were 

_ drastically turned. 
"You'll never get jobs. You'll 
be back in a week,” mused our 
friends. (The optimists gave us 


two.) “You'll get married and 
never come home,” my mother 
feared.“You'll join the IRA,” 
said Dad. And my grandfather 
was convinced I'd be blown up 
by a stray bomb. 

' This was just a sampling of 
retorts that I heard after I 
announced my plans to take the 
summer off and work in, of all 
places, Dublin. 

Hatched one drunken eve- 


ning in an Irish pub in Allston, 
the idea was for me*to accom- — 


pany my college buddy and two 
of her friends on a summer 
work-study program set up by 
our university. We payed the 
$75 application fee, got the 
appropriate signatures from our 
professors (who looked as per- 
plexed as our family and col- 
leagues), and contemplated our 
journey. Two months later, two 
weeks after graduation, we de- 
parted for Dublin. 

I have to admit that I did 
harbor some of the same fears 
my family and friends did. And 
wouldn't the Irish be angry that 
we'd be taking jobs from them 
— even if we were only looking 
for something very meager? 


- (None of us went there to make 


a small fortune.) I gave myself 
two weeks to find work and a 
place to live. With $300 to my 
name, I figured that was about 
all the time I had. One week 
later we found a flat. Five flats 
and seven months later, I was 
still there. 

) Finding a job wasn’t difficult. 
And: I didn’t: feel that anyone 
resented our working. No one 
even once asked to see our 


permits. The people who I 
spoke to about the —" 
found it highly amusing. Why 
would anyone issue a work 


permit for Ireland? Who wants 
to work here? And for that 


matter, why would anyone ap- 
ply? (We heard this quite fre- 
quently.) They were puzzled. 
Why would two Bostonians 
come to Dublin to work when 
half of Ireland leaves to work in 
Boston? 

My college friend and I 
started waitressing in a night- 


club in the heart of Dublin. The - 


place was considered an after- 
hours club because they sold 
liquor past midnight. (The law 
forbidding this is not adhered to 
or strictly enforced.) Our two 
other traveling companions 
were slightly more financially 
stable, so they weren't too 
preoccupied with finding work. 
They spent the summer doing 
the tourist thing and seeing 
the sights throughout Ireland. 
We spent the summer discov- 
ering Dublin in a way unlike 
tourists. 


What we found in Dublin 


were people as diverse as their 
culture, Yes, there is poverty in 
Dublin, as well as home- 
lessness, unemployment, and 
drug addiction. And Dublin, 
like any other city, has its 
middle class, its student popula- 
tion, and its share of socialites 
— trend setters in a city that 
takes on some of the cos- 
mopolitan characteristics of 
London. 

Maybe it was the city’s 
warmth and candor that held us 
there, the way that you could 
stroll down the street and know 
half the people, or walk into a 
coffee shop and always find 
someone to talk with. It could 
have been the beautiful coun- 
tryside, or merely the element 
of escape, but something kept 
us in Dublin. So when Septem- 
ber rolled around and out visas 
were up we simply couldn't 


leave. 


“We'll stay through Hal- 


lowe’en,” we decided. Then 


came November. “We'll treat 
our friends to a Thanksgiving 
dinner.” One turkey later it was 
almost Christmas, and there is 
no Christmas more festive than 
the ones spent in Ireland. 
Money dwindled. When our 
visas ran out, so did our work 


permits: We couldn’t collect. 


back taxes for fear of deporta- 
tion. Although our Irish friends 
laughed at this and many 
thought we should try collect- 
ing, we viewed the lost money 
as a contribution to a culture 
and people we had so grown to 
love. Our boss started paying us 
half our wages off the books so 
we could get by. I started to feel 
like an oddity. The reality of 
the words “illegal alien” had set 
in. 

No matter what my Irish 
friends and co-workers said to 
alleviate my worries, I still lived 
in fear of deportation. To never 
again be allowed back into 
Ireland once I departed was too 
awful to contemplate. To make 
matters worse, the local police 
began enforcing the liquor law 
and started making 1 a.m. liquor 
raids on the nightclub. I had the 
recurring nightmare that during 
one of these raids a Gestapo- 
like officer would turn to me, 
demand to see my working 
papers, detect my New York 
City accent, deduce that I was 
far from Dublinesque, slap on 
the cuffs, and send me home. I 
spoke as little as possible during 
these raids, and eventually 
started hiding in the kitchen. 


This amused everyone very — 


much. 

Departure was inevitable. | 
sold my camera and used the 
money to buy a plane ticket 
home. I didn’t sleep the whole 


My Irish friend tried comfort- 
ing me, “Who the hell is going 
to hassle an American at immi- 
gration. They're too worried 
about all the Irish getting off the 
plane.” Needless to say, I still 
worried that once I left Ireland I 
would never be allowed to 
return again to the place that I 
called my second home. So my 
Irish friend devised a plan. She 
told me to say that I had spent 
my last three months in Lon- 
don, stopped off in Dublin to 
pick up my belongings, and 
then headed back to the States. 
I memorized my fake London 
address, friends names, land- 
marks. I was prepared, ready to 
do just about anything rather 
than be told I could never 
return. 

Nothing happened. No ques- 
tions asked. No one cared. | 
breezed through immigration; I 
whizzed through customs. 
While hordes of Irish were 
lined up, checked, and double- 
checked, I claimed my bags and 
went home. It was then that I 
realized just how lucky I was. 

Today my Irish friend who is 
leaving for Dublin in a few 
weeks ponders how she will get 
back into the US in July. 
Although I will never have to go 
through what she is experienc- 
ing, I can empathize with the 
way she must be feeling, as she 
empathized with me a year ago 
when I was the illegal alien in 
her country. Our reasons for 
traveling are different — her's 
more necessity, mine more friv- 
olity. But our love for each 
other’s homelands remains the 


same. oO 


wir 


gourmet 
kitchen 
+ Catering « Take Out - Gift Certificates - Function Room - 
566-3122 


LUNCH: MON.- SAT. 11:30 A.M.-3:00 P.M. 
DINNER: SUN.-THURS. 5:00 P.M.-10:00 P.M., 
FRI. 5:00 P.M.-11:00P.M., SAT. 2:00 P.M.-11:00 P.M. 
SPECIAL MENU SAT. & SUN. 12:00 P.M.-5:00-P.M. 


1032-1036 Beacon St., Brookline 


Where do you 


$2.50 within 2 miles 
Dinner 7 days, 


11:30 a.m.-1:00am. 


Boston's magazine for the food & drink connoisseur 
Published monthly by the Boston Phoenix 


Szechuan, Mandarin 
and Cantonese Cuisine 
Beer and Wine 
Luncheon Specials - 
Family Dinners 
Dim Sum served 
Sat. & Sun. 11:30 am- 3:00 


FOR TAKE OUT 
PLEASE 
576-1550 


Mon-Thurs 11:30am-10:30pm 
Fri-Sat 11:30am 11:00pm 


460-464 MASS. AVE. 
CAMBRIDGE, MASS 


North End 


CAMBRIDGE 
ALEWIFE PARKWAY, 
NEXT TO ALEWIFE (1) 


109 BROOKLINE AVE. - AMPLE PARKING ALL LOCATIONS! 
VISIT OUR OTHER LOCATIONS IN 


WORCHESTER 
EAST CENTRAL ST. 
NEAR CENTRUM 


BOSTONS' GREAT 
CHINESE POLYNESIAN FOOD 


Enter an all new world of < 
tropical dining and enjoy our 
sensational Polynesian Lounge 
featuring Panavision wide screen TV- 
ALL major sporting events ! 


Luncheon - Dinner - Take-out 


We Deliver all day! - 536-0420 


End Kenmore Back * Beacon Hill 


_ 
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| 
week before | left, fearing that : 
be stopped at immigration 
and my passport would be ; 
stamped “no deposit, no re- 
turn.” 
| 
| 
Sweet 
2 bakery 
j selections of custom 
cakes and chocolates | 
| 
241 Cambridge St. Cambridgee, MA 
O | As American As Apple Pie 
: Ee For your free consumer i tion @ 
US General Services Administration 
‘ 
("CRYSTAL 
N 
Restaurant 
Dy AF ||| Ge 
questions 900 Beacon St., Boston 
made to order, WE 
Phoenix 
| ond Watertron 
Briabl 
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The 


‘#643 Westem sieve 


You've probably forgotten most of the last million years. So 
here's a refresher course. 

Each of these lettered historical scenes stands for a date below 
(which may just be an approximation; you know, a circa). See if 
you can match them up. 


—— 1492 
—— 1519-1520 
—— 1564-1616 


—— 1,000,000 BC 
———._ 14,000-9500 BC 
———. 2680-2500 BC 


1837-1901 
1914-1918 
—— 1945 
1963 
1969 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzle 


Winner T-shirts. 


2. All entries must be received at the Phoenix office (addressed 


judges 
final and arbitrary. We only have 10 T-shirts to give away each 
so when there are more than 10 winners we'll have a 


by 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


‘Solution #641 


sure, some of you thought that the “Big O" was Robinson (it’s 
Robertson), and nearly everyone left the Ii off Hammerstein. But 
performances 


See 


| 


F 


PROGRAM HIGHLIGHTS Boston Cable Channels A3 and A8 


BOSTON NEIGHBORHOOD NETWORK 


Live From The Roxbury Studio— 
It's The Fifth International Women's Festival 


It will be live from the Roxbury Studio on 
Sunday, March 5, for the Fifth Annual International 
Women's Video Festival which will be offered 
eventually to 4000 cable systems throughout the 
United States. 


Viewers in nearly 100,000 cabled Boston 
homes will be able to view the five hour cablecast 
from noon to 5 p.m. Somerville and Cambridge 
community access television will offer the festival 
to their viewers on Sunday, March 19. 


Producers of the festival, by, for, and about 
women, are access producers Janet Doherty of 
East Boston, Pat Sherman of Jamaica Plain, and 
Jeanne Eversiey of Roxbury. Eversiey and Anahi 
Pari di Monriva of Brighton will co-host the live fes- 
tival at BNN's Roxbury Studio, interviewing guests 
about women and AIDS, homelessness, human 
rights, housing problems, elderly issues, pro- 
choice, women in labor unions, among many other 
issues. 

Among the guests will be State Representative 
Gloria Fox; Alfreda Harris, director of the 


Shelburne Recreational Center and member of the 
Women's Basketball Coaches Assn.; Anna 
Bissonnette, associate director of Home Medical 
Services, University Hospital; Elsie Frank, presi- 
dent of the Massachusetts Assn. of Older 
Americans, and more. 


The Festival will showcase videos from country- 
wide women producers, women entertainers and 
cameos of Greater Boston women telling stories 
from childhood. One of them is 99 year-old Lucy 
Benjamin of the South End. 


The videos from women producers will be 
shown in their entirety on BNN throughout March 
and April, Mondays from 7 to 9 p.m., Tuesday 10 
to 11,.and other times to be announced on our 
channels. Producers will edit the five hour cable- 
cast into five one-hour segments which will be 


Watch Neighborhood Network News - all about 
Boston - Mon. through Fri. 5:30,9&11 p.m. — 


RIDING APPAREL 
Boylston 


R-Jouzsow 


$ | <a 
aS 
—— 753 — s& 
AA 
to Puzzle #643 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, March 6. Phoenix employees and 
their immediate families are ineligible. yy, 2 
w 
“The Oscars” (and Oskars) were: 1) Oscar Robertson — pro 
basketball player, 2) Oscar Emmanuel Peterson — jazz pianist, 3) 
Oscar Fingall O’Flahertie Wills Wilde — playwright and novelist, 4) at 
Oskar Werner Austrian actor, 5) Oscar Ferdinand Mayer — BY, 
wiener magnate, 6) Oscar de la Renta — fashion designer, 7) { : aN 
— Oscar Hammerstein |i — lyricist, 8) Oscar Madison — Odd Cou- |% 357/28 | 
ple character, 9) Oscar the Grouch — Sesame Street character, I= 
and 10) Oscar Levant — pianist and actor. « iy // 
We wish we could have included artists Oskar Kokoschka and 
Oskar Schlemmer, actor Oscar Homolka, paperback-book legend Q 
Oscar Dystel, boxer Oscar Bonavena, baseball player Oscar 
Gamble, Costa Rican President Oscar Arias Sanchez, puzzie 
bi entrant Bruce Oscar, and Oskar from The Tin Drum. ) 
folks turned in Oscar-winning performances. 
rd, South Boston 
tone, Needham AL 
Cookson, Nashua, NH = 
East q 
4 
4 Finest 
4 Black Glove 
4 Calfskin 
TEEEREREEET 


other mountain moves you like 


sal of natural snow since January 15! 


More than 


There’s something about skiing Loon that can't be measured like vertical drop, 
counted like lifts or calculated like snowmaking coverage. But it’s real and it’s 
there and you'll feel it once skis hit snow. Loon moves you like no other mountain. 


oa Magazine ranks Loon #1! 


SKI Magazine just gave Loon Mountain 


the highest ranking of all New Hampshire and 
Maine ski areas! The ranking, published in The most 
the October 1988 issue, is based on a survey fabu lous 
of ski industry professionals and ski journalists . 
who considered resort and skiing facilities, 7 slopesi de 
snowmaking, grooming, lifts, ski schools, resort 
food, lodging, family appeal and more. This | 
winter discover what SKI Magazine i gre 
discovered. Loon is #1. in the East! = 
‘ary te 
s kiers rank Loon #1, too! America’s best pro skier ranks The Mountain 
_ _| Club on Loon best in the East. Here’s what Cary 
“More skiers ski Loon than any other’. "| Adgate, “Top American” on the Pro Tour during 
mountain in New Hampshire or Maine! four of the last five seasons, says about Loon’s 
Ski Loon this winter and see for yourself slopeside resort hotel: 
why Loon is New Hampshire's most popular, racing career has allowed me to 
okt Gres. te for a free Loon Mountain experience the best of all the world class ski 
vacation plamter. : resorts. This side of the Mississippi, I've never 


seen any slopeside resort that compares with The 


KN : ~ | Mountain Club on Loon. | really appreciate being 
. 


Lincoln, New Hampshire 03251 = _|_ aie to ski down to the lifts in the morning. And 
(603) 745-8111 | everything is there . . . gorgeous suites, the world 
class Spa & Racquet Club, and dining and enter- 
tainment that are unsurpassed. | think you'll love it.” 


There's nothing like it in the East! So make 
reservations early. It's the perfect location for business 
meetings, conferences and social events, too. 

For reservations call TOLL FREE 1-800-433-3413. 
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The Phoenix will give you a 15 word 
personals ad absolutely free 
for two weeks. 


With The Boston Phoenix personals, you can get hundreds of 
responses from a single ad. Quality responses, because 
thousands of single people read The Phoenix personals each 
week — more singles than any other paper in town. Now you 


can meet the kind of people you want to know: smart young 


successful people like yourself. And to prove that the 
personals can introduce you to the kind of people you’ve 


been wanting to meet, we'll run your ad free for two weeks. 


YOUR 
15 WORDS 


FREE!* 


$8.75 7 PT. BOLD 


OPTIONAL HEADLINES 


To get your free personals ad, ee fill out the coupon 
below or call 267-1234. ‘ 


GUIDELINES 

Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 
Abbreviations are permitted only to indicate © 
gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
contain a self-description, age range, 
lifestyle, and avocations. Ads containing 
explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves 
the right to edit or rejéct any advertisement. 
Classified ads may be submitted for : 
publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 

CANCELLATION OF PROMOTION 
Ads not appearing in issue yep will sopeer | in 
next available issue as long as the promotion is 
any time without notice. 


wit Elson 


A BETTER PLACE TO MEET SOMEONE 


& od 15 letter limit THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 


$10.00 9 PT. BOLD 


THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 
12 letter limit 


(For optional headlines, 
PRINT CLEARLY 


additional words or services see box in lower right.) AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Wed. 8:30 a.m. - 6 p.m. 


Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 


PRICING PER WEEK 
(OPTIONAL) 
MULTIPLY THE TOTAL 


BY THE NUMBER OF WEEKS 
THE AD WILL RUN 


FIRST 15 WORDS 


= 


“(Free for first two weeks only) 
ADDITIONAL WORDS $1.25ea. $——.— 
OPTIONAL HEADLINE $8.75 
This information is confidential. above 
We cannot accept your classified ad without it. 
0 Check here if you will let us read your MAILBOX: $3.00 per ad, 
NAME Phoenix Personal Ad on the radio. issue 
PHONE (No names will be used, box numbers only). OPTIONAL MAILOUT: $5.00 
per week, per issue | Se 
ADDRESS TOTAL: $..— 
CITY STATE zip SIGNATURE REQUIRED MULTIPLY BY 
WEEKS RUNNING: 
ACCOUNT # (Two week minimum) 
EXP. @ AMOUNTENCLOSED: $___ § 
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to other 
interests. 


Matching Modems is a computer based 
interactive service for Phoenix readers. 
Matching Modems allows you to use the 


Phoenix and your personal computer to respond 
le who share your needs and 


How does Matching Modems work? 
Dial our free demo number through your 
computer's modem and sample the listings that 
have been placed on the bulletin board. If 
something sparks your interest,.you can join the 
service by placing your own message : 
electronically via modem. Your message will 
remain on-line in the system for four weeks in 
addition to a one week run in the Phoenix. 


Bulletin Board 


SWM 25 ARTS & 
ENTERTAINMENT 
PROFESSIONAL 
SEEKS SF 18-28 FOR 
FUN & EXCITEMENT 
IN AND AROUND 
BOSTON! 

CLUBS-ART- 


ASIAN AFFAIR 
Contact: DRSCOTT 
GWM 34 SEEKING 
LONGTERM AFFAIR 
WITH A special GOM 
any age, prefer S/E 

| Asian but will answer all. 
sincere replies. 


COUPLE SEEKS COU- 
PLES Contact: 


ATTR CPL BOTH 32, 
SEEK OTHER COU- 
PLES FOR SENSUAL 
TIMES. LIKE VIDEOS, 
FR, SEXY LINGERIE 
NO BD SM OR DRUGS 


TO MEET GUYS IN 
THE CONCORD/ 
ACTON AREA FOR 
FRIENDSHIP. 


NEW TO BOSTON 
Contact: RESTLESS 
GWM, 6'2", NEW TO 
THE BOSTON AREA. 
INTERESTED tN 
MEETING MEN WITH 
VARIED INTERESTS IN 


THE CONCORD 
/ACTON AREA. 


SWM 27, JOHN JOHN 
GOOD LOOKS, 128 
PROF CONSERVATIVE 
SHELL, UNCONVEN- 
TIONAL SPIRIT, SEEK 
SWF OF SAME. BOX 
111 BOSTON 02101 


Generic Cadd Contact: 
HIRIDER 


MUSIC- | 


SOMEBODY Contact: 
DMAPOL 


SWM likes new music 
(FNX), art, and the 
beach among others. 
Sks F who is looking for 
the Depeche Mode 
"Somebody" 


Spring is in the air 


Contact: MOONLIGHT 
PROF SWM 24, Loves 
springtime walks, lazy 
Sundays, Red Sox 
games, skiing, Cape 
Cod and Jazz. 


Interested? 


GWMS35 sk Safe Other 


Contact: MILDSAUCE 
Hi-Tech Prof, literate, 
musical, piano, jog sk 
relationship built on 
trust, commitment with 
intelligence. Try to? 


Spring is in the air 
Contact: MOONLITE 
PROF SWM 24, Loves 


springtime 
Sundays, 
games, skiing, Cape 
Cod, and Jazz. 


RACE FANS Contact: 
DOWNTOWN 
WELCOME SPEED 
JUNKIES! THE WORLD 
FLYS BEFORE YOUR 
EYES... CLIMB 


ABOARD FOR A RIDE 
TOREMEMBER. 


Handsome 

Contact: ARAMIS 
Very sexy MWM 31, sks 
att slender lady M or S 
for mutual enjoyment. 


Clean and discreet. 


MATCHING 


= 


.Profess. Very 


How can I sample the system? 
It's easy! - 


1. Instruct your modem to dial 617-576-0862. 
2. Once connected, hit the return key twice. 
You'll then be prompted to enter a user name. 
3. Enter "PHOENIX" and hit return key. 
4. You'll be shown a menu, and from there you'll 
have a variety of options to chose from. 


You can sample the options and posted 
messages in their entirety free of charge. There 
is no obligation for calling! 


DWM32,6ft, 170ibs,dark 
hair blues eyes, and 
cute. | have a beard, 
smoke cig. Love to ride 


NEW AT THIS Contact: 
SHYM 
30,6',195. 

SHY 


biWwM 
Handsome 


RIANCED. 
Effeminate 


Bi-Female Wanted 
Contact: JBARON 


SEXYTIME 
swm 26 9",155 prof 
educated sks females 
for hot sex & fun. age & 
race open. discretion 
assured. 


WANTED: SF Contact: 
STEVN 
Bright SWM computer 


I'M READY/ARE YOU? 
Contact: ASTRALBOY 
Open, honest, easy- 
going GWM,30,6',#180 
musician; spiritual 
(New-Age), looking 2 
share same and cele- 
brate the different 


BOY SEEKS TARZAN 
Contact: THECA- 
CAKID 
24 year old college stu- 
dent seeks older mas- 
culine man who is mus- 
cular preferably beard- 
ed.. | am 5'8" 180 

black/green 


Modeling? Contact: 
ASCENT 

Model wanted for nude 

photos females 

only..sensual and erotic 


SWM 36 SEEKING A 
MATURE,LUSTY F 
FOR MUTUAL PLEA- 
SURE. AGE, LOOKS 
UNIMPORTANT. 


Dweebs weicome, 
Contact: KENOBI 
Any ridiculous subject 
Funnybones only. 
dweebs weicome! 
GWM 23 SKG 
FRIENDS 


Contact: SWPPWM 
ARE THERE ANY 
INTELLECTUALLY 

STIMULATNG GUYS 

OUT THERE AGE 20- 
35, YOUNG AT HEART 
AND SOCIALLY 
ACCEPTABLE. PLS. 
CONTACTI!! 


TRAVEL COMPANION 
Contact: XTHEUN- 
KNOWN 
SWM, 25 looking for 
SWF, 23-27 as a travel 


for swm -40 


Who wrote the musical theme fo 


Hill Street Blues? 


Test your knowledge in the Matching Modems multi- 
player trivia games every Wednesday at 12:30. pm. 


I magine this: You're sitting in your office playing 
against 20 of Massachusett’s top trivia 
experts.. Through the first 3 rounds of the 
game the score has been neck and neck. 
You decide to bet all your points on the last 
question in.the category “Television 
Music” and end up _— with a new 
record score! 


For the answer to the above question 
and more information about lunch-time 


trivia, access Matching Modems: 


® With your modem dial 617-576-0862 
¢ Enter PHOENIX at the Username prompt. 


“Matching Modems” 


| A service of the Boston Phoenix and DELPHI/Boston 


—~ 


SEARCHING...FEISTY CAUTIOUSLY GWM 18 - 25 Contact: 
Contact: HOMESODY | Contact: FRINGE SEEKING KIKIP 
Well, this is your chance | SWF 32,5°9",INTELLI- | Contact: NCH1313 GWM 30's looking for 
to mest a GENT,INDEPENDENT, | MATURE MINDED F workout partner. 
young man (18) into FUNNY,FRENE- | LOVER-URINTELLIL | Backrub ect. I'm 5'11* 
anything your heart TIC,RESILIENT,HAPPY. GENT, HONEST 230 Ibs. Want 18 - 25 
SEEKS SWM TO | CHUNKY SLIGHTLY special friend. 
ENJOY SPORTS & = 
ARTS. . 
GWM, 32, 5°11", would . OPEN. GM couple interested 
~ like to hear from others, in meeting same 1 
South Shore, Cape & Latin 1 White. Both in 
islands esp. Friends, shape, good looking, 
maybe more? professionals. U B 2 


GWM 29 5'10" 145ibs - 
Contact: LIADOV 
Attractive, cheerful guy, 
loves art, classical 
music, movies, out- 
posed guy for relation- 

ship. 


many 
educated prof., seeks 
cute younger, compan- 
ion for fun and travel. 


SE MASS Contact: 
HENRYPORTER 
GWM 41 6'2" 225 
bionde/blue easygoing 
good natured likes 
dogs, rock, art photog- 
raphy seeks younger 

companion. 


GWM24 SEEKS SAME 
Contact: SNURP 
LOOKING FOR GOOD 
FRIENDS AND SOME- 
ONE SPECIAL TO 
SHARE GOOD TIMES 
WITH. TRAVEL BIKING 
AND LISTENING TO 

MUSIC 

MY YOUNGER 

BROTHER 
Contact: DRSCOTT 

Are you ready to get 
serious? Attractive, 
young 34 GWM seeks 
little bro to 22 for 
intense relationship. 


SUBMISSIVE MALE 
Contact: SLAVEMAX 
SEEKING TO A MAS- 
TER TO SERVE WILL 
ALSO SERVE A COU- 
PLE INTERESTS 
INCLUDE TT B&D 
WILLING TO LEARN, 
SINCERE&DISCREET 


TEACHER WANNA BE 

SEEKS FRIEND 

Contact: TASP 
Skg. a woman, 22-25, 
interested in some form 
of public service, edu- 
cated. | hope to teach 
high school, love books, 
movies, eating cheap 
chinese food, and ger- 
man beer. French 
speaking. Don't let_ me 
be disappointed! 


ABDSUPPORT 
Contact: ABDSUP- 

PORT 

Got those dissertation 

biues? Join group with 

others in the same boat. 

Discuss, complain... all 

fields welcome. 


DADS HAVE RIGHTS 
TOO Contact: MRMOM 
Are you a divorced 
father shafted by the 
legal system? Join other 
concerned parents to 
swap info & strategies. 


PIANO RESTORING 

Contact: TOPTUNER 
| like to meet other peo- 
ple experienced in 
restoring pianos. | have 
an old player piano I'm 


going to work on. 


Becoming a member of Matching 
Modems allows you unlimited access 
to the service for four weeks. You can: 


-© Search through all the messages posted in the 


system 
¢ Hold conferences in real time 
¢ Post and respond to bulletin board messages 
¢ Bea participant in an interactive multi-player 
trivia game 
¢ Create and vote in on-line polls 


If you have any problems or questions, call 
491-3393 for Voice Assistance (7 days a week). 


OLDER MEN 
Contact: SOCKET 
GWM(?) 26 5'9" 160ibs. 
Looking for older (45+) 


RACE FANS Contact: 
DOWNTOWN 
WELCOME SPEED 
JUNKIES! THE WORLD 
FLYS BEFORE YOUR 
EYES... CLIMB 
ABOARD FOR A RIDE 

TO REMEMBER. 


Very Handsome 
Contact: ARAMIS 
Very sexy MWM 31, sks 
att slender lady M or S 
for mutual enjoyment. 
Clean and discreet. - 


prof, iks classical 
music,dining,quiet, 
seeks new friend, com- 
panion..who knows? 


WANTED: G/L 
FRIENDS 
Contact: 

NIGHTMOVES 

It's a straight ol’ world 
out there, and some- 
times | need my own 
people. Do you know 
how that feels? 


I'm seeking others in 
New England who are 
enlightened to the 
human and global pos- 
sibilities of the New 


Age. 


SLIGHTLY DIFFER- 
ENT? 
Contact: OVERMIND 
SWM 30 with overly 
romantic views seeks 
woman of same type.|'m 
also terribly philosophi- 


SWM 26, ATTR, 
HEALTHY & FIT. SK TO 
MEET A SIMILAR GUY 
OR COUPLE FOR INTI-° 
MATE FRIENDSHIP. 
WILL RESPOND TO 
ALL REPLIES. 


SAGITARIOUS MALE 
Contact: OTREAHY 
DWM 37, 5'8" 150ibs, 
sks S/DWF 30-35 for 
romance, adventure, 
fun. My interests are 
many. Wid like to meet 
sincere, attractive 

woman. 


RU BORED Contact: 
CONQUEST 
Me 2. SWM, 27yo, 


128ibs, professional, 
intelligent, humorous, 


| 
| | What is Matching Modems? 
| 
| | 
| | 
4 | | 
WAITING ON A bi 
FLSTC 
i chip for discr.frindshp. 
| BOSTON Contact: Contact: VOGON 
BOSTONMUSIC GWM 28, 6’, 165, ENTREPRENEUR = 
Contact: CD5 = 
Seeks other for movies, INEXPE- 
shows, concerts, par- Ska 
bi/GWM. Are you new at = 
Contact: LADYSING : 
SWF 30 into music and. - 
metaphysics sks sensi- 2 
tive yet practical male Couple seek bifemale GWM 30'S ie 
25-40 who is spiritual for new adventures age Contact: JAYWILL 4 
34 GWM seeks simiar: | Intimate affair 
CONTACT: BERKE - 
Intelligent, good looking, 
straight acting , 34 yr : 
| 
: DON'T BE SHY ! 
| Contact: RESTLESS SCHLEDWITZ a 
} 25, NEW TO BOSTON ic 
| raphy 
| Contact: BHWP (F) 4 
| 
biwm Contact: TRAIL | : 
28 yrs old attractive : 
SHY BUT LOv- inteligent southern nh 
KLAATUU exploration 
BM 30 5°10" 200#s likes 
| | dancing, movies, muse- | wa PAL SOUGHT pO 
| ums, events, humor, brd Contact: BACKRUB 
| games, hugs, kisses etc | 
Seeks SW or Asian F for) EANCUT SEEKS 
| dates SIM SWM 26-37 FOR 
| 
| New home _ desi | 
i SEEKS SIM 
win ober | Seger | 
} to correspond with other | 29 6FT,165LB,GOOD- 
Cadd users. LOOKING,SEEK varied 
OTHER PROF MALES similer 20-35, 
‘PARKER JAMESON TO.35.LIKE fun tms 
Contact: PJAMESON TRAVEL,GD CONVER- ~ 
* | Author of many fiction SATION, WORKING Male Ten Contact: 
novels wishes to get in| = OUT & CUDDLING BIGTEN | | 
} with original ideas. for daytime meetings, 
very discreet, love 
buxum ladies, lets meet 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 24, 1989 


_ CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


al 


Ee. 


REAL 
ESTATE 


APARTMENTS 


N, apt by T, 
4/1. Baic, hdwd firs, w/d, 
eas lease $895 no fee. 


ALLSTON, 7A apt avail 
3/1, A/C, W/D in bidng, off St 
prkng. Quiet 

residential. nghbrhd near T 
$900/mo + sec. dep. Call 
782-3216 Lv Msg 
ARLINGTON CTR, 4 1/2 
rms, just off Mass Ave, 
$900/mo, .1 mo deposit, 
incids alt Avi 
no v msg at 
643-6874 apt can be seen on 
2/18-19th & 3/4-7th. 


ARLINGTON, mod 
$750; 4BR 2bth, pkg, $ 
Atlas RE 628-8900. 


REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ELEGANT BACK BAY 


renovated 
kitchen with dini room. 


BEACON HILL, 2 BR, 
$700/mo + utils, no fee, 
723-9785. What a deal! 


BELMONT, 1BR apt, or 
trans, quiet neighbhd, 
$500/mo utis inci 153. 


BOSTON, Bay Vil., sm 
1bdrm, hrd wd firs, kitchen- 
ette, clean, $575 482-1497, 
969-3453 


BOSTON/DORCHESTER, 
1 trp|_ decker, 


pkg, $700+ utils 296-4 


BOSTON 
FENWAY 


one bedroom condo., 
exposed brick in kitchen and 
room 
eat-in 


living 
novated. Sunn 
kitchen 


-New hardwood floors 
throughout. On T line. Pro- 


fessional 

First and one month secur- 
ity. $695/month. 236-1456. 


BOSTON, Harvard Med 
one. 2BR/4BR, hwd firs, 

covered porch, 
utils 


RENEWED BY: 
TUESDAY AT 
12:00! 


sa, 
ut 4BR, 2Bth dpix w 
628-3316 J 
Serac. 


x. nr inman Sq. 
$1200 avail imm 625-1755 


CAMBRIDGE, sunny, 1BR, 
apt, study, deck, wik to Ptr & 
Hvd Sq, lease now thru Aug, 
$950+ utils. 646-0869. 
CHARLESTOWN 3BR 
condo, renov, T, bus, no fee, 
3/1. $1400+ 574-9424 
1 & 2BR, newly 
twnhse_ units, 
pa to Univ's, airprt, 
$725 up. 889-6369 or 
335-5462. 


CHELSEA, 4 


now. Brennan RE 327-1000. 
Davis Sq, 
5BR's 


rE 
3 


: 


ft, $320,000 
617-437-6577 ask for 
summer of ‘89 in 
2 fully. 
3, al 
all other amenities. 


Century 21 Dorothy 
& Assoc. 
508- 7727 
FENWAY 


i B.U. Charming front 1 
bdrm, sparkling floors, 
new kit & bath, d/d, exc 

& 


rage rent? 
S105, 000. 80. or 
(516)544-0699, owner. 


but able 
$300/mo 437-4771 


ALLSTON 3 prof 30ish, sk 
same for nice hse w/ yd nr T, 


Ok, no more 
$350+ 787-4973 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU’RE LOOKING FOR! 


ARLINGTON, nr 
semi-coop hse sks M 24+ 
for Vict, nr 

trans, yard, drvwy, 


ARLINGTON Sk 1 Feminist F 


CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 


BELMONT, 1 mat F to shr ig 
apt nr T. No-smkg/pets. Pkg, 
926-4383, Avail 12/26 


Do all roommate referral agencies have over 700 people seeki 


room- 


mates, use computers to pre-screen listings for you, update their files on a 
frequent basis, have an unlimited service period, require references and 
back you up if you and your new roommate do not get along 


BROOKLINE 
1469 Beacon Street 


Coolidge Corner 


$1300: 1460 ATLAS. RE Al 
sunny SPACE 
SOUTH BOSTON, 
we Sree 
+ last mo's rent. 269-3451. 1000 yh — 
firs appt mod bth al stairs 
wid, ht/hw, close to T.  lery, j 
avi now dio, , Music store. 
323-4540. 595-5242 or 598-2098. 
SOUTH END, BOSTON stu- BOSTON, sm office in ig 
dio, wiking distance to Pru & downtown loft. ideal for 
mo om 
$650+ NO FEE avi 4/1 494-0250 eves 
Burke & Co. 437-0886 
SOUTH END-mod 2 bdrm Union = 1 q tt, 
celing $825+ finished s for rent 
3/1 no fee 424-7843 w/pkng. Call days, 776-8544 
WATERFRONT Space to shr wigrapnic de- 
A rchitect, 
RENTALS etc. Architec- 
drafting/work 
shuttle & public transport w/equipment an sta 
Looking for other profs to 
Call 080-4448 shr faciities. 893-5820 
WATERFRONT WATERTOWN 
RENTALS 2 offices, 300 sq ft and 350 
professional 


APTS. WANTED 


HARBOR 
SKYLINE VIEW 
Chelsea 


neighborhood, 
ing. 884-0711. 


CHELSEA, 1, 2, 
mod cabinet kit & bath, w, 


T&U Lg TBR 8528 
$390 inc heat; 1 $525 
inc elec 259-1 


convenient area 


Ronald. 


sq ft, in quiet 

building in Watertown 

Square. Ex access. 

$350/mo, $400/mo. Calli 
Louie immed at 926-0010. 


WATERTOWN 


Call Louie immed. at 
926-0010 


CONDO- 
MINIUMS 


ARLINGTON 

Sunny duplex condo. 

1¥ebaths. 
kitchen with dishwasher and 
ry ara 

Leave message. 


the roommate 
connection. 


New England's Largest Referral Network 
24-Hour Information: (617) 243-4275 


BOSTON 


CAMBRIDGE 


‘eat-in kitch, hrdwd firs, 3 
bathrms, bedrm, 3 
closets, , B.U., Harv. 
St. $350+, call sun.-thurs. 


util. avi. Call 
Pig lv msg. Avi 


OOKLINE, A DECENT 


PLACE TO LIVE. Friendly, 
uiet, clean house in 
rookline. Vegetarian 
household. includes 
ALL utilities (gas, oil, water, 
electric). Parking available, 
Qwn-room, share living 
room, kitchen, yard, gar- 
dens, etc...Near T. Cail 
739-1306 after 7:30pm 


Cool Cnr 2F sk 
F or M to shr 3BR dupi 


‘$360+ utili Have cat. Avail 


immed or 3/15. Call Monday 
731-3641 


DORCHESTER 2PhD stu 
30+ sk non- 


smkg hsmt - 3BR apt nr 
T Sie. $2004 util 
825-3021 


DORCHESTER, in lovely re- 
in Melville 


fully frnshd BR sep bth, 
bie TV, off-st pkg, alarm, 

all utils incl for n- 

smkr 265- 

FRAMINGHAM GWM prof & 


disc, sks same to shr new 

house. quiet, close 

to Pike & trains, approx 
. Contact PO Bo 


1 ‘ami 


FRAMINGHAM, shr 2BR 
twnhse w/dshwshr, pool, 


i Avail 3/1 
508-872-4041. Lv msg 


HARVARD, MA. AREA 2 or 
more wntd fo shr semi coop 
hse in beaut rural vill., 1830's 
hse w/barn on 3 acres in hist 
dist of Shirley ctr (off rt.2 35 
mi w of Boston) nr conserv 
pA & cmmtr rail. Garden 


pl. 506- 425-9168 


BROOKLINE, COZY semi 
coop pref F vegie sweet 
house playful friendly folk 
big garden $375 739-6211 


BROOKLINE, SS hse sks 
M/F prof 28+ +util, im- 
med avail, 738-9718 


Corner, 3M, 2F 


BROOKLINE Woman 
w/sense of humor sought for 
feminist house, Irg rm, spac 
hse & yrd, prkg, nr T, tyr 


$395/m_ incl 
232-4630 wknds or 
6:30-8:30pm wkdys 


BURLINGTON 2M sk 1M/F 


to Hi . Nonsmkr, 
no pets. $600. Avail 12/1. 
864-4440. 


316 Newbury Street 52 J.F.K. Street CAMBRIDGE, SF sk 1F 24+ 
shr fd some meals, wi 
Back Bay Harvard Square 
Call 864-5949 6-10 
[Opening soon in New York City] 
© 1988 The Roommate Connection, inc.® CAMBRIDGE, coop sks 
member. we are 
( s) 
or commit. 
Peterborough St, Charming = for Sbarm du THE DEADLINE FOR 
front 1 bed. w/ sparkling on RENEWING ALL 
hdwd floors, new white tile st prkng, T. No $325+ utils. 876-2272 
kit & bath, bale. nr BU,  smoke/pets. Feb. $245+ uti. GUARANTEED 
NU & $99,900. Call ADS CAMBRIDGE, Ptr Sq. Fredy 
owner, (212) 722-7604. ALLSTON Hsmt wntd for TUESDAY AT tt 3M 2F sk 
Need house condo 6 . Nr T, NOON. 
Cape Cod from 6/15-0/1 in $333/mo. ist & last Reasonable rent 
tor . Frpic, wd firs. By ge Cushing Sq, 
at 3 bdrm house 1. sorlove mature prof, F, Ptr 
Breckenradge, Colorado, ARLINGTON, 1F,27+, resp, 
2 bdrm condo. in Hilton consid to shr 4BR w/ iF F for own Avail 3/1. 
Head, South Carolina. 270+ util. No smk/pets, | $™all bdrm, irg study. Avail ~ coop ‘wit “pth & 2kit. 
236-7821 avail, Mark 641-4535 wkdays No 628-5468. 
. Ly eeeeage on macht . 929-6292 or Iv mssg Wkdy til 9. Wknds, 10-5. 
WEYMOUTH ARLINGTON 1F/M to shr BELMONT. prof M skg M 
Have your self a merry little snny vict era twnhse w/1M. Sh ig 3BR dplx, frpl, w/d, 
Christmas. With sone shine, eik, huge BA avi, $500/mo + ATTENTION! 
bedroom condo. Quiet bsmnt, all appl, yrd, prkg. 1/2 utils 489-1596 Michael. THE DEADLINE FOR 
country setting, convenient Piano, beaut ctry ktch , grt BOSTON-MILTON Vict RENEWING ALL 
to Expressway, low condo _ loc. $500+. No pets, smkg, home trees, grdn. G 48. RANTE! 
to pay closing costs 15 min train to So Station. 2 
Bey LINGTON sk $450, 1 rm $275. No CLASSIFIED ADS IS 
pleasant nonsmkg M/F to drugs, clean TUESDAY AT 
shr 3 fir hse. pty + utils - NOON. 


WHY RENT? 
SOMERVILLE/CAMB line, 
new 3/4 BR twnhse, short 


6 BR Vict 1/2 bick beh 
$1700/mo 


QUINCY, cozy 2BR, nr 
beach & trans, . Mod kit, 
no pets, $850+ 767-3564. 


HOUSES 

FOR SALE 

a tax 
Cail 


xt. for 
info. 


GOVERNMENT HOMES 


3/1 - 6/1 or longer. 641-1864 
ARLINGTON, F, 25+, 


exchange for part time 

care apptox 2:30-5:30 More 
Fri responsbi woman 
643-9080. 


ARLINGTON, M/F +22 to shr 
ige 3BR hse in Ari Hts w/2 
prof M. Nice yard, grt 
nbhood, w/d, pkn 

$350+util. 


361-3919. 
BOSTON - MILTON 3 seek a 
4th F for ig house close to 


'g 

T's Fi w/d Avail now 
$300+ Gail 696-6598 eves 

BRIGHTON, 2M/F 58D hse, 
— smoke OK, avail now 
or 1st, last 
& call 787-6942 or 
783-1364, nr bus 


BRIGHTON CTR, 2 Male 1 


no more 
$270+. 18i0 


BRIGHTON M & F w/ cat nd 
2 people to shr ig 9 rm coop 
hse, nonsmkrs & veg pis. No 
Avi immed $350+ 


508-587-5749 


ARLINGTON, M/F for 48R 

dup. Spacious 

w/d, hrdwdfirs. Near T. 
$325. 648-8560 


BROOKLINE-1M/1F sk 1M 
or F for 2roms +pvt hs in 


Vict hse. 


from $1 (U repair Dei 


Ext. GH 


shr 3BR home 
w/ 2F's. Sunny, spac, hrdwd 
firs. Nr T, $350+ 
CALL 163. 


BROOKLINE, 2F,2M sk 1F 
or 1M, quiet, 23+, 


nosmk/pets, 5BR hse, nr T, 
$300+ util, avi 3/1. 738-6478 


CAMBRIDGE/SOM, sk rmmt 
to shr 4br apt. Walk to 
Harvard, $305, 661-0094 
diverse s 


4M, 27-52, sk She 

cooking, chores. 

more pets, 629-2431 
APE C 

GM sks tor ice home in 

S Dennis. Priv dbie rm- BR & 

LR. All applis, w/d. 

animais. $350+. 508 

394-2519 eves. 


JAMAICA PLAIN, 3M 2F prof 
sk1 oe same 24+ for 

300 inc 
all $133 before 10 


JAMAICA PLAIN Victorian 
near Forest Hills Sta. 
Nonsmok: . Call 
983-5170 $400+ util 


Looking for a GIG? Looki 
for a musician? See G 
category in Music & the Arts 
classified department. 


M/F, irg Vict 
Yrd, porch, indry, nr 


OK No eat 


util 324-5939 


GF 


smoker 
MEDFORD, 
M/F 
26+, 
$506. 301.2909, 


MEDFORD On bus ins, 1M 
1F sk 1 or 2 M/F. 24+ for’ 


NEWTON CENTRE 2M/ 1F 
ok 1F/M to aby ind 4BR 
ismkr, courteous, 
no pets 1/4 utis. 
Avail 3/1 527-2510 
NEWTON CORNER, sk 
hse. Mature, quiet. 


k $195 
& 


33 


situation 
646-4739 
pe ALLSTON, eee sk 1 person 


CHELMSFORD, F seeks 
f F to shr beaut 3BR 

. lake view. 29+. Non 
smkr. $425+ 508-251-3643 


/1. 
Wash) fireplace. No 
617-524-8869. 


N.H. 
nice twnhse w/ cathedral 
of s w/d, 
Rt 93 


= off 114, up 
top 3GMs to shr hse. 


$300/mo inc ail utils. Av im- 
med. Neil 508-492-0851 


nice st nr T. $375+. Frank at 
Multi-Fast 969-5964 Lv msg. 


QUINCY, prof sks nonsmkr, 
Men 


« rue B , 
4 BOSTON, Windsor Paco, BROOKLINE 
pertime ancior tome XTSTON F veggie) Yor S-borm ‘house 
part-time and/or temp “| , SMT 9 through June 15- avail im- 
situation. If you have an 25-35 pref for mindful work med. 2nd-fir porch, frpic, eaten 
in the city and are looking for + party household. very puingeuenteieeatnenda 
someone to keep your apt spacious 5BR house. 
| to shr 2BR flat. 6 mo eon w/ Pk ane. 
— poss trm. $385/mo+. 232.5765 or Iv message 
| Cynthia 641-4081 734-1454. 
rent for a few nights a week, rain service & resident berm eo —_—— 
you — a deal Crane beach pkg sticker. ATTENTION! 4th 
7 would like to re needed to share a house 
ving space, lot's s00 if we 
stores, designer rnvtd,4rm can match each other's situ- RENEWING ALL 
hse, avi 3/15. GUARANTEED 
htd 1256. 
10 ingham 
LOOKING FOR AN adie, secure and very nice. 
Ple. call Cate, days, at 
—4 The Boston Phoenix 
Boston's Marketplace for = 
7 just about everything. 
Spiral staircase leads to sun- 
ings. air conditioned and — — 
= 
wal 
- Available Jan 1. Cali : 
t, smk/pets, cars. mo in- 
front 1 bed w/ sparkling cludes all. Call Dick 
aa hdwd floors, new white tile 277-8232 leave message. es — ; 
kit & bath, d&d, baic, nr BU, . 
NU & T. Only $775. Avail 
== now, NO FEE. Cali owner Non-smk. 
(516)544-0699 or 
JAMAICA PLAIN, nr Arbor, : 
—— ig 3BR, hwd firs; dw, washr, 
rms-2BR's, on MBTA, plenty JAMAICA PLAIN,~ convrtd stree alk to 
niga ee 779. loft style 2BR condo $1100 prof to shr 3BR mins from * 
ne fee 524-2905. 128 & Rt 3. No pets. wi pkng 
3BR on 2nd fir of 3 fam nr . 1M, 2F, 3 cats 
S & T $850+ utils , seek M28+ nonsmoker for 
patio, eik, DR. $180+ 547-5539 
wik to puble trans, sec sys, wid yd, waking Bd + utis. 
w/w, mod kit & bth, iaundry 395-7197 5-10pm M-F & 
MELROSE, iM/1F seek 
tr ae REVERE, min from beach & nonsmoking F, 25-35, to 
io T, 4RMS, 2BARS, H/HW, share beautiful, spacious 9 
el $650, days 264-9707 eves rm Victorian hse. Our likes 
BOSTON, Parker Hil, ROXBURY. Mission Hl interests, $283+. 662-7357 : 
bth, /mo furnished rm in ige updated 
Vict home. air, w/d, 
me BOSTON, Parker Hill. cable, prkg, - Conv to 
Medical area, nr T, 2BR, hale. $306 inc 
si utils. Call 323-1223 NATICK 8k F 25+ ind holistic — 
pool/steam bth, place, train. $310+ util. 
1223. (508)653-8150. 
Sas BOSTON Sunny - NEWTON, 2 prof sk 3rd for Mn 
Sa! 1BR, yO spac beaut Vic hse on quiet st, nr 
re closets, $825 inci T & 126. 2 baths, w/d, ige kit, 
ALL GUARANTEED 
a ADS MUST BE 
o+ utils 
74. 
NEWTON, rmmt wid in cozy 
a fam home, F nonsmkr : 
, $500mo inc utils, pkg, 
wrkng/prof, non-smk, share M sk M/F for furn 3bdrm 
; w/ $ attr hse w/ yrd, on Rise, w/d, hdwd firs, great 
wik to Hvd Sq, financ resd, tree lined street, d&d, bsemnt for wrkshop, 
$165,000. Owner 969- w/d, hdwd fir, ht incl, no Nr T, ences, Ats. 9 
parking, all amenities, daily Nore pets, nr T. $395+ util. Avail . $400+. Call 
oats a pubic transport. HOUSES 646-7482 332-2728 aft. 6pm. 
| ; FOR RENT ARLINGTON, F pref to shr _ Nice man and nice small dog 
snny 3BR hme. All convens, looking for houseshari 
no smk/pets. $325+ utils. Female 2 Cats seek Female, 
 €xcellent commercial space Rob/Jim. 643-1730. 30+, to share food & chores, 
5 available in Watertown Sq. Ino smoke. 
: 6000sq ft w/ 200 
J ft office space ve. Br = ——} — EE 
to new HVAC & sprinkler sys- 
= Se downtown Large 3 bedroom tems. Ready for interior de- 
rms, newly de- w/exposed brick, hardwood ment Very — = 
corated 1BR, fully appl, oak floors, porch, and yard. Safe 
eves/wkends . 
REWARD: $400 rent control to shr 3 BR hse. Prkg, eves 
5 mins to Boston. $695 un- smkng. Call eves, 646-5822, furnished $425 $265 utils VER 
heated. 889-2866 576-2940 eves. keep trying west nonsmkr 
CHELSEA, Ig 2BR & eudy. — to share ig sunny newly 
‘ LR, hdwd firs, mod kit/bth, WANTED: LA) BOSTON apt — — rnvtd 2nd fir of 2 fmiy hse on i 
trade for similar in Harvard ons. 
’ (603) 432-0744. 


W/D DW Pkg 324-8032 


qt 


resp, indep & neat. Prefer 
nonsmoker. 617-595-1237 


safe, 
y. Off 


° 
~ 


5 


Quiet, safe. Avail 


street pkg. 
896-1042 tv mes 


Ashmont nr Red 


DORCHESTER, 


° 
spacious 
and free, 
+ utils. 
87-4591 
INMAN SQUARE 


to 
quiet, 3BR 
d nr 193 $350 


GET 
EDUCATED = 


You can find listings for all 
this and more in the ex- 


MEDFORD, F needed 
Pets OK. 397-1239 Iv msg. 


to write screenplays 


share clean, 


home w/d 


Jan 


T 


clean, 
warm 


smoke, 
1/1/89. $390+ 
25+, 
ible, 
$333.33+. 


d/w, w/d, piano, hardwood now, 
no 


1 M/F 24+ to share apt. with 
2F's and 1 cat. Own room, 


JAMAICA PALIN-M/F 30+ 


floors, 
628-0348 leave message. 
CAMBRIDGE-SOM 2F seek- 
ing F, 

respons 

7963. 


for 


. M/F 


2008, 


Nice 


lest 


BRIGHTON, 


on BRIGHTON 


avail. 


then left on Cross St. Or Call For information. 


Call for private appointment anytime. 


Directions: Main St. Everett, then left on Tileston St., 


A. 6% Fixed Rate Mortgage (For One Year) 


B. Free Washer and Dryer 
Visit our sales center Sunday 12 - 4. 


C. Other Attractive Incentives 


Recently renovated 


BOSTON- huge room 


$2 


ANDRE 
REALTY, Inc. 


window in 
hdwd. 
porch, 


August. 


CABLE TV 
ak for 


MBRIDGE/ALLSTON, 


font Thr 


| 


views 


modern 


fir, 


apt, 
Rm avail in 
comm ave. 
/HW. Avail Now. 


BOSTON, looking for femaie 


pool. Cali 723-1257 


to share 


spacious 


3BR. 
$285 inci H 


$327.5 incl 
nonsmkr, 


RM, or rt 2 & 


$375/mo w/util. 648-7859 


and non-smoking 


$262.5+ 648-0046 av asap 


w 


flor attic apt must be 


23-30 


ARLINGTON F rmmt to shr 
ARLINGTON HIEGHTS 


3rd 
loft style 


trns, 


THE NEW, EXPANDED ALLSTON, M/F, 28+, to shr 


WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 
THE DEADLINE FOR 
GUARANTEED ADS 


1S TUESDAY AT NOON! 


1 


aft 
mo 


Frendly, 


1 
ASHMONT, red in, 368A apt 
needs trmmt. 
indpndnt, 


huge 


mature 


Chris 


avi 2/1. cal 
rms, 


ARLINGTON, wntd 1m or F 


25+ 

cat, 
pl 7pm 

sec'y. 


pm 


ily at- 
tities 


hse no 
pl 
10 pm 
to shr 
mT, 


$200 


landiord. 
non-coop 
bet 10 
, F 25+ for co- 


more 


IALTHAM, 
92 


just 


WATERTOWN, F 25+ for co- 


non 

P, 

WATERTOWN GM, 

our lovely home, 

MEDIATELY. Fam 


$400/mo utis inc. 


fists 


ployed. 


be em 


783-9172 Lv Msg. 
TON 
25+ 


Please 


F, 27-45, 
room in 


BACK BAY, 


furnished. 


Rooms 
including 
room 
parent 


for 
NO 
+ 


dogs. 3/1 or 4/1 
MELROSE, 2 sk 3rd 25+ for 


Call 


445-6669. Karen or Robert. 


3BR 
& grn 


wood med area 


mature quiet 


1 


no 


300 


mo + utils. 


for 


06 


MEDFORD/SOM On_ bus 


MISSION HILL, 1M/1F seek 


2nd F, 25+, 


Por 
bdrm, $234+, nr or: 


$20 


b 


| 


w 
w 


+ util. 522-2 


T 


educater/activist, 


prehs. 


, shr 
nr 
nice area 


F 


3BR apt 


JAMAICA PLAIN 2rms resp 


JAMAICA 


clean 


frndly, cooprtve, 


home. 


2 bdrm in 


326-5371. 326-8391. 


area. $300+ utils 262-11 
nights and 


M/F 25+ to share sunny 


health 
$340+. 
spacious 


apt nr 


2BR 


$540 


661-4993. 


Harvard 


CAMBRIDGE, F prof/grad to 


no sm 


LINE, 


BROOKLIN 


prot M 27+ 


Spots 


ghtful 


28+ non-smoker to share 


LINCOLN, 
house, 


area off rte 2 


WAYLAND/ 


share 


W.MEDFORD thou 


BROOKLINE Gool 1 CAMBRIDGE, Must see. DORCHESTER M/F 25+, JAMAICA PLAIN, GWM sks 
READING, huge new home ALLSTON, 22+, M/F, non- BELMONT, 368A, BRIGHTON, boy for 4BR apt $400/mo Straight WM sis same to shr fmehd condo, 
25 2B8R, Fam Home, $310/mo+ . Wid, over 25 2BR, 2Bth-condo on dw, wik to T, $400/mo + 
aren smkng to shr spacious on bus line, avail imed. d/d, micro, incl HT ,drvwy, yd.  w/d, dw, 
pro GM conv 128.15 min on Greeen line. $412mo + tng, health , 232- 6.0302 731-0224. 
$400. Lee 246-1905. utils. 731-8502. = SROOMLINE ity ul 5 é 
14. stable male.tor SBUAM apt 1 frendly, resp, rmmt (25+) z 
. $375+ utils. in house, pris. opening 4 Quiet. onny, "866-5125. m 
3 semt wnted T, 2GM sk same to shr irg 
hsehold in ALLSTON, 38A, Srd CAMBRIDGE, nr PorterSqF  38R apt, Smk ok. Avail im- quiet st nr Center St and 
T, prkg, 4/1 15+ no : i bath, hardwood fl, 
ez-prk, 254-9089 441, . Rent $400+ - negotiable. Coolidge Corner. Rent JAMAICA PLAIN, Avail 3/1. m 
needed share On hows ALLSTON F yey BROOKLINE pol ind ule 28 Cel $2784." worth prof Meeks | 
w/2 musicians. §300+ ull. to stv apt cose to posse. (Av feeds IF. Pets alowed, Nr ah 7:30pm. $350 inci util. Avail immed, | 
1 After 6PM. shops Gisele T, $400 inciuds BROOKLINE anid io 4 DORCHESTER. to si call 524-1965 5 
-3345 firs & prch. - 1. $295+ util. 1 */Bi, n-racist, 
NU/BRIG Cir. BRIGHT hdwd 3/ 
No pet $228+ utilis 776-1 ALLSTON - rms, wwd fire, cige 730-6786. CAMBRIDGE/SOM 1 or 2 DORCHESTER, you $274+ utils, 3/1, 594-7901 
for pvt sute in agi faminee, 3/1 ahs exc turn fam. hee 2 BR, Quiet st.'on Must mod kk Short pkg. stg. Near JFK T. tenes wigem. 
> ALLSTON student & cat Andrew) resp 1 "nee, sdequete on-et Mike" Harv. Central T $389/mo + prof, 20's. 
Davis, Porter, Tufts. seek $300 Tom 282-8605. bus SMOk. OK. Cal 786-5082 Mike“ utils avail 3/1 Kim or Julie Non 
1 & elec. 625-6641. incl_h/hw no -6957 554-4288 eves. BROOKLINE Vill, indpndnt 623-5072 for Bedroom 2 -7047. Cc 
= ALLSTON, M/E 1BR in jaundry, exp M's seek 3rd non-smker, to inc! utils 738-8622. M/F 25... gt mod Gee spare room, washer 
q LOOKING FOR AN bedroom apt. $340 month. —_—ficors. Steve at shr in Ig house. CAMBRIDGE, 2Aim's,prkng, to bus/T. $387.50 inc parking. 646-3349 x 
APARTMENT, HOUSE Near T. Ask for Joe or Chris. BOSTON, Wed aren, cool cat, hot T, w/d, must be clean. utils. $375 dep. Avail 4/1 or EXST BOSTON. 937-5751 
254-7559 apt 2/1. Call 787-2334 smk. $500 inci utils. sooner. Call and iv map, Alex ocean view, |> 
$250 + utils ea 277-4838. msg. _ 492.0127 241-5386 or Fiona 242-0566 LYNN, F ond fr 988 
AL ESTATE apt. EAST BOSTON, M/F by beach 
= THE HT/HW. No needed for ige 3 BR smk ok, pet > 
CLASSIFIEDS IS gore. Avail $1 1 5 900 area. Pang, consivered. "$395 inc all. 
1 Bedroom from $97,9000 / 2 Bedrooms from smkr 23-30. $28 avail 2/1. 503-0832 
incl utils h/hw is equipped with state-of-the-art ‘all 389-7079 
rent: $303/m ; * Two resident parking spaces per MILTON 
3539-4436 share spaciou MALDEN, 1bik to orang T. 
232-9187(eve | unit; one space in the secured M/F to share MALDEN. to orang T. 
| M/F avi now 6 security systems. MALDEN, apt to shr, 
bedrooms. FENWAY, 2BR's in single F, non-smk, nr T, pool, 
* Separate dining rooms Avail immed& 3/1. 266-7830. 
= ALDEN. F SkS F sdt/prof 
+ Kitchen appliance package FENWAY area, near art for 1BR in , quiet oh 
i including stove and dishwasher. schools. $400 per month, ant Hadwd fi, ve w/d. $250 
* Walk-in storage. mature, responsible to Malden Ctr T. 324-5119 
* Trash compactor with hallway ual, ideal for art or graduate {, = 
Take advantage of our Incentives MALDEN. Mid 30's GM sks sks 
* Cable TV hookup. sooner in 2BR apt. GM sks & 
= M/F $475/mo inc utils, indry In. Pkg, a/c, d/d, Ss 
Financed by: +. 322-9605. 
WAlPOIE anid feria ARLINGTON, M/F 24-30 to F to 
pkg 1/2 hse w/2M's, hw fr, Everett Savings Bank MANCHESTER, NH. 
| utiisjsec. st pang. bus, $396+. East Boston Savings Bank Aringion ASAP, sk resp rin for 2 
{ $250/mo + utils/ : av 3/1. 716 Arlington T. bdrm modern incl ht-hw : 
506-866-1406. ARLINGTON, M/F sk rmmte Wakefield Savings Bank Anne 203-247-0085 
WALTHAM, 2 Prof's seek 20 friendly, indep, 48R 
Prof's for 4BR house near nr T, no pet/smk A 2 rmmts 
2 es. 
MEDFORD, 2F sk 1F, non- 
smkr for beaut, mod, sunny, 
shr spac 2BR on Camb. line. 
a Prkg, w/d, public 
| VILLAGE — ti‘ 
F nonsmkr . 
St 643-4348 Want to learn a 
$270, + 
BRIGHTON/Oak Sq, 3rd F mes avail 3/1 
4 grok. priv. yd. 1 win. wom pande: uCcation 
smoke ok, Shr wid. No Call after CA PLAIN the Phoenix Classifieds 
787-3156 Spm. 508-556-4429 oF JAMAI Dave 
TON BRIGHTON, Prof SM 25+, 617-242-2997. Prof share 2 bedroom, MEDFORD, Near Davie Sq & 
a hsehid, $250+ util, bath conde. we, buses. Coopera’ 
more Sq, ik, 6am-Spm of CHELSEA, 2bdrms avi in T. house seeks M/F who 
leave message at 398-0400. huge T.diw.wid. want to ve “with group, 
ATTENTION BRIGHTON prvt BR in 3BR CAMBRIDGE-1M/F prof util. 889-6501, 884-3890msg = Beautiful house/yard. 
4-3: DON’T FORGET BRIGHT free pkg, fully irnshed, 25+ nonsmkrtoshrspac2br A Costs reasonable. No smok- £3 
THE GUARANTEE F. wie 2 ban, iw wis rm A PLAIN min ng 481796. 
Bara aust seal now 864-5908 eves. ok, no pets, off for Lux 
TUESDAY ATNOON BRIGHTON BRIGHTON. 4 no smoking, 
at wanted for 661-0136 incids 
F leave message. . Nr q wd firs, nr T. 
Single ideal. other CAMBRIDGE 5rm apt, ~ yrd. JAMAICA CALL 395-2461 
__BACKBAY, GREENHOUSE. indry, rons. 547-6189 CHESTNUT HILL, beautiful or 3/1 line, F skng 2 consid F 
— Sbr wiprofs. or Sue 783-2616. 6/1/89. $400+. 738-4 sk apt Ow, wid 2 
WATERTOWN, seek 1F for 2 Non-smoke. Pool, sauna, BRIGHTON-2 prot M sk BROOKLINE, 18R in frnshd 4233 inci Wded lot, trpice, 
BRIGHTON SBA apt od; CLEVELAND GIR Prof F to JAMAICA lovely hee. Frplce, 2 
WATERTOWN Sq, M/F 25+ avail. BRIGHTON GM sk GM in mod Shr 2BR apt, hdwd firs, eat- 25+ prof or 8, Orvwy, nr T, 
3 others. 1BR/htd $325/mo dep pref GROOKLINE, IM/F to shr 1.5bath, ww, dw, ac. $587 inc q quiet 3BR 
Quist 2BDRM $425 3/1 -3595 ne 
siderate person, No prty in kit, 1 bik from PruT. BU BC Avail +, nr T 617-491-0464 or pets 
to shr 2 Prof F sk sunny spac rm 
‘OK, $320+. 358-5506. pool, view, deck. $400 inci ht. utils Lumes 277 Hills. 
WELLESLEY HILLS, mature $250. No smokers. 536-3795 Genter non: BROOKLINE 3 prof F seek DAVISSQ. Mid-Jan, skF. Cal Mery 5 
friendly prof Female sks BACK BAY, rmmt needed in ost area, 2F sk F 25+ for new mat, non-smk, 25-30, spac 
non-emkng prof to shr beaut 2 lev on Beacon St. rin tor tote of Nght, apt WD. arm. 
same bdrm $340 htd 2BR to shr w/ hdwd fi mdrn mT MBRIDGE, F rmmt, 1 
month. 247-2295 -2713 547-6080 Alma , dock & NAHANT Incredible watervu 
clean M/F for an indepen- rf-deck, 2 ths, w/d, ‘Avail 1 783-0858 avi immed rmmte for NEEDHAM 2 30 wold profs 
aft BAY VILLAGE-So End F for BRIGHTON, Cu. rm M/F prof M's sk F for mvtd 3BR utile. 522-6 home nr 128, Rt 9, No 
LAND CONDO BRIGHTON, F 27> to shy 787-9008 whend & aves quiet, No nO 
pick. 1 from § tote, 15min parking. 3291+ ute in wo CAMBRIDGE: Sq. BOSTON. M/F 257 prof to JAMAICA PLAIN 2BR  $425+. 332-1284 
no pete, $286 BROOKLINE, Cleveland Cir, 53-0045, W bath $600+ 522-7766 drvwy sirg, ne 
603-436-4284. 2BR near T, sprmrkt, 734.6681. SBR apt w/ 925-0568.  SORCHESTER M/F to JAMAICA PLAIN, 2 F + cats Bester 
BEACON HILL Prof M30 toes no or utilities. must be NEWTON, 2 prof F sk F 28> 
BRIGHTON, house nr BC & BROOKLINE, CoolCnr.nrT. GAMBRIDGE, Inman DORCHESTER, MIF to to JAMAICA PLAIN, 24+. 
ALTSTOR TR BELMONT 2F 1M cat sk T wiprkg, avall now, 3Bdrms p~ share apt fur, 
dep M/F $400 864-3796 lean. $250+ 1/2 uth condo, nr T, $400. 963-0073 
from gr ine. $383+, bus $3507 
by 254.9280 avail immed 
| 


| 
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NORTH CAMBRIDGE, GM 
to shr ig 10 rm apt, 3 min wik 
to Porter Sq T, avi 
now, $450 call Dave 
876-0182. 


NORTH END, 5 min to T. 
Heavenly modern 2BR 

w/ w/d, in unit, , DW. 
Avail 3/1. $475mo. 1271 


NORTH QUINCY, prof GWM 
sks same to shr tux 3 stry 


2533 


= 


digital AV ctr, 
come. $475 9060. 
QUINCY, ae to shr 
3BR/2BA apt, /$250, no 

Non-smkr, Ok. 
Bepnne 471-6471, -11 pm 


SOMERVILLE, Davie Sq.2F, BOSTON WATERFRONT “Weey 
20-23, sk M/F. Snnyhse,wd = area, avi now, $475. 2GM's 1 prof F sks same for bdrm 
sk a GF or GM to shr Ig dra- furn 2bdrm. apt. in 
util: 3/1. 623-1417 matic dpix apt. 25° 
SOMERVILLE F 30+ to Many More lots of storage 
2BR apt $250+ utils. Avail us at 742-2372 bus line. Have 
4/1. Vi pretd. Have gogyno more 
1 cat 7397 Smkr_ ok. 
sks creative pret F tor or SBR condo (2 BA's avi), WINCHESTER. 
apt. Liberal, veg,no Tv, WW. w/d, d/d, back yard, condo, w/w, 
“Avall 1 $210. st pkg, 5 mins to Blue Line, , laund, $412. 
1st & security required. No 18w. 721-0270h. 
pets. $350 + utils. 569-8735 
for 2Ve 5 bdrm hse apt in safe 
st pkg. No pet, smk. $350+ nbvhd sunny ung. - 
. to T and mnt st avail as 4 
SOMERVILLE, F immd 475 + util call py 
30+, cin, quiet, toshrZBR nr 924-3118 lifestyle in one-ot-kind ial 
fur, 3BR on water. 
TERTOWN person views, 4 decks, sauna, 
SOMERVILLE kit, furn sunny modern-art, 
$300. David 623-5777 MEDFORD, F rmmtewntdto to be temporarily traded for PERSONAL AD WITH 
WATERTOWN, 2 profs to beau renov spac spt Bos areaémos ~TORESPOND TO PHOENIX BOX 
SOMERVILLE, rg snny hse shr 2. BR, 2nd fir apt, nw kit, w/F, wik to bus & T. part or ionger for more details ONA §-28-64 8-28-64 9-2-64 
sks 2FOrM, semi soop. artis. hw fi, w/d, ne T. utils —furn 28+, must like Martin 524-6373 A PERS L, 8- NUMBER, MAIL 
tic, relaxed. big kich, din, liv, immd 484-8678. dogs. $475+, 305-8351 ADDRESS YOUR one of dates, urpe 
prohs, rig, or Bus. WATERTOWN, BAinapt, sk WOBURN apt to shere 2Bed ENVELOPE AS —_you to respond! Please 
prof, nonsmkr, rm ac Close ARDS FOLLOWS: clude your date, time, and 
hrdwd fis. toRts 93 hot water West studio place of birth a PHOENIX 
$270+. 391-8223 mes Kich, fle, & inc $400/mo 983-3865 on? acres $480,000: CLASSIFIEDS 
SOMERVILLE, M/F to shr 3 WOBURN F to shr 4 br hse dividable, $1,100,000; Tis- “AES ln 367 NEWBURY ST. 
apt neat Tufts sanity apt preg w/ Lrg rpc. ‘bury, newty renovated farm. CLASSIFIED recenty OW. BOSTON, MA02115 
equ ed +uti jots of xtras, sk 3rd rmmt M 128 and 93. + utils. house on 3 acres, Broker's 367 NEWBURY ST. well educated, a’ pro- f 
ae or F, nonsmk pref. $420+ Call DonnaQamtoSpmat own house $355,000. Call BOSTON, MA02115 fessional, affectionate with 
SOMERVILLE Porter Sq 956-2630. Nautilus RE 506-693-6677. old fashioned values, and HAVE HOUSE: NEED 
7 sks MIF 30+ ttt, son Spouse. tall exceptional 
rma: pretty $425¢ made a success of his tional now ready for 
utl. No drugs/smk. 625-3195 “ professionally and person- ties with soulmate: tall 
. ally. On one side you will be 32-55, fit, introspective « 
OF profs | Nicaragua & dae serious actualizer with interests in 
Sk F to Shr Jie stable. Box 5369 
: ic SWF, 40, i'm hooked on life 


3/1, 2M skg M/F, 6 


+, to snny, spac 
mitw 


+ Sis. or 
876-3185. 


REVERE GM rmmt in 20's 
wntd by GM 44. Rm 27 ft 
from ocean $275+/mo 
286-0949 


REVERE GWM sks M/F to 
2BR 


beaches. 
frpic. $300+. ( 


for? 


_ We've got just 
the place to look. 


The miscellaneous catego 
of the Boston Phoenix Classifieds 
has everything that defies 
categorization. 


To place your ad, call 267-1234. 


warm, human pro- 
fessional, seeks SM attuned 
to personal , and 

to enjoy 


ionate, tive, 
non-smoking WM 32-40. 
Box 5357. 


Intense, kind, creative 
woman wi cheek 
bones. Ferocious about 
progressive politics, the 

she loves, pasta, and 
the out of doors. Can't be- 


Lovely, attractive SWF, 41, 
travelled, fine mind 

and sterling attributes, 
ial interests in music, 


Man- 
hattan Bred, I, at- 
tractive, 5'6", 
interests in the arts, 


furn. rm 
ROSLINDALE, rmmt wanted avi 2/1 M 39 sks 
for clean 2 bdrm apt. No 
smkers, mr T & resp. M/F 536-9315 
mais, $375, Jim 323-1800. SOUTH END 2BR apt 
ROSINDALE/WROX 
ww 
Pyrat belay $483/mo no util fee req Avi 
in a 1 1 
quiet, stable, iF END 36M sk 
327-9366 v 3/1+ Ph350-6184 
SO. LAWRENCE, GWM cou- SOUTH END, GWM, to shr 
ple sk 1 to shr a 5r furn 2BR apt sks non-smkr prof. 
apt, inc! util, 4/1 modern sunny apt. 
ktch, prk avi, must have ref,  $425mo. DD, newly 
ser rep only, call 686-0199 tenvid. 247-7681 
Selling or sea for MU- SOUTH END, M rmmt 
SICAL INSTRUMENTS OR nonsmkr wtd for 
EQUIPMENT? See Music & duplex. 2200sf; hot tub, 
VILLE, 1BR in 424-1805 
Tote, Quiet & ENIX PERSONALS 
no 
$350/mo + u. way to meet your 
PHONY HALL AREA, 
. w/ wid, close to T, Feb 1st, M/F, non-smoker to 
$400+, utils 776-4755. move into 
SOMERVILLE. 1F to ig 206-6342. for 
sunny, 2bdrm apt nr T . 
buses, prkng, nonsmkr SYMPHONY HALL area 
$335+ utils, call GWM seeks similar for 


apt, mod K & B $300+, 
avi 3/1. 666-2418 


SOMERVILLE, 2M sk M/F 
for 3rd bdrm of 


SOMERVILLE, 3 boring 
ing for another 


$3254. 3/1, 
SOMERVILLE, 3 F's sk 
BR 


437-7491 


GUARANTEED ADS 


WALTHAM,, M/F needed for 
894-4425 lv msg. 
WALTHAM-M, 
3br condo 
incl Pkng near T 


needed for 
ht and hw 
899-0666 


professional man. Box who is 
DWF pretty slim pro- @a@sily and enjoys com- 
WATERTOWN, F 26+ to shr LAKE WINNIPESAUKEE, An old school, clean-cut in- ow that's 
beaut 21/2 apt wir. ROOMS teigen’ well groomed man OVER 6 FEET! 
to bus. inc ht. No eacon » Furn., . Love muséums. parks ill MA 01831 friend w/ hair whose 
smk/pet. short term, shr bath, ballet, classical music by a 
leaning pret. Army, 824-2124 rm, w/d. deck $600 warm fireplace. Agentieman 35 attractive, SWF. ful ‘Dead, hangin’ out & 
WATERTOWN, FeksF30r 520-6823 successful, caring, yet domi-  commitment-minded bar Photo ploese 
for Ing, sunny 2 br on pkg, BELMONT/CAMB, quiet nant and possessive fessional BOX 35, “Nothing left to do but smile, 
mu n Are a SOWM, 
WATERTOWN wntd for BOSTON/SOUTH END Tersonals 30+. ABLISHED of older 
2BR apt, 28+, neat, cin, condo frnshd BR for SASE 
frndly, on bus line, $85/wk 508-747. c good f , 1 man league grad, with an MBA Box 8190 
WATERTOWN, M/F to to si on T Pkg wi, ©6©MESSAGES 128 Ready Pat Metheny. reading Tom pnoenix, personals: 
furnished 3BR apt. Wood $475 all utils down? Write to Woll, cating This is probably the safest, 
floors, Gietwwesher, pring, a Boston, MA 021 to Europe, & summers most controlled way to meet 
close to T. Avail SOMERVILLE On T, Gay mood! Fred and Ginger also surfing in Nantucket. | am Deonle “The crestive 
$300+ utils. Call evenings hsehid: $85/wk, + huge rm: bought their first shoes the Artistic, SWF, 27, seeks new seeking a tall, younger 
7-10PM. 924-1327. Days  $115/wkJC 666-5299. Parquet is new new We. to share intimate-momenis 
367-2582, Donna. again soon the Boy ? Box 8263 Boston with. If interested in spend- 
ing some quality time witha jg 
cigs/drink/drugs cance, = Rough DWF, sensitive, fun-loving, possible. meeting Boston's best 
$300, Let's. Juicytruits. Interested in relationship F, 41 to Boston for 
WATERTOWN, Prot F, non- RADO, 3 bdrm, 2 bath ski with or vs Quietly . SWF 31, 
smk, 24-32, to shr 2BR apt in house 2 miles from lifts, hot- seeks SWM to share her 
WATERTOWN, Prof Mrmmt CONWAY, library lets you see, CSN Y (stil, Detter world. Box 8273 MA 
avail Feb, March. 894-0541 rou who attract ocean, Female, givoreed. pro- 36 
w/d, nT. 50 HILTONHEAD, S.C., 2 bdrm Y Y Paris, fireplaces. if area is there a man out there who SJF ‘ofessional seeks 
03, sat 9-3 Vacation condo, new, tennis, warm, intelligent, fit, SWM and eciates a 
WATERTOWN, sk 1F for pools, Fr \ SHE CRIED 26-39, who knows who he is woman his own age? Youth = ment: Box 5391. 
3BR hse, nosmk, 24+, prof, Check the Arts listings tosee and cares about his fellow never leaves the heart and 
$250+, prkg, nr T. ASAP 236-7621. where Boston's finest pop humans, write to box 5345. maturity can make a rela- © SJF, 31, attractive, 
817-924-1690 aft 6:00pm group is playing. You can't No Re- wonderful! Box and of good 
WATERTOWN so, — of sharp mind and wit, for 
($350, $250) in ige, quiet hse SMOKING-WT Attractive SWF, 27, 54, Female, divorced, pro- adventure and romance. 
nr bus lines, slim, enjoys music (FNX, fessional, 53 and of it. interest in politics, sports, 
avail now, 924-9179 ATTENTION! LOSS com- movies and music a plus. 
WATERTOWN Sq  THEDEADLINE New Russian Treamentnes one. Seeking woman his oun soe? Yeut, dancing, travel and ten- 
nonsmkr FOR PLACING Mag.) 1 visit erases desire never leaves yours? Please write; photo 
avi 3/1 824-1408" CLASSIFIEDADS No humor, 25-35. tor inendship ip wondertull Cie 
WATERTOWN Sq, M/F to IS NOW $00. Bor 1183, Somervite. ond 
wimerried THURSDAY AT Thank you St. Jude for 02144 Fly me to the mpon. SWF 32 fessional SUM, 35-40, non- 
WATERTOWN, apt 25°83 for ‘concerts, SJF Rabbi 34, slim 
sun, to share BEACON HILL utiful loud Rockport MA 01966 
into music art. Friendly M/F WEFINDLOST Saturday nights, quet Sur FUNIN THE SUN theatre, travel, Jogging. 
respon. 26+. min to T & Charles st, suit- & RELATIVES Cay fun! Box Uniquely hand- Seeking SJM 32-40 ac- 
WATERTOWN, wntd F able for 1 to 2 Portsmouth 8212 some, successful, sensual mensch. Box 
rmmt, . friendliness @ —fect for a couple, $795/mo ht Attractive, well-traveled  gentieman, 29, awaits an 
must to shr 2BR apt 4& hw included, avi 2/1 call (26), adventuruos travel compa- Show white seeks Prince 
357 Maura eves WOMEN Yoo are Charming! sleeping 
Cal Steve lyn 442-2690 SEEKING 25-90 very atractve, very 
CAMBRIDGE, We ‘need a BROOKLINE, EN with ag wiout Nie 
in Mary ‘Sq. 8600/0. Jule loc. utils. neg. beauty. guste of which epeak in sernences) fun 
138", . lease opt. are made. Will gladly provide 
= Anernative, pretty F. 26, eyed belt. photo, ut wil not reply at al 
WESTNEWTON JAMAICA PLAIN @ mos Factsheet five, The Shaggs, «unless. your letter Gruge. Note, 
Woot Now, LIBR, cat, pkg, Super seeks shy M fend. and heen one. Box 5328. 
spacious West New- to T & med Box 8268 wit. (if possible). 
ton 2 floor apt acc to T & Seeo+ 983-0681 Box 5397 
shops. $383+ utils Wash- F 


8 NEWTON CORNER 
avail in 3BRi dpix. Grt loc, 1/4 
mi Mass no ; 
NEWTON HIGHLANDS, 
next to Rt 
NEWTON Huge snny BR, 
newly painted, wd firs. Prch, 
yd, drvwy on quiet tree-lined 
St. $350+ Msg on 332-9552 
NEWTON M 25-33 nonsmkr, 
to shr spac 36R old hse 
w/ 2M. Prkng. Should be 
neat, easy- 
12/25 eves 
NEWTON, prof F, non-smkr, Pe: 
shr beaut spac 
home, w, yard, 
pag. train & T, 
-2257. 
NEWTONVILLE, F Holistic 
+ Quiet, , orderly, 
nonsmkr, laicohol, for 
$3007 
resp 
utis. Call after 
508-686-0928 
we prof F to shr ig 
W/d hkup avail. $250+ utis. ; 
30-686 0928 aft 6pm 
successful professional, and growing! Educated, trav- 
ming sensuous and pretty. oiled, versatile, warm, at- 
$75 + 1/3 util 628-5074. passionate about work and tractive, sparkly-eyed WF 

, play and | seeks intelligent, caring, af- 

quisitive, open and self- 

aware male counterpart, a 

andy man a big heen, akeen —— : 
St . Avail 3/15. $350+ - mind, and a yen for getting 
QUINCY close. Letter, photo, 
QUINCY. GWM 623-5191 before 10PM WF, early rss fieve the future is in advertis- 
tech mod 2BR, 2 music, politics, travel, biking, ing. Seeks warmth, chal 
' SOMMERVILLE, 2 prof M/F animais, books, dry humor, ing conversation, 
; Your BR has baic non-smkr, 24-30 to shr ge seeks educated, unpreten- —_ partnership. Box 
beaut marina view 4BR, 2BTH, nr Davis T, tious, 
$225+. Call 776-8458 smoker. Box 8270 DWF, 
SOMMERVILLE-CAMB, DJF sensual vibrant pro mantically” inctines SWAMI 
Prvte of rans avell in set fessional 5S7yrs with adult Box 1489 Boston 02104. 
Cpa yard, suite has obey 2 city living. Seeks male friend 
aoe marble manties, inc ht. with humor and heart to 
BR avail in ige Vic hee. Fon WF 35, tall, attractive, man cpreterebly 
has bay window & marble lasting -rele- 
ethnic restaurants, 47, aver: fiqure, caught 
SOUTH BOSTON-F wanted kaleidoscopes, folk andnew between Piue-collar back- 
a sunny 2 bdrm apt 5 min walk CLASSIFIED LINE ADS: 267-1234 music, travels and more. round and college 4 
ent - age 9 
to red $380/mo utils CLASSIFIED DISPLAY ADS: 536-5390 Box 8215. educated finer tastes. 
$350 inc ht, hw, w/d, dw, DWF artist tumed terapist ets. Seeks non-tnify, 
- disp 286-3636 wid, SOUTH BOSTON, sober M = = = 36 spirited playful seeks smoking, non-religious, tall, 
wey ROCKPORT or seeks sober M or F for 2BR. =| > F> > “warmth and wit loves music —with lots of time. BOX 78 
Close to T. 250+ Call Mike S. outdoors travel film con- Swansea. 02777 
home nr town, train at 268-1459 tv meg Gon 
508)546-9776 full BTH mosth tualty “lively. tundeving 
straight forward socially 
aware SJF 42 seeks : 
: 
= 
‘ 
cat. $255+ utils. 628-7082 
emt THE DEADLINE FOR 
Somerville, 1F & 3M seek F, RENEWING ‘ 
25+ for ig, comfortable 
1S TUESDAY AT NOON. 
SOMERVILLE 2BR apt (1M, 
30's) sks prof M/F 27+ for Clean, 25+. w/d, quiet 
3/1. $325mo utis xtra. ting, 
q. Snny, qt apt. 
peta/smkrs pise. 625-6069. 647-3348 after 6PM | 

“ SOMERVILLE, 2Ms skng 

rmmte, prof, 24+ 

nr T, Tufts. 629-2530 
ROOMMATE ANTED 

jloommate 

works with literally hundreds 
of current roommate situ- 
- ations, all screened to your 

exact requirements. We 

have 3 convenient locations 
2 prehs nr Davis Sq a 

chs nr Davi area. your 
868-3649 Iv msg valuable time! 262-4679 
1st. 2rms available 
in non-smoking ROOMA = 
females wid, nr 4 reterral 

“nr Harvard Sq, on st parking. opened in Boston since | 
$325 each pilus utils. June. Three are out of busi- .. 
— 
2M/2F sk M/F for semi- carefully. * The Roomate 4 
oo nr T, early eves 628-8089. lished in 1962 and we will be q 
here in 19868 when you need qi 
us! info: 262-4679. — ; 
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SWM 30 romantic_hand- ‘Swing to Catatonia 35 WM 38 6 186Ibs brown hair GWM, 22, tall, attractive, 38; 140, smooth 
some sexy sks SWF 25-40 dark and handsome creative Drown eyes car- owe i seeks. simile? funky, professional with many body non-smoker seeking - 
for ...POB 414 Topsfield MA seeksatiractive women ing non-smoking seeks air’ hazel young, sts seeks similar, relationship, enjoy 
01983 stubborn belief in with 21-95, for laughter. good movies, 
Swi, 30, tail, slim, prof, at- for wake-up call. 30-45 interested in mascuine guy. Box 8906 BOX Boston, MA stat MA 
fects x nd ots more adjectives of the inexperienced, GWM, 23, 160 handsome. e. station, Framingham, 
nionship, romance. Like din- SWM, MD, writer on the oc- Be kind of guy 21/30, tait GWM 20 professional at- 
core vecotions. seeks SWF East European Pembroke MA appreciated. Box ping!.. younger. masculine, working out 
59° youngish 34, 3, ‘Lexington, MA tendant, 32, seeks buddy, pose! more! GWM 39 8'10° 1 
D tive 021 friend, 18+, P.O. x ) 1 Mer- masculine goodlooking 
eyes, lean, muscular, ive, musically creative, 16351, Alexandria, VA 22302 awa 
and adven- 03054. looking. “straight many interests. 
turous, sunbathing, dreamer, job-secure, negative, non-smoker 
travel: dancing, music,  “secaucus-7” of special F. mesta woman, shale beaut: neve, 20,827, 100, Marvard GMM. 24.59". 160, saight experience from tier. no cruge looking mest 
sports. iful, one prodiem, she can't alumnus, handsome, same (20-26) for Suse? Gon 46% Andover 01610 
Tall blonde, well-read, add 2 & 2. Or | meet the friend/more; sincerity, 03076 — 770 
— : traveled, musical, seeks ‘plain Jane” who is not-so caring. Box 5338. honesty, inteliegence, GWM, 39, 5'10°, 170 str app, 
to tall in love. Box 5373. unmaterialistic, .like- cute and the conversation GWM, 30, 6’3", 195, BR/BL, seeks GM to be @ forever 
SWM, 32 5'10° professional F. Write with photo. flows. What CHRISTIAN? This Arnold awaits Good-looking, humorous, Valentine. A short, 
coating on the outside, 8202 28. GM seeks who need't look ex. professional, seeks GWM bright non smoker, who is 
creative & fun center! male with 200ib like Matt 5 likes theatre, warm caring could be a 
attractive . 8198 movies, soul music, weight counterpart. North 
tor an spark,-5'11", fit, 40 Got haunt Photo & 1am alone? Write. Box 5324 and quiet please no 
female companion for danc-- writer, to PO Box 107 Re- GWM, 24,6. 178ibs, hand- 
ing, arts etc. Could ing, . writer, GERMAN GWM. 29. 57". A, spongers . Box 8218. 
serious with right 330 Newton - br/biue, good-looking, seeks same urider 30. tionship. Photo/Phone ? Box GWM, 40, looks 25, maybe 
Box 6978 MA 02161 Younger “man, (24) seeks  straight-acting. pro- Photo, Box 261 8269 26. Swims every day 80 you 
Srational “communication counterpart. GWM. 30," seeks tae they ever). 
seeks soulful seeks and 310 Franklin St. Boston S3WM, 24, goodlooking, special guy. You: unaf- Brown wavy hair. O.K., it’s a 
‘ae i suite 188, 738 St. 02110. 3ee0ks a mature, sincere fected, sincere, caring, cute, little thin. Cultured, in- 
meaningful for aerobic walks in m. 02154. ander 30 for friendship. with 
and Bos- GM, 30, 58", 150s, dark 47", 165ibs, brown hair swimmers? Body, 24- writer, makes a great leg of 
Curly hair, very good looking. and eyes with many ‘30, then...Let's dence. lamb. Looking for someone 
ever else sparks our ton during bey nf . college grad, pro- nterests. Take a chance. Photo & Phone? Thnx re- with a body of Adonis and 
Reading, Write to: Kevin, P.O. Box 553 spond Box 5325. brains of Frank. Will 
- 492, No. Reading, seeks similar for 3 MA 02139 = 
SWM 33, 61°, 195Ibs hand- «cambridge compromies ap- 
tor serious or Pitts special for lite LESBIAN 3WM 24 handsome 57° romantic professional, finan- _Precated. BOX 6220.” 
GM, 32, masculine, ight brown biue swimmers cially secure. Likes music, GWM, 40's, 6'2",. 190. 
Box 5383 in fast lane Fax Bob giving, seeks friencty, into Bay 
humor- falentine. sincere seeks same GWM. , to care for sic, daytrips, restaurants. tain. Deflector shields 
ous, intelligent, career Well educated, fe Newburyport, Seeks asian lowered to improve 
5 hand- middle-aged wishes Goodlooking seeks 40924 relationship. Brookline, subspace 
some, atheist, 6’, 185, seeks Ww. 3edford MA 02744 Grove St, Norwell MA 02061 men 
slim, non- counter. sensitive, sensuous Sentral ST Bulte 134 Natick. 3WM, 24, thin, male GWM. 31 i 's. 
pet dogs, kids. PO jage MA 01760 MTM, nonsmoker into hes 
term Have your VIDEO GWF NH.. Feminine 3chitecture, beaches, anti-. interests: arts, architecture, rock, aft. photography, Meet ‘on “The Gay 
SWM, 36, aspiring writer of gourmet dining, and deep PERSONAL j , WENX, Golden Girls, . seeks same for fun con- seeks se Dating how” Sundays, 
critical, social thought, Communication is important. _ad placed in our Video tractive woman 40's seeks Mac, —_, versation and more. Box . Box 722, 10: 2:30AM_ on 
wants who wantS @ Photo would be nice. Write IMagazine" FREE —_ best friend, companion Far Side humor, D-World, 8193 Bridgeweter, Mass 1600 AM Bos- 
newer world. Box 8172 PO Box 222, Newton Center, seen and heard by rela- a a GWM 31 professional into GwM 43, Maine. 2 ty from ton. 
SWM 36, not to hardto look 02159 HUNDREDS of Boston Box 5323 archeitecture, restoration Boston, ‘own home,  M-TO-M TV, the newest 
at, seeks called love! men. GWM 21.61", 170lbs, very animated old ah and the arts seeks tennis, 5'11" 250, Dating service for 
Outdoors, mountains, pm - 9 pm line, Box 187 Wakefield 01880 or requetiel part- sks weight ter, sian, sou 
Box good ‘looking, successfui soaks ta. SWM 25, 58", 160, seeks sie, “sm town. Reply Box BEFORE you meet andi 
MA.01844. 34, SWM, The Phoenix personals, tional, attractive guy to 25 for for costs MUCH LESS than 
SWM, 41,..5'11", 156lbs, seeks P Box 1388 Arlington 02174 21-35. BOX 625, Warren, Ri GWM, 6° 185 Ibs 28, ra 
non-smoking intelli t Sen mu- mont GwM = GWM 27 6° 165ibs, thin, 32, , de- info: 617-243-4234 
woman of any race. Box sic, theatre, travel, serv 5 people. The creative ap- ing Same for workout.  S2eks similar awesome sires friendship with . Enjoy woke. fakefield GWM 25 
8278. . s P to ping rela- Photo/phone friend, Photo: Box 1341, H , 50-65. 4 new to area. Handsome, 
have fun! Box 5349 tionships Tyngsboro MA 01879 Lowell, MA 01853 evenings. Seeks foe. sim & cheerful, FO Box 15, 
seeks kind, at- honest, is truly the quintessential GWM, 21, seeks GWM 27 6" 165ibs thin s scious. | prefer someone 
, serious, , seeks friendship, , "80's" method of —_jiberai, fun relationship. 518 bs paame : under 6’, stocky build, a little similar interests who is rela- man, 31, into 
somewhat religious, . BOX 8890 meeting Boston's best Park Drive. Box 1539, Bos- 141 Lowell MA 01853 on the heavy side; warm and oriented. Box 8179 Classical music, poetry, 
Box WM 28 prot in good shepe ton, 02215. GWM. 27, hot, seeks sincere. Respond PO Box "at, spirituality, 
musclebound 23173 Providence Ri 02903 ing out, souks 
27, dancing out and shar- for friensdhip. PO Box 1 GWM, 34, 5°11”, 165 ibs, i onat 
enjoye biking, Atractive GWM 28. amateur interesting. handsome, 00148. 125, wants wet but tover. passionate for ongo- 
who enjoye much of the Sb tor 28, 185. ‘A+ guy, Phone, massage, tak, Box 721, W Sox 6078 
seme. be mature and female. PO Box - hearted idealist, prose, - SWF 32 seeks mate com- 
ne Box 613, Derry, NH 03038 Big “big brother’ 250 Ibs. 6. music (WFNX), food, travel, and play, seeks comrade-in- Lowell, MA 01852‘: GWM “Beauty Consultant’, of intense deep, 
WM 33 shy teacher into brother’ Box 319 Revere, arms. Serious? rela- and 
books, languages, movies, MA 02151 Box 74, Watertown Phone/Photo 1292, GWM, 38, 5°10", 145Ibs, tionship. 166 . Desire to be mar- 
SWM, 59, 5°", 150, white fit. xc skiing, seeks Cambridge, MA 02238 Blue/bionde, who'has lost Danvers MA 01923 Fed and with obiid in Dec 89 
heir, Marton. Preresting WE to spend time Bright, warm, creative, GWM, 22,6’, 170, muscular, 28 62° rdjbl pro. the burning desire, like to Box 8121 
Site sodfbonectaarted: with. Box 8231 handsome, straight acting, meet others, same situation GWM, inexperienced, ~~ 
+! P healthy, seeks similar to me a same. ; 
Honesty, commitment, WM 35 looking teamie musculer Phone. Box 8265 Spark POBGn 2438 | Box 77, Straight | 
Brookiine, MA 021 ton PA 19046 mance. hockey » MA 01613 ome Brockton Dedham Write Box 


$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


YOUR FIRST 
15 WORDS 


For optional headlines, additional words or services see box in lower right. 


| aD 
SF OCT | 


A BETTER PLACE TO MEET SOMEONE 


Ads not appearing in issue 
next available issue as long as the 
effect. The classified promotion may be cancelled at 
any time without notice. 


GUIDELINES 


CANCELLATION 


Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 
Abbreviations are permitted only to.indicate 
gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
contain a self-description, age range, 
lifestyle, and avocations. Ads containing 
explicit sexual/anatomical language will not 
| be accepted. The Boston Phoenix reserves 
the right to edit or reject any advertisement. 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 


OF PROMOTION 
requested will appear in 
promotion is in 


a 15 letter 


THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 


ON THE WEDNESDAY PREVIOUS 


TO ISSUE DATE 


12 letter limit 


PRINT CLEARLY 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m.. 
Tues. 8:30 a.m. - 7 p.m. 


Wed. 8:30 a.m. - 6 p.m. 


Thurs. 8:30 a.m. - 5 p.m. 


Fri. 8:30 a.m. - 5 p.m. 


PHOENIX CLASSIFIED OFFICE 


367 Newbury Street 
Boston, MA 02115 


NAME 


This information is confidential. 
We cannot at cept your Classified ad without it. 


PHONE 


ADDRESS 


CITY 


zIP 


ACCOUNT # 


STATE 


EXP. 


0 Check here if you-will let us read your 
Phoenix personal ad on the radio. 


(No names will be used, box numbers only). 
SIGNATURE REQUIRED 


OPTIONAL 


PRICING PER WEEK 


MULTIPLY THE TOTAL 


BY THE NUMBER OF WEEKS 


THE AD WILL RUN 


FIRST 15 WORDS (minimum) 


ADDITIONAL WORDS $1.25 
ea. 


OPTIONAL HEADLINE $8.75 
or $10.00 (See above for size 
differential) 


MAILBOX: $3.00 per ad, per 
issue 


OPTIONAL MAILOUT: $5.00 
per week, per issue 
TOTAL: 
MULTIPLY BY 


WEEKS RUNNING: 
(Two week minimum) 


| 
i 
2 
\ | 
| 
| 
4 
: 
4 
F 
i 


tion call 312-856-9165 or 
PO Box 811218-7, Chicago 
IL. 60681-1218. 


Jewish 
New 
service. 


intro International, 
Jewish intro 
-9050. 


TRUE 
CONFESSIONS 


WM, 180, PARTY LINE 
brown/biue, clean Tell & Listen to others con- 
saven/cut, attractive, fess all! Party or Private. 1 
” all- (800) 0.99 
joy sal , TOW i 
Boston, 02101. 1 NATIONWIDE 
WM 3456" 130 seeks same USA. The ail new 
for friendship and fun. POB ‘Singles Bulletin Board! 
631 Merrimack NH 03054 
WM 41 63° 215ibe pro.  $2.18t min, each addtri. 
ARE YOU 
escort seeks dis- 
nt acct/app BECOMING PART 
part tone work weekend? do some- 
and travel or right male. Box yles Pro- 
Worcester male 1 -424- 
gressive, masculine = 


ayful, well 


Good afternoon Dani, 
got back from F » 
q & toned, call or write 


ease. Windham, NH 
803 


walks, restaurants, 
movies, converstaon, 
freindship. 5390. 


Hot.30ish GBF wants cute, 


GWF 30s-40s for 
Let's do 
chemistry! 5346. 


To 
a 


if 
5 
: 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


A 
Actor's Scene Study: Small ACTOR’S RUSSIAN BALLET 
WORK 
«TELEVISION COM- CLASSES 
ley Theater. 15 MERCIALS For beginners to 
to me THE ANA ROJE 
7:30 March SCHOOL OF BALLET 

ACTORS 4, 1989. 40 Boylston 
WORKSHOP ton, 423-7313 advanced, and you are wel- 
1956. Complete traning for MALEDANCERS?-15 come 10 join in anytime. We 
Stage & Film. Self-improve- ADUT ACTORS including @ special s 

tment & Speech. F.T. Days, A class. Two locations 
Brochure.” 428-7313. 40 Mase Ave, Boston. 437.9801 for more infor. 


Boylston St. Boston. 
Theatre rentals avail. 


an audition 
time. Ask for Judith 


Let them eat 


(cooked medium rare, of course) & salad bar & homemade 
freshly baked bread & baked potato & a carafe of burgun- 
dy wine & a slice of fudge cake and even the angriest of 
the rebels will toast to the Queen’s health. How often do 
you go to a restaurant, spend $10 - $15 on a meal and still 
eave feeling hungry? that is not the case at Newbury’s. 
Our Sirloin steaks weigh at least a pound, our salad her 
offers seconds, thirds and fourths, the baked potato is 
“huge, you get a loaf of homemade bread with dinner, and 
if you are still hungry, have some of the free brownies for 
dessert. So the next time your friends get restless, bring 
them to Newbury’s and discover the restaurant which has 
kept Bostonians and their stomachs satisfied for the last 
forty years. 


94 Massac 


husetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 
FREE PARKING AT GARAGE ON NEWBURY ST. 


Fed up with personal ads 
and the bar scene? 
You're not alone! 


CONNECTION, LTD 


We are 
LARGE: of 


(617) 353-0256 
(508) 875-3224 


Winter Street Boston 


LOOKING 


KEYBOARDIST 


thrash band, equip, Part-time keyboardist 
617-329-1032, 734-7609, 
early eves. Please call 587-2168 
A WA 
SOUNDLIKE Yeoord, ‘Boston 
LIVE? REALLY? A area Fall ‘38 qour known 
LIVE RECORDING rocking piano- 
LETS YOU HEAR forte and ongen sounds. 
A Corie 068-1132, or Dan 
T 
IMPROVE YOUR KEYBOARD/ 
SHOW. GOING VOCALIST 
MOBILE , 
SPECIALIZES fon rock act No ro 
LIVE RECORD! 
ANDRATES — 
STARTATONLY Keys andjor w/ strong 
$100. CALL tor wane 
MOBILE 
617 ‘969. for R& 
Drummer avail for estab orig 5/88 band, south NH and 
band, 14 yrs exper, punk to Jaane 
T-40 to folk to gospel. , WV msg 
899-7090w 489-15 Killer needed for 
hard rock band, Yes, ELP. 
DRUMM R & BA’ Deep voc. Lv 


Fut, have ree 
int 427-3765 


ORUMMER 
Ormr sks orig 
rock band. Pros only 
361-5507 leave message 


DRUMMER 
NEEDED 


DRUMMERS 


DRUMMERS 
improve your bass drum 
technique w/Colin Bailey. 
(Author of Bass Drum Con- 
trol) at Hub Music q 
826-3036 Wed 3/1/89 
7:30pm 


on one 
$5.75 to Ground Zero 
pay postage and handling. 
Looking for a change? Top 


and songwriters. 
937-5615. Leave message. 

Looking for a Tapco Catalina 
Series “C-12 or expander. 
a Frank 878-4881. 


Dance Rock. Creativity, 


energy, desire. ideally w/ 
keys. John 247-3285. 


Music 
ri ewater 
-BTRACK RECORDING 508-884-0247. 
voc all-orig rock 
v time T for al 
vO. = Can travel, Call Michael Ray 321-5056 or 932.6540. 
van.  STRACKRECORDING with sold melodic rock and 
AUDITIONS- Equity Ac- career guidance, aC- Great demos/best foundation seeks working ‘oll band seeks bass drums 
MUSIC & tresses for tapes town at band. transpor- and call CHris at 
THE ARTS Soewn MOSCOW. Gut, Stover (CA) Deore Merrence  SOUNOMARKET stating at 
Charlestown Work. 617) 738-0844 
ing Theatre, Sullivan Sq. (Or- (NY). (617) 7-0851 w/midi stu- drums, bass and 
ACTING Line), Lyin Professional improv comedy 4 serious orig hard dio (extnsv smping) sks guitar. Call at2 7 
for Appt: 242-3534. troop sks zany, enrgetic band sks . Call for to write. create and == Brof quit who plays synth 
TIONS Privare women. willing to commit terview. No F.A., don't call. expirement. influ! in wnta to complete band of 
THEATRE GROUPS: This AUO on time to Al ,  Gust/dance. Artie 787-7 eclectic songwriter. Hv 
the "Phoenix preparation for actors. Frank 826-2082 12-7pm Lead vocate needed to.com 
on individual needs wkdys, Jonathan 648-1180 GET EDUCATED jete commercia on 
Actors: M/F needed for Apeteby. ane YCHIC THR to write an — Drums and lead vocals Call Maxi Marketing, 
16mm film. Age: 18-30, , Alley Theatre, play You can find for all needed to complete com- 59-5578 
40-60. Monica 375-6769, 720-0515 tor 45-55, Screw this and more in the Educa- mercial metal band. Serious 
Mike 262-1737 ASAP A oe 7108 OF — tion section of the Phoenix inquires only. 229-2467 PRO SOUNDMAN 
Classifieds Soundman & / oF 
ARTIS ] Triangle Theater Feb 26 Drum wnted to complete hire. With exc. 
7-1ipm by appt. The Buddy ACTORS band of eclectic and 
TAX SVC and appts . Call 266-1869 Fri ing | for rock band Eerie sparse id wid Sax needed by 5 pc. P/T 
A tax preparer experienced CITY STAGE CO. © learn dramatic GB/variety band. Must have 
with artists’ returns. Will file te now pictures & and improvisation for seeks bessist Cave also keys M or F . Some lead vocais & 
resumes tor he sping tour ot lead vocals. influences; Fig R&A 864-4208. Call Ron 
640-2086. dren. Seeking actress £20 24, Boyton “Thompson, Established original band 
BA NNERS ‘al Tow ta , day- accptd wanted 
events and bands. Any color Scnools Mass w. Est. Boston orig. band experienced. No spandex 
or size. Call from mid-March to end of on groov- —_w/national i seeks big hair. Some : 
782-5407. May. Pay is $95/day. Send ing, melodic bass. Have PA sax player, Exp. pros. only Joy Wire. 
& space, label interest 4. lv. mes. oxie/Bu : 
GRAPHIC. DESIGN Be Tremont St Boston, Starting “shortly. Douthe Dose 762-8766 
‘ock, details 576-1 YRICIST 
bands. logos, Chikaren’s commedie style. Exp prot F lead po —~ 
unusual Call 6. 7-Opm. Cali 391-8923 or 847-1602 must. 0426-7100 Wire. 
Johnston Design 643-6187 rector. Alley Theater. appt 734-6203x148 wih, good bw. voce! x3018 @-236-4064 Lynn Siduxie/Budgie. Cali 
work in «GLASS. Shore Currently studio. Dedi- 
inn. Fully no 5. cation a must. We're in it for Soloist for Tenor 
10am-6pm fr oe Paiace Theatre, wntd for S Pacific: P.R. Bait, Bass wanted for the long haul. Cali John and Bass in suburban 
508-741-8900 contrast Hawaii, 617-245-1814 or Barb at church choir, $50/wk. 
mono/ song. call Algk. 491-1975, 423-2917 quarted. 438-2959 ishop. dir of music, 
HEAD SHOTS SHOW New Erlich Mar 2, 1-5PM. noon-8pm 508-655-9430 506-664-4120, Center 
YOURBESTMARG : BASS PLAYER SQUNOMANFORHIRE, —grapationsl Church, Lyn 
improvBoston, a pro- 
fessional improvisational ATTENTION By m bens SOUNDMAN 
te ALL. GUARANTEED funky, 
508-745-2345 auditions Sat, 11. For infi: U2, The , PRODUCER 
details, call 617-354-3760 vox Sean Seeks tight agressive rock AVAR ABLE 
RENEWE oundman/producer, 
AUDITIONS TUESDAYAT wanted atitude + bg vocals. e/studio 18 exper. 
class beg. 3/16 12:00 ! and re betweein 16-25 call wiviny! credits, 
coaching w/ Dir. David 591-8019 band have at 244-1424 rates. Call Tom 694-7281 oF 
of Open Door Theatre and 
New Ehriich 834-0353. Iv. mess. 
Call 367-0906 


~ 


6861 ‘OML NOILLO3S ‘XINZOHd NOLSOS 


Sincere GWM, 25, pro- LTo B.C. KAGAN Guitar and Sax with 
fessional/student, * straight CONNECTION ING: , 5 loots 
friendship and. more. Box tenor sons GUITAR & BASS 
Unaffected GWM, 47, 6, to. make it ail the way. You 
186, loving ac- INTER-RACIAL { BIGBOOM trust nave the dedication 
, Serious, N NUMBER, MAIL : = Orummer needed for necessary to create finished 
invites you out to play. Box DATING! YOUR REPLY TO: s pop/rock gtoup backing roduct. 391-8923. 
73, Newton Hightands, MA Meet attractive and affec- . vocals necessary. Mus ba7-1602 
ir abi 
02161 tionate Ladies and Men of al ‘ have @ great ook 
Where are ail the GM's in Discreet. For free a PHOENIX I li Rest yrs old Cal GUITARIST 
CLASSIFIEDS A 617-825-0991. Ask for Dana 
pose pr to PO Box 271, Line 367 NEWBURYST. _ 
telligent witty ambitious and ing vocal poms only. | have gin 
but lonely and con- VIDEO PERSONALS [rock Must be at connections. ) 
Seeks similar for rea) § chance feast 21 yrs Od & have 741-1661 
. Take @ shortcut! Cail Country band looking for © Fshbone live H.F. see us or 
347-3800. bass & drums. Steady work. 522-2437 
es some travel. Ca Mike 
ROCK & ROLL 
but the BOSTON PHOENIX . 
rehearsal space, or 
ment you can find it in the 
Music and The Arts section 
of classifieds. 
counterpart for fr ship. 
Phone please. Box 5353 love 
time or you can use In dat- 
ate ing. Lisa 1 (800) 451-DATE 
comfort of home. ‘re not the 
Let M-TO-M TV Boston's people your way, IN- 
newest VIDEO Dating ‘ 
info: 617-243-4234 Into, 
WOMEN Privacy assured. 566-6716 “ 
ATTENTION GAY MEN: : 
SEEKING You've stood in bars 
turous & amorous, His- Suppers pn. 
| 
spark SPECIAL, TIME TO GET — $, part-time. 
Let M-TO-M TV show Local Album sampler! 10 . 
how to use VIDEO DATING by two South Shore ‘ 
i Discreet...a key word in our rock band with tape and 3 
business. Let Connection, . Influences: Waits, Mor- Jtunction band sks : 
Soston, MA 02114 Ltd., the only gay owned & Beefheart, Floyd, guitarist. Lead, vox, sight- 
ees ©@—-«StAFled ating service in NE, Dylan, VU, Lennon, and Or reading abil. So Shore resids 
: help you find that special : nette. Call van 266-8127. need only apply. Pret 30+. 
LE . Give us a call today ———————=—=—=—=—=—=—=—=<=<<= Must be serious, prof. Call 
counselor's. a Lookina for oroducer? Will 
sensitive, seeking GWF to SAVE $50 - $100 Vox a +. We have gigs, air- ie 
spare Stendehip end more, Single? Take advantage of 4 
GWF, mature professional in 
the arts Want to_share drinks. Over 9 60 — » 
1962. For FREE info call 
| = = 254-2534 
SINGLES REGISTRY mest 
| FREE service for women. : 
i lam quite medium in height Call 1-800-451-date 
| am hited. SINGLE? Most that special 
ing for someone in Call_Intro-line -b00-451- 
Have it or not te ad ie No oe 
joke. Box 8122. 
Pretty 27 seeks ro- 
mance wn enciher women. THE 
Station St. Hingham MA VENUS 
match- 
singles who 
; want a long- 
1423, sorry. term 
35, sks lesbiene to form a Astrology 
i community of friends. Box 
TO RESPOND 
TO A PERSONAL couples a 
WRITE: 
(617) 
BOSTON PHOENIX 
367 NEWBURY ST. 
: 02115 
SERVICES 
The People Network's Video 
interview library lets you see, ~ 
men/women attract 
Take a shortcut! Call 
7-380. 
— MEET SOMEONE 
SPECIAL! 
$25 FEE 
75-100 INTROS interested In dev a 
ST friendsh a 
| FOR FREE 
| courteous. 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 24, 1989 | 


LESSONS 
no OANDS, SAX VOICE, 
wimps. DRUMS 
player’ to compiees. sock: 
uariet: Pockett player | End. Near and Pike. music 
Must be willing to travel per 569-9004 
opportunity for the right . Mus theory, harm- 
. Call for auditoin ony & ear training. 
Road Show .. Productions Henry 
802-655-0918 for Hans. INSTRUCTION 34-8258. 
or Hale, or La detailed STRUCTION come. First lesson FREE. 
Karen Deblasse now BO 
Vocalist seeks-:creative  accptng vocal students for 
sound. Call. 11pm-mid Significantly vocal LESS 
(508) 679+ 437-0141, All styles, all levels. Berkiee 
. W, 
WANTED. _BASSLESSONS Rock, 
a Brad Halle, bass guitarist cha jazz. 
music of The Joneses now able and experienced 
We have space, 8 track, Credits in-  w/electronic keyboards. 
demo, music, & are ready clude:> Ministry, Nervous —_Lessons tailored to suit the 
. You. are creative Eaters. Elliot Easton & Rick —_— individual. intro. lesson at no 
No drugs. “Cali. Ocesek of The Cars, & Jane charge. Call avid ‘Fox at 
Jennifer 773-2368. Wiediin.of The Go-Gos. An 782-0720. 
WANT yo & ear. Call Piano / music 
524- 
graduate. 269-4287 
FOR TOP GB ERKLEE DUATE To 
BAND Al levels have Pioneer 


Oberheim 


i 


FOR SALE 
cellent condition. Call 
322-7530. 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


PHOENIX CLASSIFIED 
LINE RATE CHANGE 
EFFECTIVE FEBRUARY 3, 1989 


Attention All Classified Line Advertisers 
The following line rates will go into effect 


February 3, 1989 


$11.00 


$14.60 


$14.60 


Capitalized 
Words 


$1.10 


Box Numbers 
$13.20 pick up 


$19.90 mail out 


THE BOSTON Ml 


Phoenix 


ESSONS 
ceptin resums for Lanes 
movers 
accep 
will be on R&B 
THE CREATIVE GUITAR wit be, on 
Musician Berklee graduate. All ages, be stressed. 
Reterral Service all levels, many styles! call Call before 10 AM M-F. 
Seeking band? 267-8936. 242-9887. 
Dante Pavone teacher of 
CollNow! | PeterWolland other singers. mecha attention. Gat 
547-9759 | vocaimethodto serious stu- YOu" work heard. 8 week 
— dents. All vocal problems workshop 
} 38 improvement assured. tomer Masters in 
7581 after 12:30 pm sic from NEC offers breath- 
KEYBOARD Cai M Johnson 492: 
OPPO LESSON: 
Attention Sit” MUSICAL 
musician. Curriculum can INSTRUMENTS 
Jazz Artists... aiscinicude, mici tech, synth EQUIPMENT 
Vocalists, Groups, te rend 
Soloists... Please call 424-0247 42 unit rack 225 eaw 
Fusion, 500 rol sdet 
as 
F Adier bass recorder, w/ hard 
| LEARN PIANO 
for consideration. AND KEYBOARD 
demo cossettes ond yrs peflormance experience 
an informative & funk w/Berklee ¢ . Guild-Marttre 1-15 Cabinet. 
cover sition, and classical & Jazz $995 for both or $525 each 
fo: theory. Advanced 8 : Call Matt (617)267-3380 or 
Durham, NH 03624 


THE ARTS & ENTERTAINMENT AUTHORITY 


é 


renew the od. Missi @ week voids the guorantee. To begin renewing 
your od coll 267-1234 during the week the ad's second app: : 
CLAIMS FOR ERRORS AND OMISSIONS 


The forwarding of an ad is construed as an acceptance of all 
and conditions under which advertising space is at the time sold by the 
Phoenix. 


category placement 
No adverfisment containing a phone number ond/or address will be 
occepted in the Personals or Entre Nous columns. Only Phoenix box 
numbers or Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and 


in Advertisements will be accepted until 4 p.m. 
Tuesdays. GUARANTEED Advertisements: There are no or copy 
accepted on o guoranteed advertisement 
Music and the Arts 5p 


Telephone verifications...T 6 p.m. 
Changes and cancellations... Tuesday 4 p.m. 
OFFICE HOURS 


Wed. 8:30 a.m. - 6 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 


through Friday. Replies are 
st insertion of the advertisement. 

The Phoenix is expressly avthorized, but not required to open and 

inspect any or all material d.rected to a Phoenix number and to 

or otherwise dispose of, ony flyers, unsolicited advertisements, 


Office between 9 a.m. and 5 p.m. 
held for 3 weeks after the 


USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 
We cannot print your advertisement without the following To place an advertisment using Mastercord, Visa, or American 
information: Express, please fill out this section or call 267-1234 
PHONE #: CARD #: 
NAME: BANK: 
(Circle appropriate rate) 
COMMERCIAL ENTRENOUS ESCORT 
LINES 5.25 7.00 12.00 12.00 $ Classified Guarontes: 
(4 line min.) (3 line-min) (4 line min} (3 line min) 
AUTOMOBILE 
7 pt. light headline 7.25 8.80 880 - 1200 ¢ hahaa 
7 pt. bold headline . GFS 13.20 13.20 13.25 $ Fores 
9 pt. bold headline 11.00 14.60 14.60 15.00 $ 
x___ # of weeks= $ Vans & Trucks 
Capitalized words 1.10 — # of copitolized words @ $1.10= $ Cycles 
Tires 
BOX NUMBERS Iweekly) 
Applies to line advernsements in Massage and Escort Sections. pe ts 
Pickup: $13.20 © Mailout: $19.80 Cost: # of weeks x $ 
Insertion date TOTAL $ Roommates 
Category 
Print one letter in each block. Leave a space between words and a separate space for punctuation. MISCELLANEOUS 
HEADLINES 
reserves the right to ling 
reject or edit any Travel 
advertisement. Wanted 
123 45 67 8 9 10 11 12 131415 
FOR SALE 
Antiques & Flea Markets 
Appliances 
| | Bicycles 
Boats 
Fuel & Firewood 
Musical Instruments 
Photography 
Records & topes 
123 4 5 6 7 8 9 10111213 14 15 16 17 18 19 20 21 22 23 24 Stereo/Components 
Video & TV 
Yard Sales 


GALORE! 
acoustic, K Archtop acoustic 
guitar, Hondo Z Les Paul 
copy with case, Seiko music ; 
Gorilla practice amps, 
der bassman amp, 2 Law- 
rence FT 145 acoustic pick- ‘ 
ups, Lawrence A300 
acoustic pickup, Fibre snare 
drum case, Randall power 
amp-300 watts, Roland 
Davig-Best offer. 763-9262 
or 232-5153 
COMMER- CIAL NOUS 
$400, Ampeg B1 . 
J 16 space rack 
LINES $7.00 
one 12inch EV speaker; re- 
ful and portable; excellent 
$425 call days 
EMAX Headline 
foray $300 value) or Wil 
. trade for a DX7 liFD call Bill i 
at 536-1847 y A pt. 
Sabinety con- 
dition. Call 527-3795. 
Chock. or pee | $14.60 
used, $750 Tony 262-6039, 
day 292-4473 
1x CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 
; 
; Classified Advertising Policies 
Purchase a non-commercial guaranteed advertisement for two 
" consecutive weeks in advance and we will keep running the same ad ; } ' 
A print an advertisment and shall be under no liability whatsoever for any ; ee ’ 
23) error-for which it may be responsible beyond liability to give the’ 1 i 
ae advertiser credit for so much of the linage occupied’ by the advertisement } 
oe as is materiolly affected by the error, provided that the Phoenix is ' 8 
otks notified by the advertiser of such error in an advertisement within seven } } 
days of publication. i 
COPY REGULATIONS i 
oe The Boston Phoenix reserves the right: ' 
ck *To revise copy containing objectionable phrases 
Pe To reject in its sole discretion, any advertisment on account of its text or H i 
illustrations 
H 
CANCELLATIONS AND CHARGES 
NON-GUARANTEED Advertisements: There are no refunds for cancelled 
a ads. Advertising space credit will be issued for ads cancelled before 4 ; i 
1 
Copy other Advertisements... Wednesday, 6 p.m. i ' 
Entre Nous/Escort/Modeling...Tuesday 6 p.m. 
Copy for Advertisements which must be verified...Tuesday, 6 p.m. H 
Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Fri. 8:30 a.m. - 5 p.m. 
T be pri in Section in commercial H i 
advertisements only. These telephone numbers must be verified weekly ; ' 
(before 6:00 p.m. Tuesday} by the advertiser. If a line is not verified, it H } 
will not oppeor in the paper. Failure to verify o display ad will result in ! ! 
of a Phoenix box number. 
+ Advertisers may pick up box number replies ot the Phoenix Classified } ; 
H H 
; 
; 
| | | 
and the like. 


=e 


nae 


= 


x 


CE 
fied with Barcus Berry 
excellent 


acoustic pre-amp 
condition $700. Call and 
leave message 332-5126 


Martin D 35 acoustic with 
thin line pickup 

Excellent condition. $899 
Fender Elite li P bass. Brand 
new, black with Rosewood 
neck and case. $500 

Call 489-2086. Leave 
message. Serious inquiries 


only! 


and case. 


Martin Tenor Sax, pro 
model, 50's 


‘Sigma 1 ‘acous-el 

Push hard shel case Real TICKET WORLD 

4962776 

SONOR events. display ad 

LG 22BL 22X17 Sonor Lite : 

bass drum with padded 

cane. CALL 413-785-5000 

leave TICKET WORLD 

message. . Choice seating for all cén- 
SONOR PHONIC = 

CALL 413-785-5000 
included. Best offer. Mike MON-FRI 10-5, SAT 10-2 
522-2756 
STRAT Amer. std red FEN. Sees tix SOx 
10X each or ’ 603-622-3957 108 
OVATION acc/elec 73 
model, mint cond $400. 

T Southshore Tides 

Marhall Lead 12 $149 

Replacements, Sam Kinison, 
225 | Violent Femmes, Hot House 
cassette deck. $150. Cali Flowers, REM, Jones 
508 897-5173 leave Addiction, Metallica, Bon jovi 

TA 8-TRA CALL 617-786-1660 

Classic 60-8;8 Chane Sex 617 -837-4020 
reduction (ea. rack” —|Mon-Fii 10-7 Sat 10-2 
& punch-in 
BO over $2400 Eves 508 MCNISA welcomed 
TASCAM Model 15 studio 
18 monitoring. 
the studio. id or Best of- B 
aa” Recording ON Jovi 
T 246 DBX 160X ‘ 
| 
new, 
6-8:30pm (Worcester) 
onl 
one '64 AC30, mint cond. Bst 
(203) 
288-9995 
Drum machine. Call 


ubes, $300. HIWATT, 4 

12, $400. Roland SDE-1 

dig Delay, $150. 1979 
Les Custom, 


cherry. $950 
y PA Cabs 15" & 
Horn, $300. 739-09 


bell, overhauled, mint, . No feed 
372-0035 After 6PM. 787-5490 anytime 
MIDI MANIA! WURLITZER 200A 
KURZWEIL PX1000 Ex- electronic piano-mint. Built 
gender 184 PCM sounds in speakers, peel, 
sequercer $475 or B/O. 897-5173 leave message. 
bench, 2 years 
10080 Guitar ame Excellent Cond $1500. 
ouiiching 253-6603 or 387-0754 
and effects. . Call Gary 
262-7475 YAMAHA QX-1 
MUSIC STUFF Yamaha gunn disk se- 
entire disk without stor 
FOR SALE to load. Excellent edit- 
DOD 944 Chain Reaction Ef ing, bullet proof. $680. 
fects Processor, *lyr old, Alessis MMT-8 sequencer. 
$400. MARSHALL mosfet Fast and does more 
100 watt reverb combo amp, than you believe for 
ord ota) ne money. $220. Dave 
DRUM 
message. drum _ma- 
chine. Programable. “ State 
head 8242764 Lv Message. 
all tube, chi swich 


PIANO WKSHP CLR 
Piano tech needs room. 
Must sell current inv. Used 


start 


ery avail. For appt. 
Rob 767-0113. 


RINGO FANS 
MAPLE SHELL 6 


PEARL 8X12- 
10X14-16X16- 14X24- 
6¥2X14. TAMA MOUNTING 
HAROWARE, STANDS. 


AND PEDAL. PAISTE 2002 
SERIES CYMBALS-14IN 
IN HATS, IN 


CASES. $1800 
OR BEST OFFER. CALL 508 
897-5173 LEAVE 
MESSAGE. 


Roland Digital! Drums in ex- 
cellent condition. LDDR-30 
Brain, $800. 4 POD-20 
snare . $50 each. 
call 691-1 

Roland HP4500S piano, 
MT32 sound module, and 


. 6 mos 
old, mint cond, 
603-875-6235 


MUSICAL 
SERVICES 
BAND BANNERS 


Professional 
promote 

color or site Call Jennifer at 
782-5407. 


Granite Recording Pro 8- 

Track computerized midi 

rd studio: Low rates, 
anytime 603-883-996 


Hear your composititons. 
Composers/arrangers, 
check out your work with 


from MU- 
SICAL COORDINATION 
SERVICES, 628-0006 


WHITE ROOM 


5; = 
- 


105/ 


Sale 


PIANO TUNING 
Also total restoration, buy, 
sell, move. Norris 
oworks. 767-0113 
TICKETS 


WHITE 
MOUNTAIN 
TICKET AGENCY 
120 MAIN ST. 
NASHUA, N.H. 
603-595-0777. 

We have the best seats for 

sold-out shows! 

AND BRUINS, TRACY 
IAPMAN, JIMMY 

ROBERT PLANT, 

STRYPER. Open 10-5. 


ing events and theatres. Lex- 
mates Ticket Center, 
-§333. 


TICKET SOURCE 


Boston, WORCESTER, & 
PROVIDENCE! also GREAT 
Bruins, Patriots 


copred mail orders..... 
KET SOURCE, PoBox 
7845, Warwick, Ri 02887. 
Call 401-884-3211 or 
401-885-3389. 
TICKETS 


R.E.M., Bon Jovi, Metallica, 
Bruins, All Events. 
603-622-3357 


4- doorfhatch standard, 
brown-grey am/fm cassette 
excellent condition 22K 
miles Call 522 even- 
ings and 


“ot 909 4 
cou 
Selby Drown with tan 
interior. Clean $8900/b.0 
DOMESTIC Please call 277-5176 
1962 PL 
Horizon R3 hatch 58K 
miles, exc stereo, new tres, eae. 
in 987 
at 666-1 = 
Mint condition. Silver with 
1983, Chevrolet, cloth interior. 5-speed 
door hatchback, 52K miles standard. Rear defrost, 
LOW mi q 3-way 50-watt cd/cassette 
gine, (15,00 miles), needs Dealer maintained. 
nothing, automatic, a/c, New + rustproof 
am/fm cassete s Year 
Rich's Car Tunes. Great ranty miles. 
must see. $4000 evenings 631-2689. Please 
923-1 leave message. 
1979, 4dr, 
$1850 obo. 665-0036 "4988 MITSUBISHI 
FORD, Mustang mi 960. MONTERO 
: , 4 14K miles, a/c, 5-speed, 4 
new . No rust. 
easy, dpndbi, $800 286-3019 Wheel drive, am/im 
MUSIC Call 324-0691. Leave 
4 
musical tires runs xcint all pwr alarm 
ments, musical services,  8NSi 277-6385. 80 watt 
wudios sound system fast 
exc cond, $2700, BO. Tan: totum Ms Af shocks, 6 
638-1688, 782-2794. tires, ither int. Needs 
OLDSMOBILE CUTLASS, work, brakes. $800. 
83 GTS Celica liftback, 
box. $1850, joaded, a/c, electric sunroof, 
Call . full am/fm cass with graphic 
OLOSMOBILE, Cutlass speed, rover 
for paint, needs breaks, oat | ‘3 $4900/80 
basic transportation. 
83 NISSAN 
Pickup. New clutch, motor 
PLYMOUTH HORIZON 78K miles. con- 
1986 14K miles, 1 owner, dition. Asking Call 
Just like new. AM/FM cass 666-4426 
deck, rear defrost, full size 
. Call after § 662-7132, 
1974 VW BUG 
THE DEADLINEFOR This car has been through it 
all and still has a way to 
RENEWING part with 
new 
1S TUESDAY AT NOON! 
This would be a great car (for 
FOREIGN the price) for the right person 
$500 or BO Cal after 6pm 
ual. One owner. New bat- 767-2635. 
$3 cond. B.O. Call AUDI 4000, ‘87, loaded, mint 
Getector, i, asking 
mi. 
1985 GMC 4/4, a/c, 4 wheel 
grve, 9000 rs, $9000 — 
or mess. Audi 4000S 1985-brgndy, 
778-1443 56k mi, snroof, 
1986 HYUNDAI ; 
EXCEL GL 


Dodge Leasing 


iy \General Herb Abramson 


ONE MORE TIME! 
If you couldn't make it in to our Washington's Birthday - 


Lake 


Blow Out Sale, we've extended it for one more week! 


There are still great deals to be found on great Dodge 
cars and trucks, so don't miss this final chance to 
make the deal of the year! 


DODGE 


SLD discounted price $7995 less 
Chrysler's direct factory $1000 rebate. 


BUY IT FOR ONLY 


LEASE IT WITH 


$4 down anv 


manthly payments of 


‘89 OMNI 


‘$400 rete te 
BUY IT FOR 


_ 


$6443 


SLD discounted 
price $9499 less Chrysler 


$600 rebate 
BUY IT FOR 


includes the 


AYTONA* 


CARAVAN 


LEASE IT FOR 


$425 


with just ONE DOLLAR 


special 
mission, air conditioning, AWFM stereo, rear & wiper, all-season radial tires, full-size spare tire 


Eleganze wo passenger seating, automatic trans- 


power brakes, intermittent wipers, cloth interior, 20 gallon fuel tank, 


counted price of 


ORIGINAL SLD Price-516,895 


$ 


* 60 month 
based 


Financing as low as 


closed 


only 


IVERED FOR ONLY 


14,395 


on 75,000 miles and reasonable wear and 


and registration is extra. Refundable security deposit of $200 


Silver 


Dodge & L 


visor vanity mirrors. 


call 


237-6150 


end lease ($125 X 60 = 7 with purchase at lease end with approved q 
tear. Purchase opton price Taxes, insurance, 


required 


monthly 


LEASE WITH ONLY payments of 


$1 pown $94 
INSTANT CREDI 


Buy or Lease 


easing 
of 128, y 


Se 


6861 ‘v2 ‘OML NOILOAS NOLSOS 3SHL 


2 cate REHEARSAL 3 
each are loaded w/a 12 inch SPACE ; 
a 1 inch horn tne NATIONAL 
are Gand. & REHEARSAL 
have handles & wheels. STUDIOS INC 4 
“ YOU'VE TRIED THE 
1 Best soundproofing 
Guitar for sale Fender Tele- "2. Best Security 4 . 
| 
| Cis 96 Charles St., Maiden Sq. 
Near T. When 
GUITARS go Rock ‘n 
Ask bands about us. Best 
location in Boston. 
B 
CZECH everything. TEN K 
20 TENOR SAX ‘ 
With silver neck, circa 1958. or 
Rare horn, big sound. 9004 
391-4012. Leave message. STUDIOS - 
Photo studio to shr. Al the 
GALORE! 
424-0247 | | JN 
| | | For, | 
i : 
‘89 = LEASE IT FOR. 
witn pat ONE DOLLAR 
i in of 
Fender 57 reissue Strat mY Y 
125. Music Man HD130 = 
head $150. 628-8989 
The distinctive Caravan Eleganze can only be found here. All models come with the h 
Condition $ 575.00 or Best a 
Otter. BLU 6 String 360 semi 
hallow bick. Inlaid neck 
331-8008: = 2 
hard shell case. Asking 
= = 2 | 
camera-iens Jim 628-8481. T 
CRASH! Z0IN MEDIUM sos concerts, | 
For all the HOT in 
9 - 1/2 mille we 
Open M-F 9-9pm, Sat 9-5, Sun 12-Spm_ . § 
SCIROCC 
1967 ack Sor 235-6666 
hard case, best offer over suntoot, Z-4ock. Mint’ 
$600. 508-777-6363 Asking $9800. 
message. 


| 
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AUDI FOX, 1976, 70,000 
miles, 4-speed, rebuilt en- 
Gan 680-4776 


HONDA, CIVIC 1500 GL §- 
spd 


restored w/ new GMC en- 
gine. 4 wheel dr, ail 
aluminum body. John, 
508-588-3036. 


FOR SALE 
ANTIQUES & 


firm. Call 
617-247-7814. 


BMW 3251S 
1987, black leather interior, 
sunroof, cruise 


electric 
sunroof, a/c, am/fm 


cassette, power 
vaccuum-power locks, 
valve 


O'Meara 9-5 
SUBARU 81 4WD gi. wgn w/ 
air, stereo, std trans oct 


sticker. Excel . 
$1700 or bo 964-6709. 
SUBURU 4wd sedan, ‘80 red 


w/ white wheeis.Tough, re- 


car. Perfect for city: 

$450 522-9509 59K mi. 
OYOTA. 76, lit-back, 
AC, 78K, 


T 
5spd, Am/Fm, 


71, w top, well 
maintained. Must sell. 
$3,300; 926-9610. 


VW JETTA GLI 
1985, Black, loaded, stereo 


own., alt $7000. 
876-2757; leave message. 
1978, 
body dented) gr: 

at on $400" Call Ms. 
Riley at 472-3624. 
VW RABBIT ‘77 runs 


296-1661. Leave a message, 
call you back. 


VANS & 
TRUCKS 


with gap. Runs great, re- 
liable transportation. 
871-4636 


DODGE 83 Ram Van, full 
gaged: OOkmis, $1000 
77-3715 


“SAIL-AWAY ” 
CHATHAM, CAPE COD. 


367-1038 


software, mono monitor and 
keyboard. $1200. 


NEY in T 
pl 
around 


Store 75-1058 
CYCLES 
1981 SUZUKI GSL 
13000 miles $700 needs 
starter 2 free full face 
helmets and cover 277 
Bill or 
BARGAIN! 
Maroon 1978 750-4 Honda 
with 15,000 miles. F 
2 heimets 
or best . Call 
876-1534 6-10pm. 
HONDA 
VF700 
INTERCEPTOR 


new 
chain. $2,000 and 
Call Paul at 


MOTORCYCLES 
1983 Yamaha TT 600, only 
, Brand new 


Moving - must sell!!! 
Bedroom set, 18 cu ft 

Best offer Cail Lisa 
Oatmeal tweed. queen 
Home: $200 or B/O. 
643-5540 eves or wknds 


REASONABLE SERVICES POORPEOPLES 
tumbling” media (steel word proceso. Renimes Sou and Please be ~ 
burneshing shot) ira, theese, small businesses a CONSTRUCTION 0826. 
new $170.00 value, asking St., Cambridge. specialty. (617) 421-9880. PERSONAL PROBLEMS | GRORT NOTICE MOVERS 
items APARTMENT, HOUSE Psychotherapy carpentry restoration. 
veo-s208. ; Visa/ OR CONDOMINIUM 7? * Sex Therapy for a free estimate. 539-0122 
DP Bodyione S00 rowing Mastercard THE NEW, EXPANDED GENERAL MOVERS 
machine’ REAL ESTATE ‘At Affordable Rates 
dition 3100 call 424-0247 CLASSIFIEDS IS THE 731-3033 CONTRACTING 
QUICK, EFFECTIVE RENOVATION, No job too email. Frequent trips 
Whips, handcrafted. Also, ° REMODELING, to all new England, New York, 
Four color T-Shirt Regardless of MASSAGE M &N CONSTRUCTION [364-1827 or 301-8185 
cond bo Past Credit or ATTENTION! 524-2477 OR 469-2741. MC 3328 MDPU 1498 
$2300 bo, tg are lamp $300, Your Money ron wet-serg | ELECTRICIANS 
Back 
THE DEADLINE FOR Send $10.00 | Commercial, residential. Fire TRUCKERS 
and S.A.S.E. TUESDAY AT (617) 965-1787 emery. ARATHON MOVERS: 
1S TUESDAY AT NOON! to NOON. ance 
Avaton HOME 
Beast 
NEED CASH? Enterprises LTH SERVICES PAINTERS van, soo/ du From $20/30 
Webuyused P.O. Box 8272 | COUNSELING INTERIOR 
| 367 Newbury is Abbert A AINTI tong 
HARVARD BOOK |- Y THERAPIES Markey Jr. Bathroom & you can depend on + . 
STORES Street Boston, kichen dos . No job too experenced professional | Commercial Your 
MA 02115 Steven MST Mel at 730-0378 
Man and van local days cal 
HOUSEPAINTING 742-0824 until you get an 
Work 
: Prices Van & Man for hire. 7 days, 
Many 
§25-4760 ask tor Michel. 
Interior painting - 
CUSTOM PAI Party Services 4 
* 
BALLUNACY 
Seng at he You Teddy con 
need to be a smart shopper. grams, cham 4 


TALKING PERSONAL ADS OF PEOPLE 
WHO REALLY WANT TO MEET YOU! 


% UPDATED DAILY * ADSIN YOUR AREA 
* VERIFIED PHONE NUMBERS 


BOSTON DATE LINE 


1-900-999-7100 


PLACE YOUR OWN AD FREE! 1 (800) 634-4379 


$350 
Per Cail 
Machine w, ext and but- hone. Noon- midnite. 
Good CUSTOM 
506-872-7756 Crisis Cail 
Health club membership: Al- TION crete. Finish. framin 
term 
-2273 Meg out of crises and 
back to life. individuals, CUSTOM CA\ ny 
PHOTOGRAPHY for, Short. Term. Pay. Itrir. cabinets, 
PHOTOGRAPH 24 HOUR 424-91 terior: siding, windows, 
35mm single lens reflex ANSWERING FIT-ASSIST guaranteed. Experienced 
camera. Mint condition, like for needs. and . Terry 
new. $250. 569-8735 SERVICE of home. office, or NEED 
Leicafiex camera (1966) SLR 
w 62. Some, & tation visit. 1-800- HOUSEHOLD . 
2. 8 0. FOR SALE: 19 mo member REPAIRS? 
- - x Movement small. 
Mon-Fri. Center 99 negotiable. Repos ‘hang 
731-8726 doors, tile, floors, roofs, 
Lomb w/ clock drive & field KRIPALU YOGA anand oy 
0152 Day and eventing clanses for Call Frank 889-3141 
ton and weight manage. Home repairs, wondows re- 
remodeting 
TAPES Cal WANT TO 
. $8: employed at low 
amateur window installers. 
MG or Charles The comfort and value of 
& Oriental Aull 
9/9 
Porter Sq. a company. 
SMOKING-WT. 
oss 
New Russian Treatment has 067s 
Mag) 1 visit erases desire 
wihout . No wait. PaL 
PRIVATE COUNSELING CLEANING 
D BY exe, can- COMPANY,INC. 
LINESS, RELATIONSHIPS, poy 
TION  Lookiog 
FAMILY / MARITAL OR Geaning covtracts 
work. Contact Pat at 
BUSINESS VERY REASONABLE. 846-0332 
SERVICES Call Elaine, Good references 
TAX PREPARATION & NERD 
Tax assistance for in- ° ATTENTION! 
nt effectively, call 
with 
large accoumting & financial WHOLISTIC 
firms. Convenient downtown MASSAGE 
location. Calli Stephen CLASSIFIED ADS IS 
CPA, of Sci- TUESDAY AT 
ence in Taxation, 367-5878 NOON. 


= 
< 
m 


Pianos office 
52 


4-1000 


HA LL 
The best and cheapest 
movers in town. Local and 


M & J Family Movers. Local, 

distance, packing and 
unloadin service. 
277-6225 /888-1027. MDPU 
# 0765. 


MOVING? 
For best prices around. De- 


4 

- 


MISCELLANY 


BULLETINS 


INTERIOR 
PAINTING 


je 
533 


IVI 


VIDEO 
SERVICES 


VIDEOTAPE 
Affordable video 


wedding 
723-7621. 
EDUCATION . 


now is the timne 


ARTS & 


¢rafstmen 
craft fair, May 
info, 


LANGUAGE 


nese tutori a 
native. All Leave 
message at 277-1014. 


MEDITATION 
CAMBRIDGE 


Cal 676-0229." 


S 


: 1100/bo. 508-875-9795. FLEA MARKET 
Land Rover 1967 109, Sunday, March 5, 1989, from 
Marine biue & limestone 9:30 am pm, 
: 11, y dowd Legion, at 
the Veterans’ Post Home, 
386 Washington Street, Fs 
of Wash- 
Triumph 86. tions (Riverside Line) either 
cond, white, minor rust,new Brookline Village or ; 
Al 
tires $1400 646-8659. Brookline 
MGB-GT, 1974¥2 Classic. Veterans 
Needs TLC’ $2500 neg, Will mission Free. Refresh- 
barter for photo equipment. ments. For information cali 
254-2365, Iv msg. 232-9634. 
MITSUBISHI, Tredie, 1983. heads 
moving. Must sell. 489-3563. lope 310 deer 105 rugs beer 
‘ca 401-5641 APPLIANCES 
PEUGOT 5058 81 Gas Heater 55,000 BTU 
Low mi, verycinsnri& many -Fibergias shower base 
PORSCHE 944 
1984, Guards Red, tan in- BOATS 
terior, Sspd, a/c, Alpine 
new wes. $13,900 Wark 205 
oe eves. hrse-pwr mercruiser |, 
trailer loaded w accssries. 
cassette, anti-theft, RENTALS, SAILING a 
wheels, 16k miles, LESSONS, ‘CHARTERS- 
cond. Cost me $28, BAREBOAT OR CAPTAIN, . 
sell for $19,900 (or best of- SKIING, OR FISHING. WE ~ 
Be RIDE IN STYLE DAY, THE WEEK, THE 7 
iis Audi 5000S, 1980, siverwith MONTH OR THE DECADE! 
Comrurcns 
now mufiier. hocks and AMIGA 2000 
es. interior in perfect 17 40 MB & IBM 
condition. All original and Guane tur oF you 
current receipts. This car choice. Send $19.95 to: our bear of the month 
ae MSE, MANUALS, ton, MA 02210-0410 
ETC.9MO WRRNTY. - 
ia BOXED $3200. PLUS | 
ode IBM DESKJET $600. LICENSED NSED : 
brwn, 1 owner, all records, 
Toyota, Tercel 85, SRS 5 score own music Excellent service at COM- 
VW Bug, 1978, con- 
venings 723-5788. stove. cea : 
Frank.  Top.of the.line. Holds 60 tb paying the big name! 506-342-3707 
VW CABRIOLET © piete with biowers.Used 2 PIKE MOVERS 
1985 conv: prch'd 9/85. 38K, seasons. New$879 will take serdes. 
sec & stereo. Mint cond, pm. 
car. $8500, Call Oon st 
ANTIQUE long distance. Yours always 
for-caretul, reliable and per- 
— Dduffet table and china cabi- 
net. Dark wood. Excellent MPDU & fully insured. : 
cassette, sunroof, cruisé Won't last. $1000 or BO. 
control, a/c, Eagle GT tires, 268-3714 
Edgar Cayce Study Groups 
Doug 497-0819 
i HOSPITAL — — THE NATURE OF i 
a THRIFT SHOP Lecture dealing with struc- 
ae 50% OFF a. on time, refs too. ture and effects of. $10 Fee 
Jeft at 397-0807. 465-6242 
FURNITURE SALE 
age Starting: July 19th thru July | 
ae Hours: Tues-Fri 9:30-5:30, 
Sat. 9:30-4:00 - 
Gy, 25 Harvard Street, Brookline | 
566-7016 
nae woodcore, sol 347 bind, 
$100, Please call Mary at 
eves. Quality can depend on 
5 piece sector gray, Call Mal 
ces. Phoenix $195 each 2 lv 
exc. cond., 1 739-0378 for a free 
TONLESS 7 monthe old. n —ACTraAT in 
cond, $190 or B/O. Gall LOST CAT Cost effective no din- ; 
STEREOS & AUPAR UNDER 
janna's Tea pres- seeks responsible mellow 
tems model 520 stereo ents The Harvest Feast femaie(21 +) as 4 = 
new never used. $400 vacation. Expeness 
during a week long sunshine: 
DS day escape to an idyllic, clothing- 
jon optional, Caribbean resort 
4 Metzien tires. Mint condition, ENDS } On the beautiful French 
1965 Kawasaki rating table kh cnr = of St. Martin. if you 
K 0. Bought new Asst art & silkscrn supp. friendly thet would 
$2600, wal se tor $50 & asst supp tet. & break the cold 
$1995. Honda CBX-1100cc, 254-2365, lv msg. 4 , North winter, please in- 
collector's item. Showroom troduce yourself eed 
condition, 800 miles, and phone to Box 
call Mike at 527-2787 


IT ABOUT TIME 
YOU MET SOMEONE YOU 
CAN TAKE SERIOUSLY? 


CONNECTION, Ltd. is the network 
for SINCERE Gay Men & Lesbians 
looking for HONEST new Friend- 
ships or a DEEPLY SATISFYING 
RELATIONSHIP in the future. 


= GAY OWNED AND STAFFED 
® SELECTIVE 
® CONFIDENTIAL 


Lia al 
CALL CONNECTION, Ltd. now, and SEE WHAT YOU 
HAVE BEEN MISSING! 617-353-0256 
508-875-3224 


Connect with up to 10 other single Adults via live 
teleconference. Make new friends in the comfort & safety of 
your home right now. A moderator helps make sure your 
conference is going smoothly and can switch you to a mini- 
conference if you wish to exchange phone numbers or 
speak privately with someone special. 


1-550-LOVE 


All calls cost 20 cents for the first minute and 10 cents for each minute thereafter. A small 
price to pay for love. You must be at least 18 years of age to participate. Call 1-550-5683 
24 hrs. The only charge you will receive appears as a toll call on your phone bill. 


A Line Strictly for Jock’s 
Where real. men get it.on. off 


20¢ 1st min./10¢ ea. add’1/9 min. $1. 


Group & Private Conversation 
line for men. 


Available to: 
617 & 508 area codes 


guys hang out with 


You’ re not alone - 


You cah’t tive Without ft 


{-$$0~3333 


Love, sex and intimacy - 
it’s a whole new baligame. 
Talk about it with up to eight other people. 
You might just find somebody who thinks like 
you do. All calls cost 20 cents for the first 
minute and 10 cents for each additional 
minute thereafter. You must be !8 years 
of age or older to call. Charge appears 
discreetly on your phone bill. 


All dressed up 
nowhere to 
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at 
: me 
= 
= 
7 , 
= 
- 
-= 
| tell my parents, 
IS information. referrals. and support 
4 
. 
: 
* 
| @xpression where you can safely talk about crossdressing, 
transexualism, transgenderism, and other related issues. You 
| Be 18 years of age to participate. Calls cost 20 cents for 
PRISE Years. Of age participa COs 
minute and 10 cents for each minute 
YL 
} | 
| | 
| ‘ } 
| 
| 
| 
i 
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ENTRE NOUS 
ROTIC 
Successful SWM, 26 
good wine & tee seeks 
Passionate relationship with 
Photo if you 
are not as as 8 . 508-224- ici 
senauous, erotic, literate a ey ars You must be 18 years of age to participate. Calls cost 20 cents for the first 
fantasy! BOX 5247, Col, nos or exper, tor SD. minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
shape het Clin me, ‘Mase Ave, Bos, 02115. appears discreetly on your phone bill. (Call us now.) 
life, | for mar- Females make $ posing 
ried/unma: intelligent nude. Send $2, 
woman occasional mid or photo for info to 496 
day get togethers. Box 8255 Marlboro MA 01752 
36, happily married, s/Femaies/couples 
3 very safe G contacts for 11 years. 
since 1361 for of AIDS. 1053 DREAM ‘ 
wiling to be tested for AIDS. CALL 718-539-0023. intetigence "ang LINE A&B 
Would couples. Have own cleantiness' @ must. A Liv 
"ied guy, or one who has not wy fine. att 30's seeks same tlonship i "e definate Ya'll come— e 
Jared risk G contact but Mark. P.O x 182, “for and erotic Photo and phone 
ongs for a sate relationship. 01021. Can adventures. & Photo please: BOx 8675 we give Phone 
Above ail you must be very Box 1024 Derry Nh 03038 - good phonelll 
dew $0, GAYS/LESBIANS = M/WCPL sk for 3tyr spank Fantasy 
we can lift and DISCREET fog women any age, size, or §12- 
safe from rag- DATING ~  N Attleboro, 02760 race. Very 8x 
310 Franklin St. Boe- SERVICE Quincy 656-2608 i 
02110. FIND AMATE THE OPEN 1-800-544-1068 
ALL FEMALES 1053 saves for decreet hot wan AmexPrepay | | 24Hirs 
service. Through T7 SEE OUR AD. of professional ME w phon’ fot w 
March. 508-430-1053. MASHYA omen in their 40's and & anounced, Major 
who are in“ openmar- T.V/T.S. needs BIZAR 
ASIAN brown hair, Due eyes, good "ages", This is an alternate tienda other Credit 
VJT.S.'s. 
6. Ok This ig not sex Or both & support to tres the phorie!! Whee KIND of Free call 
808-325-7707 discreet, honest swingers ad. No couples or and heart. Please ? Your i : 
37, Brot meeting good people. for Charlene. perienced and creative in back 
discreet Seeery Ladies please write lareas of the bizarre and erotic 
. Box way to contact occupant, Ma. 02159. Vv Handsome, warm 
12, 85 Robert St., Roslin. 5318. All serious replys lawyer 37 seeks @ $19.95 
dale, Ma 02131 will be answered. Send slightly submissive att |consultation will * 
: a photo if possible. SINCERE X for marriage. Photo. PO Box 
MWF/SWF to 45 for discreet | GWM 38 disc strt apprng gvs -DRESSER 224, Concord, NH 03301 
meetings. Box 355, 105 orl svc to bik and Latinmen. Heterosexual man never : 
‘Charles ST, Boston 02114 No hassles no recip nec. been guy in mest VIXENS 
Attr will-endowed. - preciete and possibly love a Ail creme curds & prepay 
& couples. Box 1164 fessional, male in his 40's By 
would like to meet a to cook, clean, shop and JIAL-A-MISTRESS 
slender ga for please. | am not wimp. Let us hear from you 
along term affair. We'll have never dull, and always try to BACHELOR PARTIES (718) 529-3154 
males. Box 278, talk and maybe kind, gentle, considerate, PRIVATE PARTIES 
exchange os an 
89 Mass Ave Boston, MA Write sttentivess BIRTHDAY PARTIES 
— sensual completely fait |PHANTASY 
nendenip & more HOTFANTASY oot inat you woman. EXOTIC PHONE 
send no., photo if po DANCERS AS SEEN IN 
POS 188 but «wae LOCAL CLUBS The voice of a royce 
MAKE BIG $$$ ford, MA 02155 and | do in fact exist. My bane Early bird special 
AT HOME INSEARCH OF For bachetr partes 17.00 am - 8:30 
Female fantasy phone Good looking, wealthy busi- ail eur Gov parties. SPORTS am - am 
739-5090. type lady, between would enjoy having the op- 724004 VISA/MC 
BM (30+) intel, trim, tgthr, 16-29, who wants to make = portunity to discuss and Or 1-800-442 
wanted for sens, sale, en- the right Mestyle change. PO share with you experiences Waim 140ibe, very cn Prepay: 
counters by attr GWM 40 ox 772 Needham Heights, _— relating to x dressing, x & sincere seeking to meet The Standard 
(5'°8", 150, N2 F Alp GA TT MA02194 and more. A toil + same M or F. Box 5231 PO. Box 1112 
No tats GNT WF SL bill costing 30 conts WM, 32, sks Fs 2 giv &/or rec MA 
PO 1365, L.A., the first minute and 10 spnkgs strpgs share yr 
1 dom M seeks slender. Gente tor each minute there: pe Cathy 02146 _ operators 
Box 301, Somerville 021 


Most contidential 
& discreet 


Serving all 
New England 
COUPLES MEET COUPLES 
SINGLES 


MEET SINGLES 
COUPLES MEET SINGLES 


Sep ton’ hon! Cali call 622-4118. Mm yer i Tl T mM |Speciatties FANTASIES telephone fantasy D.LD.. 310, Franklin St 
soon: 4148. | EROTIC PHONE 
Boston Los 1 TRANS AFRICA | CONVERSATIONS: = ern: 5 rent a 
offer, Leave Jeep | = inch nowt. Mighty (416) 862-0012 | wok 
| | | major eredit cards | BACK 
Chicago, Ma ings. | | Nous Wed. & Fr. 9:30-8 
List of air courier companies 
PDS, 2554 - Work & Travel club, Suite — ‘3 
W. PALM BEACH, Florida Box 1201 Laconia, Midd Ri 02840 ©) 
woman to tour about. Send 
picture. of bike. FO Box WANTED goodiooking businessman A SERVICE. Jalk 
$1600 incis air & hotel. For KETS sincere, When dialing Ave. Boston, MA’ 
info 738-9230 Jim MARCH 12 AND 13 passionate. $40. VIMC. massage and 617) 247- 
Twill ‘buy "your pos HOUR LONG 17. 
tor LOVE LINE SECRET eecort TOTAL BODY N 
FANTASY Phone numbers, MASSAGE ‘coGream | | “28-7570 
MODELING 516-422-2404 Call for an Confidential & | | tntroduci 
LOVERS' EXCLUSIVE photog GAY MEN MEET THE 795-6266 the ae appointment secure Panties ag ° 
poner 14 ate te 1 MAN OF YOUR Sexy WM wants to ex- num -Newton open 7 days, 9-10 4 
New England. DREAMS correctly. 617-965-1066 Ask about 
TO RESPOND = Phone sex for 
A PERSONAL, Experienced socks the 
ADDRESS YOUR gismour shots. | 
FOLLOWS: Photographer seeks attract- lS CO ver e ys ery T MPA NY 
BOX ---- Cal 617-837-4219. CO 
‘PHOENIXCLASSIFIED —Weil-built Male models 16-30 Introduction SS 
es | that Drives Women WI 
BOSTON, MA 02115 Dossinsat 
mistresses always 
available 


228, 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 


02134 


f 


DYBUILDER 
MASSAGE & to 
ESCORTS David 508-927- 

Call Strawberry, yng sexy 
will travel 617-268-1849 
Two studs Cie: " 

617-247-0780 
CLIFF GWM 
5+ 617-267-4502 vry handsome 
Call 11am to Verily infout 24HRS, 
ALWAYSREADY 
Clean cut 
Cigan cut guy good ooking lar we. are 
avail any- 
time please cali Scott 
approach to com- 
will travel, Priced to  Incall onty, 

ATTENTION Cut mn is 
BODY BEAUTIFUL 61 
A beauty, 
red hair, big bust, i DANNY 
sexy skin, 300 ‘otal body by = 
Escort 617-720-0081 
tasies. 617- 1 Eric yng hot escort for men 

24hr in/out call 
classy 617-236-1781 
needed for PT work for 
serv. only by 
dancers too. 617-396-7782 yours, blonde pre- 
Op. Call 617-523-5390 
Beautiful 23 yr old masseuse 
Coo who love be GWM injout’ Jos 
& 817-585-8706. 
46-9737 Amy FESCORTS AND 
MASSEUSES 
area. 
sony ingor, snd gh hee or per- 
just tease andtor- son to collect to 
fan- -854-3810 or 
me. incall escort 207-854-3814 


BODY BUILDER 
Chest 54’, biceps 20", waist 


30", call, men only, 
776-8121 


GDLKNG BIWM avail for es- 
cort message outcalis 
617. 7722 message 


Straight, gd ikng, clean-cut 


right ox: 619-400-0768. 


N 
GF 
| 
| 
3 
4 
j 
| 
— 
| 617-734-6837 
1PM io 4AM Please cal 
Gecrest Box only, incalis 617-247-6303 4 
617-267-6372 


— 


‘blushed and grinned at me the way she had 
we'd first met and.. well, |guessthe 

phone ended up somewhere on the floor. 
"Later on, realized she'd also left the curtains 


Calls cost 20 cents for the first 
minute and 10 cents for each 
minute thereafter. You must be 
18 years of age to call. 

Call 24hours. 


iS X GR 


I 550- DRAG 


CROSS NG 


A 1550-SAFE 
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Th you deserve will 


1-550-2222 24 hours 
oll charge appears discreetly on your phone 


FOOT FETISH! 
1-550-4444 


Put on your sexiest pair of high heels 
and give us a call now. You must 
be over 18 years old. All calls 
cost 20 cents for the first 
minute and 10 cents for 

each minute thereafter. © 
Charge appears 
discreetly 
on your 
phone 
bills. 


1-550:9999 


STRICTLY X-RATED 
GET IT ON WITH UP TO 8 OTHER MEN & WOMEN 


[1550-1989 


SENSUAL ENCOUNTERS WITH UP TO 8 OTHER MEN & WOMEN 


1:550:8080 


SENSUAL SUBURBAN ENCOUNTERS 


OLY 10 Min 


1-550-LUST xxx pated 
1 =550-BUNT Aguit Fantasies 
50-5555 original Adult Partyline 
TALK tine 


-550- BIBI sisexuai Partyline < ag 
A -550-ME ET original Gay Partyline 
q -550-C HAT Couples/Swingers Hotline id 


4 . 
ROT GA ACTION 
- - 1:550°5656 
_ came home early from work Iguessshe 
was sitting on the bed, talkingonthe ROTION 
Phone. She was giggling, andsomeotthe _ 
@ THE BEST PA Y LI-N ES 
© MIN/20° FIRST M 
on your phone bill 
t 
; 
: 
~ 
| 
| 
Ay : 
— 
| | 
| | 
| | 
< 
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go 


| SENSUOUS | 


SEXY 
SICILIAN 
38D - 25 - 37 


592-6659 


Verifiable 
Outcalls 
Only 


Escorts 
| You've tired 


Boston's 
Best 


the rest, 
now try the 
best." 
Incalls - 
617- | 
424-1366 | 


HIGH 
EARNINGS 
Attractive women, 
18+ to escort gen- 
tlemen on Cape. 
Must have depend- 


able car. F/T or P/T. 


best 


Phoenix 


Boston, MA 02115 
Box 3504 


BACK 
BAY'S 
FINEST 


ESCORTS 
INCALL-OUTCALL 


617- 
437-1751 


-Lapies & GENTS 
Serving New England. 


1-800- 248-8829 


7-742-1 


interviewing escors 


PARADISE. 


617-776-1136 ject you to something new 
. A sweet treat 617-288- 
CLASSYESCORTS 617-277-3347 
iF YOU ARE DIALING AN escort Bos- 
ESCORT AD, PLEASE DIAL ton area 617. -9090 
CAREFULLY. - 3 
— 817-046-5874 
pretty blonde 
wouid like to, meet a few 
in The Chamber B-D 
X-D 617-569-3857 
Male escort for females, 39 Tt 
17-270-0626 some of the hit 
: imagination. Unusual 
are you eager some Fantasies our speciaity 
fordable. Let'me model my TRRESISTABLE 
NICOLE 
outcalls 10AM-12PMm wild. eee only 
617-596-2261, N Shore area 
Valentine 
fidential (017) 282-1450 Nicole. prety, 
Taylor, Mo, 1755 ° anywhere! 
| 
February 3, 1989: Daddy's 
CLASSIFIED LINE Doll 
JRATE CHANGE 
ad in News, Too Naughty} 
fordetaila | | tO Say no... 
‘Sensuous | 
outcalls only 
Torture (617) 
e By. 353-0917 
Tall Blonde 
Natasha Send, 
shapely 
, GIT 
353-0917 Let me see you smile 
617-868-1424 
11am til 9 pm 
Verification Req'd 
ALL Mature gentiemen 
ESCORT (40+) ONLY 
ADVERTISERS . 
PLEASE BE 
ADVISED 
THAT 
THERE IS 
A 
ONE (1) 
COLUMN 
BY TWO (2) 
INCH 
VERTICAL 
MINIMUM 
REQUIRE- 
MENT FOR 
ADS IN 
THE 
ESCORT 
SECTION 


"THE Looking for For 
ULTIMATE" |_| little extra | MICHELLE Mature 
MMassages% |} | Premiere has full AND HER Taste 
+ Steam % & part time Just Me 

Nhirlpool | | GIRLFRIENDS old 
Fr Whirlpool | 56" 126 Ibs 
1675 Mass. Ave, referred. For 617-536- 300-2434 
(617) 547-9179) | 6256 "LIBBY 
10 a.m.-10 p.m. Outcall (617) 244-5328 
Dream | DONNA'S 
Boys: SOCIAL 
Boston & ESCORTS 
: Attractive 
ESCORT 
same hour SERVICE 
ur men are: 

Handsome for all 
but 617 
Catering to te | | 
memorable eve- 

nings of a discreet verified 
businessman 

clientele CREDIOT 
Please call David CARDS currently 
after 4 pm at COmmneELE ing 
Boston's dependable 
most trusted 
agency. 


EXOTIC 
ESCORT 
Beautiful 
busty | 
brunette 
| CANDACE |. 
617-762-4125 


b 


\(617) 33 332-0380] 


ESCORTS 


Verifiable 
““outcalis 


only’ 
Let us 
in 
Paradise 


“Cross & Dom 
Available” 


617-665-0728 


EX 


< 


2 


NS 


IMAGE 
Luscious 
Scandinavian 
36D-25-36 


LISA 


Verifiable 
only 


(617) 
265-2498 


sA'TENSION 


GETTER 
“North Shore 
area 
Massage 
available 


In & out-call 


| | ESSENCE Sty | 
we |. | Impressions peligr 
| | JATTRACTION) Sensuous | ast Forever! ex 
| delightful Supar.c Spice 
| IDO _ young” ~ Lori or Agressive. ressiD 
| IBLONDE Jolm | | | 
| ‘everited | | 266-2522 | 
Times vahuabk ] | Selective —— 
Share it wisely | | Escort | Experienced 
Sensual Dark 
Kim Halr/Dark eyes 
cuitlemen for the unique 
Boston BACHELOR © 
[Due to 
| LINDSEY'S 
SERVICE 
| has openings 
— | for clas 
calls only 
ac 617-444-9018 7 
Cross/Dom Available | 
| ESCORTS | 
G 
Worn | PLACE NEW 
Dare | 
P 
E - PAYMENT) 
iu DEADLINE IS 
E 11 AM. 
g 
= 4. RECIEVED 
7 617) weonespay 
> 277605 ij 5 PM. 
4 reeckd \ 
A= EXCEPTIONS 


Experience 
sensuous and stunning 

women in Boston. . 

LINDSEY | 
AND HER — 


ALL AMERICAN 
GIRL ESCORTS 


EXTREMELY 
ATTRACTIVE 


5'8', 125 Ibs. 
21 yrs. old 


36-22-35 
Playboy material 
Outcalls Only 
Open 24 hrs. 


(617) 964-8706 


| BACHELOR AND BACHELORETTE 


FRIDAY, 
you 
NEED 

THE 


Balloons and more... 
* Balloon Bouquets 
* Exotic Dancers (m/f) * Flower 
* Clowns 
*Singing Telegrams 
* Bartenders Deliveries 
* Joke-A-Grams * Gorilla- 
“Teddy Bear- Grams Grams 

~* Same Day Service 


* Tuxedoed 


PHOENIX. | 


THE BOSTON 


PARTIES OUR SPECIALTY |. 
247-7676 


Phoenix 


Invite us to your next party 
M/C VISA 


THE ARTS & ENTERTAINMENT AUTHORITY 


Checks glady accepted 


Large Lovely 
1-550-6666 


_If you love big women or 
if you are a big woman 
then 1-550-6666 is the 
line for you. You’d be 


LASSIES 


ESCORT REFERRAL 5 5 


Prompt and personalized service 
by attractive females direct to you, 
the discriminating male. 


CALL 1-800-284-8832 


pleasantly surprised to Outcalls only 2 
find out just how many 
men think big is Discretion assured © MC/VISA 
beautiful. a 
All calls cost 20 cents for the first minute and 10 Immediate openings for attractive fe 
| year of engine: Lines open and dependable females. | 
Must have reliable transportation. 


THE DEADLINE 
FOR DISPLAY 
ESCORT 
ENTRE NOUS 
ADS 
5:00 
WEDNESDAYS 
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SAVE *60 Built-in 63,000 Word Dictionary. 


You'll produce professional-looking results with this. 

full-featured, electronic typewriter. Includes 8KB text | 
memory; easy-to-read, 32 character LCD; Quick  - 
Erase; triple pitch; bi-directional printing; and more. 


Interface capability. Our reg. 299.99 


ee we See our large assortment of Panasonic typewriters! 


BEST PRICES IN TOWN. . .GUARANTEED 


VISA 
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At the MFA and 
the Robert Kiein Gallery 


by David Bonetti 


‘Still we know 
how Day the Dyer 
works, in dims 
 and-deeps and 
 dusks and darks.’ 


— James Joyce, : 
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DAYS 


WEEK 


by Amy Finch 


THE WEEKEND 


RIDAY 


FILM. Dark Habits, a 1983 comedy 
from Pedro Almodévar (Women on 
the Verge of a Nervous Breakdown) 
shows tonight and tomorrow at 
midnight at the Nickelodeon, 606 
Commonwealth Avenue, Boston (call 
424-1500). Carmen Maura, Chus 
Lampreave, and Julieta Serrano star 
as a group of nuns who stage phony 
miracles to support their heroin 
addiction. 

The JFK Library rounds out its 
superb series of documentaries 


honoring Black History Month with 
Say Amen, Somebody, George?" 
Nierenberg’s memorable film about 
gospel music as seen through the 
eyes of such legends as Willie Mae 
Ford Smith, Thomas A. Dorsey, and 
the Barrett Sisters. It shows today at 

3 p.m. at the library, Columbia Point, 
Boston. Call 929-4500. 

THEATER. If you're shy, maybe 
you'd better skip Figure in Space, 
Teresa Venditto’s latest 
performance/instalation piece, since 
audience membersare encouraged to 
bring drawing materials. The 
production deals with “the practice 


For those of you who like to plan ahead — 
and sometimes it's necessary # you're 
going to get the seats you want — here — 
buying tickets for in advance. You can get 
details by calling the numbers below, you 
may also be able fo obtain tickets from the 
various agencies around town {remember 
that they charge @ handing fee): Just 

‘don't say we didn’! warn you. ‘ 


Mastergate, through March 5 af the 
American Repertory Theatre: call 


Violent Femmes, April 11 at the Orpheum 
view available only}: call 


| in an art class, where students are 


-| that “incorporates slides, movies, 


| NEW LIVE-MUSIC VENUE. The 


of political and media whitewashing 


instructed to distort/disappear 
politically provocative work.” It’s 
free, and it’s at the Museum School 
Auditorium, 320 the Fenway, Boston, 
tonight and tomorrow at 8 p.m. Call 
482-9678. 

The Newbury Street Theatre 
opens its 14th season with Vanish 
like a Summer Tantrum, a new play 
by the theater's resident playwright 
and director, Lydia Sargent. In this; 
“feminist adventure for nine 
women,” a group of women 
reminisce about their first forays into 
revolution. Tonight's preview 
performance is free (hereafter, tickets 
are $6) and starts at 8 p.m. at the 
Newbury Street Theatre, 565 t 
Boylston Street, Boston; call 

262- 
is a performance 
piece by the Dance Theatre Consort 


poems, music, and dance to createa —_p- 
sometimes serious, sometimes 
humorous sense of déja vu.” It’s at 
Mobius, 354 Congress Street, Boston . 
(call 542-7416), tonight and 

tomorrow night. Curtain is at 8 pm.‘ | 
Tickets are $6, $5 for students and 
seniors, 


death rate of live-music clubs in 
Boston seems to eclipse the birth 
rate. So we're thankful that a few 
new clubs do make their hardy way 
onto the city scene. The latest such 
addition is Necco Place (1 Necco 
Place, Boston; call 426-7744). Located 
next to the Channel and run by the 
same folks, Necco Place is smaller 
and more intimate and will feature a 
non-rock grab bag of styles, 
including jazz, blues, R&B, reggae, — 
alternative music, and folk. 
Tonight the Motor City Rhythm 
Kings help get things started, with 
the assistance of openers Screaming 
Coyotes. 
MUSIC. It’s a triple-barreled attack 
tonight at T.T. the Bear's, 10 
Brookline Street, Cambridge (call 
492-0082), as the Bags, the Titanics, 
and Johnny and the Jumper Cables 
make a sincere attempt to shred your 
eardrums. The Titanics, especially, 
should get your attention as they 
veer through the shimmering 
- psychedelia of “High on Drugs” and 
into the thunder stomp of “Man's 
Inhumanity to Man.” This is rock 
music as it should be: primal, nasty, 
and utterly free of pretensions. 
Ronnie Gilbert and Tom Paxton 
will appear together in concert for 
the first time tonight at 8 p.m. at 
Harvard University’s Sanders 
Theatre, on the corner of Cambridge 
and Quincy Streets, in Cambridge 
(call 661-1252). Gilbert's beautiful 
contralto has been delighting 


audiences for 40 years, and many of 


GOMPUTER MUSEUM 


SATURDAY: Dreamily perusing the Sunday travel section doesn’t always feed 
gnawing wanderlust. Starting tonight, the Boston Film/Video Foundation 
presents a 10-week series of films zooming in on one city or country, including 
Paris, San Francisco, Italy, and the Soviet Union. Tonight it’s Paris; Jean-Luc 
Godard’s Alphaville and several films of Louis Feuillade, including The 
Pumpkin Race (see photo), are featured. Call 536-1540. 


BILL GALLERY 


SATURDAY: Teach a robot to walk; let a computer show you how to juggle; 
learn geography by being a private eye; create your own video art. At the Fourth 
Annual Kids Computer Fair, learning becomes participatory fun, not lifeless 
homework. It happens today and tomorrow from 10 a.m. to 5 p.m. at the 
Computer Museum, at Museum Wharf. Call 423-6758. 


SUNDAY: Fans of the Carlo 
here’s your last chanceto 
see The Serpent Woman, the 
ambitious treatment of the 
theatrical fable of a prince 
who turns into a snoop, — 
whereupon the princess — 
in a scene worthy of The 
Garden of Earthly Delights 
— turns into a snake. It’s 
presented by the American 
Repertory Theatre; call 
547-8300. 


Ri FELDMAN/AMERICAN REPERTORY THEATRE 


| 
j 
H 
= 
| — | 
Gone with the Wind, February 25 through 
Gato Barbier!, February 25 at Nightstage: 
Sam Kinison, february 26 at the 
Worcester Centrum: call (508) 798-8888. 
April 9 at Club Cabaret: call 536-0966. 
Bruce Cockburn, March 3 at the Opera 4 
Lyte Lovett and Leo Kottke, March 15 at x 
Bananarama, March 21 at the Orpheum: 5 i 
Judy Collins, March 25 at Mechanics Hall, 
That Petro! Emotion with Voice of the 
Beehive, March 30 at the Paradise: call 
Bob Nelson, March 31 at the Paradise: 


Paxton’s songs, including “Rambling 
Boy” and “The Last Thing on My 
Mind,” have become folk classics. 
Tickets are $12.50 to $16.50. 


ATURDAY 


PERFORMANCE. If you're'in the 


mood for laughter (ard.as the winter | 


drags on, who isn’t?), consider Rattle 
in the Dash, a free staged reading of 
a new comedy by Peter Anderson. 
Described as “a humorous look at” 
two young men on a cross-country 
car trip,” it’s presented at the 
Blackburn Theater Company, 8 Elm 
Street, Gloucester. Call (508) 
283-9410. 

FILM. Gone with the Wind opens 
today at the Brattle, 40 Brattle Street, 
Cambridge (call 876-6837), for a 
week’s run in celebration of its 50th 
anniversary. What's special here is 
not just the anniversary but also the 
fact that new color prints have been 
struck from the original color 
negative, and they're gorgeous. So if 
you haven't seen it in a while, or if 
you've never seen it, now’s the time. 
Tickets are still available for all 
shows. 

' MUSIC. Jazz goes to school in a 
variety of worthy ways around the 
Boston area today. Consider the 
symposium Black Music and the 
Law, at Harvard Law School’s Austin 
Hall at 11 a.m., with a panel 
including critics Gary Giddins, 


each (call 266-1400). And Ran Blake 


Howard Mandel, and Don Palmer 


and musician Don Sickler. A 7 p.m. 
concert at the same site features 
suggested donation is bead call 

661-0641. 

The 25th Annual High School 
Jazz Ensemble Festival, with 85 
‘bands from all over the Northeast, 
“takes place at various Berklee 
“College sites during the day. and in 
the'school’s Performance Center for 
the-7-p.m. concert finale. A limited 

_ umber of tickets are available at $2 


plays in a solo-piano concert‘at Pine 
Manor College (400 Heath Street, 


Chestnut Hill) at 8 p.m. as part of the | 


* Brookline Schools” Adult and 


Community Education Program.-Call |... 


MUSIC. Drummer Max Roach gives 
a free performance (tickets are 
required, though) at the Museum of - 
Fine Arts, 465 Huntington Avenue, 
Boston. It starts this afternoon at 2 
p.m.; call 267-9300, extension 300. 
PERFORMANCE. “Alive with 
AIDS,” a collection of dramatic and 
humorous songs and monologues 
written by people whose lives have 
been affected by AIDS, opens 
tonight at 8 p.m. at Club Cabaret, 209 
Columbus Avenue, Boston. It’s 
presented by the Living with AIDS 
Theatre Project. Tickets are $16.50 
and $18.50; call 536-0972. 


THE WEEK 


MUSIC. “The Art of 
Improvisation” is celebrated for four 
straight late afternoons and evenings 
at the New England Conservatory 
(290 Huntington Avenue, Boston, — 
262-1120), as the Jazz and Third . 


FLICKS IN A FLASH 


Stream Departments join forces for 
concerts at 5 and 8 p.m. each day. 
Today the Dave Holland Ensemble 
performs, followed by faculty 
members in concert; tomorrow it's 
Bob Moses’s “Run NEC,” then the 
Third Stream presentation “Aural 
Visions”; on Wednesday, 

Garzone’s tribute to John Coltrane 
and “Blues, Roots & Big Bands,” 
from the Jazz/Honors Ensemble; and 
finally, on Thursday (no 5 p.m. 
event), a Jazz Masters Concert with '. 
the one and only Stan Getz and the 


Continued on page 4 


- SUNDAY: It’s about time alto-saxophonist Frank Morgan, a veteran just hitting 
his prime, visited this area. His appearance tonight at the Charles Hotel 
Ballroom, as part of a superband with trumpeter Freddie Hubbard and the 
McCoy Tyner Trio (Tyner has a new drummer), should be a fitting finale to the 
extended anniversary celebration for the Charles Hotel, especially with pianist 
Dorothy Donegan, whose trio has been in the Regattabar all weekend, also 
available at a reduced admission. Call 876-7777. 
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MONDAY: Nineteen sixty-seven was definitely Sidney Poitier’s year. He gave 
two of his most impassioned performances — in In the Heat of the Night and in 
To Sir, with Love, as the novice teacher who gradually earns the respect of his 

_ students at a rough-and-tumble East End London school. This corny but 
undeniably affecting classroom melodrama is today’s feature at the Boston 
Public Library. Admission is free. Call 536-5400, extension 316. 
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Continued from page 3. 
music of Darryl Lowrey, Tom 
McKinley, and George Russell. 


TELEVISION. “AIDS reveals 
difficult truths about life and death, 
science and money, politicsand 
justice,” says Peter Jennings, anchor 
of The AIDS Quarterly, a new 
series premiering tonight at 9 p.m. on 
Channel 2. The one-hour series will 
air four times this year. 
THEATER. Safe Sex, Harvey 


Fierstein’s follow-up to Torch Song - 


Trilogy, gets its New England 
premiere tonight at the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(call 482-6316). In this trio of one-act 
plays, the author/star of Torch Song 
and librettist of La Cage aux folles 
explores the possibilities for love in 
the age of AIDS. Curtain is at 8 p.m. 
tonight, and tickets are $10 to $15. 
MUSIC. Pianist/composer Randy 
Weston, with his knowledge of both 
the jazz tradition and the music of 
North Africa, is a natural visitor for 
Black History Month; but we would 
gladly settle for his presence any 
other month of the year even if he 
were not scheduled to slip in under 
the wire tonight for a performance at 
Nightstage (823 Main Street, 
Cambridge; call 497-8200). Weston 
will be leading a trio tonight and 
launching a rich few days of piano 
wizardry in these parts. Two shows, 
at 8 and 11 p.m.; tickets are $11. 


| drums, Robert Thomas on : 
| percussion), at the Regattabar in the 


Impressionist color, whirling 


MUSIC. The guitar series Johnny 
D’s has planned looks to be quite 
something, with Sonny Sharrock as 
tonight's visitor. An early traveler of 
the avant-electric highways and 
recently resurgent in the band Last 
Exit, Sharrock promises to be among 
the highlights of the schedule. Roger 


THEATER. Elliot Norton Award- 
winner and local favorite Sandra 
Shipley portrays Ibsen's pistol- 
packing heroine in Hedda Gabler, 
the 19th-century classic about a 
woman trapped by gender and social 
constraints. It’s at the Worcester 
Foothills Theatre, 074 Worcester 
Center, Worcester (call 
508-754-4018), tonight through 
March 26. Curtain is at 8 p.m.; tickets 
are $10 to $17.50. 

Outgoing Alley Theatre artistic 
director and founder Paul Dervis 
directs The Hot L Baltimore, 
Lanford Wilson's 1972 comedy- 
drama about the eccentric denizens 
of a rundown but once grand hotel 
who try to save their home. Once 
used as the basis of a TV series in the 
mid ‘70s, it’s at the Alley Theatre, 
1253 Cambridge Street, Cambridge. . 
Tickets are $12, $10 for students and 
seniors; call 491-8166. 

DANCE. Boston Ballet is celebrating 
its 25th birthday with “Gala: In 
Celebration,” a presentation of 
selections from traditional favories 
like Swan Lake and The Sleeping 


Beauty, as well as modern works like 
Inscape, Ghosts, anid Sea Alliance. 
“Gala” runs through March 12 at the 
Wang Center for the Performing 
Arts, 270 Tremont Street, Boston; 
tickets range from $10.50 to $34.50. 
Call 787-8000. (Tickets for a special 
benefit evening on March 11, 
including dinner at the Ritz-Carlton 
and a premiere performance of 
Béjart’s Greek Solo, are $20.50 to 
$44.50.) 
SALON. Carolyn Chute, author of 
The Beans of Egypt Maine and 


Letourneau’s Used Auto Parts, will | 


read from her work in the A and B 
Lounge, Salem State College, 352 
Lafayette Street, Salem. Call (508) 
741-6270. 


MUSIC. Jamaica's gift to jazz piano, 
Monty Alexander, brings the islands | ~ 


north for the winter with his Ivory 


| on steel drums, Marshall Wood on’ 


bass, Marvin “Smitty” Smith on 


Charles Hotel (Bennett and Eliot 
Streets, Harvard Square, Cambridge; 
call 876-7777) through Saturday. 
FILM. French Cancan is Jean Renoir 
in a light but exuberant mood — it’s 
a dazzling cascade of neo- 


melodrama, and exultant dancing, 
with Jean Gabin as the hearty 
impresario who invents the can-can. 
This 1955 film is being shown in a 
gorgeous restored print at the 
Harvard-Epworth Church, 1555 
Massachusetts Avenue, Harvard 
Square, Cambridge. Showtime is 8 
p-m. A $3 contribution is requested. 
Call 354-0837. 
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MUSIC. Joanne Brackeeh, another 
of jazz's reigning pianists, visits this 
evening (and tomorrow, as well), 
gracing the ivories at the Willow (699 
Broadway, Somerville, call 623-9874). 
Brackeen, who sounded great when 
she visited town a year ago, brings 
the estimable rhythm section of 
bassist Calvin Hilland and drummer 
Billy Hart this time around. 
THEATER. With A Lonely 
Romance, magician-mime Jim Vetter 
combines comedy, magic, and dance 
to create stirring images of modern 
gay romance. You can see it at 8 p.m. 
tonight at the Cambridge 
Multicultural Arts Center, 41 Second 
Street, Cambridge. Tickets are $6 (all 

benefit the Hospice of 
Mission Hill). Call 577-1400. 

Is there life beyond the singles 
bar? In Sexual Perversity in 
Chicago, David Mamet's early (pre- 
AIDS) comedy, a couple of guys 
ponder the question. The inspiration 
for the movie “About Jast night... .,” 
it’s presented by the Mass Bay 
Theatre Company at the Firehouse 
Multicultural Arts Center, 659 Centre 
Street, Jamaica Plain (call 522-9782), 
tonight through March 11. Tickets 
are $12; curtain is at 8 p.m. 

After an extensive tour of Poland, 
Boston’s Double Edge Theatre 
returns with Seng of Absence, the 
American premiere of a work based 
on Rilke’s poem “The Panther.” 
Performed in a combination of 
English, German, Hebrew, and 
Yiddish, the piece is a tribute to the 
tenacity of Eastern European Jewish 
culture. It's presented by the Double 
Edge Theatre Company at 5 St. 
Luke's Road, Allston (call 254-4228); 
curtain is at.8 p.m. 


(Bob Blumenthal, Carolyn Clay, 
Robin Dougherty, Owen 
Gleiberman, Milo Miles, Bob 
Sullivan, and Charles Taylor helped 


out this week.) 


WEDNESDAY: The UK twins who call themselves the Proclaimers are firmly 
ensconced in the martial-folk groove tilled by the likes of Billy Bragg, Michelle . 
Shocked, and others. The Proclaimers prefer crises of the heart and more 
everyday emergencies than others in the new-folk fold, but that doesn’t mean 
their signals, calls, and marches lack punch. At the Paradise; call 254-2052. 


PETER SIMON 


THURSDAY: Do you recall the last time Cecil Taylor visited these parts? 
Methinks it was not in this decade — but tonight the always-challenging pianist 
plays solo at Nightstage. Taylor live is not to be missed. Call 497-8200. 


THURSDAY: You never can count a good soul man out. After years of low 
profile and a career that seemed on automatic pilot, reggae veteran Toots 
Hibbert went to Memphis with his Otis Redding-reincarnated voice and made 
his finest record in many years, Toots in Memphis. Now Toots and the Maytals 
are coming to town, and with the new material and a sackful of enduring old 
hits in tow, they again become a must. At the Channel; call 451-1905. 


\ 
| and Steel band (Othello Molineaux- | 
Miller will open. 
pers) 7 
| ~ 
| 


FUTURE 


PERFECT 


More than a dozen years ago, eth in dia singer/guitarist Leon 
Redbone hopped out of the woodwork singing pop and novelty blues 

from the and ‘30s with a pre-rock gravity that suggested a human 
Victrola. He had a smash appearance on Saturday Night Live and was 


quite the rage for a minute. But when the moustachio'd performer had 


Using wood, bamboo, calabash, and their own lyric singing, 


dead end. Redbone seemed doomed to a few beer commercials, 

followed by obscurity. Of late, though, he’s.bounced back without the - 
iF _ cutesy retro overtone of yore, and he could be as close to an urbane. 


 Nightstage; call 497-8200. 


~ 
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Women of the Calabash create richly percussive music native to 
Africa, Latin America, the Caribbean, and black America. It’s a 
free-form performance intertwined with explanations of the 
history and playing techniques of their instruments. They will 
appear as part of the nuArts Contemporary Performance Series on 
March 17 and 18. Call 437-2247, 


The Replacements will always seem to be hovering over some 

, sort of nameless brink. Don’t Tell a Soul could sell millions, and 
"still Paul Westerberg would be singing about self-doubts and not- 
so-vague yearnings, about life as an endless episode of 

Community Auditions. Something in Westerberg’s coarse, 

evocative style says he'll always be “achin’ to be,” no matter how 
grizzled he gets. They'll be at the Opera House on March 22. 


Call 497-1118. 


NE X T 


Dreyer goods 


y the local video store for a copy of Vam; ne 
comes away with a curious bit of celluloi 
1932 work, based in part on Sheridan Le Fanu’s Ina 
Glass Darkly, is a visually and psychologically probing 
version of the vampire legend. But the video is in 
German, with English titles and Norwegian subtitles; if 
you pay close attention, you'll notice that the 


Ye average Carl Theodore Dreyer fan who stopp 
b 


protagonist, David Grey, is sometimes called Allan Grey. 


The essence survives, but the integrity of the work is 
gone. Four other Dreyer films — The Passion of Joan of 
Are; Ordet (The Word”), Gertrud, Day of Wrath — 
are on video, but you won't find them in most stores. 

It’s this frustration thatthe upcoming Museum of Fine 
Arts series “The Films of Carl Th. Dreyer” should repair. 


According to MFA film curator Bo. Smith, “The fact that. 


we're getting a good: print of Vampyr — one hasn't been 
available in this country at all — is reason for excitement 
as much as anything else in the series.” But it’s not the 


only coup. The setiés also inchudes the first screening of 
the original version of Dreyer’s acclaimed Joan of Arc,a__ 


version that “was just rediscovered in a Norwegian 


insane asylum.” And it features some dozen films by the: 


great Danish filmmaker. . 
Originally scheduled for last year, the retrospective 
was delayed and now (through no design) coincides. 
with Dreyer’s centennial. Organized by Museum of 
Modern Art curator Jytte Jensen, who “has gone to as 
much effort as possible to track down the very best 
prints,” the exhibit is coming here just after showing in 


New York and before it travels to other cities. According 


to Smith, the biggest hindrance to presenting Dreyer’s 


~ work has been that prints have been hard to come by. 


“MOMA has a number of the obscure silents in its 


"| - collection — if you go through the effort you can get 


them from MOMA — but this is more complete than has 
been available before, and with better prints.” In 


\ addition, “All the films, with the exception of Gertrud, 
are‘on 35mm, which really dignifies the series.” 


“As Smith points out,“It wouldn't be an exaggeration 
to say that anyone who's a real serious film lover 


~ cherishes or reveres Carl Dreyer. It was only a question 


of how much interest could be generated in Dreyer’s 
lesser works. There are the five films anyone would feel 
safe about: Joan of Arc, Ordet, Day of Wrath, Gertrud, 
and Vampyr. Every programmer would include these; 
it’s the lesser-known silents that you would have to have 
a more serious audience for to justify showing. I 
deliberate myself. I decided not to show Two People. By 
everyone's account, it’s a film Dreyer almost took his 
name off. And there are one or two of the early silents 
that either are not available or have serious problems. 


But all the important accomplishments are there.” 


For general audiences, the chance to see The Passion 
of Joan of Arcis probably the key draw. (This movie's 
intensity is legendary ~ for star Maria Falconetti, the 
experience was so devastating that she never acted in 
film again.) Each evening offers an early silent film-and 
then a:major-work; they're designed, says Smith, so that 
the second half is for everyone. “But the silents are more 
for people who really care about Dreyer. . 

“The Films of Carl Th. Dreyer” begins March 3 and 
runs through March 31 at the Museum of Fine Arts. - 
Silent films will be accompanied by jazz pianist Bob 
Winter. A series pass is available. Call 267-9300. 

— Robin Dougherty 


Day of Wrath 
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by Robin Dougherty 
GONE WITH THE WIND. At the 
Brattle Theatre, Saturday February 25 
through Thursday March 2. 


ooked at 50 years since its release, 

Gone with the Wind seems to have 

boiled over in the pot, a great big 
mulligan stew of Americana. Monolith 
and cartoon alike, it’s peppered with 
belles and bunting, racist cartoons, Yan- 
kee shootings, a hair-raising amputation 
scene, huge sets of Atlanta burning, 
turnip-eating, fists raised at Heaven, 
baroque Southern accents (and Leslie 
Howard's inexplicable British one), Clark 
Gable’s great eyebrows and handsome 
jowls (which somehow anticipate Tom 
Selleck), Olivia de Havilland’s portrait of 
poisonous goodness, carbetbaggers, 
scalawags, Klan raids, and Vivien Leigh's 


Vivien Leigh and Hattie McDaniel: gracefully maneuvering the thin line between passion and cruelty 


Scarlett fever 
Why Gone with the Wind still burns down the house 


delicious green eyes. 

Is there any doubt that Gone with the 
Wind is just what we deserve? At three 
and a half hours, this lurid melodrama 
feels longer than the Reconstruction 
itself. What's more, it’s impossible to 
watch now without recalling Carol 
Burnett's dress-with-the-curtain-rods or 
Miss Piggy and Kermit in Sesame Street's 
“Monsterpiece Theatre.” The film has 
been restored, thanks to Turner Enter- 
tainment, to its original Technicolor 
glory, but its most vivid hue remains a 
study in Scarlett. 

She may be 50 years old, but there’s a 
fascinating contemporary element to 
Scarlett O’Hara’s self-centeredness (and 
short-sightedness). Her self-regard — 
initially the birthright of a Southern 


belle, later the drive of a survivor — is. 


what gives her fire when all around her 
are drowning in remembrance of better 
days. She’s a precursor of all the self- 

sed (and self-defeating) career 
women that followed her on screen, from 
Katharine Hepburn’s Tess Harding in 
Woman of the Year to Diane Keaton’s 
J.C. Hiatt in Baby Boom. Like them, 
Scarlett has redirected her sexual drive 
into career obsession. 

But what's remarkably modern about 
her selfishness is the tension it creates in 
us. We can laugh at the Southern belle 
who taunts the Tarleton Twins in the 
opening scene (surely this bit of film is at 
the wrong speed). We can even snicker 
when, her mouth full of turnip, she takes 
God as her witness. But nothing prepares 
us for the very picture of a major modern 
mogul that Scarlett becomes in the 


second reel. She may exploit cheap labor; 


_ she may do business with carpetbaggers; 


‘she may be So headstrong that she gives 
no heed to popular opinion. But all along, 
she’s a potent embodiment of the (end- 
of-the-century) cult of the self. And for a 
while at least, the movie downright 
approves of her. We too marvel — and 
applaud — when she gets what she 
wants, just as we're horrified by her clear 
understanding of how money steers the — 
world. She’s a son-of-a-bitch, and it’s © 
impossible not to like her. 

What Hollywood heroine ever 
triumphed the way Scarlett does? 
Mildred Pierce, that quintessential 
“woman's picture,” is a cautionary tale 
about how Joan Crawford’s self-made 
heroine (who doesn’t want to be finan- 
cially dependent on men) drives herself 
in order to keep her daughter in singing 
lessons. Scarlett, on the other hand, isn’t 


Film 


driven to please someone else. She insists 
on getting her own way for its own sweet 
sake. And having learned to do that, she 
transforms her talents into marketable 
skills once the wolf is at the door. 

Self-centered heroines in the movies 
usually get punished a lot quicker than 
Scarlett does. Even after those three and 
a half hours, she still has, if not the man, 
at least what she set out to keep. If there’s 
one scene that points to what a sym- 
pathetic universe Scarlett lives in, it’s her 
appearance at the war-benefit ball. Her 
widow’s weeds may scandalize the nice 
ladies of Atlanta, but they provoke Rhett 
Butler, and he puts her right back where 
she wants to be — in the dance. 

It’s not that Scarlett is mean and cruel 
(though marrying her sister's beau cer- 
tainly is). It’s that she always chooses the 
path that pays the mortgage. She’s 
delighted with the scene she makes in 
Rhett’s jail cell, where she’s come 
dressed in the green velvet curtains, and 
she’s also delightful to watch — this is 
Vivien Leigh's finest moment. Scarlett’s 
play-acting leaves bemusement and 
fascination written all over Rhett’s face, 
as he goes along with the flirtation, then 
the manipulation. When he tells her the 
Yankees think he’s “run off with the 
Confederate treasury,” we jump in with 
Scarlett’s bold query — “Well, did you?” 
It’s still one.of the gutsiest scenes on film. 

Of course, Scarlett’s problem, as she 
tells Rhett when he proposes, is that she 
doesn’t like “being married.” And that is 
a problem. If, as a mythic heroine, she’s 
made it safer for women to be ambitious, 
she hasn't exactly made it attractive. It’s a 
problem with the movie, too. Once the 
war is over and Tara is safe, there’s not 
much fascination in playing out Scarlett’s 
life, especially if she’s not allowed to 
have either Ashley or Rhett. That morn- 
ing-after, just-ate-the-canary look after 
Rhett ravishes her is short-lived — on 
Scarlett, and on screen. Then again, it’s 
hard to think of many movies that 
indulge women in both their professional 
ambition and their sexuality. Scarlett 
O'Hara is stuck with the short-sighted- 
ness of her time, and ours. As she would 
put it, “I can shoot straight, as long as I 
don’t have to shoot too far.” 0 


by Steve Vineberg 


DARK HABITS. Written and directed 
by Pedro Almodévar. With Julieta 
Serrano, Cristina S. Pascual, Chus 
Lampreave, and Carmen Maura. A 
Cinevista release. At the Nickelodeon. 


convent in Pedro Almodévar’s 

Dark Habits are a kicky bunch. 
Sister Manure sleeps on a bed of nails 
and walks on glass to mortify her flesh; 
she also drops acid regularly, inducin 
religious hallucinations. Sister Damn 
(Carmen Maura) keeps a menagerie, 
serenading her prize beast, a passive 
tiger, on the bongo drums. Sister Snake 
designs and sells women’s clothes (as 
shiny as Christmas-tree ornaments, 
they're prime kitsch) and seeks out the 
company of the chain-smoking priest to 
whom she declares her love in con- 
fessional. (They’re a match made in 
heaven: she shares his passion for Cecil 
Beaton.) Sister Rat of the Sewers (Chus 
Lampreave), under a pseudonym, writes 


T he nuns of the Humble Redeemers 


The nuns’ story 
Pedro Almodé6var’s dark habits 


sensationally popular potboilers based 
on the stories of the young women who 
have spent their time at the convent — 
whores, murderesses, junkies, the spe- 
cialty of the lesbian Mother Superior 
(Julieta Serrano), who tries to keep them 
in residence by supplying dope for them 
and even indulges in it herself. 

But the convent has dwindled to this 
quintet and one visitor, a nightclub sing- 
er named Yolanda (Cristina S. Pascual) 
who went into hiding after her boy- 
friend OD’d on the heroin she bought 
him. The Humble Redeemers are in dire 
financial straits, too; they’ve lost the 
support of their meal ticket, a marquise 
whose daughter used to live at the con- 
vent before she became a missionary in 
Africa and got eaten by cannibals. The 
Mother Superior’s only choices are to 
blackmail the marquise or, at the sugges- 
tion of her drug dealer, take up smug- 
gling. 

Dark Habits, which is playing mid- 
nights only this weekend, comes early in 


the Almodévar collection — he made it 
in 1983, just before What Have I Done 
To Deserve This! And though it’s outra- 
geous, you can see he hadn't learned 
what to do with his wacky ideas. He 
hadn't yet fused the naughty-boy Ca- 
tholicism, the Hollywood camp (the 
walls of the Mother Superior’s office are 


papered with pictures of starlets — 


Monro. Bardot, Loren, Raquel Welch — 
whom she refers to as “some of the 
world’s greatest sinners”), the sentimen- 
tal pop (the ballads of hopeless love 
Yolanda performs), and the homo-erotic 
imagery into a style. 

Besides, the influence of Bufiuel is still 
too marked; it’s like a tin can tied to the 
movie's tail, though at least the can has 
a jagged edge. Dark Habits is lively but a 
trifle flat. You sit through it dutifully, 
knowing that Almodévar will get it all 
together three years later when he 
makes the luscious, night-blooming 
comedy Matador and then Law of De- 
sire and Women on the Verge of a Ner- 
vous Breakdown. 

The picture does provide a few jolts — 
frissons of wit like the scene where the 
eternally penitent Sister Manure tries to 
show up a fire swallower at a street fair 
by plunging a skewer through her 
cheek, or the moment when Yolanda, 
newly arrived at the convent, looks out 


her window and sees Sister Manure in a 
clinch with the tiger. I loved the way the 
Mother Superior keeps her stash in a 
teddy bear on her desk, and Yolanda’s 
sinuous, lip-synched numbers are pretty 
amusing. (The video contains one, a 
Spanish dub of “Feelings,” that was cut 
from the American release print, pos- 
sibly for copyright reasons.) Tighe 

Angel Luis Fernéndez’s photography 
has a tantalizing, silky texture, and it’s 
fun to see Carmen Maura and two of 
Almodoévar’s other stock-company ac- 
tresses, Julieta Serrano (she’s the fanati- 
cal mother in Matador and the loony ex- 
wife in Women on the Verge) and Chus 
Lampreave (the grandmother in What 
Have I Done and the Jehovah’s Witness 
in Women on the Verge) in early 
incarnations; all three are delightful 
here. 

And though the movie's passes at 
melodrama generally don’t work, the 
final shot — in which one of the nuns, 
abandoned by her lover, weeps, in- 
consolably, on another sister’s shoulder — 
while the camera tracks all the way back 
through the window of the convent cell 
— has a sudden operatic grandeur. It’s 
the best moment in the film; it points the 
way to Law of Desire, where Almodé- 
var's kitsch acquires, magically, an emo- 
tional resonance. 
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American 


The discreet smarm of remakes 


by Owen Gleiberman 


ichard Pryor did it. He made a 
R wacky American comedy (The 


Toy) out of a wacky French farce. © 


Gene Wilder did it (The Woman in Red), 
and so did Tom Hanks (The Man with 
One Red Shoe). But it was really Paul 
Mazursky’s 1986 hit Down and Out in 
Beverly Hills that ignited what may be 
the most dismal movie trend of the late 
‘80s: remaking French comedies. The 
irony is that Down and Out was a won- 
derful movie; so was the original, Jean 
_ Renoir’s Boudu Saved from Dro 
Nevertheless, it was the success of Ma- 
zursky’s film that inspired Touchstone 
Pictures to turn the French stinker 3 Men 
and a Cradle into the American snoozer 
Three Men and a Baby. When the USA 
version became a surprise smash, gross- 
_ing more than $100 million, the trend 
was off and running. f 
Help! With the release of the migraine- 
inducing Three Fugitives and the gag- 
reflex-inducing Cousins (starring Ted 
Danson and Isabella Rossellini), it’s clear 
our screens are destined to be littered 
‘ with English-speaking clones of terrible 
French comedies. And that’s not all. 
Now, the language line has been crossed. 
A major studio has announced plans to 
do an English remake of Pedro 
Almodévar’s Spanish hit Women on the 
Verge of a Nervous Breakdown. Jane 
Fonda wants to star in it, and Herbert 
Ross wants to direct. Soon, I fear, the 
- floodgates will be open, as Hollywood 
producers, ever hungry for scripts, realize 
that not just comedies, not just French 
movies, but any foreign films are fair 


game for their grubby little hands. To 


prepare for the onslaught, I’ve drawn up 
a list of a few of the movies we'll 
doubtless be seeing in the next couple of 
years — at least, until someone in La-La 
Land gets another bright idea. 

Blake Edwards’s Discreet Charm. 
Edwards, the master farceur, comes up 
with a wild — yet poignant — slapstick 
comedy based on Luis Bufiuel’s 1972 
masterpiece The Discreet Charm of the 
Bourgeoisie. A Bel Air gynecologist 
(Dudley Moore) and his wife H 20 years 
(Julie. Andrews) spend a madcap New 
Year's Eve combing Los Angeles with a 
younger couple (Bruce Willis and Susan 


Dey) and seeing who can drink whom 
under the table. When Moore and Dey 
slip off for a little hanky-panky, Andrews 
reveals she has only 24 hours to live. 

- Coming to the Kalihari. Eddie 
Murphy directs and stars in a remake of 


-The Gods Must Be Crazy. He plays 


Dumbfuck, an innocent young bushman 
who finds a Diet Pepsi bottle, journeys to 
throw it off the edge of the world, and 
ends up becoming the soft-drink chain’s 
new international spokesman. Murphy 
himself composed and sang the theme 
song, “Eat Your Little Pansy Heart Out, 


George Michael, A Bigger Star Than 


You.” 


My Life a% a Dude. In this remake of 


the sensitive Swedish coming-of-age film 
My Life as a Dog, Corey Feldman plays 
an Iowa farm kid who spends a summer 
in the suburbs with his used-car-sales- 
man uncle (Danny DeVito). There, he 
discovers video games, brings down a 
pack of teen crack dealers, and finds 
communion with a skateboarding girl 
skinhead (Martha Plimpton). Soundtrack 
single by ABBA: “There’s a World Out 
There (If You Look for It).” 

Cocoon 3: A Sunday with Grampaw. 
In this warm-hearted extraterrestrial 
take-off on Bertrand Tavernier’s A Sun- 
day in the Country, Wilford Brimley 


plays the retired oldster whose family. 


sits around on a_ beautiful “Sunday 
afternoon listening to him reminisce 
about how much he used to get laid back 
on Anterius. Now permanently impo- 
tent, he comes to realize that an old coot 
like him really belongs on earth. Directed 
by Daniel Petrie. 

Noodleroni. If you saw Tampopo, you 


won't want to miss the deliciously 


hilarious American version, in which 
Mary Gross, as the cloddish manager of a 
small chain of fast-food pasta outlets, 
meets a secret Svengali (Burt Reynolds) 
who teaches her the recipe for his 
delectable Appalachian-Italian surprise. 
With his help, she become host of TV’s 
first late-night cooking show. Their story 
is intercut with scenes from a college-frat 
party in which a hunk (James Spader) 
and his bimbo girlfriend (Kelly Preston) 
sneak off to the attic and, wearing 
nothing but T-shirts, spray each other 


“With” Cheese” Dom Rain" Mai, “Mississippi “Burning, and 


ey Guys. Director Tony Scott (Beverly 
Hills Cop Il) brings his inimitable flash to 
this comedy based on Wim Wenders’s 


Wings of Desire. Kevin Bacon and Dennis - 


Quaid are the intergalactic trouble shoot- 
ers who land in front of Graumann’s Chi- 
nese Theatre and find they can overhear 
the thoughts of every sweet young thing 


who passes by. There’s only one prob- 
lem: the two are both virgins! Meg Ryan 


plays the Solid Gold Dancer whom 
Quaid falls for, and Bon Jovi appear in a 
scene at the Roxy to perform their sound- 
track single, “Wing and a Prayer (Fly 
_ Your Brains Out).” 

A Fistful of Ran! In their most 
audacious comedy yet, those surreal 
eager yg parodists Zucker, Abrahams, and 

cker (The Naked Gun) take on the 
films of Akira Kurosawa. Leslie Nielsen 
has the Toshiro Mifune role, and the co- 
stars include Pamela de Barres, Don 
Meredith as Nielsen's loyal sidekick, and 
Pat Morita as a mysteriously resurrected 
Hirohito. 

* 

Considering the year’s Oscar nomina- 

tions, you could make a fairly convincing 


case that the ever-mysterious Academy - 


voters are suffering from collective 
Alzheimer’s, 

Item: the five Best Picture nominees — 
The Accidental Tourist, Working Girl, 


Kevin Bacon in “Fly Guys 


”“: “No, but I saw the English-language version.” 


Dangerous Liaisons — were all released 
within two weeks of one another, at 
Christmas time. They were the last 


major-studio releases of 1988, and they . 


were put out at Christmas for exactly that 


‘reason: to lodge themselves in the 


memory banks of Academy voters. Of 
course, big, prestige pictures — Oscar 
pictures — are released at Christmas 
every year. But rarely has the strategy 
paid off so ridiculously well. 

The Academy voters are becoming like 
those early-morning TV “critics” who lap 
up whatever's in front of them. (“This is 
the best movie I’ve seen all week!!’”) The 
last movie they've seen is automatically 
better than anything that came before. 
Does anyone seriously think the voting 
would have gone the same way had the 
release pattern been different? If, say, 
Working Girl had come out in June and 
Bull Durham at Christmas, would Acad- 
emy voters have handed seven nomi- 
nations to the charming but lightweight 
Melanie Griffith vehicle, which has been 
a modest box-office performer, and vir- 
tually ignored the wily baseball comedy, 
a movie that grossed nearly $50 mil- 
lion and turned Kevin Costner. from star 
to national heart-throb? Methinks not. 
If The Accidental Tourist, which has 
fared badly at the box office even after 
glowing reviews and a Best Picture 

Continued on page 20 


BILL AND TED’S 
EXCELLENT ADVENTURE 


ill (Alex Winter) and Ted (Keanu 
B Reeves) are teenagers who speak 

in a weird combination of doper 
slang and excessive formality: it’s as 
though Ridgemont High’s Jeff Spicoli 
had devoured 30 Days to a More 
Powerful Vocabulary. Worried about 
their upcoming history presentation, Bill 
tells Ted, “We're in danger of flunking 
most egregiously tomorrow.” 

They're not the only ones worried 
about their performance. A future civ- 
ilization that owes its existence to these 
two (trust me) has dispatched a hipster 

named Rufus (George Carlin, in 
a small role that shows off his laid-back 
comic style to good advantage). He 
ts Bill and Ted with a time 
machine in the form of a telephone booth 
that allows them to journey back in time 
and learn about the personages they’ve 
been assigned to report on. The movie is 
a series of quick gags that work by 
contrasting Bill and Ted’s enthusiasm for 
their travels with the amazement of the 
legends they meet. It’s a measure of how 
agreeable the movie is that neither the 
gag nor our heroes’ speech patterns wear 
out before it’s over. 

Director Stephen Herek showed a flair 

for clever gags in the cheapie Gremlins 


rip-off Critters, and he shows the same. 


knack here. He has a subtle way of 
drawing your attention to jokes in the 
back of the frame, such as Socrates and 
Billy the Kid working out the mystery of 
a Nerf football. And with the help of 
production designer Roy Forge Smith, he 
turns Bill and Ted's visit to the future 
society they inspire into a visually lovely 
set piece. Herek keeps things movin 
though almost nothing in the last 


hour seems to work the way it’s meant to. 
And even though the film never un- 
leashes its imagination to show history 
running riot, it’s pleasingly goofy. 
When Bill and Ted hear Socrates 
proclaim, “The only true wisdom con- 
sists of knowing that you know 
nothing,” they ponder a minute and 
exclaim, “That's us, dude!” Bill and-Ted’s 
Excellent Adventure understands that its 
two polysyllabic heroes are essentially 
mindless. In keeping with teen-movie 
cliché, the adults are threatening authori- 
ty figures, but we’re not subjected to the 
wisdom of oh-so-wiser teens. Winter and 
Reeves share credit for making Bill and 
Ted so easy for us. It takes a while to get 
used to Winter's deadpan, but Reeves, 
veering from bafflement to moments of 
deadhead insight that light up his face in 
an idiot’s grin, exults in the party-boy 
dopiness. When Carlin’s Rufus tells these 
two that they'll succeed beyond their 
dreams, you have to laugh — the movie 
isn’t pandering to its teen audience, it’s 
tweaking its heroes’ visions of glory. Bill 
and Ted is just a piffle, but some of the 
gags can make you grin days later. It’s 
something we haven't seen before — a 
wish-fulfillment fantasy for screw-ups. 
At the Copley Place and the Allston and 
in the suburbs. 
— Charles Taylor 


THE MIGHTY QUINN 


he Mighty Quinn opens on a 

reggae band entertaining a wed- 

ding celebration with a song called 
“Guess Who’s Coming to Dinner?” 
When the camera pans over to Denzel 
Washington in his crisp, white, police 
chief's uniform, the obvious joke is that 
Washington's cool, composed bearing 
and handsomeness recall nothing so 
much as Sidney Poitier in his prime. In 
this movie, he gives an amusing, sophis- 
ticated performance with perhaps a slyer 
sense of comedy than Poitier. 


Washington isn’t the only good thing 
in The Mighty Quinn. The director, Carl 
Schenkel, manages some witty, fluid 
touches, like the shot of three blind men 
crossing a street, one of them holding a 
boom box blasting a reggae version of 
“I'm a Girl Watcher.” And he’s very 
adept at capturing the flavor of island life 
and contrasting the rundown reggae 
clubs that have been thrown together out 
of corrugated tin with the plush white 
tourist’s playground. But the plot, which 
has Washington trying to prove that his 
childhood friend, a Rastafarian scoundrel 
named Maubee (played muggingly by 
Robert Townsend, as if he were prepar- 
ing a sketch for Hollywood Shuffle II), 
didn’t kill a white businessman, is p: 
tepid stuff. I'd like to see what Schenkel 
could do with some worthy material. The 
Mighty Quinn is like a car with a 
gorgeous exterior and an engine that 
never gets out of first gear. At the Cinema 
57 and in the suburbs. 

— Charles Taylor 


THE FLY II 


he people who made The Fly Il 
i were apparently trying for a 


worthy successor, but what 
they’ve come up with is sentimental, 
clinical, or queasy-making (or uncom- 
fortable combinations of the three). Eric 
‘Stoltz, as the offspring of the tryst 
between Jeff Goldblum and Geena 
Davis, i afflicted with his father’s 
accelerated growth rate. By his fifth 
birthday, he’s a fully grown adult with a 
genius IQ. When he discovers that the 
director of the research institute where 
he’s grown up has sinister plans for him, 
he escapes with his research-assistant 
girlfriend (Daphne Zuniga). By the time 
he’s recaptured, he’s metamorphosed 
into a full-blown monster with a mind 
for revenge. 
There are leaps in Stoltz’s character 
development that are unaccounted for, 


and it doesn’t help his performance that 
by the last half he’s been taken over by 
the special-effects department. (The di- 
rector, Chris Walas, did the make-up for 
the 1986 Fly.) By then, all the filmmakers 
seem to care about is coming up with 
gross-outs to rival the first movie, but 
even at his most extreme David 
Cronenberg didn’t abuse the audience 
the way this movie does. The Fly II's 
devotion to grue is so single-minded that 
the movie seems to deteriorate right 
along with its hero. At the Cinema 57 and 
the Circle and in the suburbs. 

— Charles Taylor 


GLEAMING THE CUBE 


he title Gleaming the Cube is 
] skateboarder slang for the state of 


exhilaration that some skaters 
(like the movie's hero, played by Chris- 
tian Slater) achieve. But Slater’s fixation 
on the sport is disrupted when his 
adopted Vietnamese half-brother is 
murdered after stumbling onto a right- 
wing gun-running scheme. 

What's most irritating about the film 
isn’t the TV-cop-show plot or direction or 
the wooden acting. It’s Slater’s alienated 
hero. Yes, he straightens out as the movie 
goes on, and, yes, it’s his detective work 
that helps the cops get the baddies. But 
how can you care about someone whose 
reaction to his brother's death is to go off 
for a session of skateboarding? A brood- 
ing session, but skateboarding nonethe- 
less. 

We also have to suffer through his take 
on life as we know it — call it A View 
from the Board. My favorite pensée: “I 
don’t know what's worse, getting blown 
up in a nuclear war, or having a 7-Eleven 
on every corner.” Sounds like a rad idea, 
man, but the kid couldn’t have meant it. 
No 7-Elevens? Where would he cruise for 
a Slurpee? At the Copley Place and in the 


suburbs. 
— Charles Taylor 
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Dowd and Ray vata a play that’s helping t to cut 1 the trade deficit 


Having her baby 


Gramophone delivers the goods 


by Bill Marx 


THE PAPER GRAMOPHONE, based ‘ 
on a screenplay by Alexander 
Chervinsky. Adapted for the stage by 
Yuri Yeremin and Chervinsky. Trans- 
lated by Mary-Helen Ayres. Directed 
by Yeremin. Set and costumes de- 
signed by Michael Yeargan. Lighting 
by Ken Tabachnick. Sound by David 
Budries. Dance movement by Kathryn 
Posin. With Kathleen Chalfant, Ann 
Dowd, Ray Virta, Jack Bittner, and 
Evan Blackford. At Hartford Stage 
Company, Hartford, Connecticut, 
through March 18. _ 


Cold’ War, but I’m always 

suspicious that we might ‘be 
getting rooked in these Soviet/American 
cultural exchanges. Take this season's 
trailblazing dramaturgical exchange be- 
tween Connecticut's Hartford Stage and 
Moscow’s Pushkin Drama Theater. Over 
there, Hartford artistic director Mark 
Lamos staged Eugene O’Neill’s Desire 
Under the Elms, a Pulitzer Prize-winning 
drama by our country’s greatest play- 


CC War, always 


: wright. Over here, the acclaimed director 


of the Pushkin, Yuri Yeremin, gives ‘us 
the American premiere of his adaptation 
of a screenplay about “the relationship of 
a young girl and a naval-officer trainee as 
they struggle with romance and Soviet 
society amidst the harsh realities of the 
Stalinist era.” Sure, I thought, the 
Russians get raw tragic passion and we 
get Three’s Company, with Uncle Joe as 
the grouch downstairs. 

Further piquing my paranoia was 
Lamos’s reference in his program n 
to a show Yeremin had decided not to 
export — his dramatization of Chekhov's 
lacerating short story “Ward No. 6,” at 
which Soviet audiences “wept in- 
consolably.” But glasnost’ be praised, my 
fears proved groundless. In fact, given 
the creakiness of O’Neill’s Ocdipal 
yokels, we got the better part of the deal. 
At first, The Paper Gramophone seems to 
be grinding out an old tune — of the 
Revolution betrayed — that’s become as 
familiar as “The Song of the Volga 
Boatmen.” Until you realize that Yeremin 
and company are slowly rowing us 


~~ across the river 


Set in 1947, the play 
between the dreams fostered by the 
Soviet defeat of fascism and the destruc- 
tive realities of an authoritarian system 
gone crazy. A sad note of self-deluded 
idealism underlies the hopes of the 
drama’s resolutely Shavian heroine, Vic- 


toria, a homely. and sickly 18-year-old 


orphan (“I'm a freak”) who teaches at a 
boys’ school in a provincial town. Her 
plans for the glorious nation decree that 
she have a child and fix up the decaying 
school, so she picks up a native sailor, 
Semyon, seduces him, and then tries to 
discard him, planning to go parenthood 
alone after marrying a 60-year-old 


_, teacher, Oscar Borisovich, to explain her — 


pregnancy. 

Starting out as a charming, if old- 
fashioned, postwar romance (Semyon, a 
virgin, pretends to be gruff and in 
control; Victoria, a virgin, has to weep 


-. cregodile tears and push him onto her 


cot), The Paper Gramophone turns from 
movie mush into a subtle exploration of 
the insidious connections between self- 
betrayal and desire. The plucky Victoria 
believes she’s beautiful only as a sacrifice 
on the altar of the future; simple Semyon 
wants to become a diplomat (‘‘and teach 
people how to live”) in the land of 


. Western capitalists. In- Stalin’s Russia, 


love of country over self becomes a form 
of masochism, a deeply internalized 
denial of humanity in the name of a 
“higher” cause. 

That touch of sickness, of eagerly 
embraced martyrdom, in Victoria and 
Semyon’s heartfelt romance — he lies 


about his feelings about another woman, 


she covers up the fact that her parents 
‘were executed as spies — partly redeems 
the story's soap-operatics. (Victoria 
crumples up on the floor every so often 
to remind us that she’s a goner, and the 
girl’s protector, Lidia Ivanovna, a 
Stalinist old maid who loves her like a 
daughter, actually dies when she has to 
ask Victoria to leave the school because 
of the scandal.) What also saves the story 
from lapsing into simple pathos is 
Yeremin’s moody, atmospheric directing 
style, which could be described as 
melodramatically modernist. He rips the 
plumbing out of kitchen-sink realism 


and flings it all over the set. 
Besides including fantasy interludes 


(Lidia and Oscar traipsing through a 

grotesque tango, Lidia on a swing 
polishing up a portrait of Stalin), 
Yeremin sparingly, but effectively, 
makes use of Brechtian distancing de- 
vices, prefacing and ending the play with 
a blackboard on which is scrawled the 
title of the play and the names of the 
author and the characters. When one of 
the dramatis personae dies, his or her 
name is erased from the class exercise. 


lesson — that. it’s all-a lie. 


The meat: brownish set consists _of 


scattered bits of pedagogy (a skeleton, 


moldy plants, a desk) strewn around a 
schoolhouse whose interior whizzes 
around like a carousel — the movement 
of Victoria and Semyon from room to 
room is transformed into a mad mating 


_ dance. And the production’s lighting is a 


mordant application of chiaroscuro, the 
lights and darks settling into a creepy 
skeletal pattern that never lets this harsh 


- look back turn into nostalgia. Yeremin‘s 


superb uction is not only an evoca- 
tion of history but an ironic meditation 
on it, a remembrance of times past with: 


Theater 


hallucinations intact.—Victoria’s “paper 
gramophone” brings her and Semyon 
together with a romantic ditty; it splits 
them apart playing Stalin’s deafening 
parade music — a makeshift machine 
gone insane. 


Yeremin’s sensitivity to the resilience - 


and weakness of desire (and _ its 
betrayals) reflects the ironic sensibility of 
Eastern European writers such as. Milan 
Kundera, and the Hartford cast man- 
euver the thin line between passion and 
cruelty with the grace of a balance-beam 
gymnast. As Victoria, Ann Dowd moves 
with bravura from incorrigible spunk to 
blind determination. The girl’s love for 
Semyon is one part biological and one 
part ideological — dismissing her own 
need for tenderness, she breeds for the 
motherland instead» What makes her 
such a disturbing heroine is that she’s 
weakened by her own strength, caught in 
her own admirable, but warped, sense of 
destiny. As her guilty beau, Ray Virta 
manages to be gawky and substantial at 
the same time — he’s a Chaplinesque 
fool, unable to see that with Victoria he’s 
had his only encounter with true affec- 


tion. 


As Lidia and Oscar, the tale’s Stalinist 
devil and saint, Kathleen Chalfant and 
Jack Bittner are as Russian as babushkas. 
Chalfant’s grilling of the aged Oscar for 
the name of the man who impregnated 
Victoria (“I respect you as a man of the 
19th century, but my patience has its 
limits’) has just the right combination of 
self-righteousness, genuine caring, and 
sexual » hysteria. And Bittner has: the 
difficult job of making a character who 


‘never utters a line speak. At the end of 


the play he shuffles up to the school 
blackboard and notes. Victoria’s death 
and the birth of her child, also nathed 
Victoria. Under this he scrawls, “We are 
happy.” His silence is the most eloquent 
rejoinder possible to. The Paper 
Gramophone’s most brutal history 


Mean time 
Counterpoint trips 
a moderate Measure 


by Jeffrey Gantz 


MEASURE FOR MEASURFE, ‘by Wil- 
liam Shakespeare. Direci:. »y Decima 
Francis. Set designed by Barbara Had- 
den. Lighting by Bridgid Kennedy- 
Pfister. With John Hadden, Ron fot- 
ting, Melinda Frances Lopez-Isidro, 
Tom Tenney, Susan Horblit, Phillip 
Curry, William Taylor, Wesley Clark, 
Sharon Squires, Karen Wiens Biggs, 
Michael Bernard, Regina Newton, and 
Anthony Henderson. At Counterpoint 
Theater, Wednesdays through 
Saturdays through March 11. 


n eye for an eye? That's the 

question Shakespeare asks in 

Measure for Measure. He’s trying 
to find a middle ground of good judg- 
ment between too-strict justice and too- 
ienient mercy, between puritanism and 
license. Even between body and soul. But 
in the process of getting from an 
insoluble dilemma — should Isabella 
save her brother's life by sacrificing her 
virtue? — to a satisfactory happy ending, 
he creates complex, difficult characters 
that challenge the acting résources of 
even established companies, never mind 
fledgling ones like Counterpoint Theater. 
No wonder Measure for Measure has 
always been considered oie of the Bard’s 
“problem” plays. 


Both Shakespeare and Counterpoint 
do all right with the set-up. The Duke of 
Vienna, dismayed ‘by his own lax gov- 
ernment, leaves town and puts his assis- 
tant, the straitlaced Angelo; in tempor- 
ary charge. Angelo promptly has the 
young Claudio arrested for sleeping 
with fiancée Juliet, a capital offense back 
then. When Claudio’s sister Isabella‘ in- 
tervenes, Angelo is overcome’ by’ pas- 
sion. He offers ‘to release Claudio ‘if 
Isabella, who’s about to enter a convent, 
will sleep with him. 

That puts Isabella on the spot. It’s the 
kind of decision that builds character — 
or would have if Shakespeare ‘had let 
her make it. Instead, the Duke (who of 
course didnt really leave town — he’s 
disguised himself as’a friar in order to 
observe Angelo’s administration) reveals 
that some years ago Angelo reneged on 
a promise to marry Mariana, after her 
dowry was lost. The Duke's idea is to. 
have Mariana sneak into bed with An- 
gelo, who then will have to marry her. 
Isabella’s virtue will thus be preserved, 
as will Claudio’s head. 

This makes for a good plot, ‘but it 
knocks all the stuffing out of the char- 
acters. Angelo should be Mr. Holier- 
Than-Thou wrestling with temptation 
and trying to live up to his own stan- 
dards: there’s the potential for a tragic 


” fall. But no, he’s exposed as a fraud from 


the first, a villain — not someone like 
you or me. Isabella, who opts for vir- 
ginity, should go through the wringer as 
Claudio goes to the block; she needs to 
ask herself why, if Claudio’s sin is so 
pardonable, she won't commit it herself. 
And we spectators should be led to 
wonder whether Isabella shouldn't yield 
to Angelo and then force him to marry 

Continued on page 20 


Bible belt 


Blessed are the 


Purim in heart 


by Sally Cragin 

ESTHER; by Elizabeth Swados. 
Directed and choreographed by Bill 
Castellino. Musical direction by 
Jonathan D. Goldberg. Sets designed 
by Michael Downs. Costumes by Jane 
Stein. Lighting by Steven Rosen. Magic 
consultation by Charles Reynolds. 
With Brian De Lorenzo, Lori Glaser, 
Belle-Linda Halpern, Jeffrey Korn, 
Paul Matsumoto, Merle Perkins, and 
musicians Jonathan Goldberg, Jeffrey 
Warschauer, and Nick Lewander. 
Presented by the Jewish Theatre of 
New England at the Leventhal-Sidman 
Jewish Community Center, Thursdays, 
Saturdays, and Sundays through 
March 12. Also at the Striar Jewish 
Community Center, March 18 through 
March 26. 


aybe Roxanne Pulitzer thought 
M she got a raw deal, but she’s got 

nothing to whine about when 
you compare her relatively petty 
humiliations with the trials of a couple of 
Old Testament babes. Queen Vashti, 
consort of the Persian king Ahasuerous, 
was asked to cavort nude with hubby's 
friends (though not with a trumpet). Her 
refusal led to a successor, the steely 
Esther, a Jewish princess of the old 
school. That is, she would deny her faith 


if it meant saving her own neck, but in 
the end she spoke up when the fate of 
her people came into question. Was she 
heroic, or just another paragon of 
dubious pragmatism? Neither history nor 
renowned pop composer Elizabeth 
Swados has decided. 

‘History has, however, made Esther the 
object of a holiday fable, and Swados has 
given her her own musical. History's 
tribute, at least, will endure. It’s part of 
Purim, a Jewish -holiday. that usually 
coincides with the advent of spring. No 
Lent-like orgy of abstinence, the object 
here is a short fast followed by ritual 
eating, drinking, and making merry. 

Also, everyone listens to the tale of 
Esther, who delivered her people from a 
general massacre by tricking her vacillat- 
ing husband, Ahasuerous, into doing in 
his Machiavellian anti-Semitic prime 
minister, Haman. Or, in one of Swados’s 
character's words, all you have to do 
during Purim, “in contrast to other 
holidays, is hear a story and get drunk.” 
Sounds fine; just don’t drive. Especially 
to the Jewish Theatre of New England, to 
see this show. 

Esther the musical (also known as a 
“vaudeville megillah”) debuted in New 
York last year, and this production marks 
its local unveiling. So why didn’t Esther 
enjoy the kind of extended Big Apple run 
allotted other Swados musical-com- 
edy/operetta cabarets, such as Nightclub 
Cantata, Rap Master Ronnie, and, of 
course, Runaways? Well, maybe because 
Esther is a bit of a bore, no matter how 
many musical “quotes” (like folk songs, 
klezmer, even reggae for nouveau Zion 
lions, not to be confused with actual 
music) the always pastiche-happy 
Swados swathes it in. Or how much 

Continued on page 19 


Livers 


lovers 
Domestic Trilogy, 
King of Hearts 


by Elizabeth Pincus 


was feeling: a. little 

last weekend; sort of Romanty and 

wild, full of cravings of the flesh. So I 
decided to have a really meaty meal 
before checking out some performance 
art at Mobius. My pal and I found a seedy 
joint.on the south side of the Channel: 
mud-green linoleum, chipped dishes, Ol’ 
Blue Eyes on the jukebox. And, oh, the 
plates o’ liver! Mountains of succulent, 
oozing meat, tare and swimming in 
blood-red juices, slathered with fried 
- onions — an iron-laden feast for the soul. 


Greasy-lipped and sated, we headed 


over to see Domestic Trilogy, a per- 
formance piece by three solo artists (at 
Mobius, closed). 
Little did I know we were in for a 
theme night. Domestic Trilogy, a series of 
works that ventured with creepy humor 
into the underbelly of domestic “arts,” 
was all about women, labor, and. . . liver! 
In the second part of the show, The Exact 
Location of the Soul, performer Mari 
Novotny-Jones worked with a mound of 
the plump and gooey stuff, ironing it, 
dissecting it, blenderizing it into a frothy 
liquid concoction, and singing all the 
while, “I fell in love with you/Liver and 
soul, I fell in love with you/Madly ... 
Indeed. The piece, which also included a 
troupe of barking mechanical dogs and a 
clothesline hung with historical tidbits 
about raw liver, maintained a lively 
suspense throughout. Would Novotny- 
Jones ‘really drink her blended liver 
delight? (Or con an audience member 
into a:sip?) 

 Novotny-Jones: played out her sur- 
realistic fantasy about women’s tasks 
(cooking, ironing, nurturing) with blithe 
-and-. friendly matter-of-factness. She 
tickled the: crowd with her bald-faced 
inquiry into the spiritual realm of liver 


Risle 
hopping 


eating, while conveying a knowing sense 
of the absurd. Similarly, performer Nan- 
cy Adams — who opened the show with 
her non-verbal piece, Blue Monday — 
projected both sly humor and wrenching 
images. Dancing about in a frightening 
headdress made from a washing-ma- 
chine spinner, Adams _ performed 
domestic chores first with kookiness, 
then reverence. For example, after “doing 
the dishes” by slamming them into the 
wall, she treated her aprons as sacred 
relics of womanhood, displaying them 
worshipfully on a clothesline. 

Adams’s performance was the most 
physically adventuresome in Domestic 
Trilogy. By contrast, Marilyn Arsem — 
who closed the show with The Beginning 
or the End — presented a zombie-like, 
restrained nce evoking a hazy 
dreamworld of deathly images. Keeping 
with the blood, guts, and womanhood 
theme, she rocked a baby made of meat, 
bones, and a fish head and climbed into 
her own bed of bones. A tad too self- 
serious, Arsem’s piece brought Domestic 
Trilogy to a thudding halt. Still the 
evening served up enough gristle and 
spunk to please this hungry; edgy 
woman-on-the-verge. 

I experienced performance art of a very 
different stripe the following evening 
when the National Theatre of the Deaf 
brought its production of King of Hearts 
to Boston for a one-night stand (at 
Northeastern’s Blackman Auditorium). 
This sparkling, multi-sensory show was 
a triumph of communication, uniting 
deaf and hearing performers in a flashy 
display of acrobatics, dancing, comedic 
acting, and melodrama. Through the 
Simultaneous use of American Sign 
Language and spoken English, the actors 
created an encompassing language and 
established a joyful rapport among 
themselves and with the audience. 

The Connecticut-based National 
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person 


Nicholas Nixon holds up a photographic mirror 


by David Bonetti 


“NICHOLAS NIXON: PICTURES OF 
PEOPLE,” organized by the Museum of 
Modern Art, curated by Peter Galassi, 
at the Museum of Fine Arts until April 
16. 


“NICHOLAS NIXON: PEOPLE WITH 
AIDS,” at the Robert Klein Gallery 
March 4, 


e‘rea species. We 
WwW can enjoy landscapes and still 

lives as images. And in certain 
times and places (medieval Ireland and 
Britain; the Islamic world; 20th-century 
Paris, Moscow, and New York) we may 
even learn to like abstraction. 

But nothing attracts and holds our 
attention as strongly as do portraits — 
pictures of people.. Images of other 
human beings show us a bit of ourselves; 
as we look, there comes a moment when 
we recognize a fellow creature. We use 
portraits not only to learn about one 
another but to learn about ourselves, to 


test the definition of what it is to be a | 


human being. 

Christian Boltanski — whose, work, 
gathered under the title “Lessons: of 
Darkness,” was first shown in depth in 
this country this season and made a big 


hit — understands the power latent even - 


in the anonymous snapshot portrait. In 
Monument: The Children of Dijon 
(1986), Boltanski arranged on the wall 
appropriated photographic portraits of 
French children from the 1950s. He 
framed them with crude tin frames, lit 
them with bare, low-watt bulbs, and left 
the black electric cords dangling in loose 
arcs. Such evocative arrangements are 
memorials to moments past, to the 
childhood we lose when we grow up. 
Boltanski’s powerful work shows us our 
own mortality, the importance of each 
unrelivable moment. 
Nicholas Nixon’s ‘Pictures of People” 
also offer you the opportunity to 
meditate on the stages of life, the 
inevitability of death, and the nature of 
what it means to be a human being. But 
Nixon achieves his own powerful effects 
quite differently. Boltanski does single- 
person portraits; they’re meant to be seen 
grouped, as part of a theatrical display. 
Nixon usually gives you a group of 
individuals, pictured as they are in life — 
together. Nixon sees us as social animals, 
our fate tied up in the web of interactions 
that.give us our sense of who we are. 
Boltanski’s humans are alone, separate in 
their tin frames, part of an attenuated 
community of beings connected by 
dangling electric circuitry. BoltanSki is 
very French; Nixon very American. 
Nixon also takes his own pictures. He 
uses the cumbersome — -held view 
camera, which mses 10 negatives 


that translate without enlargement — 
and deterioration of detail — into 8x10 
prints. Over the past 15 years, Nixon, 
who lives in Cambridge and teaches at 
Mass College of Art, has become a 
master of his medium, which had been 
consigned to photographic history, and 
he has become a master of the contem- 
porary photographic portrait — or in the 
eloquent title of the exhibition, “pictures 
of people.” 

Peter Galassi, the curator, is likewise 
eloquent in his introduction to the artist. 
He writes, “Nicholas Nixon’s work of the 
past decade embraces the idea that 
sympathetic photographs of ordinary, 
unnamed people can address the deepest 
human values. This idea so often has 
been compromised by moral pretense 
and sentimental cliché that many photo- 
graphers have been wary of it, adopting 
instead a posture of tough-minded irony. 
On the other hand, the risk of falling into 
routine sentimentality may be no greater 
than the risk of succumbing to com- 
pulsive irony. Both habits imply that the 
photographer is superior to the subject, a 
position Nixon has managed to avoid. 
His pictures persuade us that we see 
individuals, not symptoms of a problem, 
or, worse, heroes of a solution. This 
achievement arises from Nixon's talent 
for pictorial invention, his sureness of 
craft, and above all his frankness of 
purpose.” 

Nixon’s purpose is to let his subjects 
reveal themselves as they are. Because of 
his laborious set-up, he can’t get the 
spontaneous candid shots the generation 
of photographers starting with Cartier- 
Bresson who preceded him did. Neither 
does he want to. Nixon’s subjects agree 
to be his subjects, and they collaborate 
with him in making their images. They 
seldom pose for him formally, however. 
(The two boys who did so in 1979 at the 
MDC Park in Brighton stand out almost 
comically for that reason.) They just let 
you know that they’re conscious of 
having their pictures taken. 

The “Front Porch” series (1978-’82) is 
Nixon’s classic achievement. Working in 
the South and in Boston and its environs, 
he looked for people being themselves. 
They are for the most part poor in 
material goods but complex and con- 
tradictory in spirit and personality. Nixon 
has an eye for children, those as yet 


‘ unspoiled by disappointment, and his 


pictures of kids are his best. 

In two outstanding group portraits 
single children command attention. In 
Elm Street, East Cambridge (1981), the 
bare-chested boy with the skinny arms 
raised above his head who looks out 
directly at the photographer is the 
absolute center of the universe at the 
moment; nothing equal in importance to 


his wan smile is occurring anywhere. The 
little boy, also bare chested, in Cov- 
ington, Kentucky (1982) stretches his 
arms out on the paint-chipped wall of his 
family’s cabin, his head raised, his eyes 
shut in sensuous delight as the sun hits 
his young body. This picture is a homage 
to Edward Weston’s nude photographs 
of his son Neil, and both Neil and this 
unnamed hillbilly boy reproduce nat- 
urally and unconsciously the grace of 
ancient Greek sculpture. In such places 
as Covington, Nixon finds such beauty 
today. 

In the second F room at the MFA are 
three series that make a grand commen- 
tary of the cycles of life and death. “Old 
People” shows patients in a Boston 
nursing home where Nixon was a 
volunteer between 1983 and 1985. Their 
extreme age challenges our empathy. 
Can such masses of wrinkled flesh and 
watery eyes be human? But what else 
could appeal so for love, respect, and 
dignity? 

Next are two sequences from a work in 

about those with AIDS. Nixon 
has followed the progress of the disease 
in 16 people, 12 of whom have died since 
the project began: He photographs each 
subject monthly or bimonthly, according 
to a pre-arranged schedule, whether 


they’re well or not. The work documents 
the rapid deterioration of the subjects 
and their stoicism in the face of impend- 
ing death. Each sequence ends tersely 
with the death date. ; 

For all Nixon’s compassion and the 
active involvement of his subjects, both 
series are depressing statements about 
the way life ends — whether after a long 
run or cut off by an indifferent virus. But 
the third series, “At Home,” shows Nix- 
on’s wife, Bebe, and his son Sam and 
daughter Clementine. From the quick 
dénouement of Tom Moran’s life, his 
last image an emaciated portrait on his 
hospital bed, you turn to the full-faced 
wonder of infant Clementine, her eyes 
open wide, her life before her. Where 
there’s life, to coin a cliché, there’s hope. 

Nixon’s AIDS photographs are pro- 
found documents of a disease that’s left 


a mark on our times far beyond the rela-. 


tively low number affected. Too many 
artists exploit AIDS for easy emotion; 
Nixon’s work refuses to sentimentalize. 
Six more series are at the Robert Klein 
Gallery. See them to get a better sense of 
the fullness of Nixon's project, but see 
them after the exhibition at the MFA, 
with the image of baby Clementine 
fresh in your memory. 0 
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A MAN CALLED HAWK. Saturdays at 
9 p.m.-on Channel'5 (ABC). ~ 


UNSUB. Fridays at 10 p.m. on Channel 
4 (NBC). 


late Spenser: For Hire was weak. 
Plots were disjointed and dis- 


A s TV crime drama series go, the 


; the episodes were mostly . 


ections of heavy-handed action 


scenes strung together by a lot of 
preaching and moaning and fuzzy in- 


trigue.. 

Title-role star Robert Urich is such a 
darn likable fellow that regular viewers 
didn’t judge the show too harshly, 
though a case could be made that it was 


Urich’s inability to portray the Robert - 


Parker Pl-novel hero accurately that 
made the series incoherent. Spenser was 


supposed to be a hard-boiled guy with 


psychologically complex, 
, sensitive, introspective yet 
a word, multi- 


culture: 
educated, 
street wise. In 
dimensional. 

But Urich’s attempts to overlay his 
tough-guy character with submerged 
privileged-class trappings only made 
Spenser vague. The intellectual distance 
befitting a thinking-man private eye and 
the hero’s familiarity with the down- 
and-dirty side of life got all muddled 
because Urich’s acting was flat and 
sparkless. 

By contrast, Avery Brooks, who played 


Spenser's hit-man sidekick, Hawk, got 


the same idea across with single-minded 
precision. Viewers just knew Hawk 
always understood more than he said. 
The transition from taciturn deep thinker 
to sidewalk warrior was clear cut. When 
a dirty job had to be done, Hawk 
dispassionately threw his personality 
switch and did it. No questions, no 
nonsense, no mercy, no prisoners. 

Now, the Spenser: For Hire writers 
may have understood Parker's well- 
drawn dynamic between Spenser and 
Hawk. After all, the “smarter than your 
average ruffian” similarity between the 
two is the only reasonable explanation 
for their bond. But the Spenser: For Hire 
show never presented the idea credibly. 
Viewers ended up liking Hawk and not 
understanding Spenser. 

This season, Brooks took Hawk to his 
own series — A Man Called Hawk. On 
Spenser, Hawk made sense because, true 
to the Parker novels’ “man with no 
name” characterization, he played his 
personality close to the vest. All the 
depth that viewers subscribed to Hawk 
was implied, not demonstrated. True, 
viewers suspected Hawk of being more 
than a dangerous thug, but Brooks 
managed to make the point while 
playing a basically one-dimensional 
character. 

How then do you take a mystery- man 
hero and round him out enough to be a 
main character? You can’t base a series 
on a character who pops into the action 
occasionally, like a righteous wrath 
slinger. On his own show, Hawk has to 
be explained. The danger is that explain- 


ing him will at once satisfy his fans’ - 


curiosity and disillusion them. 

So what do viewers know about Hawk 
from the Spenser series? Hawk is tough. 
In fact, he’s the philosopher of tough: 
Viewers loved Hawk the way people 
loved the ‘76 Steelers. He didn’t say, 
“Everybody gets dead sometime; it was 
his turn,” but he might have. 

For Spenser, Hawk was like a killer 
Boy Scout — trustworthy, unwaveringly 
faithful, and super-powerful. For Hawk, 
no act of violence is too extreme in the 
name of friendship. Hawk is a man with 
a big gun and little patience. A righteous 
bully who would always bail Spenser out 
by doing things a conventionally ethical 
PI would shun. Spenser would deliberate 
and equivocate and aim to wound his 
adversaries so they could stand trial. 
Hawk would step in and simply blow the 


bastards away. Hawk is a situation-ethics - 


kind of guy. In short, he’s the good 
buddy you want to have with you when 
you take your car in under warranty. The 
devil you not only know but trust. 

On Spenser, Hawk was a peculiar mix 
of soul and code-of-the-West. He shared 
his appeal with Charles Bronson, and 
Clint Eastwood, and Sylvester Stallone 
— all of whom have touched a nerve in a 
viewing public fed up with a justice 
system that lets hardened creeps stroll 
out of court on a carpet of technicalities. 
Hawk is not a civil libertarian. The 
compensating difference between Hawk 
and Bronson et al. is that Hawk is black. 
He wastes white creeps, which may be an 
infantile gratification, but it sends a 


thought-provoking message to the Dirty 


for hire 


_ Hawk soars on its own 


by Clif Garboden 


Harry advocates, who, it’s no secret, 
assume that only minorities need bleed- 
ing-heart Constitutional protection. 

But the problem with taking Hawk 


from a message-laden supporting role to 


a main character remains. To capitalize 
on his superman qualities would be to 
create a comic book. So there’s no way 
that A Man Called Hawk can work. But it 


_ does. 


In the series’s first episode, viewers 
learned more about Hawk than was 
hinted at in Parker's books or Urich’s 
series. Hawk is from Washington (where 
the new series is set). He’s a Vietnam vet 
(Special Services, natch) and a former 
government agent (maybe he wasn’t 
really a criminal hit man; maybe he was a 
federal hit man — a distinction that in 
some circles makes him respectable). 


Avery Brooks: a man with a big gun and little patience 


And he is indeed a Renaissance hit man: 
he knows Chopin and jazz, and he 
quotes the classics. 

On his own show, Hawk actually 
smiles with pleasure — not just irony. 
Like David Carradine’s Kwai Chang 
Caine in Kung Fu, Hawk runs to his 
mystical mentor, a Frederick Douglass- 

quoting character identified in the credits 
as Old Man (played by Moses Gunn), for 
inspiration in times of trouble. Hawk 
plays the marimba (or something like it) 
when he’s upset. That's a lot of rounding 
out for one show, but it didn’t ruin 
anything. Brooks has handled the trans- 
ition with confidence and style. He 
remains a mystery man even though his 
past has been made a little more 
comprehensible. 

Why this works has a lot to do with the 
fact that A Man Called Hawk is tele- 
vision’s first black drama series (unless 
you count the Richard Roundtree semi- 
series Shaft, which ran briefly in '73-’74) 
— the first TV show to deal with black 
America at less than arm’s length. 
Viewers see Hawk loosen up, as it were, 
because he’s back in his element — the 
black America to which he presumably 
retreated between scenes but which 
viewers never saw on Spenser. 

That's sufficient explanation for white 
viewers — i.e., we never understood 
Hawk because he’s the product of a 
clandestine subculture, a black America 
that’s defined by its own romanticism 


Television 
instead of racist stereotypes. Even so, 
some mysteries remain. What's Hawk’s 
job, for example? He isn’t poor. He isn’t 
a private eye. 

Unlike Spenser, he has yet to take on a 
dangerous mission. As a matter of fact, 
it’s unclear what his mission is meant to 
be. For all viewers know, Hawk has a 
secret life as an investment banker. Or 
maybe he has a trust fund. Or maybe he 
really is a criminal. All we know is that 
he’s a man with no apparent strings. 

So is Hawk a good guy or a bad guy? 
Nobody knows. The show's subplots ate 
joares with socially redeeming messages 

“Stay in school,” “Study hard,” etc. 
Yet Hawk, who clearly has the personal 
and financial resources to be anything he 
wants, chooses a life of underworld 
violence. He’s a macho man of mystery 
for sure. Perhaps he’s best explained by 
the phrase my mother used when I.(at 
age 6) asked about the ethical status of 
Genghis Khan — “Well, he was good i ina - 
bad sort of way.” 


* * * 

__ The good guys are easy to spot in the 
new NBC crime series UNSUB. This one 
is sort of a mix of Kojak and Mr. Wiz- 
ard’s World, with the built-in disadvan- 
tage that it relies on the uncertain acting 
abilities of star David Soul. (I could 
never remember, was he Starsky or 
Hutch?) Soul does his best to bolster his 
zero personality by blatantly imitating 
the delivery and gestures of Richard 
Crenna (it’s-really uncanny), but to little 
avail. UNSUB is supposed to be cop talk 

«for “unknown subject” — a gimmick 
that would make a little more sense if it 
stood for “unknown suspect.” But then 
the show would be called UNSUS and 
that’s not very sexy. 

Anyway, Soul heads a team of special 
investigators assigned to wipe the bizarre 
side of the police blotter — unidentified 
serial killers, psychos, child molesters, 
the whole Geraldo catalogue of of- 
fenders. Soul’s troops include a 
behavioral psychologist, a quasi-psychic, 
and an assortment of other ‘specialists. 
Like so many 20th-century Holmeses, 
they take the. scientific/deductive ap- 


~ proach to investigating a crime scene, 


and apparently they have an unlimited 


. budget for Jaser-scan gear ,and ‘other 


high-tech apparatus that allows them to 
pinpoint a “subject” from the evidence of 
a single strand of hair or whatever: (This 
advantage must amuse city police detec- 
tives in the audience whose primary 
resource in real life is the Registry. of 
Motor Vehicles mailing list.) 
It’s not a bad idea for a show. The 
appeal of the techno-gimmicks is enough 
to hold viewers’ interest for a while. 
Unfortunately, the audience is also sup- 
to care about the individual 
members of the UNSUB crew, who 
bounce their worries and weaknesses off 
their boss. And when Soul assumes the 
role of counselor and mediator, the 
scripts turn foolish fast. With this dud for 
a father figure, it’s no wonder the kids are 
insecure. O 
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the heat the night 


On the runway 


Wet suits and cycle gear mesh at Citi 


photos by Don Rubin 


nd then, for a good 30 to 40 

seconds, it looked as though 20 

high-fashion models disguised as 
armadilloes had commandeered, the 
stage at Citi. 

The event: Born 2B Wild's surf-and- 
cycle fashion show two weeks ago at the 
Lansdowne Street nightclub. Photogra- 
pher Bobby. DiMarzo produced and 
directed the event with Wild owner 
Sandy Poirer. 

DiMarzo explains: “Motorcycle chic is 
so ... You know, everybody’s wearing 
black leather all of the time ... So we 


decided to have some fun ... I hand- 


picked all the girls .. . They all do print: 


work ... No runway types... . It wasn’t a 
fashion show. It was a show for the sake 
of a show . . . Runway girls can’t make it 
in print ... These girls all had a lot of 
energy ... They were having fun ... 
Very funky ... Very un-model-like ... 
It’s my business to like women, to make 
them look good . . . That’s what we tried 


todo... Everyone had fun... Sandy did 


the music ... “Born To Be Wild,” by 
Steppenwolf, was a natural ... “Wel- 
come to the Jungle” provided some real 


energy . . . That was the song when all 20 
girls started dancing wildly and jumped 
off the stage ... You never get runway 
girls to do that ... We wanted to show 
everyone who does these shows. that 
they're easy todo .. . The wet suits were 
a wild idea ... They're used for wind- 
surfing and scuba diving ... When we 
matched them up, we blew the whole 
idea of fashion out the window . . . That's 
why we began the show with those 
classic little black dresses . . . The girls all 
brought their own black dresses ... 
Nobody was paid . . . Everybody did it for 


; Backstage again 


New York ... We. had one,guy in the 
show ... Bruce Henderson.... Bruce 
manages Heretix ... Linda Bean, who's a 
model, choreographed the show .. . Robin 


supplied the Harley-Davidsons, and 


Parkway Cycle supplied the Honda ... 
The rubber stuff, the surf boards, and all 
that came from Ski Market ... The girls 
you think looked like armadilloes? . .. Oh, 
they were wearing racing gear . . . Motor- 
cycle racing gear . . . It's like plastic armor 
.» Very surreal ... Very surreal.” 0 
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Backstage at Citi on 
Ditto 
Cycle-Craft 
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KEITH MORRIS/WARNER BROS. 


by Milo Miles 


ivis Costello. began his career a 
dozen years ago as a self- 
claimed slave to shame and , 
Since then, he’s averaged about an 
album every 12 months, in gushes and 
droughts. The sad thing is that with his 
new Spike (Warner Bros.) he’s never had 
more obvious justification for his dis- 
and retaliation. He’s been repeated- 
y turned back on three fronts: as a 
performer, as a product, and as a prophet. 
When he began as.a kind of demonic 
scarecrow, cursing audiences, tongue- 
kissing one second and tongue-lashing 
the next, squandering rich language like 
a devalued currency, Costello must have 
been betting on the at least temporary 
triumph of the anti-star. Instead, Ronald 
Reagan was’ elected president and 
Margaret Thatcher became a fixture as 
prime minister. Costello then set a course 
apart from post-punk fashion, picking up 
and mastering whatever modes 
fascinated him — C&W, soul, show 
tunes, blues, pop balladry, light jazz. This 
was simply his ravenous version of rock 
and roll’s pervasive cannibalism of other 
forms. His command is at a peak on the 
15-song Spike, more than an hour of 
music that never comes close to repeating 
ideas. Still, what’s plainer than ever is 
that Costello no longer has much interest 
in flat strutting out with three chords and 
an overmiked backbeat. Indeed, one 
advantage of the non-LP track “Codl- 


Deven the only unimpeachable attitude for those excluded by the ‘80s 


Driving the golden Spike 


Is Elvis. Costello’s aim still true? 


Train Robberies” is that its harsh lumber 
rounds out the collection with some 
abrasive sound. 

Such studied variety, little of it 


boisterous, puts Costello at odds with the 


taste of stadium crowds. Worse, he can 
claim few links with Springsteen, Prince, 
Madonna, and U2. Even when they agree 
on the problems of these times, none of 
their solutions is his. Yes he’s concerned, 
but his i le motives of embar- 
rassment and vengeance make him a 
poor man of the people. Neither is he an 
affable advertisement for a persona. 
Often as not over the years, his public 
pronouncements and behavior branded 
him as something of a prick. Costello’s 
very lack of mass sales argues that his 
songs truly are difficult, confrontational, 
not the standard drivel. Yet he left a pre- 
eminent major label, in part it’s said, 
because he was convinced the company 
had not marketed him to capacity. 
Finally, history has condemned him. In 
song after scathing song, Costello de- 
nounced the slide of compassion and 
simple humane accountability in Anglo- 
American politics. But if the Reagan- 
Thatcher revolutions had the slimiest, 
shakiest underpinnings imaginable, their 
popular success was undeniable. Cos- 
tello’s bitter brand of vitriol was out of 
favor in a rock era of international causes 
and crusades. His disillusionment with 
careet and his disgust for ongoing turns 


of event on King of America (1987) were 
only too apt. He’s become the complete 


crank, never more beside the point, never 


more inviting. 

In the graceful sweep of its aches and 
ts, Spike suggests the mid-period 
of another Irishman who worked 

with Warner Bros., Van Morrison. It 
recalls St. Dominic’s Preview, say, but 
with a less obviously virtuosic singer and 
without y tave-up meditations. 
Spike can boast an eccentrically virtuosic 
singer who’s more engaged with issues, 
more rooted to secular injustice. Several 
characters, tales, and arrangements grow 
particularly luminous with repeated 
meetings, none more so than those on 
the first number, “. .. This Town . 

Fans have bandied about com 
between Spike and Imperial Bedroom 
(1982), and the dense, three-part in- 
troduction to“... This Town .. .” would 
seem to support them. The tubby bass- 
drum patterns swallowed and re- 
organized in two stages by a battery of 
keyboards and guitars could be an 
outtake from the earlier record. But when 
Costello swings in, very head-on, with 
“That Charlie Sedarka was a-playing the 
piano/Like he was pawing a dirty book,” 
you hear a calculated shift away from the 
overheated language of six years ago. 
Although Costello still goes for vibrant, 
penetrating sketches and punning 
games, there are far fewer lines that kiss 


made 


the plaintive “Last Boat Leaving” (a 


In “... This Town 
.” he serves up three au courant 
fiteers: a smarmy musician, a self- 
hot swine, and a stock-market: . 
bitch (“She. wiped him off, she wiped 
him out, and then she made him 
confess”). But the vapid acceptance of 
avarice that pervades the song hits 
hardest in the softly swaying chorus, in 
which the lines “You're nobody ‘til 
everybody: in this town/Thinks you're a 
bastard” are the most sweetly intoned. 

Costello keeps dropping irony with his 
vocals on “Veronica,” one of the two 
songwriting collaborations with Paul 
McCartney, who also contributes bass to 
a couple tracks. (“Veronica” is another 
McCartney song about nostalgia — oh, 
horrors — but Costello must be 
responsible for the deft jolts of ruination 
and regret, which cut through the 
bittersweet so well, he and petered-out 
Paul just might have a future.) Heard 
casually, the title sounds like “erotica,” 
and Veronica notes that no one ever gets 
her name right. The number hints that 
carefree sex and carefree youth can feel 
equally distant nowadays. Although it’s a 
comparatively airy tune, you note once 
again that bereaved women are the only 
ones who elicit ready sympathy from 
Costello. 

His - political sympathies steer “Let 
Him Dangle” (capital punishment), “Any 
King’s Shilling” (Ireland’s troubles), and 


subversive’s exile). The clear standout, ; 
however, is “Tramp the Dirt Down,” the 
latest in a superlative string of Thatcher 


Music 


indictments that includes “Pills and 
Soap” and “Shipbuilding. ” “Tramp the 
Dirt Down” begins with Celtic flute 
tooting and decorous guitar figures, 
almost like some new-age pseudo-hymn 
getting underway. Costello starts out 
resigned, with a sigh in his voice, 
delivering a caustic portrait of the prime 
minister kissing: (or is it strangling?) a 
small child. As the song progresses, 
drummer Pete. Thomas grows a shade 
martial, but guitarist Donal. Lunny and 
fiddler Steve Wickham keep the mood 
bolts of,,sneer: and; .flicks,.of 

color. Costello’s voice as he 
decries the mix of smugness and fear that _ 
allows citizens to accept official abuse 
and then “Straighten up, look proud and 
pleased/Because you've only got the 
symptoms/You haven't got the whole 
disease.” The rage stays as buried as he 
hopes his adversary will be; though the 
gorge is rising near the end (“Tramp — 
the — dirt — down”), he understands 
this is a dish best sung cold. 


“Miss Macbeth” is about witch hunts, 
with trappings both modern and 
medieval. The Miss of the title presents a 
shivery bundle of ambiguities: she’s the 
town outcast, accused of venomous 


hate/And every day she lives out another 
love song.” The number is sparked by an 
adventurous chorus that interweaves 
parade: beats, reggae bass, roller-rink 
organ, and brass-band fanfare without 
tangling any lines. 
“Miss Macbeth” demands a technical 
fluency and a willingness to revise and 
ect the narrative tension that are far 
ond the reach of Costello’s contem- 
poraries (though Prince, in his mono- 
maniacal ecstasies, comes to mind). It’s 
no surprise that Costello can also devise 
the only unimpeachable attitude for 
those excluded by the ‘80s. He never 
whangs the warning klaxon (well, maybe 
just a bit in “Coal-Train Robberies”), but 
you can’t escape his yheasiness and 
sense of impending Aread. With a 
lowered voice more vafied and insistent 
than ever, Costello/reminds us that 
certain doom comeg only to those who 
are sure they're safé. 


a return for the showpiece ‘Miss 
Macbeth,” along with Costello's most 
. salubrious aides on the album, the Dirty 
am Dozen Brass Band (precise, but ruder and 
i rowdier than the TKO Horns ever were). 
ma a mere whisper Campat or 
Sd something she really does — there’s an ' 
a inspired image of her impaling a voodoo 
a doll on a pin..As Costello shifts between 
2 forthright cadence for Macbeth’s defense 
a and an electronically chilled drone for 
ie the neighbors’ innuendos, he indicates 
sickly -uses for both sides: “Even a | 


PHOTOS BY KATHY CHAPMAN 


in Boston, usually 
blurred second-hand blasts from a 
beatbox on the street. Most of the college 
radio stations have weekly ents 
devoted to hip-hop, but it’s largely 
on big-time radio. As far as live 
shows go, national heavies like Salt-n- 
Pepa or Run-D.M.C. come through town 
‘sporadically: Fledgling local rappers 
have a hard time finding gigs because 
most nightclubs are geared toward rock, 
jazz, or folk. Fearing outbreaks of gang 
violence, promoters are hesitant to sink 
their money into rap shows, and sleazy 
producers and irresponsible record labels 
stand ready to strip unwary novices of 
any profits they might make from record 
sales. 


f you listen closely, you'll hear rap 
I music dail 


Gangstarr Posse are one self-reliant 
local group determined to navigate their 
own course through the shark-infested 
business waters. The core of Gangstarr 
Posse is Mike Dee a/k/a DJ 1,2 B 
(né Michael Johnson), ra Little Smit- 


ty (né Stephen Smith), and tenor Joe Byrd — 
Jr. Boyd’s gospel-tinged tenor alone 
would make the group stand out in 
Boston rap groups, but they didn’t stop 
there. Rounding out the Posse are 
keyboardist Ansel Reddick, MC Sandro 
“Shabu” Castro, the nimble KCB (Keep 


Backstage at the Strand: they’re not prissy, yet their raps stress intelligen 


Beating the 
Gangstarr Posse pursue success in their own way 


by Kris Fell 


Coming Back) Dancers (15-year-olds 
Christopher Barboza and. Ronald 


Ryland), and John Greenaway Jr. and 


Toby Knight, official crowd controllers 
(big guys who stand by the side of the 
stage with their arms folded, looking 
alternately menacing and proud). 

Mike Dee has been around the rap 


_ block before. He to be one of the 
trio Gangstarr, ee p that won Best 
Rap Act in 1988 Boston Music 


Awards. Gangstarr were the first to sign 
with Stu Fine’s Wild Pitch label, in New 
York. They put out two singles, “The 
Letter,” which was picked up for dis- 
tribution by K-Tel International, and 
“Buster Move Boy,” which became a 
minor international hit. The other parts 
of Gangstarr, MCs Damo Dee Ski and 
Keithy E, moved to New York and have 
just released a three-song 12-inch on 
Wild Pitch. Mike Dee claims that 
Gangstarr never saw a penny from the 
first two singles, and he’s suing Fine to 
retain exclusive rights to the name 
Gangstarr for Gangstarr Posse. 

Now the Posse are managed 
woman sure to have their best interests at 
heart — Mike Dee’s energetic mother, 
Judith Johnson. Johnson is a community 
activist who works for the Cambridge 
Housing Authority. She sang profession- 


All the self-examination and planning pays off. 


t living. 


by one 


ally for 15 years (with Clyde McPhatter, 
among 0’ } and taught at New 
Hampshire College, where she created 
an economic-development program for 
young entrepreneurs. At age 50, she sa 

she she be 


rap (her sons used to drive her 


pousing 
crazy with it), but a few months ago she 


used her savings to form a record label, 
Down, in hope that “no 


other youngsters who have talent will 


be exploited by sleazeballs.” Because 
she believés responsibility comes with 
ownership, she discusses all phases of 


the business with the group. In three 
years, Mike Little Smitty, and Joe 
Byrd Jr. will own\10 percent of B. Down 
each. 

Gangstarr Posse ‘have just released 
their first single, “Young Girls” (it was 
written for an upcoming movie called 
Brother Preacher Man) b/w “It's How Ya 
Cope.” They're not prissy, yet their raps 


stress intelligent living. In “Young Girls,” _ 


Smitty matter-of-factly lays down the 
word while Byrd’s tenor pleads an 
obbligato in the background, telling kids 
to slow down and think. about what 
Smitty explains, “I'm trying to get all 
these young girls out here doing the 
wrong things ... to stay off the streets. 


The second half of the song is about the 
guys, and crack is wack. Simple. That's 
what I have to say about it.” He used to 
be a break dancer in NYC, but he sees “a 
big difference in the climate up here.” 
He’s outspoken about the irrational way 
that gangs operate in Boston, scrabb’ 
over little patches of turf. “They 

that New York is like that, and they want 
to make Boston a down place to be. But 
since they're my boys, they'll listen to my 
raps. I’m trying to get up outa this place 
and leave an imprint.” 

“It's How Ya Cope” throws the Posse’s 
dedication into the faces of more typical 
tough-acting rappers and lazy friends (“I 
ain’t sayin’ that I’m number one, but I 
ain’t stoppin’ until the job’s done”). This 
crew certainly isn’t afraid of hard work. 
Johnson has relinquished her basement 
in Roxbury to the Posse, and she says 
that they rehearse, in some form or 
another, every night. She has all of their 


Cellars 
by starlight 


live performances videotaped; they go 
over them like football coaches, constant- 
ly refining their timing and execution. 
This self-examination and planning pays 
_ off — with the help of MC Castro, Smitty 
calmly rapped his way among: three 
malfunctioning microphones — during 
their recent show at the Strand Theatre, 
without missing a beat. 

They’re starting to record for an LP, 
tentatively entitled Versatility, that 
should be out by summer. Johnson says it 
will showcase the diversities of the 

rmers under the Gangstarr Posse 
umbrella — a ballad called “My Favorite 
Girl (Rap)” by keyboard player Reddick, 
Byrd's tenor, a dance rap by friend Tony 
Perry, and a Prince-style dance song by 


. Johnson’s eldest son, Jamiel Alexis (a 


founding member of Gangstarr), along 
‘with Smitty’s raps and Mike Dee's 
scratching. Like a true mom,. Mrs. John- 
son would like to see all her sons and all 
their talented friends become big stars. 
Like a true activist, she’s concentrating 
on em g the group, making them 


_ take on responsibility for the label and 


for their own futures. Like a true son, 
Mike Dee says, “We're having fun.” And 
like a true performer, he says, “Wherever 
you want rap to go, give us a call, and 
we'll be there.” 
NOTEBOARD. The Hub Club (next to the 
Opera House) has started featuring local 
bands on Tuesday nights ... Mark 
Meloccaro & Jackey Simms are now 
booking Mondays at Bunratty’s. Bands 
should phone 566-6025 for bookings. 
* * 

ODDS AND ENDS. Friday, February 24: 
“Battle of the Power Trios” night. Should 
you see the Neighborhoods and the 
Slaves, at the Rat, with the DeNiros and 
Voodoo Dolls? Or the Bags, with the 
Titanics, at T.T.’s? (You could spin your 
wheels with Blood, Sweat and Tears, at 
the Channel.) Hunting Sleeve and Socie- 
ty of Children, ‘at Docs Place; Cxerha at 
Green Street; groove eternal with 
Band That Time Forgot (Saturday night 
too), at Harpers Ferry; the Gordons«at 
Jumbo’s; Talking to Animals at the Cage 
(underneath Molly's); and if you're in 
Worcester, check out MC Kaz and DJ 
Chilly. B,; with Furious Ill, at the 
Worcester Artist Group space (38 Harlow 
Street). 

Saturday the 25th: “Video History of 
Bob Marley, Part II,” by reggae historian 
Roger Steffens, at Necco Place; Zulus at 
Club IH; the well-diapered Well Babies, 
with Doghouse and Hell Bent, at Green 
Street Station; Bim Skala Bim, with 
Dogzilla and the Matweeds, at the 
Channel; Zug Zug at Jumbo’s; Tribe at 
T.T.’s; an afternoon all-ages show at the 
Rat with Wrecking Crew, Nausea, and 
Maelstrom; in the evening, B.A.L.L., 
Galaxie 500, Buffalo Tom, and (at last) 
Heyday ... Sunday the 26th: Ed's 
Basement, this week featuring Stanley 
Matis, Kirk Kelly, and Seamus & Fin- 
negan (undercover members of Green 
Magnet School) at the Rat; Big Blue 
Meanies at Bunratty’s; Boogaloo Swamis 


at Ed Burke’s; the Either/Orchestra at - 


Johnny D’s ... Tuesday the 28th: Ed’s 
Redeeming Qualities, Lazy Susan, and 
the Bloodhounds at Necco Place; Fresh 
Fish at the Rat; Leg Room and Bells Cry 
Bells at T.T.’s; every Tuesday is J.G. & the 
Giant Killers (former Matweeds and 
Three Colours folks) at the Plough & 
Stars ... Wednesday, March 1: Psycho 
Nurse and the Void at the Rat. 0 
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HERE'S WHATS HOT 


THE WEEK OF 2/27/89 
TOP 25 ALBUNS 


1) 
2) 
3) 
4 
5) 
6) 
7) 
8) 
9) 
10) 


Tor 


3 es se 


SINGLE 


Yeah, Yeah, Yeah, Yeah, 
Yeah 


Wrote for Luck 
Madonna of the Wasps 


The Ditferent Story 


GREG ALLEN/ISLAND 


THE LONG RYDERS: 
INTO THE SUNSET 


they collapsed only last*vear, the 

Long Ryders were doomed pretty much 

from the start. This wide-eyed quartet 

from Southern California their career 
while their neo-psychedelic and therr country-/ 


They balanced straightfaced social pronouncements with some loose-limbed roots rocking. 


sparked 
cared. S 


aa 


rock got stronger and fewer people 
they left a series of fine, unheard” 


albums (especially two on Island, State of Our 
Union and Two-Fisted Tales) that balanced 
straightfaced social pronouncements, with some 
loose-limbed roots rocking. When the Long 
Ryders pasted a note on the back of State of Our 
Union wishing luck “to all bands,” they weren't 
posturing: they were crusading for a workforce 


they adored. 


One trouble was that songwriters/singers and 
‘guitarists Sid Griffin and Stephen McCarthy grew 
increasingly defensive. In the Ryders’ last years, 
many fans ignored the music, content to attack 
them for filming a beer commercial to get out of 
six-figure debt. The band cut back on the risk 
taking and recorded only songs it considered “im- 
portant.” So the reckless fun and the cheerful 
spontaneity of the Ryders’ live shows has gone 
largely undocumented.-Metallic B.O. 
(R.O.W.Y.C.O.) is a 90-minute cassette-only 
eulogy that’s mostly live, almost all covers, and 
downright hilarious. 

For this cassette (compiled by fan-club presi- 
dent Rick Gershon), the Long Ryders turn to the 
Stooges for inspiration, both by bastardizing the 


title of that group’s Metallic K.O. and by swiping 
the older album’s method of slicing the songs 
with random interview and rehearsal segments. 
Some of these segments are indeed revelatory: 


‘Griffin and McCarthy trade barbs with John 


Lydon during a WBCN interview; an Island ex- 
ecutive trying to track down some band members 


leaves a frazzled message on an answering ma- 


chiné. Some of the tracks pffer. the same-offhand 
insanity, like the version:.of “Billie Jeary” that 
turns into fan notes on Michael Jackson; Billy 
Bragg’s attempt to lead the band through “Route 
66” though he seems to be extremely unfamiliar 
with the lyrics (let alone a road map); and an 
assist from the usually useless Chesterfield Kings 
on Roky Erickson’s “You're Gonna Miss Me” 
that, as Gershon puts it, “helps turn a potentially 
average moment into complete chaos.” 

Jokes aside, the Griffin-McCarthy six-string duel 
on Dave Allen and the Arrows’ “Blues Theme” 
(originally from the soundtrack of The Wild 
Angels) careers like a punk-rock resurrection of 
the Ventures, and the two Dylan covers, “Masters 
of War” and “I Shall Be Released,” have enough 
verve to counter their respectful air. The funny and 
the serious coalesce on “Prisoners of Rock ‘n’ 
Roll,” a anti-sellout statement of purpose that Neil 
Young wrote for aspiring garage bands. The inno- 
cent lyrics list reasons why major-label stardom is 
a straitjacket (ending in the cry “That's why we 
don’t wanna be good!”), guitars and drums gnarl 
and snap, and defiance rules. It was punk that 
made the Long Ryders possible; it’s fitting they go 


out unquenched, charging like punks. 
— Jimmy Guterman 


DOHNANYI IN CLEVELAND: 
PARADISE REGAINED 


orchestras, but you can hear why so many 
people are excited about what's happening in 
Cleveland on two of the Cleveland Orchestra's 
recent recordings. One is an album on Telarc that 
couples Mendelssohn's last and best symphony, 
the Scottish, with his seldom heard but musically 
related dramatic cantata, Die erste 
Walpurgisnacht. The other, on London, includes 
Schumann’s First and Second Symphonies. The 
clarity and elegance of the playing, the balanced 
textures, the right-on-target tempo decisions, the 
dancing lilt and lift are instantly audible. So many 
conductors choose perfectly acceptable tempos, 
then cram the music into rhythmic straitjackets. 
But the unforced rhythmic flow of Christoph von 
Dohnanyi's phrasing lets the music breathe — at. 
every speed. He’s not a conductor who imposes a 
quirky or even particularly personal stamp on 
what he plays. But after all the Cleveland Or- 
_ chestra’s wandering in the wilderness following 
the death of George Szell, Dohnanyi has returned 
it to.a mansion where style and content live in 
perfect harmony. 
The surprise among these discs is Die erste 
Walpurgisnacht — Mendelssohn's setting of 


I t's pointless to play the game of ranking 


Goethe’s revisionist ballad about how the Druids 
were so oppressed by the early Christians that 
they had to scare them off with Devil masks in 
order to continue practicing their pure and sincere 
nature worship. Walpurgisnacht is April 30, May 
Day eve — usually thought of as a kind of witches’ 
Sabbath. Mendelssohn worked on this cantata 
over a period of 13 years. It’s one of his least 
performed but most attractive scores, with. re- 
miniscences of both the sweeping melodies and 
twinkling scherzos of his more famous pieces. The 
recording, with four outstanding vocal soloists, 
makes the work itself seem like a fresh new 
addition to the ry. Finnish baritone Tom 
Krause is particularly effective as the Druid High 
Priest arming his guards with “stakes and 
pitchforks, flames, and rattling sticks” to scare 
“diesen dumpfen Pfaffenchristen” (‘these 
dimwitted Christians”). 

The Schumann symphonies were always a 
staple of the Cleveland Orchestra under Szell but 
I never found much heart in their old recordings. 
Dohnanyi, however, makes the orchestra sing 
with Romantic longing and leap with nervous fire. 

With both Telarc and London offering superior 
digital sound and the performances so sym- 
pathetic, these discs have a rare distinction among 
new recordings: the highest tech combined with 
the most genuine old-fashioned understanding. 

— Lloyd Schwartz 


THE COWBOY JUNKIES The Sessions 
4& THE NEW BOHEMIANS at the Stars 
23) THRASHING DOVES Trouble in the Home 
_24) YELLO Flag 
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FINE YOUNG CANNIBALS She Drives Me Crazy : 
re HOTHOUSE FLOWERS FeetontheGround "4 
MORRISSEY The Last of the Famous 
Playboys 
SAM PHILLIPS Holing onto the Earth 
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TOP 5 LOCAL SONGS 
Only Breathing/Cioud te 
3) FIGURES ON ABEACH Figures on a Beach 
4) CHRISTMAS Uttraprophets of Thee 
5) GLAKE BABIES Lament 
63) ROBIN EUBANKS Different Perspectives 
4) HEMPHILL Julius Hemphill Big Band 
5) JAMES WILLIAMS Magic Trio 2 
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CHARLES EARLAND Front Burner 
“ah 
oe ae 8) TONY DAGRADI Dreams of Love 
9) MADEN/MOTIAN Etudes 
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AND 
COMPACT 


100’s OF 
WARNER BROS., 
 ELEKTRA, 

ATLANTIC 
COMPACT Discs 
ON SALE 


PERCD 
12.98 TOWER LIST 


THESE TITLES 


AND MORE! 


James Taylor — 
Greatest Hits 
Whitesnake — Slide It _ 
In. 

Whitesnake — Saints & 


Sinners 

Peter Gabriel — 
Peter Gabriel 
Peter Gabriel — 
Security 


Eagles — Greatest 


Hits 


Carly Simon — Best 


of 

The Cars — The Cars 
| Linda Ronstadt -- 

Greatest Hits 

Led Zeppelin — Led 

Zeppelin 


100’s OF CAPITOL 
& EMI COMPACT 
DISCS ON SALE 


THESE TITLES AND MORE! 
Steve Miller — Greatest Hits 
1974-1978 

Crowded House — Crowded 
House 

Robbie Nevil — Robbie Nevil 


PER CD Iron Maiden — Somewhere 
. 12.98 in Time 
TOWER LIST Paul McCartney — Band On 
The Run 


PATSY CLINE 
12 GREATEST HITS 


WALKIN AFTER MIDNIGHT 
Sweet AMS (OF YOU) CRAZY) FALL 
TO PIECES FADED LOVE 


 100’s OF MCA & 
MOTOWN COMPACT 
DISCS ON SALE | 


THESE TITLES AND MORE! 
Soundtrack — Somewhere 


In Time 
Tom Petty — Damn The 


The Water 

Marvin Gaye — Greatest Hits 

Temptations — Ali The Million 
Sellers 

TOWER LIST Four Tops — Greatest Hits 


100’s POLYGRAM 
COMPACT DISCS 
SALE 


CHOOSE FROM 

THESE TITLES AND 
_ MANY MORE! 

Art Of Noise — In No 

Sense? Non Sense! 

Gap Band — Gap Gold 

Cameo — Word Up 

John Cougar — John 

Cougar 

Rush — Fly By Night 


BOSTON 
Mass. Ave. At Newbury 
In Back Bay 


Above Auditorium (T) Stop on the Greenline 


SALE ENDS MARCH 8th 


. 
| 
| +, { 
TINA TURNER 
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| 
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JAMES TAYLOR 
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CompactDisc 
FOREIGNER 
Records DEF LEPPARD i 
ERIC CLAPTON 
TIME PIECES 
9.98 
18 TOWER LIST 
i OPEN ’TIL MIDNIGHT TO SERVE YOU! 
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by Banning Eyre 

t's been 20 years since Canadian 

singer, songwriter,- and guitarist 

Bruce Cockburn released his first 
album. At the time, he was an upstart on 
the Canadian folk scene, riding on little 
more than a friendly tune called “Going 
to the Country.” Now, after 17 LPs and 
journeys to many more countries, he 
delivers Big Circumstance (Gold Castle), 
an expansive and intimate collection that 
weaves a Nepalese travelogue, fierce 
political and religious commentary, and 


the breadth of his career, from finger- 
style folk to prickly, high-flying rock. 

Over the years, Bruce Cockburn’s 
philosophical songwriting has branched 
out steadily. His sophisticated sound is 
flavored by his tireless wanderings: 
Andean charango and japanese koto 
music, calypso, reggae, punk rock — all 
turned into an idiosyncratic hybrid rather 
than derivative muddle. Last year, he 
dropped all the trimmings and embarked 
on a marathon solo-acoustic tour. The 
experience reinforced his belief that 
audiences come most of .all to hear 
unfettered songs. Big Circumstance re- 
flects this in its spare 11 tracks, including 
four introduced on the solo tour. 
Cockburn has currently taken to the road 
with just his drummer, Michael Sloski, 
and his sterling bass-stick player, Fergus 
Marsh. They will perform at the Opera 
House on Friday, March 3. 

Cockburn has a restless dignity about 
him. Motion, change, and chance are 
themes that pervade his work and his 
life. One thing that hasn’t changed is his 
commitment to writing songs that 
challenge listeners’ astuteness with nar- 
rative. In a recent interview he said, “I 
still expect people to put out something 
to understand or to get anything out of 
what I'm doing, especially in terms of 


If peregrinations about the globe have 
enlarged Cockburn’s music, they have 
also transformed his message. His 1983 
trip to Central America was a major 
turning point, producing his most 
provocative hit, “Rocket Launcher.” His 
former lighthearted, universal pot shots 
at the powerful were distilled into 
medicinal doses of political invective 
aimed at a grisly international cast of 
generals, goons, parasites, faceless tor- 
turers, and no less a foe than the 
International M Fund, or, as 
Cockburn would have it, the “dirty MF.” 

Several tracks on Big Circumstance 
continue to champion disenfranchised 
Third Worlders and other victims of 
human gréed. “If a Tree Falls,” the 
rollicking single, condemns the destruc- 
tion of the world’s rainforests to make 
way for a “billion burgers worth of beef.” 
A worthy enough thought, but of course, 
the problem is a bit more intricate than 
that. musical diatribes are often 
stronger on sharp imagery and gut- 
wrenching bile than on political savvy; 
he hits the points you know well, though 


se, also, the. ones you, expect... His 


Motion, change, and chance are the themes that pervade his work and his life. . 


Man the world 


Traveling with Bruce Cockburn 


sad tales of love with music that spans 


suggestion of an unyielding furrowed 
brow behind the songs tends to under- 
mine his power to persuade. Still, he 
presents his case on this album with 


* sharp eyes for detail, undeniable re- 


levance, and music that gets you singing 
along. 

“People have said, isn’t it kind of a 
dirty trick to tell us about all this awful 
stuff to such a catchy beat? You know, 


- here I am tapping my foot and then I 


have to get guilty because I’m tapping 


‘my foot to some horrible thing.” 


Cockburn has heard this complaint 
about “Where the Death Squad Lives,” a 
new number that looks at El Salvador’s 
right-wing scourges and extends the 
“chopping” motif on Big Circumstance 
from tree trunks to people's necks. But he 
rejects the idea that “Death Squads” is 
bleak. “The words are triumphant be- 
cause the death squads are not successful 
in eliminating good from the scene. Not 
only are they not successful in keeping 
people from rebelling against the system, 
but they’re not successful in demoraliz- 
ing people.” 

There is a cathartic thrill about 
Cockburn’s finest protests, a quality most 
evident in recent songs inspired by his 
Christian faith. In sunnier days, his 
religious numbers were bucolic (“He 
Came from the Mountain”), earthy (“Up 
on the Hillside”), and often majestic 
(“Lord of the Starfields” and “Creation 
Dream”). But in 1981, he stunned his 
Christian following with the bitter and 
questioning “Broken Wheel”: “This is my 
trouble/These were my fathers/So how 
am I supposed to feel?/Way out on the 
rim of the broken wheel.” The attack was 
aimed at failed Christians, not at the faith 
itself, but the song signaled the begin- 
ning of a new tone in Cockburn’s lyries, 
at once angrier and more passionate. His 


’ belief in man’s basic goodness remains, 


but he’s less naive about expressing it. It 
becomes an undertone on a darker 
canvas, veiled but affecting. 

An example from Big Circumstance is 
“Gospel of Bondage,” which decries 
hate-based fundamentalist Christianity. 
Its slow-burning chorus swells to a 
climax, like a rousing hymn. In the lull 
that follows, Cockburn’s verses are 
chilling: “Inbred for purity and spoiling 
for a fight/Another little puppet of the 
New Right ... But when do we hear 
about forgiveness and love?” It is re- 
markable that a song with such a 
disturbing message can uplift, but the 
delivery here intertwines music and 
message in a rising curve of tension-and- 
release — raging glorious, then receding 
into a profound, exhausted epiphany. 

Cockburn almost always writes the 
words first, but he recognizes that lyrics — , 
and notes can end up competing. “The 
ideal song is one in which the words and 
the music have equal weight, and there’s 
a few that I've got that do.” He cites 
“Don’t Feel Your Touch,” a sweet, sad- 
love lament, as one from Big Circum- 


Sontinued on. page 22. .| from, the Danish poet Adam Gottlob 


Leading questions 
Dohndnyi and the BSO part company — 


by Lloyd Schwartz 


hat should have been one of 
the glorious events of the 
season — the BSO debut of 
Christoph von Dohnanyi, music director 
of the Cleveland Orchestra (Fe' 9) 
— didn’t turn out that way. Dohn yi 
was scheduled to conduct two programs 
with the BSO; But the players who so 
warmly applauded the conductor of the 
previous week's concert -—- Marek 
Janowski, who made his BSO debut as a 
late substitution for the ailing Italian 
conductor Giuseppe Sinopoli — mainly 
sat on their hands. Reports circulated 
widely that they didn’t care for 
Dohnanyi's attitude, that he was picky, 
condescending, even insulting. During 
the performance, they were neither at 
their best nor giving him what. he 
wanted. People wondered whether he 
would return for the second round. 
Then the BSO announced that 
Dohnényi was ill and would not return 
for his second week. He was even can- 
celing his final performance of the first 
program, which would be performed 
under BSO assistant conductor Pascal 
Verrot. An article’ (inconclusive) by a 
Globe staffer appeared with the head- 
line: “Dohnanyi departs, but why?” ~ 
The flu, I suspect, aggravated by bad 
timing. We are dealing with mature pro- 
fessionals who don’t quit in fits of pique. 
Shrill newspaper headlines to the con- 
trary, even Maria Callas never actually 
canceled a performance because of a 
temper tantrum. If there is any element 
of unprofessionalism in these recent 
proceedings, it’s that the BSO may not 
have made a sincere effort to cooperate 
with Dohnanyi. This wouldn't be the 
first time. When Sarah Caldwell made 
her BSO debut conducting Stravinsky's 


-Petrushka_in 1977, the orchestra, which 


was probably far more familiar with this 
score than Caldwell, gave her a very 
hard time. At the open rehearsal, the 
players seemed to be taking pleasure at 
exposing her shaky technique. It looked 
as if they were refusing to play a tricky 
passage right until she figured out how 
to make them play it. She never did. 
But Dohnanyi’s technique isn’t shaky. 
Currently in his fifth season as music 
director of the Cleveland Orchestra (he 


| was appointed in 1982 and took over 


from Lorin Maazel in 1984), he has re- 
stored the Cleveland. to its former pre- 
eminence. They have been performing 
both standard and highly unusual, ad- 
venturous repertoire with a precision 
and conviction that’s unparalleled in this 
country today, even in Boston. 
Dohnanyi’s most recent appearance 
here with the Cleveland Orchestra (Jan- 
uary 29) was one of their most exciting. 
The program consisted of Mozart's 39th 
Symphony and Feruccio Busoni’s monu- 
mental, anomalous Piano Concerto, a 
work described by James Oestreich, the 


Cleveland's program editor and annota-_ 


tor, as a “seriously flawed but extremely 
interesting piece, of music.” 

‘The Mozart was in the . classic 
Cleveland , style, lean and_ elegant, 
buoyant and forward moving. It was. not 
a gripping performance — sometimes the 
Dohnanyi profile just isn’t high enough. 
The first-movement Allegro that follows 
the great introductory Adagio was too 
slow to be an effective contrast. But the 
strings were a marvel of transparency. 
Under Ozawa, the BSO string sound has 
gotten thicker, darker, and heavier — the 
cellos are really at the heart of the BSO 
string section. In Cleveland it's the 
violins, and their sweetness and fleetness 
sounds refreshing in Symphony Hall. 

The Busoni Concerto (premiered in 
Berlin in 1904) isn’t likely to become 
standard repertory. It's a humongous 
hour-long piece with all-the-stops-and- 
more pulled out. Most piano concertos 
had three movements until Brahms came 
along and added a fourth. Busoni has 
five. Beethoven, of course, and later 
Mahler added a chorus and soloists to 
their symphonic music, and Beethoven 
combined chorus and piano with or- 
chestra in his Choral Fantasy. But Busoni 
must be the first (and last) composer to 
use a chorus in a piano concerto. In the 
last movement, an unseen male chorus 
(possibly meant to be in the nude, 
though what's the difference if no one is 
visible anyway?) begins to sing verses 


Oehl s Aladdin: “Lift your 
hearts ... Feel Allah near.” “Conscious, 
and Dispassionate Withdrawal in the In- 
finite” Busoni privately called this 
movement. “The chorus,” he wrote, 
“does not break away from the previous 
mood to an opposite extreme of feeling” 
(as in the Beethoven Ninth). “It resem- 


rather some original inborn 


of a person which in the course of years 
comes out again in him purified and 
matured as he reaches the last phase of 


_ his transformations.” 


The Piano Concerto doesn’t last years 
(though it sometimes seems to), but it 
portrays the ages of man. The first 
movement (Prologo e Introito) repre- 
sents “Expectation Before the Glory, the 
Mystery and the Call of Life.” The piano 
enters with endless octaves, over and 
over, up and down the keyboard, its 
fragmentary motives gradually working 


themselves into a theme. The music 


sounds familiar. You can hear Beetho- 


. ven, Mendelssohn, and Liszt, and those 


two archetypal 19th-century antagonists, 
Wagner and Brahms. This is music on 
the largest possible scale. Garrick Ohls- 
son, the stupendous piano soloist, was 
quoted as saying that there was nothing 
here more technically demanding than 
the hardest passages in Brahms, but play- 
ing it was “like playing three Brahms 
concertos in a row.” The first movement 
ends in quietude, nostalgic horn and 
trumpet calls fading in the distance. 

The fast movements (the second, 
“Youth with Its Thousand Fantastic 
Plans,” and the fourth, All’Italiana, “The 


Classical 


Final Refuge of the Wild Lust of Life’) are 
manic scherzos deriving from the same 
tarantella — Busoni’s Italian heritage 
erupting like Vesuvius during what he 
called “a Neapolitan The 
fourth-movement marching son 

nian triangle a-tingling, fast- 


-into a breathtaking dance. Dohadsyi teft left 


one’s tongue hanging out. The audience 
giggled out loud when the big cadence . 
led not to the end of the movement but to 
some pianissimo pizzicatos. 

At the center of all this are the 
sublimities of the third movement, the 
melody recollected by Busoni from -a 
quasi-mystical experience of hearing 
invisible antiphonal choirs upon entering 
Strasbourg Cathedral at sunset. 
Dohnanyi shaped this massive move- . 
ment, and the entire’ concerto, with 
unflagging intensity and expansive lyri- 
cism. The playing, at every dynamic 
extreme, was superb, sensitive, and even 
vulgar (though never coarse) in the fast 
movements, where it needed to be. 
Ohlsson played with extraordinary fi- 
nesse and astounding reserves of 
strength. How could the conductor who 
held all this together be responsible for 
such an unsettling debut with the BSO? 

Not that it was an unmitigated disas- 
ter. Ligeti’s. Atmosphéres (the spaciest 
music in 2001) impressed with its near 
silences and firefly delicacy (at times you 
could. hardly hear it *®ver the noisy 
audience — was ever music more suited 
for CDs?) and its wide-ranging dynamics. 
The Brahms First had passages of 
chamber-music refinement and an un- 
usually persuasive sense of proportion 
and transition. The Bart6k Second Piano 
Concerto with Andras Schiff made u 
energy and volume what it lacked in 
sharpness of attack and subtlety of 
orchestral detail (it ought to sound like 
Bach). Dohnanyi kept asking for the 
tensile flexibility he’s brought to 
Cleveland. It was his compliment to the 
BSO (though he was probably naive to 
think he could do it‘in'a week). But the 
BSO doesn’t seem to want to be 
stretched. Most guest conductors are 
simply too floored by the rich sound to 
ask for much more. The orchestra's 
resistance to change (with some embar- 
rassingly tr playing) — and 
Dchnanyi's hitis — surely affected 
hi humor. Who says a good conductor 
ha; to be nice? Who knows what another 
week of rehearsals might have 
produced? Surely everyone feels the 
sadness of this lost opportunity. Oo 
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The cast of Esther: spunk 


Esther. 


Continued from page 8 


spunk the Jewish Theatre of New ~ 


England: exhibits in its. produc- 
tion. 

As Biblically themed musicals 
go, it’s been a long coast down- 
ward from Jesus Christ Superstar 
and Godspell, and Esther is no 
exception. There are a few minor 
witty points, as when Swados 
pokes fun at the vagaries of Old 
Testament genealogy (the com- 
pany introduces Esther as living 
at the home of Mordechai, her 
whatever”). But you have to sit 
through some pretty cheesy, 
almost vaudevillianously corny 
shtick to’get there. Like the joke ~ 
about King Ahasuerous’s ser- 
vants, who appear with bicycle 
wheels between their legs: 
eunuchcycles. Or a low-rent bit 
of Three Stooges 
nyucking.” 

Granted; there-is more than 
taste of the bizarre im the legetid~ . 
of Esther Ahasuerous™ found 
her in a kingdom-wide “beauty: 
contest. But do we really need the’ 
audience-participation.. beauty 
contest, a lefigthy interlude dur- 
ing which: flinching. theater 
patrons get dragged on stage and 
are introduced as Miss Chestnut 
Hill Mall amd: Miss- Hebrew 
Salami? If this is satire; let's hope 
George Kaufman was right 
about its closing ‘on Saturday 
night. 

As Esther, local cabaret chan- 
tooz Belle-Linda Halpern is cos- 
tumed in budget Worider Woman 
drag — black tights; réd leotard, 
silver headband —— but evinces 
little likelihood of deflecting bul- 
lets with her: wrists. Subtlety is 
not this singing actress's strong 
suit, but in bare- 
ly present. (To be fair, she’s not 
helped by the ambiguously writ- 
ten character.) I give the Stage 
Presence award to actor Jeffrey 
Korn, who invests the scheming 
Haman with lascivious glee. The 
ensemble — Merle Perkins, Paul 
Matsumoto, Lori Glaser, and 
Brian De Lorenzo, young actors 
all — are pleasant enough to 
watch and listen to and have ob- 
viously been directed by’ Bill 
Castellino to give their darnedest 
to material that ranges from the 
weak to the dreary. No doubt 
there’s a built-in audience for this 
grisly little fable (did I mention 
the dirge-chant, “If my arms get 
cut off’?), but let’s hope it doesn’t 
include children. In a Just Say No 
society, Purim’s insalubrious tra- 
ditions will give them enough 
perplexities to deal with. a) 
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Rain Man: Oscar sweep? 
American 


Continued from page 7 
selection by the New York Film 
Critics Circle, had been released 
last February, would people even 
remember it with a smile? 

By now, one expects the 
Academy to slight acclaimed 
films that never got large-scale 


releases: A World Apart, The 
Unbearable Lightness of Being, 
The Last Temptation of Christ. 
But this year, the major Oscar 
nominations were in effect de- 
termined by advertisers — by the 
marketing people who decide 
what gets released during the 
prestige season. This isn’t just the 
box office trumping art; it’s 
sludgy hype trumping the box 
office. 

There were a few surprise 


omissions. Many expected 
Michael Keaton to garner a Sup- 
porting Actor nomination for 
Beetlejuice (the role may have 
been too gonzo), and Shirley 
MacLaine was shut out. for 
Madame Sousatzka, probably be- 
cause the media kept buzzing 
about how inevitable her 
nomination was. On a smaller 
scale, how could Academy voters 
have failed to acknowledge The 
Thin Blue Line in the Best 


category?’ They 
must have it wasn’t a 
documentary at all but a weird 
sort-of-fiction. The quirkiest 
nomination of the year (maybe of 
the decade) has to be Charles 
Crichton, the 78-year-old director 
of A Fish Called Wanda. Then 
again, the very notion that a 78- 
year-old man directed that 
madhouse of a movie is a bit 
mind-boggling. 
My predictions: Rain Man 
sweeps, Dustin Hoffman's accep- 
tance speech verges on being a 
bit too emotional, Glenn Close 
gets Best Actress (to make up for 
her not getting it last year), and 
someone like Charlton Heston 
ends up sharing the stage with a 
Toon. Projected camp highlight: 
the musical-variety number for 
Coming to America’s Best Cos- 
tume nomination — I see an 
of writhing feather dusters. O 


Measure 


Continued from page 8 eee 
her. Such an outcome, after all, 
would be no stranger than An- 
gelo’s marrying Mariana. 

In the event, Counterpoint set- 
tles for the good-guy/bad-guy 5 
stuff. Ron Botting’s Angelo looks 3 


TERPOINT THEATER 


N/CO 


promising, with his rigid manner 2 


concealing a sensual appetite; but 5 
he doesn’t make the effort to win 


SMOKEY 


Meet Smokey Robinson as he 


signs his new autobiography, 
Smokey: Inside My Life 


(McGraw Hill, $18.95) at the e 


4 
wi 


BE 


Berklee Performance Center, a 

Thursday, March 2 a 

12:30 p.m.-2:00 p.m. 

Unfortunately, due to time i 

constraints, Smokey will sign © 

copies of his book only, no Pe 

records or memorabilia. pe 

Sponsored by the Berklee College as 

of Music and Berklee Campus Shop. |. 

The 

| 

AT BERKLEE COLLEGE Pe 


your sympathy. 

Lopez-Isidro gives Isabella a 
schoolgirlish start: she might be 
Maria von Trapp arriving at the 
convent. This seems a good tack 
when you see her growing in 
awareness and purpose during 


her interviews with Angelo. Yet ©. 


she keeps reverting to innocence, 
and her agonizing over Claudio 
doesn’t have the maturity to carry 
conviction. And why does she 
jump into the Duke's arms at the 
end when Shakespeare’s Isabella 
is notably silent at his proposal? 
Indecision likewise affects John 
Hadden’s Duke, who begins 


Biggs and Clark: belief 


powerfully but keeps threatening 
to turn into Night Court's Harry 
Anderson. 

Hadden and Lopez-Isidro also 
rush their lines. The cast should 
take their cue from Phillip Cur- 
ry’s Lucio and Wesley Clark’s 
Pompey, who strut and fret their 
hour most feelingly, giving them- 
selves time for proper delivery. 
They believe in their characters, 
and so you do as well. Other 
notables include Michael 
Bernard's Elbow and Karen 
Wiens Biggs’s overdone-but-as- 
sertive Mistress Overdone. In- 
deed, there’s enough talent here 
to put on a successful production. 
Director Decima Francis needs to 
be firmer about her point of view; 
the actors seem of many different 
minds. And it would help if she 
cut in half the interminable comic 
bowing (this scene must go on for 
10 minutes) that punctuates 
Elbow’s figst arrest of Pompey 
and generally curtailed the cast’s 


attempts to be hip. Then 
Counterpoint might have the 
measure of its Measure. 0 
Aisle 

Continued from page 9 


Theatre of the Deaf has been 
mounting professional produc- 
tions for 21 years, as well as of- 
fering special workshops for 
children, training for deaf actors, 
and international tours to 
promote deaf theater. King of 
Hearts, now midway through its 
six-month national tour, was 
adapted from Philippe de Broca’s 
1966 French cult movie of the 
same name. The NTD’s version, 
directed by J Ranelli, relies on 
core ideas from the whimsical 
film about a Scottish soldier sent 
to dismantle a time bomb in a 
French village during World War 
I. But the 12-member ensemble 
also embellishes King of Hearts 
with characters and situations 
specially suited to a show of 
visual humor and panache. The 
result is a ribald, flamboyant 
three-ring circus that both con- 
veys a strong anti-war message 
and toasts the power of imagina- 
tion. 

The Boston show was a tireless 
display of top-notch perform- 


ances anchored by Willy Con- 


ley in the Alan Bates role of 
Continued on page 22 


Melinda Frances 
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Continued from page 20 

Private Charles Plumpick. 
Although some of the characters 
from the town insane asylum 
were exaggerated to the point of 
offensive stereotype, the overall 
fluidity of interaction was 
enchanting. Especially arresting 
was artist-performer Chuck Baird 
as a Character called the Painter, 
who literally painted the 
backdrop to the action as the play 
unfolded. His ability to suggest a 
bloody battlefield with but a few 


' swipes of paint was just one 


example of how the NTD 
stretches limits of communica- 
tion, combining approaches . to 
create what the company calls 


“sculpture in 
Continued from paget6 


stance that he “got lucky ‘6n.” 


Another has to be “Tibetan Side 
of Town,” his haunting and lu- 
minous excursion into a Katman- 


* du ghetto, But Cockburn is mod- 


est about his balanced successes. 
“Most of them fall short of that 


ideal in one. direction or the — 


other, and I tend to give the 
words the extra weight.” 
His notorious writer's block of 
1987 is over, but not at the 
expense of the music on Big 
Circumstance. The album fea- 
tures more of his consummate 
guitar playing than he’s allowed 
in years, spacious 
Stratocaster crying on the bluesy 
“Radium Rain” to the plaintive 
and elegant acoustic sketches on 
“Pangs of Love” and the other- 
worldly ones on “Tibetan Side of 
Town.” The arrangements are 
tailored to give each song its own 
tang. “Shipwrecked at the Stable 
Door” is rowdy country at 


‘humorous odds. with its high- 


minded lyrics; “Anything Can 
Happen” is cabaret-fatalism out 


of Kurt Weill; and “The Gift,” the 


one unabashedly happy tune, has 
a funky, quasi-African groove 
based on one of Cockburn’s 
characteristic circular guitar riffs. 
Fergus Marsh’s performances on 
Chapman stick, at once sinewy 
and ethereal, leave you marvel- 
ing that more groups don’t use 
this remarkable instrument. 
Cockburn confesses to a 
special affection for Boston that 
originated in the years he spent 
studying at Berklee and playing 
Harvard Square coffeehouses. 
Since then, he’s returned regular- 
ly to Passim, Berklee, and the 
Orpheum. The a House is 
his biggest venue here yet, but all 
indications are that he will fill the 
place, not only with people, but 
also with the devils and angels 
that steal through his defiant, 
earthly songs. 0 
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TWO 


For the best value in town join NOW with a friend and save up to 50%! 
TAIRMASTERS, LIFECYCLES 
LOTS OF NEW CLASSES! 


BABYSITTING NOW AVAILABLE 
BRIDGE «COPLEY » WATERTOWN WELLESLEY 


(s 


WHERE THE BEST TEACHERS MAKE THE DIFFERENCE’ 


FITNESS & DANCE CENTERS 


CENTRAL SQUARE -492-4680 WATERTOWN 926-2700 
NEWTON/WELLESLEY - 237-6465 
Offer expires 2/28/89 (Programs and facilities vary with location) 


LPICASS 


RCH 2 


MA 


SALE END 


: 
3 


ry 


BOSTON 
Mass. Ave. At Newbu 


kid 


at 11 p.m. ( 


FRIDAY. 


by Clif Garboden 


Costello 
.m.) 
TUESDAY 


(56) Basketball. The Celts versus the 
lotte Hornets. 


Char. 


stars: How everyting gos wih he (On 
How everything goes with the flow. (Until 9 


(Until 11 p. 


Nuclear 


All the 
said. 


War and Peace nthe 


Pageant. 


“ames Wetkine. the 
USA 
Until 4 a.m.) 


Aamiral James Watkins. the (Until 
Abbott and Costello Meet Frank 


WEDNESDAY 


The 1989 Miss 
Alabama. 
THURSDAY 
A 


trom 
(movie). ( 


8:05 (4) From the Deed of Wight (movie). The 
a.m. (68). 


conclusion. (Until 11 p.m 


FRIDAY 


film (winner of six. 
Syracuse. 
An Old Fiame. (Until 
Marsalis: Biues and Swing. 
versus the New York 


The 


Italian 
versus 


the 


Downstairs: 


). The 
controversial, 1975 
death threats) 
(Unt pan) 
ited from Fi 


ents the 


£33 


3... 


hosted OY 

crooner’s 
(2) Minnelli 
Vincente 
in Paris, 


(Until 


8:00 (2) War and Peace in the Nuclear Age: The {Une midnight.) 


HOT 1) TS 
| 
Education of Robert McNamara. How the Kennedy 
\ administration's chief “defense intellectual" came 
7:00 (RIN) The Ayatoliah’s World of No ideas. The 
Religious Intolerance Network (available through 
selected cable systems) presents the first of a stars as a | Eddie : 
: series of interview shows. Tonight's guest is the don’t : 
owner of Target Graphics, the compeny that's 
9 p.m, 
Jo ae World of ideas. An interview Tom and F. Murray star in the 1 
watered-down film edition of the Peter Shaffer ; 
York Public Library president shout musical-brat- Mozart versus 
Musical non-genius Salieri (Until 11 p.m.) : 
(56) BC versus St. John's. 
peter 6:30 (38) Arthur (movie). Dudley Moore revives the 
| image of the lovably comic drunk in this 1961 
' Manilow; 2) doing a TV romance about a rich wastrel and a poor- 
commercial for Burger King; 3) releasing an album {Liza Minnelli). (Until 10:30 p.m.) 
Biankensop, Douglas Dunn, lane Prank, John the ow 
i McLaughlin, Deborah Riley, and Grazia Della- file an insurance claim? A look at the doctor-patient . 
relationship under capitalism. (Until 10 p. 
: 9:00 (4) From the Dead of Night (movie) 
¥. an out-of-body experience 
lorces even more an 
a wert her 
will conclude tomorrow at 
mm. 
Public Pi 
look at the S's munici « 
ningless, 
ack female blues sin 
| 
KENMORE SQUARE -266-6026__ COPLEY SQUARE -536-3377 
; =z 
re t Ca MOSt-engibie 
f the late 60s and your pick. (Until 9 p.m. 
r ‘Blakey usually Boston Strangler (ove. Tony 
. br sn't going to show in @ mass-murder yarn the good : : 
‘ inute substitute is you didn't have to commit so many , 
gatting of the credit long To to get your name in the papers. 
on Sunday at = 
14:30 (2) Lena Wore The Lacy and Her Mule. A §:50 (44) Bil Moyers’ World of ideas. An interview a 
_ production of Horne’s Tony-winning with historian Forrest McDonald. (Until 9 p.m.) 2 ‘ 
& Broadway revue. (Until 1:10 a.m.) 9:00 (2) The AIDS Quarterly. The first of a set of ; ; 
) Muhammad: Veterinarian of God 
DA (MY NO a 
GRAM: ON I 
L D 
Art Blakey: The J Mes Re 6:00 (2) aver Affair. An i 
their comedy act on the road. (Until 8:00 ¢ vy Chase and 
44) War and Peace in the Nuclear At 10 
6:30 (2) Long Ago and Far Away: Hungarian Fok (2) age in a 
stories are remarkable, but they're to 1100 Repeated trom Y ni 
kids only when the dialogue gets translated. Tuesda 
The Shining (movie). Jack Nicholson and invielb ) INCLUDE ss 
Shetey expand the concept of a marital tiff = WALK AWAY” 
in Stanley Kubrick's 1980 film from the Stephen — THE RAIN 
(2) Masterpiece Theatre: Christabel, part ~ 
is. This four-part drama and produced by history of black comedy from slave hu 
berg, an English woman married to an anti-Nazi on this script — that aside, 
German tawyer in the “30s. Titie-roler Elizabeth (Unt 8 p.m.) 
Hurley ‘t be better, and neither could the 8:00 (38 Away... by an 
tighter. (Until 10 p.m.) the Blue Sea of August (movie). Lina 
(4) of Al Capone (movie). Al 1975 class-conscious romance. Only 
_ decides that Geraldo has slandered him, so he ent af 1030 
te prison Gah. OF show it, they get lots of nasty letters. (Until 10: lll 
é (5) Get Smart, Again (movie). Gotcha. Don 8:30 (44) Bill Moyers’ World of Ideas. Part one of a A 
pe . Adams retrieves his role from the inspector Gadget two-part interview with linguist and philosopher ; 
cartoon series and is reunited with 99 (Barbara Noam Chomeky. (Until 8 p.m.) 
, 9:00 Naked Lie (movie). You're on trial for . part two. Marple snoops around the *. 
‘ i is the prosecutor. She's Bradbury-Scott house and finds some aged clues. R 
Rate chances. A_ (Until 10 TO 
a a.m. movie). 
: Christ, Madeleine Carroll. Murky, but intriguing. (Until 2:30 %, 
our 
atolia grand — changing Lake a - 
: atty for into chianti — has been cancelled because of a 
: death threat issued by the Vatican. (Until 9 p.m. 
Chris 8:00 (25) invasion of the Body Snatchers (move ve) 
ated The 1 Kevin McCarthy original. But it's 
a mystery from intit 10 p.m. 
dim past. (Until 11 p.m.) Moyers! Wortd of ideas. The second 
10:30 Would i with Noam Chomsky. (Until 9 
11: ‘ ; 
MOND rate | | In Back | 
m 
: The Band Wagon, and Gigi. ; Above Auditorium (1) Stop on the Greenline 
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ui - VIBES 


Fri. & Sat. Mar. 3 & 4 


Tues. Feb. 28+ J.G. GIANTIO 
Wed. Mar. 1 » SCREAMING COYOTES 
Thurs. Mar. 2° KEVIN 


Sun. Mor, 5 
REGGAE 


Mor, 7 
SIGHTING... 
JAZZ 


Wed., Mor. 8 
SWEET LIZARD ILLTET 
Hip Hop Funk 


Fine Jamaican food served 
every Reggae night 


lCopperfields 


THE LLAMAS 
RUBBER CURRENCY 


Coming Fri., Mar. 10 


Rte. 3 to Exit 27 


off exit then first righ 


eft 
251 Old Concor d Rd... 


(508) 667-6 


Positive ID 


FAT CITY BAND 


Sat., Feb. 25 


MOTOR CITY RHYTHM KINGS 


Sun., Feb. 26 


EITHER/ ORCHESTRA 


Tues., Feb. 28 


SOUTHERN RAIL 
NEW KENTUCKIANS 


SONNY SHARROCK BAND 
ROGER MILLER 


BOSTON BAKED 
ES BAN 


Sat, Mar. 4 
PROVINCETOWN JUG 
BAND 


ASHWIN BATISH 


WE SERVE F 
Grilled steaks & anes Fresh Pastas 


ALSO.. 


‘Nachos, Buffalo Wi 


Grilled Vi 
PM_ FULL 


ST. DAVIS S 
6-9667 ACROSS DAVIS 


BIM SKALA BIM 


LAURIE SARGENT 


. Seafood... 
getables ANDY MORE... 
9:00 PM-11 PM LIGHT FARE MENU 


OMERVILL 
RED LIN 


There is no charge, but your copy is subject to 
our revision and to space limitations. Include the 


time, date, place, and nature of your event, how 
much it costs, plus a phone number people can 


NOTE: LISTINGS 

THURSDAY AT 5 P.M. To be considered for ‘Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 


MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 


FRIDAY 


BUNRATTY’S (254-9620), 186 Harvard Ave., 
Allston. Ultra Biue, Still Life. 

CAFE FLORIAN (247-7009), 06 85 Newbury St., 
Boston. Jazz 

CANTARES (547-6300), 
bridge. At 10 p.m., Arturo and the Cantares 
Band, Latin dance music. 

THE CHANNEL (451-1905), 25 Necco St., Bos- 
ton. Blood, Sweat and Tears. 

CITYSIDE (742-7390), 262 Faneuil Hall Market- 


DOC’S PLACE (242-3157), Harrison Ave. and 
Northampton St., Boston. T.B.A., Society of 
Children, Hunting Sleeve. 

BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Powderglide, Drive Ali Night. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Pousette Dart Band, Robin Lane. 
GILREIN’S (508-791-2583), 802 Main St., 
Worcester. Ron Sloan and Blue Midnight. 
GREEN STREET STATION (522-0792), 131 
Green St., Jamaica Plain. Cxema. 

GROVERS (922-9695), 392 Cabot St. (Rte. 1A), 


Boston. Ted Casher and the Al Vega Trio, 
professional talent showcase. 
JOHNNY D’S (776-9667), 17 Holland St., Davis 

JUMBO’S (623-7680), 1133 Broadway, Some- 
tville. The Gordons, Down Staircase, the Stand. 
LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Young Neal and the Vipers, 
Tyger-Tyger. 
ME AND THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Nick Apolionio. 
shire St., Cambridge. The 
NECCO PLACE (128-7744), | St, Boston. 

Coyotes. 


Costa. 
PLOUGH AND STARS (492-9654), 912 Mass. 


ay 


Bonneville. 
Boston. 


ROXY (227-7699), 279 Tremont St, Boston. 
Neicey Boswell and White Heat at Roxy perform 
dance performances by the Rox- 


RYLES (0765000) 212 Hampshire St., Inman 
. Upstairs, 


Quartet. 

SHERATON PLYMOUTH (508-747-1832), Rtes. 

3A and 44, Plymouth. In the Pub, Stan Ellis and 
the Paul McWilliams Trio. 


BULL PUB (608-897-7232), 168 Main St, 


The Conservatives. 
THE TAM (277-0982), 1648 Beacon St. 
Band, Pig Pile 


ton. In the Turner Fisheries Bar, the Larry 
Watson Quartet. In the Lobby Lounge, at 5 p.m., 
Stevie Soares; at 8 p.m., Geoff Hicks. 
WILLOW JAZZ me (623-9874), 699 Broad- 
way, Somerville. Gonz 

WINES PUB (506-2651, 1619 Tremont St., 
Boston. TBA 
WORCESTER ARTIST GROUP (508-754-0545), 
38 Harlow St., Worcester. Hiphop, Furious Ill, It 
Takes Two with M.C. Kaz and DJ. Chilly “B.” 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 


the Cantares Band, Latin dance music. 


Forgot. 

HILTON HOTEL, East Boston. The Al Vega Trio, 
Tanya Hart; at 11 p.m., —— 

JOHNNY D'S, 


| FRONT | | 
| 343 WESTERN AVE. gi2mass ave. 
Fri. & Sat., Feb. 24 & 25 492-9653 
| TONES 
| 
Fri., & Sat., Feb. 24 & 25....... THE REV THE JONESES - RAPID STAR 
Mon., Feb. 27... DAVID GREENFIELD 
Wed.. March 1............D.J./DANCING — 
Thurs. & Fri.. Mar. 2 & 3..... DANCING My: Genuine Draft 
WITH HENRY present 
Rumblesevrvs Argentinian saxophonist Gato Barbieri plays Nightstage Saturday. 
REX 
sponsored by To place tisting: bring it or send it to Listings, The Neighborhoods, the Slaves, the DeNiros, 
jatar ; - . Downtown Recorders Boston Phopnix, 126 Brookline Ave., Boston sex , documentation of anti-gay Voodoo Dolls. in the balcony, Chris Chandler. 2 
oo Performance Music Center 02215 by Thursday a week before the Friday —_violence: call 267-9001. REGATTABAR (864-1200) 1 Bennett St., : 
GYPSY GLASS when it should appear; each issue's listings run Harvard Sq., Cambridge. The Dorothy Donegan 
S\ SURRENDER from that Friday to Friday of the following week. . Trio. 
GREEN SPREET SEATION Sat., Mar. 4 We can’t take any listings over the phone. ; RICK'S CAFE (244-8989), 288 Walnut St., - 
BRAIN TICKET a 
Sat, 2/25 WELL BABYS, 
CEASE ond cassette release ter “free” or “no charge.) Without price infor- 
7 HELL TOUPEE, MOUTH, EGG, NEIGHBHORHOODS mation we can't print your listing. Theater - . 
es : CABAL, GINGERBREAD MEN, Pp ’ listings are separate; send them by 2 p.m on Quartet; Downstairs, the Hermar nson ” 
TRUSTFALL Friday to “Play by Play,” c/o Bill Marx. Auditions, 
4 Thurs., 3/2 BALLS, | classes, courses, reunions, workshops, sym- 
CHLOROFORM 
sLOROFORM KATE posia, and seminars are not listed here: call 
Fi, 3/8 THE BAGS, _ LUTHER "GUITAR JR.” JOHNSON Phoenix Classifieds at 267-1234 to take out 
VOODOO DOLLS ad. We welcome photographs for possible 
oe Sat., 3/4 AGITPOP, a inclusion, but can’t be responsible for returning 
CHICKEN SCRATCH, THE EELS MA them. 
7.7. THE BEAR'S PLACE (492-0062), 10 
ee: Brookline St, Cambridge. The Bags, the 
1 WESTIN HOTEL (424-7425), Copley Place, Bos- 
} CLUB CAFE (536-0966), 209 Columbus Ave. < 
CLUB (623-6957), 608 Somerville Ave., 
= A) F BROOKLINE POLICE: 734-1212 COLONNADE HOTEL (424-7000), 120 Hunt- . 
u SOMERVILLE POLICE: 625-1212 trumpeter Dave Burdett. 
: RESTAURANT & MUSIC CLUB STATE POLICE: 566-4500, 782-2335 : 
BOSTON FIRE: 536-1100 or 911 
y Fri., Feb. 24 Thurs., Mar. 2 BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 
wes beginning of this section 
BUNRATTY'S, Allston. Comic Strip. 
i BAN BLIGHT Thiem 
and 
HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Aliston. The Band That Time Forgot. CLUB CAFE, Boston. Eula Lawrence. 
Wed., Mar. 1 HILTON HOTEL (569-9300), Logan Airport, East CLUB Ill, Somerville. Zulus. 
; Guitarist for Last Exit COLONNADE HOTEL, Boston. At Zachary’s 
i ey Bar, trumpeter Dave Burdett. 
ED BURKE'S, Boston. Boogaloo Swamis, Tom 
ie Enright and the Spotfinders. 
EDIBLE REX, Billerica. Shake the Faith, the 
Joneses, Rapid Star. 
BOO RAD GILREINS, Worcester. The Biue Hornets. 
GREEN STREET STATION, Jamaica Plain. Well 
P| PROJECT PLACE HOTLINE: 267-9150 Babys, Doghouse, Hellbent, Joe. 
| BOSTON RAPE CRISIS CENTER: 492-RAPE. GROVERS, Beverly. Rick Berlin. ; 
BLUES JAM WIBOSTON BAKED BLUES SUNDAY cea WARPER'S PERAY, The Band That Tine 
“ RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
information. OLD VIENNA KAFFEEHAUS (896-2230), 22 Kings. 
} «ST. ELIZABETH'S HOSPITAL: 789-3000 South St., Westboro Center. Harvey Reid, Russ LAST CALL SALOON, Providence, Ri. Stormin 
| GAY/LESBIAN HELP LINE: crisis intervention, NIGHTSTAGE. (497-8200), 823 Main St., Cam- 


ger 


Maiti St.) Hopkinton. At 2/p.m., jazz brunch, with 
Band 


CANTARES, Cambridge. At 2 pm., blues jam 


with Silas Jr. and the Hot Ribs; at 9 p.m., 


Brazilian music. 
CLUB CAFE, Boston. Mary Hanson. 
EDIBLE REX, Billerica. Big Surprise, . Isolation 


Effect. 
GILREINS, Worcester. Blues jam, with the 
Harmonics. 


"HARPER'S FERRY, Allston. At 3 p.m., jazz jam 


with the 1369 All Stars; at 9:30 p.m., rhythm-and- 
blues jam, with Stovall Brown. 

JOHNNY D’S, Somerville. At 3 p.m., jazz jam with 
Boston Baked Blues. At 9. p.m., 
Either, 


NECCO PLACE, Boston. Dewey Redman Trio, 
with Ed Blackwell and Mark Elias. 


Stanley Matis, Kirk Kelly, Seamus and Finnegan. 
Bozo 
RYLES, Emie Watts 


Cambridge. Upstairs, 
Quartet; Downstairs, the igor Butman Quartet. 
“THE STICKY WICKET (508-435-5305), 167 West 


the Kiezmer Conservatory : 

THE TAM, Brookline. Barbeque Bob and the 
Rhythm Aces. 

33 DUNSTER STREET 33 Dunster 
St., Cambridge. At 11 a.m., the Bocle Jazz Trio. 
1270 CLUB (437-1257), 1270 Boylston St., 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar, the Art Matthews Trio. in the Lobby Lounge, 
David Crohan. 


Cambridge. 
etzire, the Bruce Bartlett Trio. 


THE TAM, Brookline. Melvin Taylor and the — 


Room, 
Ground. 


WESTIN HOTEL, Boston. in the Turner Fisheries 
Collapse; — Bar, the Roberta Radiey Quartet. in the Lobby | ~ 
Lounge, at 5 p.m., Stevie Soares; at 8 p.m., Mary 


M. Morgan. 


You can find the addresses and phone numbers 


GROVERS, Beverly. Over-18 show, with heavy 
metal bands 


HILTON HOTEL, East Boston. The Al Vega Trio, 
Karen Cameron; at 11 p.m., open mike. 
JOHNNY D’S, Somerville. Urban Blight. 
MISTY’S (284-7200), Squire Ad. and Rte. 1, 


SIT 'N BULL PUB, Maynard. The Boogeymen. 
THE TAM, Brookline. Amy! and the Motor City 


Rhythm Kings. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar, the Roberta Radley Quartet. in the Lobby 
Lounge, at 5 p.m., Stevie Soares; at 8 p.m., 
David Crohan. 


experience 
STRAIGHT 


Boston's Ait New CHEMicaiFree ROCK SCENE 
CLUB SURRENDE OPEN UNTIL 2 Am 
144 Moony Street WALTHAM 


894-87674n 18+ - Mar 


6861 ‘b2 ‘SSYHL NOILOSS NOLSOG SHL 


Phoenix Club 
Listings for 
the hottest 

acts in town 
and where © 


"864-0400. 


MONDAY 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 


THE TAM, Brookline. Jam session, with 
Glenn Shambroom Band. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar, the Art Matthews Trio. in the Lobby Lounge, 
at 5 p.m., Stevie Soares; at 8 p.m., David Crohan. 
WILLOW JAZZ CLUB, Somerville. Sara Cion 


TUESDAY 


You can find the adcresses and phone numbers 


JOHNNY D'S, Somerville. At 8 p.m., Southern 
Rail, New Kentuckians. 

LAST CALL SALOON, Providence, Ri. 
Bartenders, Ancestors, Kendal Green. 
MISTY'S (284-7200), Squire Ad. and Ate. 1, 
Revere. Night Magic. 


, Lazy 
NIGHTSTAGE (497-8200), 823 Main St, Cam- 
bridge. Randy Weston's African Rhythms Trio. 
PLOUGH AND STARS, Cambridge. J.G. and the 
Giant Killers. 
THE RAT, Boston. Fresh Fish, Nothing Sacred, 


Fourplay. 
REGATTABAR, Cambridge. The Tiger Okoshi 
Quartet. 


You can find the addresses and phone numbers 
for clubs under the listings for the previous 


Church St., Cambridge. At 8 p.m., Jim Murphy. 
Oranges, Coun- 


NECCO PLACE, Boston. Blood 


Sorrels, Bernice Lewis. 
THE RAT, Boston. The Lemonheads. in the 


ROXY, Boston. Neicey Boswell and White Heat 


First Parish Church, 50 Church St., Waltham. 


Bar, the Roberta Radley Quartet. in the Lobby 
Lounge, at 5 p.m., Stevie Soares; at 8 p.m., Geoff 
Hicks. 


weekend start 
sooner: 


Tuesday 


NIGHT MAGIC's a capella sounds. One show at 10 PM. 
Plus live DJ, Dick Masters! 


Wednesday 


FRANK SANTOS, the "R-rated Hypnotist.” One show at 9:30 PM. 
Plus fabulous DJ, Gary Titus! 


Thursday 


THE COPY KITTENS & CO., dance and lip-synch stars dazzle you 
with three light, sound, and music shows -- 9, 10 and 11 PM! 
And you can dance to the Copy Kittens' own DJ, Rick McDonnell. 


Dance to the hot sounds of Boston's hottest DJ's seven nights a week at 


Misty's. No wonder people are calling 
Misty's the Entertainment Center of the North Shore. 


he 


Howard Johnson Lodge, 
Squire Road at Route One 
Tel. 284-7200 


OLD VIENNA KAFFEEHAUS, Westboro Center. 
PARADISE (254-2084), 967 Comm. Ave, Sick Band ro: Wi 
ton. At 9:30 p.m., Adventures in Paradise. THE BEAR'S PLACE, C me 
THE RAT, Boston. At 2 p.m., all-ages 
at 8:30 pm., BALL, Galaxie 500, 
Cambridge. The Dorothy WILLOW JAZZ CLUB, Somerville. Human Feel. 
at Roxy perform swing music; dance | oat 
formances by the Roxies. for clibs under the for Friday at tte | 
RYLES, Cambrige. Upstairs, Bruce Bartlet beginning of this section. FARRENHETT 
Quartet; Downstairs, the Herman Johnson CLUB CAFE, Boston. Eula Lawrence. 
SHERATON PLYMOUTH, Plymouth. , trumpeter Herb Pomeroy. 
the Caroline Ritt Trio. EDIBLE REX, Billerica. Shaker, High Horse. st Patrick's Day Party! & » 
SIT BULL PUB, Maynard. The Conservatives. GILREIN’S, Worcester. Open stage, with Stn | AGAINST ALL ODDS © 
THE TAM, Brookline. The Fabulous Heavy- Moeller and T.S. Baker. : 
T.7. THE BEAR'S PLACE, Cambridge. Tribe, Roger Miller. ia 
Delusions of Grandeur, Vindicators. MISTY’S (264-7200), Squire Ad. and Re. 1, | #SMAKETHE FAITH | 
Bar, the Larry Watson Quartet. in the Lobby NECCO PLACE, Boston. Robbie O'Connel, | 
Lounge, at5 p.m., Stevie Soares; at8p.m.,Geoff Marienne Kreitiow. AQP.ar A 
Hicks. NIGHTSTAGE (497-8200), 823 Main St., Cam- 
7 WILLOW JAZZ CLUB, Somerville. Gonz. bridge. Sugar Ray and the Blue Tones. Baas. if 
: WINNIE’S PUB, Boston. Greg Lyons and Chris THE RAT, Boston, Psycho Nurse, Void, Deb y 
WORCESTER ARTIST GROUP, Worcester. REGATTABAR, Cambridge. The Ritz. 
Creatures of Habit, the Belmondos. RYLES, Cambridge. Upstairs, Solaris; Down- ' i 
stairs, the Olga Roman Quartet. 
SUNDAY mache 3 
You can find the addresses and phone numbers WESTIN HOTEL, Boston. in the Tuner Fisheries 
for clubs under the listings for Friday at the Bar, the Roberta Radley Quartet. the Lobby / 
beginning of this section. Lounge, at 5 p.m., Stevie Soares; at 8 p.m., Mary WH A S S . A 
WILLOW JAZZ CLUB, Somervile. The Fringe. 
CLUB CAFE, Boston. Debbie Sullivan. | AT? 
REGATTABAR, Cambridge. Monty Alexander: a % 
WILLOW JAZZ CLUB, Somerville. Rich Ap- d ae a —— 
pleman, Jeff Covell Quartet. 
Friday at the beginning of this section. 
Stovall’ Brown, Madeleine Hall, Ned Smith. Stein. ot 
CLUB CAFE, Boston. Ed Meredith. COLONNADE HOTEL, Boston. At Zachary's B 
Ave., Worcester. Seth Biair. DOC’S PLACE, Boston. Cxema, Head Squiggie ee i 
LAST CALL SALOON, Providence, Ri. Fallout, Face. 
Magical Shoelace, Final Act. ED BURKE'S, Boston. Big Biues Meanies, Bruce | ive Local and National Musi 
PLOUGH AND STARS, Cambridge. Joe Harvard Marshall. 
and friends. EDIBLE REX, Billerica. The incredible Casuals. Thurs. Mar 2 — Andre Ward & Renaissance 3 
Group; Downstairs, the Teese Gohi Trio. HILTON HOTEL, East Boston. Ted Casher and 
the Al Vega Trio, professional talent showcase. 
JOHNNY Somerville. Boston Baked Biues 
LAST CALL SALOON, Providence, Ri. Eight to Sa a 
the Bar, the George Thomas Blues Band. : 
Quartet. Jane Gilman, Marci Marxer. ee | 
NOSTALGIA (479-8989), Wollaston Beach, Quin- 
for clubs under the listings for Friday at the — cy, Mark Morris and Cat Tunes. 
beginning of this section. OLD VIENNA KAFFEEHAUS, Westboro. Rosalie ~ 
CANTARES, Cambridge. Weepin’ Willie and the 
CITYSIDE, Boston. P.J. and the Soulshakers. REGATTABAR, Cambridge. Monty Alexander: is ' 
COFFEE KINGDOM (755-8996), 2 Richmond ivory and Steel. 
Ave, Worcester. Bob Marin RICK'S CAFE, The Mark Hnry 
COLONNADE HOTEL, Boston. At Zachary’s 
GILREINS, Worcester. Acoustic workshop. at Roxy perform swing music; dance per- i aE ; 
stairs, the Herman Johnson Quartet. ; 
SIT 'N BULL PUB, Maynard. Blue Hornets. 
WATCH CITY COFFEEHOUSE (647-1055), at the 
Patty Larkin, Laura Berkson. 
WESTIN HOTEL, Boston. in the Turner Fisheries + 
Brackeen Trio. 


Clubs 


ATTENTION UNSIGNED BANDS! 
Enter the 


Qualified entries will be evaluated each month 
-and a selected demo will be featured in the 
CELLARS BY STARLIGHT column as well as 
WFNX's Boston Rocks radio program on the 
following Sunday night on 101.7. Turn to 


CANTARES (547-6300), 15 Springfield St., Cam- 
bridge:. At 8 comedy by 
Guilty Children. Call 648-5963 for reservations. 


$8. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11. p.m.. 
Gary Lazer, Steve Trilling, Orin Starr. Tickets $7- 
$10. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. At 8:30 and 10:30 p.m., Mike 
MeDonaid, Chris Zito, Mike Donovan. Tickets $8. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 


Boysen St Boston. 


THURSDAY 


You can find the addresses and phone numbers 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Jeff Allen, Wendy Liebman, George Mac- 
Donald. Tickets $7-$10. 

COMEDY CONNECTION Boston. At 8:45 p.m., © 


guests. 
STEVIE D’S, Middleton. At 9 p.m., D.J. Hazard, 
Rushion MacDonald, Dave Barbuto. Tickets $4. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
At9p.m., The Barry Crimmins Show. Tickets $6. 


FRIDAY 


You can find the addresses and phone numbers 

for comedy venues under the listings for the 

previous Friday at the beginning of this section. 
‘ARES, i 


11 p.m., Jeff Allen, Wendy Liebman, George 


p.m., improvisation and 
Angry Tuxedos, Mike McCarthy, Dan 
Schlossberg. Tickets 


$6-8. COMEDY 
HARBOR DECK RESTAURANT (508-281-4811), . 10:30 p.m., Frank Santorelli, Kenny Rogerson. 
17 R. Rogers St, Gloucester. At 9 p.m., Walli DICK DOHERTY’S COMEDY VAULT (267-6626), 
Boston s Biggest Cotins. gton's, 
Rock Band NICK’S COMEDY STOP (482-0930), 100 War- improvisation and stand-up comedy with 
7 renton St., Boston. At 8, 10, and 11:30 p.m., $6-$8 . ; 
: D’Angeto. Langton, Jay Charbonneau, Paul scx COMEDY STOP, Boston. At 8, 10, and 
STEVIE D’S (508-777-7386), Ate. 114, Middleton. 11:30 p.m., the Amazing Jonathan and guests. 
STEVIE D’S, Middleton. At 9 p.m., D.J. Hazard, 
At9 p.m., Rich.Ceisler, Tom Gilmore, Jim Dunn. Dave | “9 


CELLARS BY STARLIGHT in the Arts Section of the 
- March 10th Boston Phoenix for the next — 
Demo Derby selection! 
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Titkets $6. 
QNE APPEARANCE ONLY Lenny Clarke, Jackie Diamond, 
FOR INFO CALL 322-0531 Denis Leary. Tickets $10. 


18 years+ up @ First Come First Served 
SATURDAY 
You can find the addresses and phone numbers - 
for comedy venues under the listings for the ANCE: 
previous Friday at the beginning of this section. 
‘ARES. 


tional comedy by Guilty Children. Call 648-5963 

PARTICIPATION 
9:45 p.m., and midnight, Gary Lazer, Steve 
Trilling, Orin Starr. Tickets $7-$10. 5 FRIDAY 


COMEDY CONNECTION, Boston. At 7, 9, and 
11:15 p.m., Mike McDonald, Chris Zito. SWING DANCE begins at 8 p.m. at the Boston 
DICK DOHERTY’S COMEDY VAULT, Boston. At Center for Adult Education, 5 Comm. Ave., 


10 p.m., John Pizzi, Dave Fitzgerald, Mike Boston. Admission $6; call 267-4430. 


McCarthy, Tom Dunham, John Priest. EXPERIENCED SCANDINAVIAN FOLK DANCE 
HARBOR DECK RESTAURANT, Gloucester. At 9 begins at 8 p.m. at Christ's Church, Zero Garden 
p.m., Marc Marion. St., Cambridge. Admission $3, $2 for students; 


NICK'S COMEDY STOP, at 8, 10, and 11:30-p.m.; call 646-5161. 
Jay Charbonneau, Denis Leary, Chance GAY AND LESBIAN COUNTRY DANCE, spon- 
Langton. sored by SEGAL, begins at'8.p.m. at the Body 
PLAY IT AGAIN SAM'S (232-4242), 1314Comm. — Lab, 568'S. Main St., Providence, Ri. Admission .. 
Ave., Brighton. At 9 and 11 p.m., Bill Campbell, - $5; call (401) 431-0822. 
ae satan Anthony Clark, Brian Kiley... BASIC INTERNATIONAL FOLK DANCE, spon- 
Tickets $8.., - gored by the Folk Arts: Center, begins.at8p.m.at 
STEVIE D'S, Middleton. At 8:30 and 10:45 the Masonic Hall, 1950 Mass. Ave.;Cambridge.” 
Rich Ceisler, Tony Gilmore, Jim Dunn. Tickets $7. Admission $4.50, $4 for students; call 491-6084. 
STITCHES, Boston. At 8 and 10°p.m. and “SUBURBAN 128” SINGLES 
midnight, Lenny Clarke, Jackie Diamond, Walli DANCE begins at 8 p.m. at the Sheraton inn, Rte, 
2A, Lexington. Admission-$7,,$5 before 9 p.m... 
$4 before 8:30 p.m.; call 449-3363. 


SUNDAY from the '30s, '40s and ‘50s, begins at 9:30 p.m. 
: . tonight and tomorrow at the Ballet Center I, 185 
You can find the addresses‘and phone numbers. Corey Rd., Brookline. “Admission $6; call 
for comedy venues under the listings for Friday 277-1139. j 

i “DANCE FRIDAY,” barefoot dancing in a 
CATCH A RISING STAR, Cambridge. At 8:30 smoke-and-alcohol-free environment, begins at 
p.m., comedy show¢ase/open-mike night. 8:30 p.m. at Joy of Movement, 23 Main St., 
Tickets $5. ‘Watertown. Admission $4; call 924-9548. 


NICK'S COMEDY STOP, Boston. At 845 pm, TURD 
Steve Ferria. BOSTON SKI AND SPORTS CLUB DANCE, with 


PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. _ DJ Mike Keeley, begins at 8:30 p.m. at the Best 
Ave., Brighton. At 8 p.m., ImprovBoston Comedy Western TLC, 477 Totten Pond Ad., Waltham. 
group. Tickets $5, $3 for students. Admission $8; call 789-4070. 

STITCHES, Boston. At 9 p.m., “Comedy Hell," BALLROOM DANCE begins at 8:30 p.m. at the 
Open-mike night with. George MacDonald. Phillips Congregational Church, 111 Mt. Auburn 
Tickets $3. Watertown. Admission $6; call (508) 


‘3 MONDAY fan Hilton Hotel, Allied Dr., Dedham. Admission $5, 
You can find the addresses and phone numbers SQUARES AND CONTRAS DANCE, with caller 


O'BRIEN’S PUB (782-6245), 3 Harvard Ave., BULGARIAN DANCE begins at 7 p.m. at the MIT 

Allston. At 8 p.m., improvBoston comedy group. Student Center, 84 Mass. Ave., 

Call 576-2306 for reservations. Admission $2. Donation $5, $15 including workshops (call for 
call 


BOB THOMAS SWING DANCE. See listing for 
TUESDAY Fri 
You can find the addresses and phone numbers 
for comedy venues under the listings for Friday SUNDAY 


at the beginning of this section. 
CATCH A RISING STAR, At 8:30 age 


Kevin Knox, Big G., Walli Colins, Bob Lazarus. Cambridge. Admission $1.50, free for students; 
495-4696. 


WEDNESDAY tein, begins at7:30 p.m. at the Leventhal-Sidmen 


You can find the addresses and phone numbers Newton Centre. Admission $3; call 965-7410, 
for comedy venues under the listings for Friday 169. 

at the beginning of this section. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m. at the Holiday inn, exit 15A off Rte. 128, 
p.m., Richard Belzer, Wendy Liebman. Tickets Dedham; and at 8 p.m. at the Sheraton Tara 


w/ SLAPSHOT (18+) AMPLE PARKING AVAILABLE” $7-$10. Hotel, Ferncroft Rd., Danvers. Admission $5; $4 
p.m., before 8:30 p.m.; call 899-3900. 
NSDOWNE STREET the Best of Boston. 
THURSDAY we PURPLE SHAMROCK, (227-2060) 1 Union St., 
MARCH 31. Pm Boston. At 10 p.m., Jay Charbonneau, Steve MONDAY 
WFNX PRESENTS 2-2437 Bulyga. Tickets $3. 
CAVEDOGS SCOTTISH COUNTRY DANCE begins at 8:15 
W/ SPECIAL GUESTS Tickets $6. p.m. at 7 Temple St., Central Sq., Cambridge. 


ear | Continued from page 25 
Bas MED : J.J. Wright, Frank Santorelli, Anthony Clark. 
| WICK’S COMEDY STOP, Boston. 845 pm. 
fhe BOSTONS' BEST PU-PU! | FRIDAY 
if 109 Brookline Ave, - one bik from Kenmore Sq.) 
F ‘ARRE N tional comedy by Guilty Children. Call 648-5963 
for reservations. Tickets $8. 
% Moooy Streer, 
not be considered. Entries may be submitted on cassette, CS, or | 
All demos are to be marked with arelease date, aphone | 
number, and should have been recorded in the past 6 months. The’ | io 3 
Demo Derhy, c/o the Boston Phoenix,, 
Brookiine Ave., Boston, MA 02219. 4 
ULTRA BLUE Tues., Feb. 28 Mar. 
JAMIE SHALER UNITED SNAKES AMAZING MUD SHARK BLACKJACKS 
Bee : ON VACATION TOY MAKER THE PROMISE ; 
Sat., Feb. 25 Mon.,Feb.27 Wed., Mar. 1 4 
COMIC STRIP TITANICS BEAT SURRENDER 
NINE ONE ONE MATWEEDS BARON REDD 
OPEN MIKE BLUES JAM! BULKHEAD MICHAELS MESSINA Moc” Metal Shows 
BLOOZEBAND NOVA MOB THISISTHIS March Showcase Night 
Bring Your Axe and special guests every Sunday | 
a for comedy venues under the listings for Friday Walter Lenk and music by Nasty Habits, begins 
2 : ; re at the beginning of this section, at 8 p.m. at the Scout House, 74 Walden St., 
CATCH A RISING STAR, Cambridge. At 8:30 Concord. Admission $4.50; call 547-7781. 
: p.m., comedy showcase/open-mike night. “ON BROADWAY,” a smoke-free, non-aicohol 
; . fats ca : Tickets $5. dance club, opens at 8 p.m. at the Cabot Farms 
(18+) \ COMEDY CONNECTION Boston: At 8:45 p.m., 864-8945. 
‘ : ay ' = Anthony Clark, Tony V. ISRAELI FOLK DANCE begins at 8 p.m. at 


DANCE, with caller Tony Parkes and music by 
Concord. Admission 


by Who's 


WEDNESDAY 


at 


smoke-and-aicohol-free 
_ 7:30 p.m. to 10:45 p.m. 
Church, 11 Garden St., Cambridge. Admission 
po 

NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Gaslight Tavern, Colonial Hilton, exit 


10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Admission $3; call 
(508) 872-4110. 


THURSDAY 


ISRAEL! DANCE, with instruction by Joe Bern- 
stein, begins at 7:30 p.m. at 50 Sutherland Rd., 
Brookline. Admission $3; call 965-7410, x169. 
NEW ENGLAND SINGLES dance at 8 p.m. at 
the Sheraton Tara Hotel, Rte. 9, 

Admission $5, $3 before 8:30 p.m.; call 
899-3900. 

TEA DANCE runs from 5:30 to 8:30 p.m. in the 
French and Adam Room, Ritz-Carlton Hotel, 15 


EXPERIENCED INTERNATIONAL FOLK 
DANCE begins at 8:30° p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 


the’ United Methodist Church, 421 Common St., 


WE DELIVER!ss<-0«20 


Get into the Act 


: The Arts & Entertainment Authority 


Fri., Feb. 24 


PLATE SHRIMP 


OVER STREET 


Sat., Feb. 25 
A&M 


artet 
EXTREME 


Wed., Mar. 1 
CHLOROFORM KATE 
LOST PILOTS 

R REIGN 
Thurs., Mar. 2 
LADY LUCK 
ONYX 
BANDIT 


Mar. 3 
T.H. & THE WRECKAGE 
STEVE WEINSTEIN 
& THE INFEDEL SHARKS 
THE POINT 

Sat., Mar. 4 

THE RAIN 

BIG CLOCK 

MORGAN STEW 


Watch for Club Iil's 


|_ED BURKE'S 


PARTY HEARTY WEEKEND 


Rock ‘n’ Roll 


IGHT ! 


Battle of the Bands — starting soon! 


From Mass Ave westbound at Porter Sq 
Cambridge take a right onto Somerville 
\ve and we are 1 mile down on the right 


608 SOMERVILLE AVE 523-6957 


| NECCO PLACE | 


FRI, SAT 
THURS - 18+ NIGHT 


MIDNIGHT - 4:00 AM 


CLUB M 


137 MAIN ST,CAMBRIDGE 
547-1887 


NO ADMITTANCE AFTER 2 AM 


Call for membership info. 


FRI 
3 
MAR 


1417 


25 NECCO ST. BOSTON 


TONIGHT ! TONIGHT ! TON 


FA ~Spinning Whee!” “And When | Die" 


BLOOD, SWEAT & TEARS & 
featuring DAVID CLAYTON THOMAS 


and special guests FLIGHT 505 - DOUBLE UP 
WZLX's BILL SMITH 


BIM SKALA BIM 


with special guests DOGZILLA 
THE MATWEEDS - BIG CLOCK 
$2.50 Special Guest M.C. WBCN's Steve Strick D.J. Jim Mitchell 


THE OLD SCHOOL - 
LOST WEEKEND - WHAT 
D.J. Mod Todd 


$3.00 


FIRST STRIKE - dealane D.T. BOYZE 
HIGH HORSE - LEADFOOT 
$5.00 D.J. John Marino 


CRAB DADDY - THE DRIFT - METAMORPHOSIS 
AWAKE AND DREAMING - BILLY DOBO 


$3.50 D.J. Mod Todd 
THU MANGO Recording Artists 
TOOTS AND 


THE MAYTALS 


with special guests ONE PEOPLE 
$9.50/11.00 - D.J. WBRS' Black Star Liner 


BARRENCE WHITFIELD >. 
and THESAVAGES 


THU ONE SHOW ONLY! 
LATOYA JACKSON 


BEST KEPT SECRET - HEARTHROB 
$12.50/15.00 Special DANCE JAM T.V. Taping! 


451-1908 


CHANNEL 


DOORS OPEN 8:00 PM- POSITIVE LD. REQUIRED . FREE 


PARKING - TICKETS AT: TICKETRON - STRAWSBERRES 


Ze 


6861 NOILOSS ‘XINZOHd NOLSOS 3HL 


Admission $3.50; call 491-6064. 
$4.50; call 643-3726. 
ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. . . 7 
at Temple B'nai Moshe, 1845 Comm. Ave., . 
Brighton. Admission $2; call 787-4381. 
10 p.m. at the Union-Congo Church, South 
TUESDAY _ 
Who — Boston 
Hilton Hotel, 40 Dalton St., Boston. Admission ay , 
$20; call 742-1330. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins af 8 p.m. at St. John's Methodist 
Church, 80 Mt. Auburn St, Watertown. Ad- 
mission $5; call 354-1340. 
NEW ENGLAND SINGLES dance begins at 8 / ‘ _ 
: p.m. at the Sheraton Tara Hotel, exit 6 off Rte. _— ; 
128, Braintree. Admission $5, $3 before 8:30 im 
i Admission $3; call 961-5565. W/ TOM ENRIGHT & THE : ‘ 
“DANCE FREEDOM,” barefoot dancing in a SPOTFINDERS 
» be W/ CHEATING 
BIG BLUES MEANIES 
BOA W/ BRUCE MARSHALL . 
43 off Rte. 128, Lynnfield. Admission $5, $3 FLESH (scoustic) 
i before 8:30 p.m.; call 899-3900. E Sat., Mar. 4 
ENGLISH COUNTRY DANCE, with music by NEW MAN 
Bare Necessities, begins at 8 p.m. at the YWCA, W/ THE WORKERMEN . 
7 Temple St., Cambridge. English step dancing 
runs from 8 to 9:15 p.m. in the Lower Hall Vilage) 221 
Admisssion $5.25 for both dances, $4.50 for : MON a 
English country dance only; call 354-1340. 
INTERNATIONAL FOLK DANCE runs from 8 to B = 
‘CRIB. 
| 
Arlington St., Boston. Full tea menu available. 
Free admission; call 536-5700. 
se 
DANCE 
$4.75; call 491-6084. 
NEW ENGLAND SQUARE AND CONTRA ‘ pe 
DANCES begin at 8 p.m. at the VFW Halll, 688 . | 
Huron Ave., Cambridge. Admission $4; call 
at 6:30 p.m. at the Eagles Hall, Park St, SCREAMING COYOTES 
‘NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Hyatt Regency Hote! ballroom, 
Memorial Dr., Cambridge. Admission $10, $8 | LIFE OF BOB MARLEY 
before 9 p.m.; call 899-3900. Tribute 
BASIC INTERNATIONAL FOLK DANCE, spor. | | 
491-6084. 
Jack Howe and music by Deborah Knight, begin ‘DEWEY REDMAN TRIO THE INCREDIBLE CASUALS - THEBRISTOLS 
at 8 p.m. at the First Congregational Church, featurity $4. 50/5.50 
- 1070 Pleasant St., Worcester. Admission $4; call N 
BOB THOMAS SWING DANCE. See ising (or | sal . ana 
2S REDEEMING QUALITIE EA 
PERFORMANCE |@ | |Fii,Feb. 24 MASS q 
| FRIDAY ROBBIE CONNELL. THE STAND 
DANCE THEATRE CONSORT presents “Deja Sat. 
Views," Tim Martin's performance piece inte- , Feb; 25 
grating dance, music, poetry, and film, at 8 p.m. ZUG ZUG 
tonight and tomorrow at Mubius, 354 Congress BOOGALOO SWAMIS | 
St., Boston. Admission $6, $5 for students and BAD DOG 
seniors; cali 542-7416. Te 
works by artistic director Elizabeth Lapuh, set to LOOD ORANGES © Thurs., Mar 2 4 ; , 
music by Bach, Mozart, and Ravel, at 8 p.m. COUNTRY ANOTHER 
tonight and tomorrow at the Joy of Movement BAD HARVEST — 
Center, 536 Mass. Ave., Cambridge. Program NSCAPE 
also includes members of the Island Moving WILL HUNT MARCH 10 | MAX CREEK 
Terese Freedman set the mac of EW NELSON PERSON “SOUTHSIDE JOHNNY & THE JUKES 
Benita Bike and by Ann Barton at 7:30 p.m. at the 
A Day in the Night at 8 p.m. at the Newton Arts he cadabke at! Strat herties (teele squa e) somerville 
Center, 61 Washington Pk., Newton. Tickets $10; is 693-81 


28. 


Continued from page 27 


THURSDAY 


MOLLY'S 


BOSTON S MOST ENTERTAINING NIGHTCLUB 


SIC FROM MIDDLE EAS 


Laught—The Caminos 


rock/foll 


Friday & Saturday, February 24 & 25 
DANCE PARTY 


blue 


27, 2p.m. jazz 


OHIO BALLET performs at 8 p.m. at the Zeiterion 
Theatre, 684 Purchase St., New Bedford. Tickets 


25th-anniversary performance, through 
Mar. 12 at the Wang Center, Tremont St., 
Boston. The curtain rises at 7 p.m. tonight, 8 p.m. 
on Fri. and Sat., and 2 p.m. on Sat. and Sun. 
Program includes Bruce Marks's §/nscape, 
Monica Levy's Ghosts, E. Virginia Williams's Sea 
Alliance, George Balanchine's Theme and Varia- 
tions, Michel Fokine's. The Dying Swan, and 
selections from Fernando Bujones’s Raymonda 
Act ii! and Marius Petipa’s Swan Lake and The 
Tickets. $18.50-$44.50; call 
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Sunday, February 26 


Friday; February 24 “a 
February 28; 9 rock 
Downstairs at Salem66. 
The Cage 
“TALKING March a las 9 
TO ANIMALS Grupo Destino eit 
6-8 J. Gag’s 's Open Mike variety 
Saturday, February 25 Thursday, March. 2, 9 p.m. reggae 
Loose Caboose 
Downstairs at 6-8 The Loiterers blues/folk 
MUSIC 


Deadhead 
Sunday wi 


BROKEN MEN 


Coming in March .. . 
Many pre- and 
ST. PATRICKS 
DAY 
PROMOTIONS 


LOOK FOR OUR AD IN FRONT 
SECTION OF THE PHOENIX! 
161 Brighton Ave. 783-2900 

‘Allston, MA : 


Strictly Alternative Mus: 
No House Music 


* BULLET LA VOLTA 
LOVING Six 
INSIDE OUTBURST 


Saturday, 
2 p.m. all a 

WRECKING REW 
MAELSTROM 


TOXIC HEYDAY 


ROOGIE OVER THE BACK BAY 


in Boston 


Sunday, February 26th 
The saga continues 
ED'S BASEMENT with 
ED’S REDEEMING QUALITIES 
SST Recording. Artist 
& GUY : 
Green Mac net School irish folkies” 
SEAMUS & FINNEGAN | 
Wednesday, 1st 
PSYC URSE . 


‘DEB HOUSTON BAND 
STRONG WATERS 
Thursday, March 2nd 
«21+ 
MICIDE 
BAD KARMA. 
SUBJUGATOR 
Friday, March 3rd 
Le 


UR 
and special guests 


e Saturday, March 4th 
CAVEDOGS 


DOGZILLA 
THE REGULARS 
and special guests 


up. 


CITYSIDE AT FANEUIL HALL 
FRI C-JAMMERS 2/24 
SAT SLIM & BLACKSON 2/25 
SUN KRIS WALES 2/26 
MON ELLEN O'BRIEN & CO2 2/27 
TUE PJ & THE SOULSHAKERS 2/28 
WED NORTH SHORE ACAPELLA 3/1 
THU CALYPSO HURRICANE/CORONA NIGHT 3/2 
FRI BOBBY WATSON BAND 3/3 
SAT STOVAL BROWN 3/4 
Proper dress required Listings subject to change. 
Cityside at Faneuil . Boston 742-7390 


Cityside entertainment Hot Line 742-7392 
Join us for Hungry Hour every night 5:00-7:00 PM 


the Joy of Movement Studio Theatre, 536 Mass. 
Ave., Cambridge. Tickets $10; call 576-1973. 
STUDENT DANCE CONCERTS, 


INDOOR LACROSSE game begins at 8 p.m. at 
the Centrum, 50 Foster St., Worcester. Tickets 
$12.50 and $14.50, $8 for children; call (508) 
755-6800. 
WOMEN’S CENTER COFFEEHOUSE features 
“Grief, Rage, and Art,” presented by survivors of 
incest, rape, and battering, at 8 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 


tomorrow, and from 11 a.m. to 7 p.m. on 

Sun. at the World Trade Center, Commonwealth 

Pier, Boston. Admission $7, $2 for children six to 
52. 


_ MONTH BOOK FAIR,” featuring a 


performance 
by Brother Biue and the distribution of free 
books to teens, runs from 12:30 to 2:30 p.m. at 
the Codman Square Branch Library, 690 Wash- 
ington St., Dorchester. Free; call 725-3131. 
“DON’T WORRY, BE HAPPY,” films and music 
celebrating Avatar Meher Baba's 95th birthday, 
runs from 3 to 5:30 p.m. in Rockefeller Hail, 
Free; call 628-9032 
MIXED DOUBLES TENNIS ROUND ROBINS, 
sponsored by the Boston Ski and Sports Club, 
begins at 7 p.m. at the Waltham Racquet Club, 
249 Lexington St., Waltham. Admission $15; call 


at noon at Pleasant 
Pree: cal 384-8807. 


“FITNESS RIDE,” a fast-paced 30-mile bicycle 
trip sponsored by the North Shore Cyclists, 
begins at 11 a.m. at the Church of the Nazarene, 
556 Cabot St., Beverly. Free; call (508) 927-2297 
“MUSICAL RHAPSODY.” See listing for Fri. 


SUNDAY 


“A TICKET TO LIFE,” the Hillel Theatre Group's 
performance of Grease to benefit the AIDS 
Action Committee of Boston, in 
the Seifer Recital Hall, Brandeis University, 
Waltham. Show is dedicated to Grease co-author 
Warren Casey, who died of an AlDS-related 
illness in December. Tickets $18; call 736-6712. 


MARCH OF “CUT-A-THON” runs from 
noon to 4 p.m. at 33 Fantastic Sam's locations in 


3 p.m. at 
Sheraton Tara Hotel, 37 Forbes Rd., Braintree. 


begins at 2 p.m. in the Empire Ballroom, Quality 
Inn, 275 Tremont St., Boston. Tickets $15; call 
426-1400. 
“POLAR BEAR RIDE,” a cycling trip ending at a 


‘Free; call (508) 927-2297. 

INDOOR VOLLEYBALL, sponsored by Center- 
point, runs from 3:30 to 5:30 at the BBN Jewish 
Community Center, 50 Sutherland RAd., 
Brookline. Admission $4; call 566-5946,” 
HENRY WADSWORTH LONGFELLOW'S BIRTH: 
DAY is celebrated today and tomorrow at the 
Longfellow National Historic Site, Cambridge. 
Tours of the site begin on the half-hour today and 
tomorrow from 10 aft. to 4:30 p.m. A book- 
signing and teception with Alison R. Ridley and 
_Curtis F. Garfield, authors of As Ancient Is This 
~Hostelry: The Story of the Wayside Inn, runs 
from 1 to 3 p.m. today at the Visitor Center, 105 
Brattle St. The Gloucester Hornpipe and Clog 
Society performs folk music at 5 p.m. today at 
the Friends Meeting House, 5 Longfellow Pk. A 
memorial service and wreath-laying marking 
the 182nd anniversary of the poet's birth begins 
at noon tomorrow at the Administra- 
tion Building, Mt. Auburn St. Free; call 876-4491. 
NEW ENGLAND HOME SHOW. See listing for 
Fri. 


MONDAY 


BLACK GHETTO THEATER COMPANY of Paige 
Academy performs at 6:30 p.m. at the Dudiey 
Branch Library, 65 Warren St., Roxbury. Free; 
call 442-6186. 
AMNESTY INTERNATIONAL orientation meet- 
ing begins at 7 p.m. ao 
Somerville. Free; call ; 


sored by the New England Backgammon 
Free for spectators, $11-$21 registration fee for 
players; call 861-7340. 
WOMEN’S CENTER offers a meeting for dis- 
abled women survivors of child sexual abuse at 6 
p.m., a battered women’s support group at 7:30 
p.m., and a lesbian rap session at 8 p.m., all at 46 
Cambridge. Free; call 354-8807. 
HEALING CIRCLE, utilizing meditation and 


group healing, begins at 7:30 p.m. every Mon. at 
Center, 5 Upland 


$15-$19; call (508) 994-2900. 
BOSTON BALLET presents “Gala: in Celebrae 
| 
| 
CULTURAL FESTIVAL of song and dance, 
sponsored by the Harvard Foundation, begins at 
: 2 p.m, at Sanders Theatre, Harvard University, 
Cambridge. Tickets $5, $4 for students; call 
FRIDAY eastern New England. Proceeds from $5 hair- 
; ———————________—._ cut will be given to the March of Dimes Birth 
DEBORAH ABEL performs her original piece Defects Foundation. Call 329-1360 for locations. 5 
. vation. Free; call 727-6215. 
work by Dance Collective choreographer Judith “CABIN FEVER HIKE TO THE SECRET CAVE,” ' 
Chaffee, begin at 8 p.m. tonight and tomorrow 
: _ at the Cambridge School, Georgian Rd., West- conglomeration, begins at 1 p.m. at the 
on. Admission $3; call 642-8600. Chickatawbut Overlook parking lot, Biue Hills 
x BOSTON BALLET. See listing for Thurs. — Reservation, Chickatawbut Rd., Milton. Free; call 
698-1802. 
ROON ARLINGTON FOOD CO-OP “RENOVATION 
CELEBRATION,” an open house at the grocery 
COMMON GROUND store that was once a bowling alley, runs from 
noon to 5 p.m. at 7A Medford St., Arlington 
| featuring Josh Pearlstein and Michael Per. 
A Tickets for show $3, $2 for children; call 
y “RECORD EXPO,” for buyers and sellers of 
7 3 frcoM thee "50s to the runs from. 10 ; 
FRIDAY a.m. to 5 p.m. at the 57 Park Plaza Hotel, 200 
 Fri., Mar. 3 Stuart St. Boston. Sponsored by the Randolph 
February 24th PERFORMANCE ARTIST DORIT CYPIS pre- Music Center. Admission $3.50; call 986-4538. 
SHY FIVE sents @ program with audience participation at8 “BASEBALL COLLECTIBLES BLOWOUT,” an 

Ae HAPPY CAMPERS 37, =A. THE DENIROS p.m. at the Brattle Theatre, 40 Brattle St, Cam- exhibition and sale of sports cards and | 
- “RAINBOW CELEBRATION,” a celebration of 
ae 2 ae Black History Month, begins at 8 pm. at the — Sponsored by Stanton Sportscard Shows. Ad- 
pila 4 ~ 2 POINT BLANK Firehouse Muiticultural Arts Center, 659 Centre —_ mission $1; call 265-6828. 
St, a BRIDAL SHOW, with fashions from the House of 
formance of Heroes Heroines, Bianchi and commentary by Mildred Albert, . 

| From Recording Artists the Struggle for Liberation” by Haitian artist Joe! 

B.A.L.L. Theodad; dance music by Alice Johnson and the : 

2 Aurora Recording Artists and Maxie 1] — Wonderband; and a ratfie drawing. Tickets $7, $6 | 
is GALAXIE 500 in advance; half-price for children; call 524-3816. 
ssT Recording Artists “NATIONAL CAMPAIGN AGAINST HOME- 

LESSNESS” is launched by the Association for Peabody Institute Library, Sylvan and Pond Sts., 

a the Development of Social Therapy at 6:30 p.m. Danvers. Sponsored by the North Shore a 
at My Sister's Place, 62 Berkeley St., Boston. 
rae ‘The documentary Promises to Keepis screened. : 
Donation $5, $2 for low-income persons; call 
| SESQUICENTENNIAL BALL, celebration of 
Framingham State College’s® 150th ‘birthday, 
ioe eee begins at 6:30 p.m. at the Sheraton Tara, 
| Framingham. Dance music by the Herb Pomeroy 
ae | Ww Dance to Classic & Contemporary Hits 9-2am Tues-Sun | 
African tales and a look at African animals and 
7 the Franklin Park Zoo Community Resource 
Center, Boston. Free; call 442-2002. 
a FRENCH CONVERSATION GROUP meets from : 

a f Francaise, 15 Court Sq., suite 425, Boston. Bring. 
T je | toms your own lunch. Free; call 523-4423. 
a Cruelty to Children, begins at 8 p.m. tonight, P 
aa tomorrow, and Mar. 3 and 4, and at 4 p.m. on ; 
San " Sun., at Lombardo's, East Boston. Tickets $25; 

Doe call 245-2787 after 5 p.m. 
sa - than 400 exhibits of home furnishings, ap- 
oe ‘ pliances, and gardening materials, runs from BACKGAMMON TOURNAMENT, for players at 
all levels, begins at 7 p.m. at the Sheraton 
- Commander, 16 Garden St., Cambridge. Spon- 

3 

a “BAGFUL OF CULTURE,” an introduction to 
Z African dance led by De Ama Battle, begins at 1 
q and 3 p.m. at the Cambridge Multicultural Arts 
, Center, 41 Second St., Cambridge. Tickets $5, 
=% $3 for children; call 577-1400. Porter Sq., Cambridge. Donation $5; call 
i) “ARCTIC ANTICS li,” featuring demonstrations 964-1989. 

in dogsiedding and woodsmen’s skills, runs from HENRY WADSWORTH LONGFELLOW’S BIRTH- 

11 a.m. to 3 p.m. at Caddy Memorial Park, — DAY. See listing for Sun. 
. Quincy Shore Or., Quincy. Free; call 727-6215. 
“THE BIRTH OF TWO INDUSTRIES,” a Metro 
railroads, begins at 2 p.m. atthe Quincy Quarries 
Historic Site, Willard St. and Ricciuti Dr., Quincy. © COMMUNITY DEVELOPMENT BLOCK GRANT 
Free; call 698-1802. neighborhood meeting begins at 6:30 p.m. at the 
ae Representatives from the Mayor's Office of Jobs 
. and Community Services answer questions 
about human service programs funded by the 
block grants. Free; call 723-1400, x241. 
ALLIANCE FRANCAISE FASHION SHOW, with 
fashions from Rodier, begins at 5:30 p.m. at the : 
Meridien Hotel, Boston. Tickets $25; call 
§23-4423. 
“LOOKING FOR FACES” MODEL SEARCH, | 
‘ sponsored by Leon and Company and the TAB 
Newspapers, presents a dance party at 8 p.m. at 
the Hub Club, 533 Washington St. Boston. 
Winning models are chosen by local fashion : 
experts. Admission $6; call 484-4777. 
WOMEN’S CENTER offers a discussion for 
lesbians over 30 at 7 p.m., a Women for Sobriety i 
re meeting at 7 p.m., an open discussion for deaf : 
; women with incest histories at 7 p.m., and a 


Williams, begins at noon at the Four Seasons 
Hotel, 200 Boylston St., Boston. Tickets $14.50; 


lesbian survivors of child sexual abuse at 7 p.m., 
a writer's support group at 7:30 p.m., and a 
feminist discussion on “Food in Our Lives” at 8 
p.m., all at 46 Pleasant St., Cambridge. Free; call 


354-8807. 
BOSTON BEANSTALKS. See listing for Tues. 


Plymouth. Admission $4: call (508) 746-1622. 
ONDINE, THE WATER SPRITE. See listing for 


CHARLOTTE'S WEB. See tating for Ft 
TWELVE DANCING PRINCESSES. See listing 


formerly 
797 Beach Bivd 
4 


Thursday 


Friday & Saturday « 
MARK MORRIS &: 
CAT TUNES 


PROPER ID & DRESS REQUIRED 


THE GORDONS 


TONIGHT 
THE JUMBO 


1133 BROADWAY (TEELE SQ.) 
SOMERVILLE 623-8177 


THURSDAY 


SINGER SMOKEY ROBINSON signs copies of 
his autobiography from 12:30 to 2 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 


foreign country, begins at 8 a.m. every Thurs. at 

the Ritz Cartton Hotel, 15 Arlington St., Boston. 

Hans’ Spiller of J.R. Bechtle and Co. 
Pre-registration 


discusses Germany. required. 
Admission $25; call 536-5700. 
WOMEN’S CENTER offers open discussions for 
incest survivors and birthmothers, both at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807 


- DIVORCED CATHOLIC GROUP meets for dis- 
cussion at 8 p.m. every Thurs. at the Paulist 


Center, 5 Park St., Boston. Free; call po 


plants, 
a.m. to 10 p.m. today through Sat. and 10 a.m. to 
5 p.m. on Sun. at the Centrum, 50 Foster St., 


formance piece by Jim Vetter to benefit the 
Multicultural Arts Center, 41 Second 


CENTER COFFEEHOUSE features 
‘Schlesinger at 8 p.m. at 46 Pleasant St. 


“WORCESTER SPRING FLOWER .” See 
listing for Thurs. 

“MUSICAL RHAPSODY.” See listing for 
previous Fri. 


S 


FRIDAY 


MUSEUM OF FINE ARTS offers programs for 
children from 10.a.m. to 4 p.m. at 465 Huntington 


$5 for students and seniors; call 262-1120. 

HARVARD-RADCLIFFE ENSEMBLE SOCIETY 
performs works by Mendelssohn, Debussy, and 
Beethoven at 8 p.m. in Paine Hall, Harvard Uni- 


Lunch Mon. - pm 
S:30-10 pm 

1:30.10 pm 


SHA AY | BROOM 
‘BAND... 
ih Pile Horns 


BARBEQUE 
& THE 
Mon... Feb. 2 


THE TAM JA 
GLEN 


MOTOR CITY 


Brookline 277-0982 


IMAGINE ALL OF BOSTON'S 
LOCAL BANDS APPEARING 
IN ONE PLACE. 


We have. 
eae a band in Boston, 
wey to be yout 
seen. 
because this is one engagement you won't want to miss. 


ISSUE DATE: MARCH 17 


SPACE DEADLINE: MARCH 3 
Call Paul Grasso at 536-5390 x230 for more information. 
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"stn Beverly - 392 Cabot St., Rte 1A 


15 min. on 128N - Exit 20S - 


Fri., Feb. 24 


BODY POLITICS 
VITAL IMAGE 


(508) 927-7121 
Sat., Mar. 4 


Sat., Feb. 25 
RICK BERLIN 


CRY ORY BELLS 


Feb. 25 


PIECES cas tive ye Wine FLESH 


Fri., Mar. 10 
NEW MAN .. 


RHYTHM ACES 


Fri., Mar. 3 


O POSITIVE 


PARADE 
CULTURE SHOCK 


BARRENCE WHITFIELD 


Sat., Mar. 11 


& THE SAVAGES 


CONCERT 


Fri. Feb 24 & 25 
THE BAND THAT 


TIME FORGOT 


Sun. Feb. 26 
Boston's Only Rhythm & 
blues Jam with 
STOVALL 
BROWN 


Wed. Mar. 1 
Blues Jam featuring 1988 
Battle of the Blues Band 
Winners 
BOSTON 
BAKED 
BLUES 


as your host 
musicians invited 


Thurs. Mar. 2 


ROOMFUL 
OF BLUES 


Fri. Mar. 3 
TAYLOR MADE 


‘bisexual women’s rap session at 7:30 p.m., allat CHARLOTTE’S WEB, performed by the 
46 Pleasant St., Cambridge. Free; call 354-8807. Worcester Children's Theatre, begins at 7 p.m. 
BOSTON BEANSTALKS, a club for men 6'2" and tonight and at 12:30 and.3 p.m. tomorrow at the 
_ Over and women 5'10" and over, meets at6p.m. First Unitarian Church, 90 Main St., Worcester. : : 2 
tonight at the Marketplace, Rte. 3, Bedford,NH; Tickets $5; call (506) 752-7537. 
at 6:30 p.m. tomorrow at Cheers Bar, Beacon § TWELVE DANCING PRINCESSES, a tale about ‘ ‘ : 
; St., Boston; and at 6 p.m. on Fri. at the Newton the roaring ‘20s performed by the Boston f 
* Marriott, Newton. Call 482-8255 for information. Children's Theatre, begins at 2 p.m. today 2 
through Sun. at New England Life Hall, 225 
Clarendon St.,.Boston. Additional shows at 9:30 
WEDNESDAY a.m. and 12:30 p.m. today only. Tickets $4-67.50; 
all “PIANO BAR SING-OFF,” with prizes for the “A WINTER MORNING WITH THE ALCOTTS,” a a ; 
best amateur crooners, runs from 8 to 10 p.m. _historical program for first- to fifth-graders, 
ee tonight and next Wed. at Diamond Jim's Piano begins at 9 a.m. today and tomorrow at the 
Bar, Lenox Hotel, 710 Boylston St, Boston. Orchard House, 399 Lexington RAd., Concord. 
ss Free; call 536-5300, x205 for details about Pre-registration. required. Admission $10; call , 
re, cal 722-1058. SATURDAY NEW MAN 
Peabody Museum, begins at 9:30 a.m. at Good TOMMY TRICKER AND THE STAMP Saturday « 
_ Harbor Beach, Gloucester. Pre-registration re- TRAVELLERS, a live-action and animated film > 
quired. Admission $7; call (508) 745-1876. about children entering the pictures on. exotic hate 
BOSTON UNIVERSITY OBSERVATORY'S OPEN stamps, City 
nesday « 
= telescopes, runs from 8 to 9 p.m. every Wed. at. 495-4700. oe ing Wednesday , 
705 Comm. Ave., fifth floor, Boston. Free; call 
353-2630. 
call 338-4400, x2010. | 
a WOMEN’S CENTER offers a lesbian Al-Anon 
| meeting at 6:30 p.m., a Healing Through Art for 
incest Survivors group at 7 p.m.,.a meeting for 
{ for Fri. 
“A WINTER MORNING WITH THE ALCOTTS.” | : 
Boston. Call 236-7425. for Fri. oy 
BUSINESS PROTOCOL BREAKFAST, an in- = 
troduction to the foods and social customs of a TUESDAY. 
“LIBRARY TIME FOR UNDER FIVES,” featuring mua | 
picture books, puppets, and songs, begins at 
: 2:30 p.m. in the Children’s Room, Boston Public i 
Library, Copley Sq., Boston. Free; call 596-5400. 
WEDNESDAY ARRENHE!I 
| 
Fri, at the Information Center, Museum of Fine dinner | 
lectures and exhibits of floral designs, house- Arts, 465 Ave., . Free; call 
seniors, $2 for children six to 12; call (508) “KOREAN TREASURES.” See listing for Wed. te 7 ‘ 
FRIDAY ’ 4 
“KOREAN TREASURES.” Se listing for Wed. 
“A LONELY ROMANCE,” a one-man per- PED. — 
St., Cambridge. The show mixes drama, time, | 
magic, and dance in an exploration of gay 
romance. Tickets $6; call 577-1400. 
} the Boston Ski and Sports Club, begins at 8 
p.m. at the Gambridge Racquetball Club, 215 ne 
Cambridge. Admission $8; call cen 
FRIDAY | EVERY WEDNESDAY IS NEW BAND NIGHT 
PRAGUE CHAMBER ORCHESTRA and pianist 
Jeremy Menuhin perform at 8 p.m. at Mechanics 
Hall, 321 Main St., Worcester. Tickets $17 and SHAMBKUOONM - s 
terreise at 7:30 p.m. at Stillington Hall, Quarry Feb, 
Rd., Gloucester. Tickets $15; call (508) 283-0332. j 
CAPITOL BRASS presents "A New England Chicago = 
Siegel, and Weinstein, and the premiere joan new TAYLOR & LINE - 254-9743 a 
q work by Thomas Oboe Lee. Admission for 
‘THE SLACK | 
Templeton, and Darius Milhaud at 8 p.m. at 
<> College, 320 South Main St., Bradford. ed... Mar... 
STOVALL 
Ave., Boston. Activities for children four to 11 12:05 p.m. in Killian Hall, . 14, 
é include painting, weaving, and hieroglyph-writ- | Memorial Dr., Cambridge. Free; call 253-2906. PDAWN DANT) , 
2 ing. Fees required for some programs. Free; call VIOLINIST STEPHEN ERDELY AND PIANIST . ha 
: 267-9300, x300. BEATRICE ERDELY perform works by Bach, < j 
: “VACATION WEEK ANIMAL PROGRAM,” for Mozart, Beethoven, and Strauss at 8 p.m. in P 
fourth- to sixth-graders, runs from 10 a.m. to3 Kresge Auditorium, MIT, opposite 77 Mass. , : 
p.m. at the Mass. Society for the Prevention of  Ave., Cambridge. Free; call 253-2906 | | t 
Cruelty to Animals, 350 South Huntington Ave, NEW ENGLAND CONSERVATORY CHORUS, { 
Jamaica Plain. Activities include crafts, films, and conducted by Constantina Tsolainou and Pascal 
registration required. Admission Ravel, and Poulenc at 8 p.m. Church 
522-7400. the Advent, 30 Brimmer St., Boston. Tickets $8, 
THE CHILDREN’S MUSEUM presents a per- ‘eis 
formance by the Kayaletu Zimbale Dancers at 1 
and 2 p.m. at 300 Congress St., Boston. Museum 
admission $5, $4 for children two to 15 and THE CHILI 
at 3:30 p.m. at the Mount Auburn Public Library, a naa yee 
64 Aberdeen Ave., Cambridge. Free; call 
the Perry Alley Theater, begins at 1 and 3 p.m. RP seer eel EIGHT TO 
today through Sun. at the Puppet Showplace : 
Theatre, 32 Station St., Brookline Village. Pre- | THE BAR 
registration suggested. Admission $4; call 
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969 COMMONWEALTH AVE. BOSTON 


TEL 


COMEDY 
at Remington's of Boston 267-6626 


GEt THE 


Monday thry Friday 
7:90am and 35:00pm 


COMEDY ACT? | 


Let it stand 
up in 


“THE BOSTON 
Pheanix 


3 NIGHTS ONLY! 
FEB. 28, MARCH 1&2 


COMEDY SHOWCASE 
RESERVATIONS: (617) 661-0167 


30 JFK ST, HARVARD SQUARE, CAMBRIDGE 


4% 
& 


STE 


To benefit STEP Inc., 
Boston's oldest non-profit 
addiction recovery center, 


$10 DONATION 


COMEDY CLUB 


Boston Globe Readers 


SYMPHONY ORCHESTRA, 
by Seiji Ozawa and featuring soprano Kathleen 


SATURDAY 


NUCLASSIX, with violinist Lynn Chang, presents 
School 


“Music for Strings" at 8 p.m. at the Longy 
of Music, 27 Garden St., Harvard Sq., Cam- 


performs at 8 p.m. in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston. 
Program includes works by Beethoven, Lukas 
Foss, and Tigran Mansurian. Talk by Foss and 
Mansurian begins at 6:45 p.m. Tickets $19 and 
$25; call 938-6828. 
LONGWOOD OPERA performs Italian arias from 
works by Puccini, Rossini, and Verdi at 8 p.m. at 
the Cambridge Multicultural Center, 41 Second 
St., Cambridge. Free; call 577-1400. 


Universalist Church, 630 Mass. Ave., Arlington. 
Tickets, $5, $3 for students and seniors; call 
MIT CONCERT BAND performs works ‘by John. 


~ 


by Bernstein, Gershwin, Porter, Ellington, Paul 
Simon, and Randy Newman. Tickets $8-$25; call 


p.m. at the Firehouse Multicultural Arts Center, 
659 Centre St., Jamaica Plain. Tickets $5, $3 for 
students; call 524-3816. 


requested; 484-4696. 
POWERS MUSIC SCHOOL presents an 
choral of Schubert's Mass in E Fiat at 


IRISH, and pianist Robert K. Love perform works 
by Mozart, Bach, Fauré, Verdi, and Noel Coward 


PHONY ORCHESTRA performs works by 
Mozart, Bizet, and Rossini at 2 p.m. in the Main 
Auditorium, Oid Westport Rd., North Dartmouth. 
Tickets $7, $5 for seniors; call (508) 999-8568. 
HANDEL & HAYDN SOCIETY. See listing for Fri. 


501: Mase. “Ave., Boston. Program ‘includes 
; pour une 
THAT Studebaker Mo (performed with the 
= - Tickets $12-$32; call 266-3605. pany) 
, performs at 2 p.m. today and 
Boston. Program includes ve., 
Nn Berard ‘ the premiere of 
..body and shadow..., Ravel's 
| DENNIS LEARY, ANS \G 108 and “ich wot 
out of liebe inden," “Wiegnelied,”" and “‘Sausie, 
| Myrthe." Tickets $16-$42.50; call 
JACKIE 41 pm. F SUDBURY SAVOYARDS perform 
Sa SHOW 5:05 PM COMEDY righ Soma 
Parenteau $7, $5 for seniors , 
open night with 104 Fl. 
THE ANTHON REPORT, Steinberg, Tamar Meiksin 
ae Thurs., Maren 2 | | é | cellist Karine Georgian and flutist Carol Wincenc, : 
March 108 "1 special TONY, 
a8 Reliet featuring CRIMMINS, ee } 
March 15 DEPROLO, FEB.24%25 | 
31 & NELSON PIANIST JOHN O'CONOR 
ORIN STARR || | Joan how 
pie HARPSHICHORDIST LARRY HAMBERLIN 
| forms works by Byid, Sweeiick, nd Doupas 
DICHADD | |_| 
You HEARD IT FIRST! | c song suite arranged by Bob Chilcott and — P 
Sun. Feb. 26 at? p.m. isting 
= Fed. 27 at 8:30 p.m. | Handel, 
KE Ives, and Bart6k at 7 p.m. at 
Ye perform works by Dvorak and Franck at 
Tues Feb. 28 at 8:30 P- the French Library, 53 Gainsborough 5 p.m. at 
THE GEORGE fn. Reservations Tickets $880, $6.5 
~ 4 WW! for students and sors cal 206-4351. 
MMacDONALD SHOW ARIEL QUINTET performs works by 
\ Monk, Andreissen, Mozart, and Francaix at 4 
Quintet perform works by Telemann, Hindemith 
Fine pb | sen carcesonpe be 
aN : a cello, and works by Dukas, and Mozart at 
WITH 8 p.m. Hall, New England Con- 
Bobcat Goldthwaite i 
lanstone, 
NATHAN 7:30 p.m. at the First Armenian Church 
Sue McGinnis Se PHILIP YOUNG, SOPRANO ALINE 
BERT MERFELD of the 
Chant Payer proms wr by 
x THE PARADISE at at/8-p.m. at the Longy 
ay 67 COMMONWEALTH AY Tickets $7,$4 for St., Cambridge. 


(Drumrolh 
Tickets $16-$42.50; call 266-1492. 


WEDNESDAY 


JESSYE NORMAN sings at 8 p.m. at Mechanics 
Hall, 321 Main St., Worcester. Tickets $28 and 


BUSWELL TRIO performs works by 
Beethoven, Ravel, and Schumann at 8 p.m. in the 
Library, Harvard University, Cam- 
bridge. Tickets $12, $6 for students; call 
495-2449. 
STEPHEN DRURY directs works for mixed 
ensembles by John Cage at 8 p.m. in Memorial 
Hall, Harvard University, Cambridge. 


forms at 8 p.m. at the Tsai Performance Center, 
685 Comm. Ave., Boston. Free; call 353-3345. 


THURSDAY 


NORTHEASTERN UNIVERSITY EARLY MUSIC 
PLAYERS perform French music from the 
médieval era through the 18th century at noon in 
the Ell Center Ballroom, 360 Huntington Ave., 


Earl, and cellist Dan Ryan perform works by 
Piatti, Sammartini, and Boccherini at 


performs 
by Bach, Beethoven, Brahms, and Ginastera at 8 
p.m. in Killian Hall, MIT, 160 Memorial Dr., 


‘SATURDAY 


BOSTON UNIVERSITY COLLEGIATE JAZZ 
FESTIVAL begins at 9 a.m. in the Concert Hall, 
855 Comm. Ave., Boston. Jazz bands from BU, 
MIT, Harvard, Tufts, UMass/Amherst, the Uni- 


661-0641. 
HARVARD DIN AND TONICS and the Yale New 


performs songs on the banjo 
Church of St. Andrew, 


PIANIST MAKOTO OZONE performs at 8 and 
10.p.m. at Chan's, 267 Main. Woonsocket, 
RI. Tickets $8 and $10; call (401) 765-1900. 


SUNDAY 


FREDDIE HUBBARD/MCCOY 

MORGAN QUINTET performs jazz at 7 and 9:30 
p.m. in the Charles Hote! ballroom, Harvard Sq., 
Cambridge. Tickets $16; call 876-7777. 
DRUMMER MAX ROACH performs jazz at 3 p.m. 


performs 
p.m. at the Museum of Our National Heritage, 33 


Marrett Rd., Lexington. Admission $1; call 


Chestnut Hill. Free; call 965-3037. 


$1 for seniors; call 262-1400. 

ARTIST TERRY ALLEN, whose works are 
included in the exhibition “Heroics Recast” 
performs a concert at 5:30 p.m. in the Anderson 
Auditorium, School of the Museum of Fine Arts, 


forms at 5/p.m. in Williams Hall, New England 
, 290 Huntington Ave., Boston. 


52 


WEDNESDAY 


DE DANNAN, John , and Pete Morton 
perform irish music at 7:30 p.m. at the Somerville 
Theatre, 55 Davis Sq., 


FLUTIST ABBY RABINOVITZ, violinist 
Rabson, pianist Peter Cassino, and bassist Jim 


Guitarist for LAST EXIT 
SONNY SHARROCK BAND 


So 76.9 
Across Davis@Rec 


GREEN SEXTON 
Wednesday Night Jazz 


Mar.1 - GENE BERTONCINI 
* sets at 9:00 & 11:00 p.m. * 
Mar. 8 GREG ABATE/ 
GEORGE SHULLER QUINTET 
Mar,.15. THE JAY BRANFOR 
Jam Session 
Nights from 9:00 


From 3:00 - 8:00 p.m. 
Complimentary Buffalo Wings 
Jazz Musicians Invited 


STEWART 
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2/24 & 2/25 

VANCE GILBERT — guiuviss * 
373 & 3/4 
BARNEY MARTIN — 
guitarist 


The Prudential Center Ground 
(arcade level) 247-0500 Rou 
No cover. No minimum. 


The 


p.m. at Mechanics Hall; 321 Main St., Worcester. 
Tickets $13.50 and $15.50; call (508) 752-0888. 
HORNPIPE AND CLOG SOCIETY 


and the Biue 
Horizon Jazz Band perform at 7:30 p.m. in the 
Dwight Auditorium, Framingham State College, 
100 State St., Framingham. Tickets $6; call (508) 
626-4615. 

UTAH PHILLIPS performs folk music at 9 p.m. at 
the Paulist Center, 5 Park St., Boston. Tickets 
$11, $9.50 in advance; call 742-4460. 

GARNET ROGERS, Scott Smith, and Marcia 
Fluet folk and acoustic music at 8 p.m. at 
the Front Room, 910 Main St, Worcester. 
Tickets $7; call (508) 753-2284. . 


OETRY 
& PROSE 


SATURDAY 


EST JAZZ BAR 


T at the 
Harvard Square, Cambridge 


Feb Fri 9 & lipm: $7.73 
25 Feb Sat ¥ & lpm: $9.75: 26 Feb Sun + & 9:30pm: $7.75 


THE DOROTHY DONEGAN 
TRIO 


9pm-lam: $6.25: A pre-European tour “au revoir 
JAZZ HARP 


1 Mar Wed 9pm-lam: $6.25: A preview of their upcoming CD 


MONTY ALEXANDER: 
IVORY AND STEEL 


help from Othello Molineaux (steeldrum). Marshall (bj. 
Robert Thomas (p) and ‘Smutty” Smith (dm) 


1X 876-7777 


Cambridge, Ma. 02139 
876-9330 


_/ 


UPSTAIRS 


IBRUNCH 


JAZZ 


WITH 
JEFF TURTON 
SUNDAYS 
10AM - 3PM 


Fri. & Sat., Feb. 24 & 25 
featuring Jerry Bergonzi 
Sun., Feb. 26 
RICK APPLEMAN 
& JEFF COVELL QUINTET 
Mon., Feb. 27 
SARAH CION TRIO 


Tues., Feb. 28 
HUMAN FEEL 
Wed., March | 
THE FRINGE 


Thurs., March 2 
THE MILI BERMEJO 
QUINTET 


Fri. & Sat., March 3 & 4 

JOANNE 

BRACKEEN 
TRIO 


Billy Hart — drums 
Clint Houston — Bass 


One of the most distinctive, 
exciting jazz pianists in the world.” 
— Downbeat 88 
699 Broadway, Ball Square 
Somerville 629. 9874 
Willow Jazz Line 421 


NORA MITCHELL, author of Your Skin Is a 


NEW PLAY CAFE presents a staged reading of 
Grace Rudolph’s play A Tangled Web at 7:30 
p.m. at the Lyric Stage, 54 Charles St., Boston. 
Donation $3; call 254-4482. 


MONDAY 


STONE SOUP POETRY presents readings from 
William Kennett and the Buddha, with open 
readings at 8 and 9:30 p.m., at Charties Tap, 280 

Continued on page 32 


What 


it? 


MONDAY P George Garzone, Mick Goodrick, Dave Holland, me ‘ 
Beethoven, Chopin, Liszt, and Bart6k at 8 p.m. at FRIDAY Conservatory, 290 Huntington Ave., Boston. |-| - : : : 2 
the Longy School of Music, 27 Garden St, | 
GUTTAMGT” MEL" ANDERSON ND TON PARTON 
: Mass. University, Old Westport Rd., : 
GARY BURTON QUINTET performs at 8 p.m. 
TUESDAY “the SMU auditorium, Old Westport.Rd., North Span EITHER/ORCHESTRA 
Dartmouth. Tickets-$7:50, $5 for: seniors; call England Ave., 
: Boston. Free; call 262-1120, x257. a 
| SOPRANO SARA GOLDSTEIN and pianist onde per- “AURAL VISIONS,” Third Stream  music- 
: Angela Vanstory perform works by Schumann, KREITLOW pep per presented by Ran Blake, Mae Armette, Eleni 
Brahms, and Ned Rorem at p.m. in Seully Hat, condert. to benefit Central American and Hubert Powell, begins at in 
mat pm. in Seuly Hal Medical Relat at pum. atthe Old Ship Parish New 5 
| Free: call 536-6340. for LE 
Muranyi perform works by Mendelssohn, Koda- Mann St, Townsend. by FRED FRITH 
ly, and Fauré at 8 p.m. at the Longy Schoo! of Reservations recommended. Tickets $6; call ee | ;: 
Music, 27 Garden St, Cambridge. Free; call 136 17 Halland Ctraat Sq 
876-0956. Mass. Ave., Boston. Admission $2, $1 for 
by Seiji Ozawa, performs at 8 p.m. tonight and ies | 
Fri. at Symphony Hall, 301 Mass. Ave., Boston. 
| Program includes Haydn's Symphony No. 103 
 COllege, and Westfield State College perform “A TRIBUTE TO JOHN COLTRANE,” performed > CERT LINE 254 
free concerts from 9 a.m. to 5 p.m. The Boston by the George Carzone Student Ensembie, Every S 
anc Tight Stow begins at 5pm. Witans Hal, Now England“ | | tapers to present || 
$30; call (508) 752-4796. saxophonist Emie Watts perform at 7:30 p.m. Conservatory, 290 Huntington Ave., Boston. The 1369 All Star / am 
THE COLORADO QUARTET performs works by Tickets for evening concert $8, $6 for students; Free; call 262-1120, x257. : ‘ 
Beethoven, Ives, and Schubert at 8 p.m. at call 353-3358. “BLUES, ROOTS, AND BIG BANDS,” a concert Jazz Jam with Live Entertainment 
Bowker Auditorium, UMass/Amherst. Tickets “NEW VOICES IN JAZZ,” featuring saxophonist by the NEC Jazz Orchestra and the NEC Honors r! GRAY FOXXX 
, $16 and $18; call (413) 545-2511. Don Braden, pianist Jonny King, drummer Billy Jazz Ensemble, begins at 8 p.m. in Jordan Hall, 7 & THE DAVE : 
Drummond, and bassist James Genus, begins at | New England Conservatory, 290 Huntington : ae 
7 p.m. in Austin Hall, Harvard Law School,  Ave., Boston. Program includes music by |. re E 
Cambridge. Sponsored by the Harvard Black  Brookmeyer, Manson, and Mingus. Tickets $8, 
Law Students Association. Donation $5; call $5 for students and seniors; call 262-1120, x257. _ rT : 
Harvard University, Cambridge. Tickets $5-$7; the Longy School of Music, 27 Garden St., : = 
formers include members of the Harvard Mozart —_call 498-3415. Cambridge. Free; call 876-0956. / — si 
Society Orchestra‘ and the Harvard-Radcliffe FARRENHEIT performs at 8 p.m. in BU's 
Orchestra. Free; call 497-0823. Sargent College Gym, 750 Comm. Ave., Boston, if 
MIT FACULTY COMPOSERS’ CONCERT, with Proceeds to benefit the National League of THURSDAY - 
works by Thomas Oboe Lee, Richard Cornell, Families, a group promoting awareness of © ————___ : 2 
Peter Child, David Epstein, and John Harbison, prisoners of war and military personnel still © “JAZZ MASTERS,” featuring saxophonist Stan a —a ee 
begins at 8 p.m. in Killian Hall, 160 Memorial Dr., missing in Southeast Asia. Sponsored bytheBU Getz, the NEC Philharmonia, and the NEC oe gael 2 
Cambridge. Free; call 253-2906. chapter of the Arnold Air Society. Tickets $8, $6 . Chamber Singers Plus, begins at 8 p.m. in ds 212 Hampshire St. Bes 
BOSTON UNIVERSITY WIND ENSEMBLE per- _in advance; call 353-4707. Jordan Hall, New England Conservatory, 290 bo a ue 
and guitar at 8:30 compositions by William Thomas McKinley, Ran - —-—- - es 
114, Marblehead. Admission $4; call George Russell. students and 
PETE MORTON performs British folk songs at@ “STATE OF THE HEART li,” with jazz arrange- Feb. 26........ERNIE WATTS QUARTET 
p.m. at John Henry's Hammer Coffeehouse, ments by Jack Perricove, begins at 8:15 p.m. at sion 
First Unitarian Church, 90 Main St, Worcester, the Berklee Performance Center, 136 Mass. Tues., Feb. 28 & Wed., Mar. 1......... SOLARIS ee 
Tickets $7; call (608) 757-2155. * Ave., Boston. Admission $2, $1 for seniors; call 
DEAN STEVENS performs North and Central. 262-1400. Fri. & Sat, Mar. 3 &4........LED QUINTERO 
Bostor: Free; call 437-2671. American folk- music at 8 p.m. at Centerpoint, THE RITZ BAND 
CHESTER STRING QUARTET performs works 1120 Beacon St., suite G1, Brookline. Admission DOWNSTAIRS 
q by Haydn, Mendelssotin, and Ravel at 8 p.m. at $9; call 566-5946. FRIDAY Fri. & Sat... HERMAN JOHNSON QUARTET 
the Longy-School of Music, 27 Garden St, Sun. Brunch QUINTERO 
i. Cambridge. Free; call 876-0956. form folk music at'8 p.m. at the Off-the : CLANCY BROTHERS, Robbie O'Connell, and . & CLAUDIO RAGAZZ! . 
FLUTIST SUZANNE STUMPF, violinist Kinny Coffeehouse, First Parish Church, 50 Schoo St., the Northeast Winds perform irish music at 8 
Bridgewater. Donation $4; call (508) 697-2525. MON. TEESE GOHL TRIO 
DAVE VAN RONK and Mark Shapiro perform at 8. BARTLETT TRIO 
12:05 p.m.in the MIT Chapel, opposite 77 Mass. p.m, at the Listening. Place Coffeehouse,:45. LGA ROMAN QUARTET 
Ave., Cambridge. Free; call 253-2906. Center St. Burlington. Admission ae performs at 8:15 p.m. at the Beal House, Rte. CONCERT ____ ae Ei 
GUITARIST RUSSELL SOUTHCOTT performs 273-3403. 106, Kingston. Sponsored by the South Shore 2» - 
works by Britten and Barrios-Mangore at 8 p.m. | VOCALIST LIZ ENGLISH and the Al Vega Trio. Folk Music Club. Admission $8; call 585-7557. a 
at the Cambridge Center for Adult Education, 56 perform at 2 p.m. in the Mail at Chestnut Hill, 199. AZTEC TWO-STEP performs at 8:30 p.m. tonight a 
Brattle St., Cambridge. Reservations suggested. Boylston St., Chestnut Hill. Free; call 965-3037. - and tomorrow at Beverly's, 350 Main St, - 
Tickets $3.50; call 547-6789. GARNET ROGERS performs at 6:30 p.m. at Townsend. Reservations recommended. Tickets Willow Club 
ESSEX STRING QUARTET performs at 12:15 Beverly's, 350 Main St, Townsend. Reserva- _ $10; call (508) 597-8762. «eels 
p.m. at the Isabella Stewart Gardner Museum, _ tions recommended. Tickets $8; call (508) 
280 the Fenway, Boston. Museum admission $5, ‘ 
$2.50 for students and seniors; call 734-1359. 
JAMAICA PLAIN CHAMBER ORCHESTRA per- as. 
forms works by Rossini, Mozart, Dittersdorf, and J 
Mendelssohn at 8 p.m. at St. John's Episcopal oe 
Church, Roanoke St., Jamaica Plain. Tickets) 
$15 cal 27-6403, 
| VIOLINIST ERICH LEAR and pianist Thomas ie 
Stumpf perform at 3:30 p.m. in the Merrimack 
College library, Rtes. 114 and 125, North aP 
i Andover. Free; call (508) 683-7111. : 
THE OPERA LAB performs Henry Purcell’s Dido a 
} and Aeneas through Mar. 12 in the Parish at 
House, Church of Our Savior, Monmouth and _in the Remis Auditorium, Museum of Fine Arts, a 
Carlton Sts., Brookline. Shows begin at 8 p.m. 465 Huntington Ave., Boston. Free; 
Thurs. through Sat. and at 3 p.m. on Sun. Tickets 267-9300. 
$15; call 232-9277. GEORGE W. RUSSELL TRIO performs works by - i 
Herbie Hammond, Rodgers and Hart, and 
Michelle Camilo at 4 p.m. at the Old South - 
FRIDAY Church, 645 Boylston St, Boston. Free; call on 
ducted by James Yannatos and featuring pianist Po Y je 
Hugh Hinton, performs at 8 p.m. at Sanders 
Theatre, Harvard University, Cambridge. Pro- 861-6559. BLACKBURN THEATER COMPANY presents a J , ee me 
gram includes Bernstein's Overture to Candide GLOUCESTERHORNPIPE ANDCLOGSOCIETY staged reading of Peter Anderson's comedy 
and Prokofiev’s Piano Concerto No. 3 and perform a concert marking Henry Wadsworth — AAattle in the Dash at 8 p.m. at 8 Elm St, Be 
Symphony No. 5. Tickets $4-$8; call 864-0500. Longfellow's birthday at 5 p.m. at the Friends Gloucester. Free; call (508) 283-9410. 
PIANIST MICHAEL LEWIN performs works by Meeting House, 5 Longfellow Pk., Cambridge. 
at 8 p.m. in Seully Hail, Boston Conservatory,8 © BOBBY GREENE AND COLEUS perform jazz, SUNDAY 
x the Fenway, Boston. Free; call 536-6340. and the Hood Gospel Choir of Providence sings, © ———_ 
OBOIST ERIC BABSON performs works by at 3.p.m. in the Performing Arts Bidg., SMU, Old DAVID UPDIKE AND WILLIS JOHNSON read 
# Hummel and Britten at 12:05 p.m. in Killian Hall, © Westport Ad., North Dartmouth. Free; call (508) from their short stories at 4:30 p.m. at Trident “ a 
; MIT, 160 Memorial Dr., Cambridge. Free; call 999-8880. Booksellers and Café, 338 Newbury St., Boston. i 
253-2906. SABBY LEWIS QUARTET performs at 2p.m.in Sponsored by the Writers League of Boston. 
the Mail at Chestnut Hill, 199 Boylston St., Free; call 267-8688. ‘ 
County, reads from her works at 6 p.m. atthe 
Cambridge. Free; call 253-2906. _——_ Glad Day Bookshop, 673 Boyiston St., Boston. $B 
PIANIST ELIZABETH SKAVISH and violinist Ray MONDAY Free; call 267-3010. 
Brahms at 8 p.m. in the Orkin Auditorium, the “TRIBUTE TO JOHN CAGE,” avant-garde music from their poems at 2 p.m. at Tapas Restaurant, ~ \S ‘ y UB bp 
Rivers School, 333 Winter St, Weston. Tickets played by pianist Stephany Pisek-Tiernan, 2067 Mass. Ave., Cambridge. Sponsored by 
$10, $7 for students; call 235-6840. begins at 8:15 p.m. at the Berklee Performance Word of Mouth Reading Series. Donation $2; call »> iS be “fi: : ~ 
SOPRANO LESLIE HOLMES and pianist Denise Center, 136 Mass. Ave., Boston. Admission $2, 648-2226. 
Bacon perform a benefit concert for the Kodaly \ on 
Center of America Scholarship Funds at 8 p.m. 
| at the KCA, 295 Adams St., Newton. Tickets $20 4'@: WHF 
by reservation; call 332-2680. 4 
VIOLINIST MAGDALENA RICHTER and pianist = 
David Patterson perform works by Penderecki, 230 the Fenway, Boston. Tickets $5.50, $4 for 
Lutostawski, Bartok, and Patterson at 8 p.m. in students and seniors; call 267-6100, x655. 
MeCormack Hall, UMass/Boston, Harbor Cam- DAVE HOLLAND STUDENT ENSEMBLE 
BOSTON Call 262-1120, «257. 
for Tues. MODELS,” jazz and Thira Stream See page 43 for details. 
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Get ready for some of the hottest jazz of the winter. Because on Thursday 
evening, March 2, jazz legend Stan Getz will be performing live at Jordan 
Hall in the world premiere of composer William Thomas McKinley's 


new work. 

And what makes this even more special is that Getz will 
be backed by our full 90-piece NEC Philharmonia. 

An extraordinary finale to the New Jazz Festival, 
February 27 through March 2. Four days of concerts and events celebrat- 
ing the diversity and vitality of Jazz. 


The NEC Jazz and Third Stream Festival 


THE ART OF THE IMPROVISERS | 
Hankus Netsky, artistic director 
27 FEBRUARY, MONDAY. The Dave Holland Student 
Ensemble. 5:00 p.m. Free. * Role Models. A jazz and Third Stream 
faculty recital featuring Stanley Cowell, Dominique Eade, 
George Garzone, Mick Goodrick, Dave Holland, Gary 
Joynes, Bevan Manson, John McNeil, and Bob Moses. 
A Select Series Concert. 8:00 p.m. See ticket information below. 


28 FEBRUARY, TUESDAY. Run NEC. The Bob Moses 
Student Ensemble. 5:00 p.m. Free * Aural Visions. Third 
Stream musical vi directed by Ran Blake with special 
guests Eleni Odoni, Daryl Lowery, Hankus Netsky, and 
members of the Klezmer Conservatory Band. A Select 
Series concert. 8:00 p.m. Tickets. - 


1 MARCH, WEDNESDAY. Coltrane and Beyond. The George 
Garzone Student Ensemble and The Gary Joynes 
Contemporary Improvisation Ensemble. 5:00. p.m. 
Free. * Blues, Roots, and Big Bands. The NEC Jazz 
Orchestra, directed by Bevan Manson, performs music by 
Bevan Manson, Bob Brookmeyer, and others. William Thomas 
McKinley directs the NEC Honors Jazz Ensemble in a 
program of Charles Mingus and others. A Select Series Concert. 
8:00 p.m. Tickets. 


2 MARCH, THURSDAY. Jazz Masters. Stan Getz, tenor saxophone, 
Kenny Barron, piano, Dave Holland, bass, and Louis 

Nash, drums, performing the world premiere of Can You Sing Me 

a Song by NEC faculty member William Thomas McKinley, 
with Robert Black conducting the NEC Philharmonia. Also, 
the Philharmonia with Ran Blake and student jazz ensembles 

perform compositions by Ran Blake and George Russell. 
A Select Series Concert, 8:00 p.m. Tickets. 

All free concerts are in NEC’s Williams Hall. All Select Series 

Concerts are in Jordan Hall at NEC. Tickets: adults $8, 
students and seniors $5, free with NEC i.d. 


New England Conservatory 


30 Gainsborough Street at ‘Huntington Avenue : 
Boston 


Ticket information: NEC Box Office (617) 536-2412, M-F 10 a.m.-6 p.m., 
Sat. 12-6 p.m., extended hours on the evening of the concert. Or through 
Bostix™/Ti icketron®/Teletron® (617) 720-3434 or or 1-800-382-8080. 


The NEC Select Series is made possible with support from Havelok. 


Continued trom page 31 . : 
Green St. Cambridge. Admission $2; call 
227-0845. 


TUESDAY 


‘ANTHONY LEEDS reads from his poems at 8 


p.m. at the Community Church, 565 Boylston St., 
Boston. by the New Writers’ Coliec- 
tive. Free; call 742-1538. 

NOVELIST PAULE MARSHALL reads at 6 p.m. in 
Lindsay Auditorium, Bentley College, Beaver 
and Forest Sts., Waltham. Free; call 691-3156. 


WEDNESDAY 


MARGARET ATWOOD reads from her new novel 
Cat's Eye at 6 p.m, at the Boston Public Library, 
Copley Sq., Boston. The reading is followed by a 
reception and book-signing at the Harvard Book 
Store Café, 190 Newbury St., Boston. Free; call 
338-1938. 

PETER LYNCH, author of One Upon Wail Street 


Fund, appears from noon to 2 p.m. at Lauriat’s 
Books, Franklin St., Boston. Free; call 828-8300. 
PLEASANT STREET WRITING BRIGADE invites 
all women to an ongoing open discussion of 
members’ works. at 7:30 p.m. at the Women’s 
Center, 46 Pleasant St., Cambridge. Free; call 


364-8807. 


THURSDAY 


CAROLYN CHUTE, author of The Beans of 
Egypt, Maine, reads from her works at 8 pm. in 
the A and B Lounge, Salem State College, 352 
Lafayette St., Salem. Free; call (608) 741-6270. 
JOHN HOLLANDER, author of Harp Lake, reads 
from his works at 8 p.m. in the Forum Room, 
Lamont Library, Harvard University, Cambridge. 
Sponsored by The Harvard Advocate. Free; call 


i 


2s 
gz 
g 


at 7:30 p.m. in rm. 305, Emerson Hall, Harvard 


SATURDAY 


“BLACK MUSIC AND THE LAW,” a symposium 
sponsored by the Harvard Black Law Students 
Association, begins at 11 a.m..in. Austin Hall, 
Harvard Law School, Cambridge. Donation $2; 


mission $5, $4 for seniors, tree for children under 

16; call 267-9300. 

“UTOPIAN VIEWS: THE 21ST CENTURY AND 

BEYOND,” a talk sponsored by New Acropolis, 

begins at 3 p.m. at 484 Comm. Ave., Boston. 

Free; call 247-7566. . 

“CIVIL RIGHTS YEARS,” a talk by artist James 

Reed, begins at 2 p.m. at the Branch 

om, 65 Warren St., Roxbury. Free; 442-6186. 
“FIGHT AGAINST RACISM TODAY,” a talk 


St, Stoughton. Free; call 449-1786. 


fe} 


“THE FBI AND AMERICAN DEMOCRACY,” a 
talk by Howard Zinn of BU, begins at 11 a.m. at 
the Community Church of Boston, 565 Boylston 


begins 
at'11 a.m. at the Holiday inn, 1200 Beacon St., 
330-9549. 


“WHAT DO YOU SEE IN GOYA?", @ talk by 


Art, 955 Boylston St. Boston. Museum ad- 
mission $4, $2.50 for students, $1.50 for children 
and seniors; call 266-5152. 

“BLACK WOMEN IN THE MINISTRY: 


Dimensions of Women's Experience, speaks at 8 
Tickets $6; call 742-4460. 


10:30.a.m. at 44 Comm. Ave., Boston. Sponsor- 
ed by the Ethical Society of Boston. Free; call 
739-9050. 


MONDAY 


“POLITICAL AND GOVERNMENTAL IMPACT 


OF THE GREENHOUSE EFFECT,” a talk by Sen. 
Timothy Wirth (D-Colo.), begine at 10 a. at the 


St., Framingham. Free; call (508) 626-4512. 
DR. FREDRICA HARRIS THOMSETT, author of 
We Are Theologians: Strengthening the People 
of the Episcopal Church, speaks at 7:30 p.m. at 
Trinity Church, Copley Sq., Boston. Free; call 
536-0944. 


“A SAMPLE OF THE LATEST 


, Cambridge , 1493 Cam- 
St., Gambridge. Free; call 497-1553. 
“GOYA, THE ROCOCO AND THE 


House, Cambridge. Free; call 
495-8212. 
THURSDAY 
speaks on “Consumer issues of 


Sturbridge Village at 12:15 p.m. at the Old South 
Meeting St, Boston. 
Admission $1.75, $1.25 for seniors; call 
482-6439. 


Their Campaigns for the Mass. State Legis- 
lature,” a talk by Barbara Burrell, begins at 12:30 


TELLECTUAL 

CENTRAL RESEARCH LABORATORIES,” a talk 
by Dr. Lance A. Glasser, begins at 5:30 p.m. in 
rm. 4-153, MIT, Cambridge. Free; os ene 


536-5700. 

“ARE YOU FINANCIALLY PREPARED TO SEND 
YOUR ‘CHILD TO COLLEGE?” begins at 5:30 
p.m. at the Women's Educational and industrial 
Union, 356 Boylston St., Boston. Admission $7; 
call 536-5651. 

“ANTIQUES AND AUCTIONS,” a talk by collec- 
tor Jackson Parker, begins at 10:30 a.m. at the 


AND ITS DISCON- 
TENTS,” a talk by American Education: The 
National author Lawrence A. Cremin, 


exhibit, begins at 8 p.m. at the Peabody Museum, 
East india Sq., Salem. Tickets $4; call (508) 
745-1876. 

VIOLINIST ARTURO DELMONI discusses this 
week's Boston Symphony Orchestra program at 
11:15 a.m. at the All Newton Music School, 321 
Chestnut St., West Newton. Reservations re- 
quired. Admission $7, $10 including lunch; call 
527-5317. 

“A FOREIGN POLICY AGENDA FOR THE 
NINETIES,” panei discussions of issues facing 
the Bush administration, run from 1 to 5:30 p.m. 
today and from 9 a.m. to noon tomorrow at 
Simmons College, 300 the Fenway, Boston. Pre- 
registration suggested. Free; call 738-3159. 


WN 
St., Boston. Free; cali 266-6710. 
_ “THE NEW DEMOCRATIC PARTY AND THE 
e FUTURE OF THE CANADIAN LEFT,” talk by 
fe EE §=©— Workman's Circle, 1762 Beacon St., Brookline. talk by Peter Barr, begins at 6 p.m. at the West 
: Free; call 426-9026. Wing information center, Museum of Fine Arts, 
: “AMERICAN JEWRY’S RESPONSE TO CUR- 465 Huntington Ave., Boston. Admission $5, $4 
RENT EVENTS IN ISRAEL,” a talk sponsored by _ for seniors, free for children; call 267-8300. 
= the Young Professionals of the Combined “THE CAUSES OF WAR,” 2 talk by author 
Seyom Brown, begins at 8 p.m. at the Cambridge 
Forum, 3 Church St., Harvard Sq., Cambridge. 
Free; call 876-9644. 
— “HOW DO SINGLE-PARENT KIDS FEEL?”, a 
. Ps discussion by Esther Schrier Kasofsky of Jewish 
curator Eleanor Sayre, begins at 2 and 3:30 p.m. Family and Children’s Services, begins at 7:30 
a Ss, in the Riley Seminar Room, Museum of Fine Arts, p.m. at the Gosman Jewish Community Campus, 
hi : : 485 Huntington Ave., Boston. Free; call 333 Nahanton St, Newton. Reservations sug- 
267-9300. x128. 
Pe 3 works at 2 p.m. at the Institute of Contemporary ’ of Salem,” 
oe a talk by Anne Farnam of the Essex institute, 
: begins at 7:30 p.m. in the Founder's Room, Pine : 
, e and managing director of the Fidelity Magellan Manor College, 400 Heath St., Chestnut Hill. 
Free; call 731-7118. 
APOSTLES FOR HOPE IN THE FUTURE,” a talk “THE CAUSES AND CURES OF HUMAN DE- 
d sponsored by the Cambridge Black Cultural and | STRUCTIVENESS,” a talk by author Andrew 
; Historical Association, begins at 3 p.m. at the Bard Schmookler, begins at 7 p.m. in the Macht 
ARY SPIRIT,” a talk by Edward J. Sullivan of 
New York University, begins at 8 p.m. in the 
“MINK COATS DON'T TRICKLE DOWN: The Huntington Ave., Boston. Tickets $7.50, $6.50 
Impact of Conservative Economics," a talk by for students and seniors; call 267-9300, x306. 
Randy Albeida of UMass/Boston, begins at “SATYAGRAHAAS WOMEN’S WEAPON IN 
ins at 3:30 p.m. in the Gilman Room, A 
CAROL DINE autographs her book Naming the 
Sky trom 4:30 to 6 p.m. at the Grolier Book Shop, 
MARIANNE WIGGINS reads from her new novel the 1980s” at 7:30 p.m. in Atwood Hall, Clark 
John Dollar at 8 p.m. at Fiction Only Books, 259 suggested. Free; call 727-4596. University, Main St., Worcester. Free; call (508) 
Newbury St., Boston. Free; call 266-9350. SRYATOR TIMOTHY WIRTH of Colorado speaks 793-7441. 
“TRADE WITH JAPAN,” talk by Robert Reiser Cambridge. Free; call 495-2397. 
na ‘ EASY FOR of Babson College, begins at 7 p.m. at the Slater “MEN OF GREATNESS, MEN OF DARING,” a 
Photo Michael Remanes ADULTS and international Center, Wellesley College, Welles- talk by Herman Viola in conjunction with the 
Nori ley. Pre-registration suggested. Free; call “Magnificent Voyagers” exhibit, begins at 8 p.m. | 
hes 235-3383. at the Peabody Muséum, East india Sq., Salem. 
“AUTOBIOGRAPHICAL DISCOURSE IN LATIN Tickets $4; call (508) 745-1876. 
ae AMERICA: The Constitution of Self in Writing,” a “EARLY NEW ENGLAND FARMER-POTTERS” : 
ae talk by Sylvia Molloy of Yale University, begins at are discussed by James Worrell of Old 
ie 7:30 p.m. at the Center for Literary and Cultural : 
Studies, Harvard University, 61 Kirkland St., 
Cambridge. Free; call 495-3366. 
hie “BLUES: AN HISTORICAL PERSPECTIVE,” a 5 
— talk by Mike Scott, begine at 1 p.m. inthe Berklee “WOMEN IN THE NEW RIGHT: Issues of Gender 4 
oe | ‘Recital Hall, 196 Mass. Ave., Boston. Free; call and Feminism,” a talk by Rebecca Kiatch of the 
see 266-1400. University of California, begins at 4 p.m. in rm. : 
“A CLIMBER’S ODYSSEY,” reflections on 30  £36-615, MIT, 272 Main St., Cambridge. Free; 
ae , years of mountain-climbing by Doug Scott, call 253-8844. 
oe _ begins at 7:30 p.m. at Cabot Auditorium, 3 Joy  “FEMINIZING POWER: Women Candidates and = 
Be Mountain Club. Tickets $5; call 523-0636. 
heres FORUM OF SELF DEVELOPMENT sponsors p.m. at the Center for Research on Women, : 
es ALKS ; “The Nights Where Extraordinary Things Are Wellesley College, 828 Washington St., Welles- 3 
ore = Mentioned...” series at 7:30 p.m. at the Seven _ley. Free; call 431-1453. 
one Stars Room, 58 JFK St, Cambridge. Donation “REFLECTIONS ON THE PHYSICAL AND IN- 4 
FRIDAY $5; call 395-3462. : 
“THE CHALLENGES OF CIVIL WAR: 
FESSIONAL PRACTICE IN EL SALVADOR,” 2 TUESDAY | 
icing Central America, begins at 7:30 p.m. at the AUTHOR NOAM CHOMSKY, with Oscar Chacon Museum Genji Screens,” a talk by John M. 
at Paulist Center, 5 Park St., Boston. Free; call of the Interfaith Office on Accompaniment, Rosenfield of Harvard University, begins at 6 . 
tae 547-6097. speaks on El Salvador at 8 p.m, in rm. 26-100, p.m. at the Isabella Stewart Gardner Museum, . 
ates “SOVIET-BLOC HUMAN RIGHTS IN THE MIT, Cambridge. Sponsored by the Central 280 the Fenway, Boston. Admission $8; call 
Be GLASNOST ERA,” a talk by Human Rights America Solidarity Association. Donation $3; call. 566-1401. 
es Watch executive director Jeri Laber, begins at 4 492-8699. SPANISH-LANGUAGE GALLERY TALK, “Goya 
ee p.m. in rm. 419, Pound Hall, ‘Harvard Law “OVERVIEW OF OBJECT-ORIENTED SOFT- and the Spirit of Enlightenment” by Michael a‘ 
ieee School, Cambridge. Free; call 495-8362. WARE ENGINEERING,” a talk by Doug Bennett Armstrong Roche, begins at 7 p.m. at the West 
pak CONDUCTOR CHRISTOPHER HOGWOOD leads of Stepstone Corp., is featured at the monthly Wing information center, Museum of Fine Arts, 
an informal colloquium at 2 p.m. in rm. 2, Music meeting of ACM GBC/SIGSOFT at 7 p.m. inthe 465 Huntington Ave., Boston. Admission $5,$4 
es Building, Harvard University, Cambridge. Honeywell Bull cafeteria, 300 Concord Rd., for seniors, free for children; call 267-9300. 
SP ed Presented by the Learning from Performers Billerica. Free; call (508) 371-7011. “DOING BUSINESS IN WEST GERMANY” 
Paes Program at Harvard and Radcliffe. Free; cal “WRITING ASAFORMOF MEDITATION,” ataik begins at 7 p.m. at the Ritz-Carlton Hotel, 15 
cee -| 495-8676... by Nancy Williamson, begins at 8:15 p.m. at the Arlington St., Boston. Dinner begins at 6:15 p.m. 
eee “BLACK HISTORY MONTH” ART SYMPOSIUM, Cambridge Center for Adult Education, 56 Brattle Sponsored by the World Affairs Council of 
a series of slide lectures and demonstrations,  St., Cambridge. Pre-registration sUggested. Boston. Reservations required. Tickets $25; call 
pan -| begins at 3.p.m,.in the Trustee Room, Mass. Tickets $1.50; call 547-6789. 
oe College. of Art, 641. Huntington. Ave., Boston. “LAYING THE FOUNDATIONS OF SOVIET 
2 Free; call 742-5415. SCIENCE POLICY: Lenin, Trotsky; Bukharin,” a 
i . “LESSONS OF THE CIVIL RIGHTS MOVEMENT: talk by Mark Kuchment of Harvard University, 
oi The Class Struggle to Black Freedom,” a talkby | begins at p.m. in the Sherman Union's Terrace. 
Manning of the | Lounge, BU, 775 Comm. Avé., Boston. Free; call 
University, Cambridge. Free; 52-3925. “THE THE 
: LINES OF THE BIBLE,” a talk by Rabbi Samuel © Cambridge Center for Adult Education, 56 Brattle 
_ Chie! of Temple Emanuel ir’Newton; begins at8 Cambridge. Pre-registration suggested. 
| p.m. at Centerpoint, 1120 Beacon St., suite G1, coll 
Brookline. Admission $3; call 566-5946. 
“WOMEN ARTISTS OF 20TH-CENTURY MEX- 
ICO: From’ Frida Kahlo to Contemporary 
Trends,” a talk by Edward J. Sullivan of New begins at 4 p.m. in the Eliot-Lyman Room, 
York University, begins at 7:30 p.m. at the Longfellow Hall, Harvard University, Cambridge. 
Pollack Fine Arts Teaching Center, Brandeis Free; call 495-0740. 
University Waltham. Fre: cal 76-2686. 
GALLERY TALK, “Pietro Testa, 1612-1650. 
ees Mon center Mosed Prints and Drawings,” begins at 1:30 p.m. at the FRIDAY 
Arthur W. Sackler Museum, 32 Quincy St, $< 
Cambridge. Museum admission $3; call “THE COST OF NOT PROVIDING QUALITY 
495-2397. EARLY CHILDHOOD PROGRAMS” is discussed 
by Ellen Galinsky of Bank Street College at 7:30 
p.m. inthe Wheelock College auditorium, 180 the 
WEDNESDAY Riverway, Boston. Free; call 734-5200. 
— ee © “REDISCOVERING THE SHIPS OF THE WILKES 
“CHANGING JOURNALISM IN A CHANGING EXPEDITION,” a talk by Philip K. Lundeberg in 
a WORLD: How Can Women Gain Influence in the conjunction with the ‘Magnificent Voyagers” 
3 Press and in Public Policy?” begins at 7:30 p.m. 
| in rm. C103, Simmons College, 300 the Fenway, 
sponsored by the Militant Labor Forum, begins Boston. Panelists include former TV correspon- 
at 7:30 p.m. at the Pathfinder Bookstore, 605 dent Marlene Sanders, former White House 
Mass. Ave., Boston. Spanish translation reporter Ellen Hume, state Sen. Lois Pines, and 
provided. Donation $2; call 247-6772. aoe reporter Susan Rist. Free; call 
Le COMPOSER JOHN CAGE moderates a seminar 
SUNDAY based on his Norton Lectures at 4:30 p.m. at 
—_—_— Paine Hall, Harvard University, Cambridge. Free; 
“THE SAT COLLEGE ADMISSION TEST: Myths call 495-1000. ; 
and Facts for Students and Parents,” a talk “BEYOND RACISM,” a panel discussion spon- 
ee sponsored by the Workmen's Circle, begins at 1 sored by the Schweitzer international Center, 
; p.m. at 445 begins at 7 p.m: in the Forum of the McCarthy 
‘ 
‘ a 
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GALLERIES. 


AFRICAN INFLUENCE GALLERY (426-3366), 
150 Lincoin St., Boston. Mon.-Fri. 10 a.m.-5 p.m. 


Charles St., Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. noon-3 p.m. Through Feb. 28: “Aeroscapes 


- Il,” oil works of country airport scenes by Steve 
Gildea. 


AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p,m. Through Feb. 


25: ‘Small Works” by Jocelyn Ajami, Laura Allis, 


and paintings by Elizabeth Rosenblum. 

ALON GALLERY (232-3388), 1665A Beacon St, 
Brookline. Tues.-Sat, 10 a.m.-6 p.m., Thurs. until 
8 p.m. Through Mar. 4: “Spaces laces," 
works of handmade paper by Jeannie é 
pg A.O. Fuerst, Fay Grajower, and Pamela 


ALPHA GALLERY (536-4465), 121 Newbury St., 


Boston. Tues.-Sat. Through 


Mar. 8: new paintings by Richard Sheehan of 


urban landscapes, 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston, Tues.-Thurs. 10 a.m.-6 p.m., Fri. until 7 
p.m., Sat. 11 a.m.-6.p.m. Through Mar. 18: Vytas 
Sakalas’s “Lines of Fate," oil paintings on 
aluminum cut-outs and canvas and ink drawings 


ATELIER (332-9670). 564 Comm. Ave., Newton. 
Call for hours. Through Mar. 3: paintings by 
Leonard J. Eisenberg. 


(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
9 am.-5 p.m. Through May 31: “Teen TV,” 


, Cambridge. Wed.-Fri. noon-7 p.m., 
Sat. and Sun. noon-5 p.m. Through Mar. 3: 
sculptures in steel, bronze, and acrylic by Dennis 
Kowal 


BLACKTHORNE GALLERY (603-436-8160), 115 
State St., Portsmouth, NH. Wed,-Sat. 1-5 p.m. 


Detail from The Holy Family, at 


the MFA 


noon-5 p.m. Through Feb. 26: Somerville Arts 
Council exhibit. 


46), 
1815 Mass. Ave., Cambridge. Sat..10 a.m.-6 
p.m., Sun. noon-§ p.m. Through Feb. 26; multi- 
media works by members of the Cambridge Art 


tion. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Mar. 19: “Other Worlds,” - 


2 


fi 


i 


paintings by 
Mar. 2, 5:30-7:30 p.m. 
CORNELIUS AYER WOOD GALLERY 


Place, East india Mali, Salem. Tues.-Thurs. 11 
a.m.-4 p.m., Fri. and Sat. 1-5 p.m. Through Mar. 
and 


Dupont. 
DEPOT SQUARE ARTISTS (663-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
colors by Andrew Kusmin. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 
: Company 


FRANCESCA ANDERSON GALLERY 
1062), 8 Newbury St., second fir., Boston. 


Theodore. 
FRENCH LIBRARY (266-4351), 53 Marlborough 


. NOON-4 p.m. Through Feb. 28: “Figures and 


Faces — Phase li,” new abstract works by local 
GENOVESE GALLERY (426-9738), 535 Albany 
St., Boston. Wed.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 7: “Eight Who Have Passed 
Through the Opening/Closing Doors of 
Duchamp” with works by John Armieder, Beth 
Brenner, Calvin Brown, Sarah Charies-Worth, 
Olivier Mosset. 4 

GUILD OF BOSTON ARTISTS (536-7660), 162 


i 


including Haitian paintings, Cuna indian Mola 


JUD! ROTENBERG GALLERY (437-1518), 130 
, Boston. Mon.-Sat. 10 a.m.-6 p.m. 
/ Feb. 28: “Art of the 90s: A Look into the 
KAJ ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat. 1-5 p.m. Through Feb. 
24: watercolors by Kaji Aso students. 
KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charles St., Boston. Mon.-Fri. 10:30 a.m.-6.p.m., 


LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), 333 Nahanton St., Newton 
Centre. Sun. 11 a.m.-4 p.m., Mon.-Thurs. 10 
am.-4 p.m., Fri. 10 a.m.-2 p.m. in the Star 
Gallery through Feb. 26: “The Visual Arts Faculty 


i 


2 
Be 


SEE 


Eg 


Claude Pissaro, Bittar, David Garcia, and Jean 


a.m.-4p.m., Sat. and Sun. 2-4 p.m. Through Mar: 
12: exhibit on African-American culture, inciud- 


everyday life from New Guinea. Mar. 1-Apr. 16: 


““Fables and Tables,” wood storyboards from 


NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


Through Feb. 25: “Beijing/New York" works on 
paper 


(277-0530), 1382 Beacon St., Brookline, Tues.- 


by 
PALLAS ATHENE (739-1324), 224 Washington 
St., Brookline. Mon.-Fri. 11 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Mar. 15: 
group exhibit of “Masks.” 
PINCH POTTERY (413-586-4509), 179 Main St., 
Northampton. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 


: 


i 
2 


Shaw. 
ART CENTER (383-9548), 119 
Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 


z 


i 


St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


Brazil, and San Francisco by cultural 
anthropologist Crystal Herben Mazer. 

VOSE GALLERIES (536-6176), 238 Newbury St., 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Feb. 28: oil paintings, watercolors, 
pastels, and drawings by artists of the Hudson 
River School, American impressionism, and the 
Boston School. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 
25: — photography, and sculpture by 

artists. 


MUSEUMS © 


ARD TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. 
Toy trains made from cardboard, coal, lead 
crystal, soap, wicker, and other materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 12: quilts by fiber artist Linde Levin. 

BERKSHIRE MUSEUM (413-443-7171), 39 South 


$1. Activities for families on Sat. and Sun. from 
10 a.m. to 4 p.m., with nature stories at 11 a.m. 
Feb. 25 and 26: “The Tropics at Trailside,” a look 
at South and Central American rain forests. 

BOSTON ATHENAEUM (227-0270), 10¥2 Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 a.m.-4 


a force behind the colonial revival movement of 
the late-19th century. 

BOSTON CITY HALL (Boston Art Commission, 
725-3245), Government Center, Boston. Mon.- 
Fri. 9 a.m.-5 p.m. Free. In the third-floor lobby 
through Mar. 7: “Olive Oil: The First 6,000 


-Years,” ancient olive oil containers. 


Lagoon and Frog Pond from 4 to 10 p.m. Mon. 
through Fri. and from 10 a.m. to 10 p.m. on Sat. 
and Sun.; skate rentals and free instruction are 
provided, and Austrian waltzes are played on the 
loudspeakers. Sledding is allowed on the 
Charles Street side of the Common, aided by a 
snow-making machine. 

BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley , Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-5 p.m., Sun. 2-6 p.m. in 


from the Boston Pictorial Archive. in the Wiggin 
the 150th anniversary of the camera. in the Great 
Hall, through Mar. 31: exhibition of stage sets 
Studio involved in such shows as South Pacific 


and Peter Pan. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Boston. 


features works by Arnold Trachtman. 
Through Aug. 31, 1990: ‘Motif and Meaning: 
Neoclassical Decorative Arts in America.” 


ENCE DISCOVERY MUSEUMS (508-264-4200), 

177 Main St., Acton. Tues.-Sun., 9 a.m.-4:30 p.m. 

Admission to one museum $4.50, $8 admission 
hands-on 


a.m.-5p.m., Fri. until 9 p.m. Admission $5, $4 for 
children over two and seniors, $1 for all on Fri. 
5-9 p.m. Climbing sculpture; Japanese house; 
“Design of the Times” includes a comic strip- 
making station and an electronic 

board; “Mind Your Own Business” health 
exhibit; “The Estimating Game," about guessing 
skills; ‘Kids’ Visions," works by area children 
reflecting their ideas on the future. Through Apr. 
8: “From Time to Time: Celebrating 75 Years at 
Our House” features a re-creation of a Jewish 
family's household of 1939. Feb. 24 at 2-4 p.m.: 
“Clubhouse Showcase,” a chance for kids nine 
to 15 to be stars for a day. 

COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 220 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Aug.: “Creating 

The 


Feb. 28: works on paper by Natalie Krebs. 

DANFORTH MUSEUM 123 Un- 
ion Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Admission $3, $2 for 


Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
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Tues-Sat. 10 pm, Sun. p.m. 

Through Mar. 30: “Surprises in Winter 

= “4 paintings by Stephen R. Alirich, Donald Jurney, § New Guinea 

Thur. unl 7 pum Though Ma. 11: Post 

Impressionist works by Charles Roussel. artists. 

: nnn «GALLERY AT UNIVERSITY PLACE, (676-0246) NOSTALGIA FACTORY (482-8803), 144 

124 Mount Auburn St., Cambridge. ‘Mon.-Fri. 7 Kneeland St, Boston..Mon.-Sat. 11 a.m.-6 p.m. ily 9 a.m.-5.p.m. Admission $3.25, $2.25 

&..-6p.m., Sat. 6 a.m.-1 p.m. Through Feb. 24: Through Feb. 28: “20-Year Sampler,” retro- children five to 12. Replica of the Beaver, one of 

. ee Nee «jAustraction," works by Cambridge Art Associa- spective from past shows. Mar. 1-S1: “When the three ships involved in famous uprising, and 

in, artists. You Care Enough to Sell the Very Best,” ads period museum. Complimentary tea. 
= GARY WORTZEL FINE ARTS (536-6442) 330 promoting advertising agencies. BROCKTON ART MUSEUM (508-588-6000), 455 
all ORIGINS GALLERY OF TRIBAL ARTS gk St. Brockton. Tues.-Sun. noon-5 p.m., 
Thurs. until 9 p.m. Admission $2, $1 for children, 
Sat. 11 a.m.-6 p.m., Thurs. until 7 p.m.,Sun.1-5 free on Thurs. after 5 p.m. and Sat. all day. 
p.m. Feb. 25-Apr. 9: “Helmet, Hood, and Through Mar. 26: “Rediscovered White Moun- 
5 Headdress,” tribal headgear from Africa, Asia, tain Painters,” 35 oil paintings of the White 
and Mexico. Mountains in New Hampshire. Through Apr. 4: 
PACCHETTO (969-6627), 831 Beacon St, New- “Handmade Paper: Five Approaches,” works 
Ul ' ton Centre. Mon.-Sat. 10.a.m.-6 p.m. Through by Wayne Fuerst, Rob Moore, Marilyn Pappas, 
Feb. 28: “Pearls.” bracelets necklaces pins. Pamela Shore, and Beverly Sky. Through Apr. 9: 
“Bill Viola: Video Triptych,” a new video installa- 
tion. Through Apr. 16: “Circle of Confusion,” 
Apr. 23: “Gail Chase-Bien: Recent Works,” 
in the Children's Gallery: “Making a Scene: in- 
HABITAT GALLERY (480-5050), 10 Juniper stallation Art." Through May 21: the Back 
° Baimont. Daily 9 a.m.-5 p.m. Through Feb. 28: and Fri. until 9 p.m., Sun. noon-5 p.m. Feb. 25- 
by Trubiz. Mar. 131: Mar. 25: works in’ cay by Nancy Frommer 
paintings by Joan Lenore Jordan. LaPointe. Reception Feb. 25, 4 p.m. 
HARCUS GALLERY (262-4445), 210 South St. RANDALL BECK GALLERY (266-2475), 168 CAMBRIDGE DISCOVERY (491-6278) leads 90- 
§ Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through » Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 minute tours of the city Mon.-Sat. at 10 and 11 
‘ae i gad ET 8 ee Mar. 1: recent paintings by John Seery. oc p.m. Through Mar. 1: works on paper by Bunny a.m. and at 2 and 3 p.m., Sun. at 2 p.m. Tours 
Newbury St., Boston. Mon.-Thurs. 8 a.m.-11 SOCIETY OF ARTS AND CRAFTS (266-1810), Tickets $4, $2 for children and seniors. 
p.m., Fri. and Sat. 8 a.m.-midnight, Sun.noon-11 175 Newbury St, Boston. Mon.-Fri. 10 a.m.-6:30 CAPE MUSEUM OF FINE ARTS (508-385-4477), * 
p.m. Through Apr. 3: black-and-white abstract —_p.m., Sat. 10 a.m.-5 p.m. Through Mar. 4: “New Rite. 6A, Dennis. Wed.-Fri. noon-5 p.m., Sat. 10 7 
° HARVARD NEIGHBORS GALLERY (495-4313), Acquisitions," works by Howard Gibbs, Clare 
17 Quincy St., Cambridge. Cail for hours. Mar. Leighton, William Littlefield, Boris Margo, 
i | 2-28: “Expressions,” paintings and paper masks Gordon Hansen, and others. 
a by Resa Biatman. CHARLES RIVER MUSEUM OF INDUSTRY 
é HOWARD KLINE GALLERY (508-546-7706), 150 (893-5410), 154 Moody St., Waltham. Thurs.- é 
Upper Main St., Rockport. Sat., Sun. 1-5 p.m. oll — Sun., 10 a.m.-5 p.m. Admission $2.50, $1.50 for : 
TTT Fb, 26-Mar: 25: paintings by Maryhop Brandon Through Apr. 2: winter show of watercolors, oils, children and seniors. A look at New England's : 
and Peter Agrafiotis. Reception Feb. 26, 6-8 p.m. —_and etchings. graphics, and (ee-dimensional and mixed inthe Industrial Revolution. includes exhibits 
Po BOSTON CENTER FOR THE ARTS (426-7700), HOWARD YEZERKS! GALLERY (426-8085), 186 media. on 19th-century water- and steam-powered E 
549 Tremont St., Boston. Tues.-Sat. noon-4 — South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m.  STAVARIDIS GALLERY (353-1681), 73.Newbury mills, the Waltham Company and the first mass- 
Through Mar. 8: paintings by Brenda Goodman EE produced time pieces with interchangeable 
and “Sex, Death, and the History of Photogra- Through Feb. 25: “The Landscape of Light and _parts, the automobile industry in Waltham up to 
phy,” photographic collages by Kari Baden. - Form,” works by Robert Ferrandini, Jeremy World War |, and the arrival of the modern F 
Through Feb. 28: “Tradition and Modernity, IGUANA GALLERY (247-0211), 246 Newbury St. Ross, David Lowe, and Christopher Pfister. electronics industry in New England. Highlights ‘ : 
Contemporary Moroccan Art,” paintings by Boston. Tues.-Sat. 11 a.m.-5 p.m. Primitive art, § STEBBINS GALLERY (863-0280), Zero Church _ include an 1898 seven-seater Orient bicycle, a . 
Bennani, Bouragba, Chaibia, Ghany, Meghara, =| St., Harvard Sq., Cambridge. Sat. and Sun. 1-5 1912 Metz touring car, and a steam-powered fire : 
Mea a Qotbi, and Tallal. ‘ cloth paintings, batiks, weavings, and p.m. Through Feb. 26: “Color Visions,” new — engine used in the Great Boston Fire of 1872. . 
% SKYLIGHT GALLERY (720-2855), 43 sculptures. abstract oil paintings by Linda Pollen. CHILDREN’S DISCOVERY MUSEUM AND SCI- . 
INTERIOR MODERN GALLERY (426-5740), 496 THOMAS SEGAL GALLERY (292-0789), 207 4 
Harrison Ave., Boston. Thurs.-Sat. 11 a.m.5 South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 4 
p.m. Mid-20th-century furniture and decorative Through Feb. 25: drawings and paintings of 
; arts. swimmers by Mela Lyman; and “Contemporary te 
German Works on Paper,” with works by Felix rooms” in the children’s museum. Exhibits on . 
Droese, Gustave Kluge, and Matthias Mansen. —_—_light and color, inventions, math and topology, “f 
ee UNITED SOUTH END SETTLEMENTS — sound and communication, and earth science in ‘ 
Ruth Fields, Judy Habert, Sarah Hutt, Todd Geig, - BROMPIELD GALLERY (262-7782), 90 South St., (536-8610), 566 Columbus Ave., Boston. in the the science museum. Call the 24-hour experi- . 
Barbara Moody, Lynda Ray, and Johnnie,Ross. Boston. Tues.-Sat. 10.am.- 5:30 p.m: Through Harriet Tubman Gallery, Mon.-Fri., 10 a.m.6 ment phone (508-264-9592) to learn experiments s 
Feb. 26-Mar, 25: soulptures:by James Chariton Feb. 25: glass works by Brian dow Edward p.m., through Feb. 24: photographs of Trinidad, you can try at home. < , 
and fic by John Proulx. Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
CAFE MOZART (742-8844), 25 Myrtle St, 
Boston. Call for hours. Through Feb. 28: es Sat. and Sun., noon-5 p.m. Antique and contem-— - 
ing. American fine art. 
KINGSTON GALLERY (423-4113), 129 Kingston ' 
St., Boston. Wed.-Sun. noon-6 p.m. Mar:"1-26: : 
Stone. 
- LEE GALLERY (395-8913), 119 Charles St. 
| Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Mar. 30: “Lewis Hine: Child Labor  ZULLO GALLERY (508-359-2873), 456A Main 
Photographs, 1908-1916.” St., Medfield. Wed. and Fri. 10 a.m.-2 p.m., 
wax paintings and sculptures by Paula Rendino, LENORE GRAY GALLERY (401-274-3900), 15 Thurs. 4-8 p.m., Sat. 10 a.m. to 5 p.m., Sun. 1-5 i 
shown with music by Josh Zaentz and changing Meeting St., Providence, Ri. Mon.-Fri. 9 a.m.-5 p.m. Through Mar. 5: landscape paintings by 1 
on paper. light by Russ Warde. Feb. 27-Mar. 24: “March p.m. Through Feb. 28: “Cast of Characters, Wade Zahares. } = 
State T LESAPPRE WASTER GALLERY (497-7761), 4 } ae 
Tues.-Fri. 10 a.m.-6 p.m., Thurs. until 8 p.m., Sat. CHAPEL GALLERY (244-4039), Second Church, Clarendon St., Boston. Tues.-Fri. 10 a.m:-7 p.m., 
11 a.m.-4 p.m. Through Mar. 18: “Fellowship |: 60 Highland St., West Newton. Thurs.-Sun. 1-4 Sat. 10 a.m.-5 p.m. Through Mar. 18: works by pe _ | _ * 

; THE ARTS CENTER (506-764-3341), 111 Main CHINESE CULTURE INSTITUTE (542-4599), 276 Shelley Loheed, Gail MacLachlan, and Kathy ford's maritime and Cape Verdean settlements, . 

: St., Southbridge. Mon.-Fri. 10 a.m.-6 p.m., and Tremont St., Boston. Tues.-Sat. noon-5 p.m. Soles. and Springfield's St. John's Church. = 

1 3. Mar. 1-90: Museum). Tues-Sun. 10 a.m.-5 p.m., Fri. until 9 
by Mary p.m. Admission $5, $4 for students and seniors, 
ARTS ON THE LINE, Cambridge Arts Council free for children under five, half price to all Fri. : A 

(498-9033). Permanent works at MBTA stations. Biennial" featuring sculpture, EE 5-9 p.m. Tours Sat. and Sun. at 1:30 and 3 p.m. = 
At Park Street Station, construction fence along @iry, photography, and ceramic work by area Interactive exhibits and re-creations of vintage =a 
Common: The Miner's Mural. At Orange Line artists. installations. Computer-animated films shown fae 
sculpture LEXINGTON ARTS AND CRAFTS SOCIETY Gaily. Through May 30: “Terra Firma in Space: ' 
Courtyard gate. At Red Line Chinatown Station, St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., Wed. The Art and Science of Digital Satellite imagery,” Br 
Toshihiro Katayama's Colors on the Line. At Red Po until 8:30 p.m., Sun. 1-5 p.m. Through Apr. 2: view images taken from 500 miles in space. Feb. S 
Line Downtown Crossing Station, outbound abstract art by Rodney Ripps. Also, “H.E. 25 and 26: “Kids Computer Fair" features a . a 
platiorm; Lewis “Buster” Simpson's granite Robbins Wildflower Portfolios," 50 hand-painted = computer system that teaches you to juggle; a - 
benches, Situations. At Red Line Broadway silver platinum photographic prints by H.E. computerized bowling game; the “Dancing = 
Station, Jay Coogan’s Domestic Objects and Robbins, Trees” interactive sculpture; and games in | 
Tools of the Trade, steei structure. At Red Line BLUE HILLS TRAILSIDE MUSEUM (333-0690), astronomy, geography, and weather-fore- 

129 Main St., Concord. Mon.-Fri. 9 a.m.-9 p.m., 
Dennis Cunningham's Circle Squared, bas relict [EE exhibitions. Sat. 9 a.m.-5 p.m., Sun. 2-5 p.m. Free. Through be 
pe (508-369-2550), Middlesex School, 1400 Lowell p.m. Free. Through Apr. 15: exhibition on 
ATWOOD GALLERY (508-753-3838), 69A Ham- Rid., Concord. Mon.-Sat. 10 a.m.-7 p.m., Sun. 1-7 architect and interior decorator Ogden Codman, _ students and seniors, free for children. in the 
mond St., Worcester. Tues.-Sat. noon-5 p.m. Through Mar. 5: “Questions of Survival,” North Gallery, “The Mustrated 
Through Mar. 12: “Abstraction More Real Than = mixed-media paintings by C.C. King. Books of the Paris School. myhny 
Reality,” oil paintings by Ken Adams. Also, photo CORNER GALLERY (506-744-8534), Museum Contemporary Photographs from One . 

OF BOSTON (484-2200), 100 Federa! St, Lawrence Gallery, through Mar. 5: “American 

the Permanent 

Boston. Mon.-Fri. 9-11:30 a.m. and 2:30-5 p.m., Reception Feb. 26, 3-5 p.m. Drawings and Watercolors from . 
various media by members Newton Artists Slocum Ad., N. Dartmouth. Mon. 9 a.m. (725-4006), Beacon and Boyiston Sts., Boston. Peale, Vedder, , , Pennell, 
Through winter: ice skating is permitted at the others. In the Double Gallery, paintings from the 
BARBARA KRAKOW GALLERY (262-4490), 10 Mar. 9: silkscreen prints, paintings, and hand- Permanent collection. In the Ballou Gallery, c 

Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 tinted photographs by Aleen B. Johnson and ‘Masks a 2 

pow at Mishoo! Mazur works. In the Pigors, Landman, and Corridor 
ART CENTER GALLERY Galleries through Apr. 2: “Photographs by Jerry 
4 on Boyer. N. Uelsmann: Selected Photographs from the 
NEWTON ARTS CENTER (064-2424), 61 Wash Museum of Contemporary Photography of Col 
photographs by Alan Michael. Eri umbia College, Chicago,” and pinhole camera 
BEAULIEU ART RESOURCES (864-0775), 426 by 
featuring sculpture, painting, lithographs, and woodcuts by Bruce Carter, relief sculptures the Research Library Lobby, through Feb. 28: Ns 
F works in fiber. Mar. 1-Apr. 28: end ty Foner. paintings, photographs, and sculptures bymem- —Sun., noon-5 p.m. Admission $2, $1 for students 
. Museum exhibition. NICHOLS GALLERY (536-0936), 39 Newbury St. bers of the Boston Afro-American Artists, Inc.!n and seniors. Through March 12: “Tradition Is the 
‘suite 224, Boston. Tues.-Sat. 10 a.m.-6:30 p.m. the South Gallery, through Feb. 28: “The — Enemy of Progress: Paintings by Seaver Leslie.” 
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THIS 
Patience GUNS N’ ROSES 
} Got it Made CROSBY STILLS NASH & YOUNG 
3 Fisherman's Blues THE WATERBOYS 
Marathon (Li 
~ ne 
6 The Living Years * MIKE & THE 
7 Acting This Way ROBERT CRAY BAND 
8 _End of the Line TRAVELING WILBURYS 
9 One Clear Moment LITTLE FEAT 
10 The Love in Your Eyes EDDIE MONEY 
11). Miss EDIE BRICKELL 
1 
14 
16 Orinoco Away) 
16 Working on It CHRIS REA 
17 You Got it ORBISON 
18 Drive My Car DAVID CROSBY 
19 Veronica ELVIS COSTELLO 
2 Driven Out THE FIXX 
21 Dirty Bivd. LOU REED 
Be You THE REPLACEMENTS 
-.) Don't Look Back CHARLIE SEXTON 
26 Faling Out of Love IVAN NEVILLE 
27 "Never Had a Lot to Lose CHEAP TRICK 
STEVE EARLE. 

Tree Falls _ BRUCE COCKBURN 
Ki} See the Li JEFF HEALEY BAND 
2+ Struggle KEITH RICHARDS 
3 Charlotte Ann JULIAN COPE 
u Feet on the Ground HOTHOUSE FLOWERS 
% | Want to Kill ED HAYNES 
K Where Did | Go UB40 
Kk Paper Thi JOHN HIATT 
39 xTC 
VIXEN 
41 Grain of Sand THE 
42° Moons of Jupiter SCRUFFY THE CAT 
43 When | Grow Up 
44 Holding On to the Earth | SAM PHILLIPS 
4 Come Out Fighting EASTER 
46 Sweet Jane COWBOY JUNKIES 
47 Voices in the Night 
1 Girl ORBISON 

cian 
5 = REM. 
6 Lies GUNS 'N’ ROSES 
7 LIVING COLOUR 
ie and the Dead DYLAN & THE DEAD 
BONO 
1 Don't Tell a Soul THE REPLACEMENTS 
Open Up and Say “Aah!” 
14 ELVIS COSTELLO 
15 Great Radio Controversy TESLA 
TONE LOC 
18 Techn NEW ORDER 
19 New York LOU REED 
20 A Show of Hands RUSH 
Here Comes Trouble 
Moons of Jupiter 
Que 
Ron Klaus Wrecked His House 
NOCTURNAL EMISSIONS 
TOP 10 


WBCN’S BiG MATTRESS SONG OF THE WEEK: 
Sweet Jane COWBOY JUNKIES 


Gallery 
on Sat. and Sun. at 2 p.m. Video on clay artist 
Robert Ameson begins Tues.-Fri. at 1 p.m., Sat. 
and Sun. at 1 and 3 p.m. in the sculpture park, 


(508-345-4207), 
Merriam Parkway, Fitchburg. Tues.-Sat. 10 
a.m.-4:30 p.m., Sun. 1-5 p.m. Free. Through Feb. 
26: “Dressing for Success," photographs and 
costumes by performance artist Richard Boulez. 
FRANKLIN PARK ZOO (442-0991), Jamaica 
Plain. Daily 9 a.m.-4 p.m. Admission $1, free for 
children under two. Zebras, antelopes, camels, 


llamas, birds. 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10. a.m.-4:30 p.m. Free. 


furnishings. Tours given on the hour. 

HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9:30 a.m.-4:30 
p.m. Admission $3.50, $3 for seniors, $2 for 
children six to 12. Re-creation of a medieval 


p.m., Sat. and Sun., noon-4 p.m. Admission $4, 
$2.75 for seniors and children. Through Feb. 26: 
“The Ancient Arms of Islam,” pieces from the 
15th-19th centuries originating from North 
Africa, the Balkans, and the Middle East. 

HISTORIC DEERFIELD (413-774-5581), across 
from the Deerfield inn, in the town center. Period 
houses from the 18th and 19th centuries and 
American art collections. All houses open seven 
days from 9:30 a.m. to 4:30 p.m. and on Sun. 
from 11, a.m. to 4:30 p.m. Admission for all 12 
houses (valid for two days) $8, $5 for children. 


TIONAL 
(876-4491), 105 Brattle St., Cambridge. Daily 10 
a.m.-4:30 p.m. Admission $2, free for children. 


(508-459-1000), 246 Market St., Lowell. Tues.- 


admoor Sanctuary (508-655-2296), 
ot, S. Natick. Tues.-Fri. 9 a.m.-5 p.m., Sat and 


Sun. 10 a.m.-5 p.m. Through Mar. 5: oil paintings 


Drumiin Ferm South Great Rd., 
Lincoln. Sat.-Mon. and Feb. 21-24, 10 a.m.-4 
p.m. Admission $5, $3 for children aged three to 
15 and seniors. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Feb. 25 and 26 at 11 a.m. and 2 p.m: 
fireside stories. 

MUSEUM OF AMERICAN TEXTILE HISTORY 


‘by Sarah Raymond. 


(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 .p.m. 
Admission $2, $1 children and seniors; free on 


FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m,; West Wing and Evans 


begins at noon; “Asian, Egyptian, and Classical 
Walk” begins at 1 p.m. Sat.: introductory walks 


of the elderly, 
studies of the artist's family, and portraits of . 
AIDS victins. Through May 7: “Realms of Gold” 
includes such objects as earrings from ancient 
Greece, a ninth-century Buddha from Java, a 
Bronze Age figurine with boots of beaten gold, 
and a Sévres clock made in Frarice. 


: 


an 


: 


economy. Through May 14: “From the Land 


PH 


at 11 a.m, “Speed,” 
Tues.- 
2, 3, 7, 8 p.m.; Fri. at 1, 2, 3, 7, 8,9 
on the hour from 10 a.m. to 9 p.m.; 
the hour from 11 a.m. to 8 p.m. 
“Chronos,” by the director of jis 


10 p.m. Planetarium admission $5, $3.50 for 


Magazine 
p.m.; Sat. and Sun. at 1:30 and 4:30 p.m. ‘The 
p.m.; Sat. at 11:30 a.m., 12:30, 2:30, and 3:30 


Queen, begins Sat. at 5:30 p.m. “Pink Floyd: 


season. 
NEW BEDFORD WHALING MUSEUM 


_ (508-997-0046) 18 Johnny Cake Hill, New 


Bedford. Mon-Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $2.50, $1.50 for children six to 14. 


p.m., Sun. 10 a.m.-5 p.m. Free. Nursery and 
ongoing exhibit of itsy-bitsy trees. 

NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m., Wed. and Thurs. until 9 
p.m. Admission $10. Research library and 
portrait gallery. ‘ 


NEW ENGLAND QUILT MUSEUM 
(508-452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. Admission 
$2, $1 for children over 12 and seniors. Includes 


1175 Soldiers Field Ad.,.Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Admission $2, $1 
for children over five, free for seniors. Interactive 


1-4 p.m. Through Feb. 26: paper-pulp paintings, 
freestanding screens, and lamps by Nina Gilbert. 
Mar. 2-26: black-and-white photographs by 
Nicholas Johnson. 


Highlands Branch, 20 Hartford St, Newton 
Highlands. Mon. 1-5 and 6-8 p.m.; Tues., Thurs., 
Fri. 1-6 p.m. Through Feb. 28: paintings by Lee 
Hanford. Mar. 1-31: photographs of sundials, by 
Thomas Ruden. 

NORMAN ROCKWELL MUSEUM 


(413-298-3822) . Daily 10 am.-5 
p.m. Adults $4, $1 children. Permanent collection 
of works by the artist. 


TY (720-1713), 206 Washington St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Sat. 9:30 a.m.-5 p.m., 


stenciling, bookbinding, ing. 
PAUL REVERE HOUSE (523-2338), 19 North Sq. 


collection. 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10.a.m.-10 p.m., Sun. noon-10 
p.m. Admission $2; $1 for children five to 15 and 
seniors, $6 for families. A view of Boston from 
the 50th floor, or 750 feet from the ground. 
SOMERVILLE MUSEUM (666-9810), 1 West- 
wood Rd., Somerville. Wed.-Sat. 2-5 p.m., Thurs. 
until 7 p.m. Through Mar. 31: “Back Then,” 
photographs of Somerville from 1874 to 1947; 
and contemporary black-and-white photographs 


SOCIATION (413-739-3871), 220 State St., 
Springfield. Connecticut Valley Historical Mu- 
seum, Tues.-Thurs. noon-9 p.m., Fri.-Mon. 
noon-5 p.m. Through Jun. 15: ‘Valley Victorians: 
Springfield Area Homes of the 19th Century.” 

Science Museum, Tues.-Sun. 
noon-5 p.m. Through Apr. 2: “Dinosaur Games,” 
children's exhibition. 


enactment of an 1912 Charlestown town meeting 
Wed. through Sun. at 11:30 a.m. and 3:30 
Also, “A Promise of Permanency,” 

the US Constitution, on view next to 


3 


i 
Fg 


75¢ for children over six. Doll collection and 17th- 


Continued from page 33 
aif Sat. Ongoing: “Factory Labor: Shaping Work in 
America.” specially-commissioned pieces by New England 
. 04 PRL ‘| open daily 8 a.m.-10 p.m.: works by Judith members of New England Quilters Guild. : 
Brown, Mags Harries, George Rickey, Mark di Through Mar. 19: blue-and-white quilts from the i 
as Suvero, and Alexander Liberman. Wing open Thurs. and Fri. until 10 p.m. collection of Gail Binney-Winsiow. a 
EDAVILLE RAILROAD (508-866-4526), Rte. 58, Admission $5, $4 on Thurs. and Fri, after 5 p.m., NEW ENGLAND SPORTS MUSEUM (787-7878), 
' South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. $4 for seniors, free for children, free for all Sat. x 
2-9 p.m. Admission $9.50, $6.50 for children. 10 a.m.-noon. Tours for the visually-impaired 
‘ ‘ 4 Train rides, petting zoo, carousel rides. available by reservation. Tues,-Fri.: Introductory nfs 
FALL RIVER HERITAGE STATE PARK walks through all collections begin at11a.m.and videos, large-screen. TV, vintage rowing, ma- 
(508-675-57578), Davol St. West, Fall River. "Painting and Decorative Arts Walk” chines, video library and displays, Ongoing: “75 
Tues.-Sun. 9 a.m.-4:30 p.m. Through Feb. 28: Years of Fenway Park. Memories,” “New Eng- Z 
“From Pond to icebox,” display of equipment land Champions, 1859-Present,” and Armand ee 
‘used to harvest pond ice in the days before UDegina Wel LeMontagne’s sculpture of Larry Bird. 
refrigeration; and “350 Years of Black Heritage —_in Spanish begins at 11:30 a.m. the first Sat. of | NEWTON FREE LIBRARY (552-7145), 414 is 
in Massachusetts.” Feb. 26 at 1p.m.:“TheScent each month. Tues.-Fri: “Tea and Music” fea- Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
of Summer,” workshop on making potpourri and tures music provided by student musicians —p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun. 
sachet bundles. 2:30-4. p.m., $1. Exhibits: Through Mar. 26: 
“Goya and the Spirit of Enlightenment,” an 
exhibit of more than 130 paintings, drawings, 
and prints. Through Mar. 31: “Cometic 
Making,” inchiding such 19th-century 
: Guided tours through the home, office, and OLD SOUTH MEETING HOUSE (482-6439), 310 
grounds of landscape architect Oimsted. Washington St., Boston. Daily 9 a.m.-5 p.m. oi 
ee | GIBSON HOUSE MUSEUM (267-6338), 137 Admission $1.25 adults, 50¢ children, 75¢ = 
> 0 Beacon St., Boston. Sat. and Sun. 2-5 p.m. seniors. Ongoing: “‘In Prayer and Protest: Old 
Admission $3. Victorian’ house with period South Meeting House Remembers.” 
N OLD STATE HOUSE/THE BOSTONIAN SOCIE- eq 
6 
: $s niversary of Revere’@ride and 80th anniversary Sun. 11 a.m.-5 p.m. Admission $1.25, 75¢ for eo 
Se of the establishment of his Boston home as a _seniors and students, 50¢ for children. Ongoing: = 
; sii castle housing Roman, medieval, and Renais- | museum. Through June 25: “Folk Roots, New Revolutionary War artifacts, paintings, prints, Es 
ee es sance art. Roots: Folklore in American Life,” objects, wood carvings, and ship models. Historical talks a 
ae ee HIGGINS ARMORY MUSEUM (508-853-6015), photographs, and music showing how folklore given on the hour. Through Mar. 31: “Facades Z 
She oe 100 Barber Ave., Worcester. Tues.-Fri.9 a.m.-4 has been incorporated into mainstream culture. and Faces: Boston's North End,” visual material ie 
oe as Through Aug. 13: “Portraits from industry: and narrative text on the history of the North End 
Charles Yessel of Westinghouse,” photographs —_from 1630s to present. 
_ fer of workers at a Westinghouse plant in the 1920s. OLD STURBRIDGE VILLAGE (508-347-3362), a 
ao 5 Mar. 2-Oct. 15: “Scipio Lodge: A Time Capsule = Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. a 
4 ite of Freemasonry,” photographs and Freemason § Admission $12, $5 for children six to 15. Re- is 
es ss artifacts. Feb. 24 at 7 p.m.: lecture by architec- creation of 1830s New England town. Includes ; 
ee as tural historian Abbott Lowell Cummings on the — tavern sign exhibit; J..Cheney Wells Clock : 
Bhre re Paul Revere House. Gallery; the Emerson Bixby House, 19th-century 
ees gh MUSEUM OF SCIENCE (723-2500), Science home of a blacksmith. Through Mar., weather : 
pany ‘a Park, Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until —_ permitting: maple sugaring demonstrations. Feb. 
9 p.m. Admission $6, $5 for students, $4 for 
Nora " children four to 14 and seniors, free for all Wed. ‘4 
5 ia Reservations recommended for group tours. In 1-5 p.m. Includes a sun lab, theater of electricity Po 3 
the Helen Geier Flynt Textile Museum, home- _(with indoor thunder-and-lightning shows daily), on. Dally @.M.-4:19. p.m. ISSION 
oe ; made and professionally produced lace fromthe and live animals. Feb. 24-26: 3-D shows atnoon, $1.50, $1 for students and seniors, 50¢ for : 
ie i 18th to 20th centuries. 2, and 4 p.m. Through Feb. 26: “‘Systematica," —_ children. Restored 17th-century house owned by 
ae INSTITUTE OF CONTEMPORARY ART an exhibit on the theory of systems. Through Revere during the War. for Independence. Next i 
(266-5152), 955 Boylston St., Boston. Tues.-Sun. door is the Pierce/Hichborn House, a Georgian 
ae i 11 a.m.-5 p.m., Thurs. and Fri. until 8 p.m. brick building built circa 1711. 
a . Admission $4, $2.50 for students, $1.50 for PEABODY MUSEUM OF SALEM (508-745-1876), 
ae: children and seniors, free Fri. 5-8 p.m. Gallery East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., s 
fine ae discussions Sat. at 2 p.m. Through Apr. 23: Sun. and holidays noon-5 p.m., Thurs. until 9 . 
a iu “Currents.” Works by Chilean video artist Juan W p.m. Admission $4, $3 for students and seniors, 
oo Downey include “About Cages,” using caged Time $1.50 for children six to 16. Ongoing: the largest . 
ses : . birds and the words of Anne Frank to dramatize marine painting and drawing collection in the US; ss 
oppression, and ‘“Bachdisc,” an interactive galleries devoted to porcelains, lacquerware, : 
Ag q video with music by Bach; exhibition also ivory, furniture, and silver of the China Trade. a 
ae ; includes sculptures in scatalogical forms by Through Jun. 18: “Magnificent Voyagers: The : 
iaee Rona Pondick, dioramas by Aimee Rankin, wood US Exploring Expedition of 1838-1842," a _ 
bas and limestone sculptures by Dexter Lazenby, Smithsonian institution exhibit on American 
paintings with images from Mexican folkiore by begiris Thurs. at 9 p.m.; Fri. at 6, 10 p.m.; Sat., at explorations of the South Seas and Antarctica. 
= Ray Smith, abstract paintings by Peter Nadin, [i includes maps, flora and fauna, portraits, and 
and surreal paintings by Alan Turner. Feb. 26 at2 children four to 14 and seniors. “Cosmoscope: A _other ethnographic materials. Lt. Charles Wilkes, 
p.m.: Gallery talk by Dexter Lazenby. leader of the expedition, is said to have been the ; 
i ISABELLA STEWART GARDNER MUSEUM model for the character of Captain Ahab in 
; (566-1401), 280 the Fenway, Boston. Tues. Melville's Moby Dick. Additional admission $2. " 
aa a noon-6:30 p.m., Wed.-Sun., noon-5 p.m. Ad- PROVINCETOWN ART ASSOCIATION & MU- 
it 7 mission $5, $2.50 for students and seniors, free _p.m.; Sun. at 12:30, 2:30, and 3:30 p.m.; Tues.- | SEUM (508-487-1750), 460 Commercial St., ; 
=e for children, free for all on Wed. Permanent Thurs. at 11 a.m. and 3:30 p.m. Laser show —_— Provincetown. Daily noon-4 p.m. Admission $2, 
ft exhibit of art collected by Isabella Stewart admission $6, $4 for children and seniors. $1 for students and seniors. Through Mar. 19: 
ap Gardner. Through May 25: “Amateurs, Pro- “Rainbow Cadenza," with music by Mozart and modern works from the museum's permanent 
3 re fessionals, and Kodak Fiends: Portraits and Bizet, begins Fri. and Sun. at 5:30 p.m. 
Bets 18 one Photographs from the Gardner Collec-  ‘‘Moonrock,” with music by David Bowie and 
ar . JOHN F. KENNEDY LIBRARY (929-4539), Co- Now and Then,” begins Fri. at 8:30 and 10 p.m. 
‘ile pa lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. “Grateful Dead," begins Sun. at 8:30 p.m. 
sae - Admission $3.50, $2 for seniors, free for  “Laseroq 80," with music by U2 and Talking 
aa _ children. JFK photographs, audio-visual presen- © Heads, begins Thurs. at 8:30 p.m. and Sat. at 
19 tations, and memorabilia. Through Mar. 10: "The 8:30 and 10 p.m. 
ee 14 Marshall Plan: Cooperating to Rebuild Europe,” MUSEUM OF TRANSPORTATION (522-6140), 
traveling exhibit produced by the German  Larz Anderson Park, 15 Newton St., Brookline. 
hes Marshall Plan. Through Feb. 28: films marking | Wed.-Sun., 10 a.m.-5 p.m, Admission $4, $2 i 
Via Black History Month begin at 3 p.m. Feb. 24: Say —stiidents and seniors. “Children's Hour” of by Henry Cataldo. 
is 3 Amen, Somebody, documentary on gospel mu- —_ hands-on activity begins Sat. and Sun. at2p.m. SPRINGFIELD LIBRARY AND MUSEUMS AS- 
ere sic. Feb. 25 and 27: JFK's 1963 address to the in the Filling Station, children under 12 can : 
eee nation on civil rights. Feb. 26: “Martin Luther create their own car with recycled materials, : 
Pe King: From Montgomery to Memphis.” Feb. 28: —_ participate in a wall mural, and climb on a 1925 
1 “Malcolm X.” Model T Ford. 
ee 2 JOHN F. KENNEDY NATIONAL HISTORIC SITE NASHOBA VALLEY WINERY (779-5521), 100 
(566-7937), 83 Beals St., Brookline. Daily 10  Wattaquadoc Hill Rd., Bolton. Daily 11 a.m.-6 
; 5 a.m.-4:30 p.m. Admission $1, free for children. p.m. Tours offered Fri-Sun. Wine tastings, self- 
oe Kennedy's birthplace, with memorabilia. guided orchard walks, cross country skiing in 
Everett St, Sharon, Tuse-Sat 10 Daly 9 amt pon. Dorason $2 $1 
“ Everett St., Sharon. Tues.-Sat. 10 a.m.-5 p.m. Stoneham. Daily 9 a.m.-4 p.m. Donation $2, $1 
S Admission $2, $1.50 for students and seniors,$1 EEE © for seniors and children. Guided tours Tues.- 
ae for children. Art and artifacts about whaling. Po Thurs. at 10 a.m. . 
Fishermman’s Waterboys LAWRENCE HERITAGE STATE PARK USS CONSTITUTION MUSEUM (426-1812), 
(508-794-1655), Jackson and Canal Sts., Law- Whaling artifacts, 89-foot whaling ship. Through Cltarlestown Navy Yard, Boston. Daily 9 a.m.-5 
oa As aera rence. Daily 9 a.m.-4:30 p.m., Thurs. until 8 p.m. Mar. 31: “Paintings of Sea and Shore,” featuring p.m. Admission $2, $1.50 for seniors, $1 for 
Free. in the Visitors’ Center: “The City of works by Clifford W. Ashley, Charles S. Raleigh, children six to 16. Ongoing: “Command Center," 
ve Trinity Sessions SaMMNNET GEERT boy junkies Workers,” exhibit on Lawrence history. Video William Allen Wall, and other local artists. | computer-simulated voyage. Historians roam 
ue , Techimique.ssscesccsceececseeeseeessseserseseersessseems QW Order presentation of the 1912 Bread and Roses Through Apr. 7: “John Mashow, Master Ship- the Yard in authentic costumes and entertain” 
Daydream Natlon..........cssssssseseeeeeseneeen Sonic Youth Strike, featuring storyteller Jay O'Callahan, builder,” exhibit about former slave who built visitors with sea chanteys and folk dances. Re- 
Whitey Youth includes film footage of the strike. Replicas of whaleships for New 
Buckpets textile machinery. NEW ENGLAND AQUARIUM (742-8870), Central 
POWER TOPS 
: until 8 p.m., Sat. and Sun. until 6 p.m. Admission 
RAW POWER TOP 5 $7, $6 for students and seniors, $3.50 for —ironsides.” Through Mar. 3: the 10th Annual 
; : National Park Rangers lead 30-minute tours of children. Includes the Caribbean Coral Reef Juried Show of the USS Constitution Model 
: “ . ‘ the 18th-century mansion home of the American _tank, a four-story exhibit with a green moray ee! 
This week, WBCN’s Raw. Power looks at its #1 LP — poet. and a nurse shark; a hands-on tide pool exhibit; 
oe Metallica’s “And justice For.Ail.” The double vinyl set ' LOWELL NATIONAL HISTORICAL PARK and the ecology-oriented “Boston Harbor: The ' 
Is the result of the Place, the Problem, the Plan.” Daily dolphin and 
"a full 65 minuces of rriegige: Is also available Sun. 9 a.m.-4:30 p.m. Free. Exhibits on canal sea-lion shows aboard the Discovery. Feb. 
ona single CD. system, water works, and factory mills. 24-26: “Black Feathers, White Feathers,” pro- - 
P : ae MASS AUDUBON SOCIETY gram on penguins featuring films and appear- 
a sae Micah Rage foot rockhopper penguin). photographs by journalist Margaret Bourke- 
of of | NEW ENGLAND BONSAI GARDENS (653-6330), White. 
dy Ww. 89 Pleasant St., S. Natick. Tues.-Sat. 9 am.6 WALDEN POND RESERVATION, Rte: 126, Con- 
se cord. Open daily from sunrise to sunset. q 
“Speaking of Thoreau" begins every Sun. at 2 é 
p.m. at the main entrance. Parking $3. 
ay St., Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 1-4 : 


Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 


“An intimate Look at Netherlandish 
WORCESTER HISTORICAL MUSEUM 
T 


also by Stephen Bastide. 
CHARLES SQUARE One Bennet St., 


HOTEL, 
Harvard Sq., Cambridge. At the Shops at 
Charlies Sq., Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 


FLEURY COMMUNICATIONS STUDIO 
(542-8999), 49 Melcher St., Sth fi., Boston. Mon.- 
Fri. 9 a.m.-6 p.m., Sat. and Sun. noon-5 p.m. Feb. 
11: photographs by Alison Shaw. 


professional and amateur photographers. 
LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 


vintage 19th- and photographs. 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., Boston. Mon.-Fri. 8:30 a.m.-5:30 p.m. 
Through Mar. 7: “Biker Girls," photographs by 
Meli Solomon. 

THE MALL AT CHESTNUT HILL (965-3037), 199 
Boylston St., Chestnut Hill. Through Mar. 31: 
photographs of African-American jazz musicians 
by Herb Snitzer. NORTH LIGHT PHOTO GAL- 
LERY (508-281-6443) at Gallery Seven, 77 Rocky 


essay by : 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs. noon-8 p.m. Through Feb. 26: 
and Performance,” an'exhibit on 


Patrick Nagatani, and Andree Tracey. In the 
pray Gallery through Mar. 3: works by Aida 
an. 

ROBERT KLEIN GALLERY (482-8188), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 4: “People with AIDS," photogra- 
phy by Nicholas Nixon. 

SPECTRUM COLOR LABS (426-0222), 337 
Summer St., Boston. Mon.-Fri. 8:30 a.m.-10 
p.m., Sat. 9 a.m.-5 p.m. Mar. 15: recent 
photographs by Lars Erickson. 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Gallery East, Mon.-Fri. 9 
a.m.-5 p.m. Through Mar. 29: “Hawai'i: Land- 
scape of Transformation,” photographs by 


works on ecological by Curt Belshe and 
Lisa Prown, Jerry Beck and Eric Gould, Eve 
Laramee, Pia Massie, and Willa Mitchell, Mar. 2- 
Apr. 2: 


Rothschild, Dorothy 

and Frank Vasello, Reception Mar. 2, 5-7 p.m. 
George Sherman Union Gallery (353-2224), 775 
Commi. Ave.; Mon.-Fri. 10 a.m.-5 p.m. Through 
Feb. 24: “Discovering the Past: World 
Archeology at Boston University.” 

Mugar Memorial Library , 771 Comm. 
Ave.; Mon.-Thurs. 8 a.m.-11 p.m., Fri_and@at, 8 
a.m.-5 p.m., Sun. 10 a.m.-11 p.m. Through Apr.: 
journalist Stewart Alsop's notes from interviews 
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Gaitery 
ing St.; Mon.-Thurs, 9 a.m.-10 p.m., Fri. 9 p.m.-3 
p.m., Sat. 11 a.m,-3 p.m., Sun. 4-10 p.m. Through 
Mar. 18: photographs by Alexandra Broches. 


~ fery, Mon. 11 a.m.-7 p.m., Tues. and Wed. 10 


a.m.-7 p.m., Thurs. 10 a.m.-2 p.m. and 5-7 p.m., 
Fri. 10 a.m.- 2 p.m. Through Mar. 3: 


St., Worcester. University Gallery, Goddard 
, Tues.-Sun. noon-6 p.m. Through Feb. 
24: “Peaceable : Human and Animal 


Amold Arboretum of Harvard University 
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i 
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by Gwathmey Siege! and Associates. 
Langdell Hall (495-3150), Harvard Law School, 
1545 Mass. Ave.; Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 


biological diversity. Feb. 28-May 1: 
“Nomenciature: The importance of Being 
Named,” illustrations of animals named after 


scientists. 
Schlesinger Library, 1st and 4th Floors, 3 James 
St.; Mon.-Wed. 9 a.m.- 9 p.m., Thurs. and Fri. 9 
am.- 5 p.m. Through Mar. 17: “Through 


city Boston. 

Tichnor Lounge (495-0811), Boylston Hall, 
Harvard Yard; Mon.-Thurs. 9 a.m.-10 p.m., Fri. 9 
a.m.-5 p.m. Through Feb. 25: 
works on paper by Gillian 


Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Mar. 20: 
“Richard —Filipowski: Drawings, Paintings, 
Sculpture.” 


Hart Nautical Gelleries (253-4444), 77 Mass. 


(437. 
Huntington Ave., Boston. Art Gallery, Richards 
Hall, Mon.-Fri. 8 a.m.-9 p.m., Sat. 1-5 p.m. 
Through Mar. 24: “Contemporary Directions in 


Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., Sun. 
2-5 p.m. Admission $1. Through Feb. 26: ‘ 


: 


, and 
Weems Atrium, Mon.-Fri. 10 a.m.-8 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Mar. 14: 
“Heroics Recast," works by Terry Alien, 
Francesco Clemente, and Mia Westeriund- 
Roosen 


SIMMONS COLLEGE (738-2145), 300 the 
Fenway, Boston. Trustman Art Gallery, Mon.- 
Fri. 10 a.m.-4:30 p.m. Through Feb. 24: “A 
Generation of Images: 1967-1989," paintings by 
Dana C. Chandler, Jr. Feb. 27-Mar. 31: “in 
Imitation of Birds,"’ works in fabric collage by 
Clara Wainwright. 

THAYER ACADEMY (843-3580), 745 Washing- 
ton St., Braintree. Thayer Gallery, Mon.-Fri. 8 
a.m-3 p.m. Through Mar. 10: raku pottery by 
Steven Branfman, photgraphs by Marna Ken- 
nedy, and William Ross Searle. 
UNIVERSITY OF CONNECTICUT 
(203-486-4520), Storrs, CT. 

Benton Connection, Tues.-Fri. 11 a.m.-4 p.m., 
Sat. and Sun. 1-4 p.m. Through Mar. 12: “The 


William Benton Museum of Art, Mon.-Sat. 10 
a.m.-4:30 p.m., Sun. 1-5 p.m. Through Mar. 12: 
“Gods, Saints, and Demons: Sacred Art of india 
and Tibet" and art from the New Hampshire 


Prendergast 
11: Meso-American ceramics and sculpture. 
YALE CENTER FOR SRITISH ART 


THE BOSTON” 
Phoenix 


POETS’ THEATRE 


LIAM CLANCY & FRIENDS 
CONCERT 


with Geraldine Dunne, Paul Grant, Thomas Keane, Martin Murray 


SUNDAY - MARCH 5TH - 8:00 PM c 


SANDERS THEATRE, Harvard Square, Cambridge 


Admission is $5, $10, $15 
Holyoke Center Box Office (495-2663) 
1350 Mass Ave., Cambridge 
All Ticketron Outlets and Teletron 1-800-382-8080 


‘Liam was always my favorite singer, never heard anyone 
as good. He's justa phenomenal baliad singer.” — Bob Dylan 


American Repertory Theatre 


MASTERGATE 


demand. 
Must e 25! 


rch 
going fast! 
WORLD PREMIERE 
by Larry Gelbart 


author of Tootsie, Oh, God & 
creator of the M*A*S*H TV series 


invest 
Watergate 
GOOD SEATS STILL AVAILABLE: 
March 1-3 at 8pm 
March 4at2 March 5 at7 
Plan ahead & order early! 


64 Brattle St « Harvard Square « Cambridge « 547-8300 


Don't miss this exciting new 


Vv musical theatre production, 
based on New Englander’s 
i experiences with AIDS. 
4 \IVE Tonight thru April 2. 
Curtain on Wed. , Thurs. 


and Fri. at 8:00 p.m.. 
Sat. at 5:00 & 8:00 p.m., and 
Sun. at 3:00 & 7:00 p.m.” 
Tickets are $16.50, and $18.50 
on Fri. & Sat. at 8:00 p.m. 


For tickets call 536-0972 


WITH < 


A\DS 


A Musical Exploration 7 
“Take two crystals (Ans 
and call me in the morning.” — 209 Columbus Avenue at 
— New Age Blues Berkeley Street, Boston 


No smoking is appreciated. 


Garen Daly Presents 


An Evening With 


LIVINGSTON, 


Sat. March 18 8 pm 


Somerville Tickets: $11.50/$13.50 
Theatre 
Available at all TicketMaster outlets 
55 Davie Sq 
On the Red Line tem 


6861 NOILOAS *XINJOHd NOLSOG SHL 


Portrait Dolis from Life and Literature,” with society and the law. Through Jul. 2: Korean ink paintings by Chung 4 
‘figures by Clara G. Dennis. * “BROWN UNIVERSITY, Providence, Ri. Shin Lee. 
WORCESTER ART MUSEUM (508-799-4406), 55 David Winton Bell Gallery (401-863-2932), 64 School of Architecture and Planning (253- ; 
College St.; Mon.-Fri 11.a.m.-4 p.m., Sat. and 4401), Bldg. 7, 4th 77 Mass. Ave. Through 
Sun. 1-4 p.m. Through Mar. 5: “Portraits and — Feb. 28: “Ritual of Space,” projects of Japanese : 
Admission $3.50, $2 for students and seniors, Propaganda: Faces of Rome,” exhibit on architecture. : 
free for children. Through Mar. 12: “Cross portraiture and its propagandistic aims in ancient + NEW ENGLAND SCHOOL OF ART AND DESIGN : 
Cultures in American Printmaking,” mezzotint Rome, featuring coins, gems, cameos, and (536-0383), 28 Newbury St., Boston. Gallery 28, : 
portraits and other works by immigrant artists sculpted and painted portraits. A demonstration Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-4 p.m. " ‘ : 
dating back to the 17th century. Through spring: — on ancient minting techniques, “Strike YourOwn Through Mar. 6: “intimate Spaces,” still-life a 7 
Denarius,” runs on alternate Wed. and Fri. paintings by Lisa Russell. ’ q tions ¥ 
Sat. 10 a.m.-4 p.m. Admission $4, $3 seniors. Vs tudios... 
Through May 31: “A Time To Play,” exhibit ys to 7 
the — Type Design: The Power of the Pixel,” exhibit on 
century; Decorative esterday Reception Feb. 24, 5-7 p.m. typography devices from Gutenberg's day to the Y From auditions 
Tomorrow,” including screens, looking glasses, BUNKER HILL COMMUNITY COLLEGE present. sed if if music is oe 7 
ing. Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
|| 
Greater Lawrence,” photographs and portraits ey) 7. 
paintings by Morgan Chickering. from the Immigrant City Archives. Through Apr. 467 ‘ ; 
PHOTOGRAP CLARK UNIVERSITY (508-793-7113), 950 Main 9: “American Screenprints,” with works by BN : 
ANOTHER SEASON (367-0880), 97 Mt. Vernon Corita (Kent), Guy Maccoy, Guy Pene du Bois, : 
St., Boston. Tues.-Sun. noon to 2 p.m. and 6-9 Sleep Portraits,”" photographs by Ted Spagna. Jackson Pollock, Andy Warhol, and Marguerite 
p.m., Mon. 6-9 p.m. Through Feb. 28: “Bahamas in Zorach. Also, “Books,” visual works in book TH E 
— Made in the Shade,” color photographs by formats. 
Stephen Bastide. Mar. 1-May 1: “Nobody You PINE MANOR COLLEGE (731-7118), 400 Heath 2 
Know,” black-and-white portrait photographs, St., Chestnut Hill. Hess Gallery,. Annenberg 
Library, Mon.-Thurs. 8 a.m.-10 p.m., Fri. 8 . 
a.m.-6:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-6 % 
p.m. Through Feb. 26: mixed-media collages by . 
Susan Farrington and Karen McCarthy. Mar. - 
a.m.-6 p.m., Sun. noon-6 p.m. Through Mar. 10: 1-31: works by Sarah Sutro. c 
works by students in the Cambridge Rindge and Pe RHODE ISLAND COLLEGE (401-456-9765), 600 
Latin High School's photography seminar. Mt. Pleasant Ave., Providence, Ri. Bannister 
CLARENCE KENNEDY GALLERY (577-5177), 1a Gallery, Mon.-Fri. 11 a.m.-4 p.m., Tues. and 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 Thurs. 6-9 p.m. Mar. 2-23: drawings and 4 
p.m. Through Mar. 4: “New Portraiture,” a group paintings by Kathryn Myers. 5 
exhibition of photographs made with Polaroid , - RHODE ISLAND SCHOOL OF DESIGN 
film. Elizabeth Salter Smith, made between 1875 and (401-331-3511), Providence, Ri. ; 
1920. ¥ Museum of Art, 224 Benefit St.; Tues., Wed., Fri., 
by Trough Fe. 2 wore ty 
by appointment. Through Feb. 25: works by : 
Gwen Frankfeldt and Bradford Sherman. es works : 
Reception Feb. 26, 4-6 p.m. Graduate School of Design (495-9340), Gund —_ on paper by Jim Baker, Richard Fishman, David : 
GROVE STREET GALLERY (508-755-7931), 100 Hall Gallery, 48 Quincy St.; Mon.-Fri. 9 a.m.-56 | Hanson, Liz Horan, and Joseph Norman. vA 
Grove St., Worcester. Wed.-Sun. noon-5 p.m. —_p.m., Sat. and Sun. noon-5 p.m. Free. Through Through Mar. 12: “Junichi Arai: Textile innova- 
Through Mar. 19: annual Photo Show with works Mar. 3: drawings and models of designs by tions, 1979-1988." Through March 24: “kat,” - 
architect Sigurd Lewerentz. featuring examples of the resist-dye technique _ . 
Harvard University Art Museums (495-9400). _ from india, indonesia, Japan, and Central Asia. a 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. until 9 p.m., Through Apr. 16: “Beyond the Pharaohs: Egypt is 
Sun. 1-5 p.m. Admission $3 (for both museums), and the Copts in the 2nd to 7th Centuries A.D.,” z 
$1.50 students and seniors, free for children an examination of Egyptian daily life. Through S 
under 18, free to all Sat. morning. Arthur M. May 14: “Arts of Ancient China.” : 
Sackler Museum, 485 Broadway, through Mar. Sol Koffler Gallery, 30 North Main St.; Mon.-Sat. % 
19: “Pietro Testa (1612-1650): Prints and Draw- = 11 a.m.-4_p.m., Thurs. until 7 p.m., Sun. 2-5 p.m. a Me 
ings,” including early religious prints, mythologi- Through Mar. 5: “‘Art Against Racism,” works by 
cal landscapes from the 1630s, and poetic students and community artists. — : 
images from the 1640s. Also, ‘“Sahibs, Woods-Gerry Gallery, 62 Prospect St.; Mon.- i 
Memsahibs, and Maharajahs: 19th-Century In- Sat. 11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 
dia," paintings and silverwork from the British p.m. Through Feb. 28: mixed-media works by 
colonial era. Fogg Art Museum (495-2397), 32 graduate students. 
Neck Ave., East Gloucester. Mon.-Sat.9.a.m.-5 Quincy St. Through Mar. 12: ‘17th-Century SALEM STATE COLLEGE (508-741-6222), 352 
Through Mar. 15: “Working Boats,” photo Prints and Drawings: Pietro Testa in Context." Lafayette St., Salem. Winfisky Gallery, Mon.-Fri. 
Through Mar. 19: “The New Building for the  10.a.m.-10p.m., Sat.-Sun. noon-10 p.m. Through 
SCHOOL OF THE MUSEUM OF FINE ARTS : 
(267-6100, x655), 230 the Fenway, Boston. directed by Michael Engler 
satiric burlesque of bureaucracy, inspired 
performance art and photography featuring  a.m.-6 p.m., Sun. noon-9 p.m. Through Feb. 28: col oe by the Federal government's tradition of : 
works by Arnulf Rainer, Mary Beth Edelson, “The Evils of the French Law Courts in the Time eo Pa 
Cindy Sherman, Marina Abramovic, Ulay and of Honoré Daumier (1808-1879)," original prints 
by satirist Daumier and materials on his life. Slag ‘ a 
Museum of Comparative Zoology (495-2463), 
24 Oxford St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, $1.50 for students and i oe 
seniors; 50 ¢ for children five to 15, free to all Sat. | ? 
9-11 a.m. Through Feb. 27: “Diversity En- — - — ————— 
dangered,” poster panels on worldwide de- 
terioration and the destruction of the planet's = 
Generation 2: Family Living Can Go On Exist- a 
ing,” photographs by Elisa Dorfman. Through " 
Jan. 30, 1990: photographs by Hansi Duriach, 2 
including “images of the Third World: Vietnam,  Well-Built Elephant and Other Roadside Attrac- 
Arab Israel, and Mexico” and “To Dwell is to tions: A Tribute to American Eccentricity,” fe 
Garden," showing gardeners at work in inner- photographs of buildings shaped as watermelon Se 
slices, milk bottles, and the like. ao 
David Ulrich. 
BABSON COLLEGE, Babson Pk., Wellesley. 
Horn Library Gallery (239-4473), Mon.-Fri. * 
noon-2 p.m., Sun. 2-4 p.m. Through Feb. 26: Frazier, Betsy Kidder, and Karyl Klopp. Historical Society. : 
annual awards exhibition by the White House § MASS. COLLEGE OF ART (232-1555), Boston. § UNIVERSITY OF LOWELL, Lowell. Gallery 410 ‘i 
News Photographers Association. Administration Building Gallery,625 Huntington (508-452-5000, x2872), McGauvran Student 
BENTLEY COLLEGE, Beaver and Forest Sts.  Ave.; daily noon-6 p.m. Through Feb. 28:.Non Center; Tues.-Thurs. 1-4 p.m. Through Mar. 17: i 
Waltham. Art Gallery (891-3424), Mon.-Fri. | Heroic Gestures," multi-media exhibition by 12 glass plate photography from Finland by Victor - 
noon-5 p.m. Through Feb. 28: Black History artists accentuating daily rhythms. Reception Barsokevitsch; and the ‘Finland/Russia ‘88 
Month exhibit, with sculptures by Dorrance Feb. 26, 7 p.m., with performance pieces, dance, Student Show. ' " 
James Hill. Mar. 3-31: paintings by Ruth and film. UMASS/AMHERST (413-545-3670) % 
Lieberherr. 11th Floor Gallery, 621 Huntington Ave.; Mon.- Student Union Art Gallery, Mon.-Fri. 11 a.m.-4 
BOSTON UNIVERSITY, Boston. . Fri. 9:30 a.m.-5 p.m. Through Feb. 28: 60-year p.m. Through Feb. 28: paintings and pastels by T t—(‘i‘SOSOSOOOOCCCSCSdCY a 
Art Gallery (353-3329), 855 Comm. Ave.; Mon.- _ retrospective of paintings by alumna Rosalyn Aviva Green. ; . 
Fri. 10 a.m.-4 p.m., Sat. and Sun. 1-5 p.m. Barron. Mar. 3-31: “Veterans Peace Convoy to —_ University Gallery, Mon.-Fri. 11 a.m.-4:30 p.m., 
Through Feb. 24: part one of “terra firma? earth Nicaragua,” photographs by William Ledger,  Sun., 2-5 p.m. Through Mar. 17: “Dining Rooms 
: _ David Schervish, and John Snow. and Furniture for the Typical House,” an . 
North Hall Gallery, 621 Huntington Ave.; Mon.- _ installation of recent work by artist/architect 
Fri, 10 a.m.-6 p.m., Sat. 11 a,m.-5 p.m. Through Allan Wexler. Also, “Naum Gabo Monoprints,” 
Mar. 20: works-on-paper, costumes, props, two-dimensional interpretations of Gabo's = 
Performance photographs, and videotapes by sculptural works 
earth sense: earth sites.” works by Richard — Ellen Rothenberg. WILLIAMS COLLEGE (413-597-2429), off Rte. 2, = _£- 
Brown, Jeff de Castro, Lillian Hsu-Flanders, Gail Thompson Gallery, 364 Brookline Ave.; Mon.-  Willamstown. Museum of Art, Mon.-Sat. 10 
Fri. noon-7 p.m,, Sat. 11 a.m.-4 p.m. Through —_a.m.-5 p.m. Sun. 1-5 p.m, Ongoing: "Wallworks,” of 
Feb. 25: “Optical Zone," a photography exhi- site-specific works by Sol LeWitt. Through Feb. Pe i i : 
bition. paintings and sculptures from the permanent 
OF TECHNOLOGY, Cambridge. Singleton Copley, Winslow Homer, Grant Wood, Seen } 
and Edward Hopper. Through Mar. 19: German | 
impressionist prints and drawings. Through Mar. | 
26: “Refigured Painting: The German image 
1960-1987.” Through Apr. 9: site-specific works 
by Jeffrey Schiff. Through Jun. 11: “Maurice 
Ave:; Mon.-Sun. 9 a.m.-10 p.m. Artifacts of yacht Prendergast’s Womén: Real and ideal” and 
Architecture and Ship Building”; exhibit on 4 . 
historical view of design and construction of 
ships. (203-432-2800), 1080 Chape! St... New Haven, ‘ 
MIT Museum (253-4444), 265 Mass. Ave.; Tues.- CT. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 p.m. Through Mar. 12: “The Mapmaker's Art: 300 
Donation $2. Through Mar. 25: Korean crafts, Years of British Cartography,” an exhibtion of 
including musical instruments, bows and arrows, 100 maps and atlases from the 16th to 19th and Somerville Theatre bon office. 
and folkloric screens. Through Mar. 26: “Getting centuries. Through Mar. 26: “Roger Fenton, 625-1081 , 
ot Soup Fm and oe 1508" | 
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PLAY PLAY 


HURRY DON'T MISS FESTIVITIES! 


In Celebration 
March 2-12 at The Wang Center 


Dynamic Highlights from’ 
the first quarter century! 


Saturday March 11: 


Special Benefit Gala Evening! 


Call 964-4070 for price and detaits. 


Hurry! Call Now! 


787-8000 


9-9, seven days a week raxavZasran, 
In Person: 
The Wang Center Box Office 


270 Tremont St, Mon-Sat, 10am-6pm at all 


Ticketmaster outlets (cash only at outlets). 
Ticket Prices: $10.50 - $34.50 (March 11 Evening: $20.50-$44.50) 


-Alllprices include a 50¢ Wang Center restoration fee. All sales final. 


Laura Young and Fernando Bujones, photo by Jaye R. Phillips 


BOSTON 


Bruce Marks, Artistic Dinettot 


MARGIE 18 


10,1 


Sponsored in part by AT&T 


compiled by Bill Marx 


been affected by AIDS. Martin Anderson, a 
member of the late Next Move. company, 
directs. Presented by Club Cabaret at the 
Club Café,.209 Columbus Avenue, Boston 
(536-0966) , through April 9, Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8 p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix 16.50 to $18.50. vy 

A CHORUS LINE. Michael Bennett's award- 
winning dance-audition musical, still hoofing 
after all these years. Presented by Act | 
Arena Theatre at the Keefe Technical 
School, 63 Fountain Street, Framingham 
(508-820-9885) , through March 11. Curtain 
is at 8 p.m. Thursday through Saturday, with 
a3 p.m. matinee on Sunday. Tix $10 to $15; 


. $8 to $12.50 for students and seniors. 


CONTEMPORARY INSANITY. The initial 
offering of a crack comedy troupe named 
for a bean, this show makes up in 
intelligence and an unusual mix of humor 
and pathos for some of its creakier sketches 
and lackluster political satire. Presented by 
the Boston Baked Theatre, 255 Eim Street, 
Somerville (628-9575), in repertory 
through February. Curtain is at 9:15 p.m. on 
Saturday (February 25 only). Tix $11 to 
$14. 

DEJA VIEWS. A performance piece by the 
Dance Theatre Consort that ‘incorporates 
slides, movies, poems, music, and dance to 
create a sometimes serious, sometimes 
humorous sense of deja vu."" At Mobius, 
354 Congress Street, Boston (542-7416), 
February 24 and 25. Curtain is at 8 p.m. on 


_ Friday and Saturday. Tix $6; $5 for students 


participation murder mystery” with ersatz- 
tropical dinner, from the same folks who 
brought you Death and Taxes. This evening 
revolves around the audience's determining 
the fate of the passengers on an il-fated 
plane bound for T’Angelique (‘‘a beautiful 
island 218 miles southwest of Puerto 
Rico’’) which has, after crashing into a 
mountain, hurled its human cargo into a 
place called ‘Almost Heaven." Your job is 
to help the Ricardo Montalban-esque maitre 
d’ determine which of the characters is 
really the devil, trying to pearly-gate-crash 
heaven. At Mystery Café, 738 Massachu- 
setts Avenue, Cambridge (262-1826), in- 
definitely. Curtain is at 7:30 p.m. on 


Thursday and Friday, at 6 and 9 p.m. on - 


Saturday, and at 6 p.m. on Sunday. Tix $24 
to. $28 {includes meal) . 

ESTHER: A VAUDEVILLE MEGILLAH. 
Obie and Tony Award-winning composer 
Elizabeth Swados puts the Bible to music in 


folk songs, rock, and Brecht. Presented by 
the Jewish Theatre of New England at the 
Leventhal-Sidman Jewish Community 
Center, 333- Nahanton Street, Newton 
(965-7410, extension 169) , through March 
12. Curtain is at 8 p.m. on Thursday and 
Saturday and at 3 and 8 p.m. on Sunday. 
Tix $13; $10 for students and seniors. (See 


build-ups 
punch lines. The show's a bit long and its 


wit. Presented by the Boston Baked 
Theatre, 255 Elm Street, Somerville 
(628-9575), in repertory. through March. 
Curtain is at 8:15 p.m. on Friday (February 
24 only), with a 3 p.m. matinee on Sunday. 
Tix $11 to $14. 

FIGURE IN SPACE. Teresa Venditto’s 
latest performance/ installation piece deals 
with “the practice of political and media 
whitewashing in an_art class, where stu- 
dents are instructed to distort/disappear 
politically provocative work." Audience 
members are encouraged to bring drawing 
materials. At the Museum School 
Auditorium, 320 the Fenway, Boston 
(482-9678) , February 24 and 25. Curtain is 
at 8 p.m. on Friday and Saturday. Free. . 
FORBIDDEN BROADWAY 1989. Robert 
Goulet, Madonna, and Cher had better start 
shaking in their boots — the latest edition of 
Gerard Alessandrini’s hilarious and nasty 
spoof of the Great White Way works them 
over, along with favorite punching bags 
from past shows. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $16.50 to $24.50. 
GETTING OUT. This drama, which in- 


troduced Marsha Norman to Off Broadway’ 


in 1978, is schematic and banal, but its 
problem-plavy urgency can be effective. 


niére, is 


While the protagonist, Ariene, struggles to 
begin a new life after several years in prison, - 
her younger self, Arlie, whom she's tried to 
root. out of her consciousness, returns to 
haunt her in flashbacks. Trouble is, produc- 
tions generally don’t get. both halves — the 
sections and the ‘‘Ariie’’ 
flashbacks — to work. In the Alley 
Theatre's respectable production, Christine 
Romeo is an_excelient. Ariene, but Wendi 
Stein gives too loose and generalized a 
performance as Arlie: At the Alley Theatre, 
1253 Cambridge Street, Cambridge 
(491-8166) , through February 25: Curtain 
is at 8 p.m. on Friday and Saturday. Tix $12; 
$10 for students and seniors. 

HAROLD AND MAUDE. A stage adapta- 
tion of the cult film that features an aging 
live wire teaching a suicidal young man how 


* to stop worrying and enjoy life. Presented 


by the Portsmouth at the Bow 
Street Theatre, 125 Bow Street, 
Portsmouth, New Hampshire 
(603-433-4472) , through March 5. Curtain 
is at 8 p.m. on Friday and Saturday and at 7 
p.m. on Sunday, with a 3 p.m. matinee on 
Sunday (March 5 only) Tix $10 to $12. 
HEDDA GABLER. Ibsen's hot-headed 
female rebel self-destructs in this classic 
character study, which pits the will of an 
imbalanced individual against the stifling 
restraints of society. Elliot Norton Award- 
winner Sandra Shipley plays Hedda. At the 
Worcester Foothills Theatre, 074 Worcester 
Center, Worcester (508-754-4018) , March 
2 through March 26. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 9 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix $10 
to $17.50. 

THE HOT L BALTIMORE. One of Pulitzer 
Prize-winner Lanford Wilson's early efforts, 
this 1972 comedy-drama (which also did 
time as a TV series) revolves around the 
efforts of the eccentric residents of a once 
majestic hotel to save their home. Outgoing 
Alley artistic director Paul Dervis directs. At 
the Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), March 2 through 
April 19. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $12; $10 for students 
and seniors. 


NOT RAPPAPORT. Herb Gardner's 
Tony-winning comedy about two crusty old 
coots — one a white Jewish leftist, the 
other a black apartment super — who 
spend their time jawboning on a park 
bench in New York City. At the Worcester 
Foothills Theatre, 074 Worcester Center, 
Worcester (508-754-4018), through Feb- 
tuary 26. Curtain is at 8 p.m. Wednesday 
through Friday and at.5 and.9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and Sunday. Tix $10 to $17.50. 
IMPROVBOSTON. Brad Jones, late of the - 
Proposition and. the Next Move, directs the 
return. of Boston's longest-running im- 
provisational comedy troupe. At Play It 
Again Sam's, 1314 Commonwealth Av- 
enue, Brighton (576-2306), indefinitely. 
Curtain is at 8 p.m. on Sunday. Tix $5; $3 
with student ID. Also at O'Briens Pub, 3 
Harvard Avenue, Alliston (576-2306), in- 
Tix $2. 

JOE TURNER’S COME AND GONE. The 
best (so far) of August Wilson's -plays 
chronicling the African-American ex- 
perience in the 20th century is set in a 
boarding house in 1911 Pittsburgh and 
concerns a mysteriously burdened tenant 
named Harold Loomis. Like the other 
transients around the kitchen table, he's a 


clothes decorated with an herbal bouton- 
like Walter Brennan as 
shaman. Director Israel Hicks has staged 
the drama with one eye on the operatic, the 
other on the kitchen sink, and the produc- 
tion, despite a weak performance in the 
crucial role of haunted Harold Loomis, sings 
Wilson's song with gusto. At Trinity Re- 
pertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242) , 
through March 26. Curtain is at 7 p.m. on 
Tuesday. at 8 p.m. Wednesday through 
Saturday, and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday (February 
25 only) and Sunday. Tix $18 to $26. 

A LONELY ROMANCE. Jim Vetter's one- 
man theater piece uses “comedy, mime, 
magic, and dance to ignite moving images 
of comtemporary gay romance.” At the 
Cambridge Multicultural Arts Center, 41 
Second Street, Cambridge (577-1400), 
March 3. Curtain is at 8 p.m. on Friday. Tix 
$6; all proceeds to go to the Hospice of 
Mission Hill. 

MASTERGATE. Larry (M*A*S*H) Gel- 
bart has listened to televised 

hearing after televised congressional 
hearing, and he has heard enough — 
enough to turn his English-speaker's stom- 
ach, and his wrath to parody in this mock- 
ery of a goverment-investigative media cir- 
cus. What is essentially a 90-minute com- 
edy sketch merges deadpan spoof with 
a Pirandellian bleeding of the lines be- 
tween fact and media coverage. At times, 
Gelbart gives you too much of a good 
thing; he so belabors the double-speak 
nonsense that after a while you find yourself 
laughing selectively. Not surprisingly, the 
satire is at its most sidesplitting when it hugs 


(To) 
. ALIVE WITH AIDS. A collection of scenes, 
songs, and monologues written, produced, 
and performed by people whose lives have | 
| 
THE DEVIL AMONGST US. An “audience- 
| this rollicking Purim celebration, which 
MBRELLA 
PRESENT 
review in this issue.) - 
AN EVENING WITH DR. HOLMES. in this 
3 known for his decade of playing Jesus in 
The Body and The Wheel,” gets down off 
the cross to play the ultimate Boston 
A 5 by "Round the Corner Productions at the 
House, 277 Broadway, Somerville man coming to terms with his history — 
(623-5510), through March 11. Curtain is which includes indentured servitude to the 
at 8 p.m. Thursday through Saturday. Tix$5 infamous character of the title. But the key 
to $7. to the Trinity production is Ed Hall, reprising 
_ AN EVENING WITH MARK TWAIN. Sam his Broadway performance as “conjure 
es es P oa 4 Gill, the artistic director of the Boston man’ Bynum Walker, whose job it is to bind 3 
Baked Theatre, goes up against venerable drifting people to their destinies, teach them 
Twain impersonator Hal Holbrook in this their inner “songs.” Hall's magnificent 
one-man show — and holds his own. Gill Bynum, his country-preacher incantations. 
cae Xx p has a powerful, squeaky-high voice that modulated by folksiness, his baggy old : 
= slips in and out of character easily, and he 
rhe Monnaie understands the rhythm of Twain's writing, 
TOUR DE FUERZAT | 
OMEN oF THE Ph Twain rather too genteel, but it nonetheless 
WwW LABASH 30, serves as a living, breathing Whitman’s 
PM " program on -| Sampler of America’s greatest iconoclastic 
il 8 8 = Various louse Walsh The 
apie MART BPM 


munication-Roger Manvell Auditorium, 640 
Commonwealth Avenue, Boston 
(628-5865) , March 3 through 19. Curtain 
is at 8 p.m. on Saturday and at 2 p.m. on 
Sunday (March 19 only). Tix $8; $5 for 
students and seniors. 

. MURDER AT RUTHERFORD HOUSE. A 
creation of Murder & la Carte, Murder at 
Rutherford House is the gourmet item 
among participatory whodunits. We are 
guests at the annual bash thrown by the 
widow of Lord William Rutherford on the 
anniversary of his death. And wouldn't you 


know it, it's will-reading time. Ouring the 


evening several possible benefactees are 


polished off, trysts are revealed, and ident- - 


ities are confused, unraveled, and confused 
again. The lion's share of credit should go 
to the cast, who stay in character under a 
barrage of bizarre and unusual questioning. 
At the Wilbur Theatre, 246 Tremont Street, 
Boston (426-1988), through March 26. 
Curtain is at 8 p.m. Thursday through Sat- 
urday, with a 1 p.m. matinee on Sunday. 
Tix $33.50 to $37.50 (includes brunch or 


dinner, catered by Averof Grill at the. 
students, 


Wilbur). Discounts for children, 

and seniors. 

THE 1940°S RADIO HOUR. Walton 
Jones's re-creation of an old-time radio 
broadcast provides the excuse for a tuneful 
nostalgic journey through the Swing-era. At 
the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400) , through March 
25. Curtain is at 8 p.m. Tuesday through 
Thursday; at 8:30 p.m. on Friday and Sat- 


Donaid’s fiterate-but-static re-creation of 
the affectionate relationship between two 
» Of England’s greatest World War | poets, 
*Siegtried Sassoon’ and Wilfred Owen, is'a 
moving anti-war drama. Alas, Spiro 


Veloudos’s rub-a-dub direction rinses out 


“‘the'script’s subtle tintures of friendship and 
“heroism. in Steve McConnell's stoic hands, 
Sassoon comes off as a leaden combina- 
tion of Big (Sugar) Daddy and Colonel 
Blimp, and in the less complex role of 
Owen; David Fox thumps the drum of 
boisterous innocence far too often. Still, the 
poets’ gorgeous verse, of which we get 
liberal helpings, retains its beauty and re- 
silience. At the Lyric Stage, 54° Charles 
Street, Boston (742-8703) , through March 
, 12. Curtain i$ at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, 
p.m. on Sunday. Tix $12.50 to 
$15.50. ; 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who Stage a talent 
show to raise money to bury four. of their 
number inadvertently “poisoned by the 
convent cook: We most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb-as the premise, but parochial-schoo!l 
grads seem to géet-a kick out of the Sisters 
kicking up their sensibly-shod heels. At the 
Charles. Playhouse, 74 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 
THE PAPER GRAMOPHONE. Alexander 
Chervinsky's drama of life in the Soviet 
Union during the Stalinist era will receive its 
US premiere under the direction of the 
Pushkin Drama Theater of Moscow's Yuri 
Yeremin. At Hartford Stage Company, 50 
Church Street, Hartford, Connecticut 
(203-525-5601), through March 18. Cur- 
tain is at 7:30 p.m. Tuesday through 
Thursday and Sunday, and at 8 p.m. on 
Friday and Saturday, with matinees at 2 
p.m. on Wednesday and at 2:30 p.m. on 
Sunday. Tix $17.50 to $23. (See review in 
this issue.) 
PRIVATE LIVES. Noe! Coward's moth- 
eaten mink of a comedy revolves around a 
divorced couple who resume hostilities 
when they accidently meet on the French 
Riviera. Presented by the New Repertory 
Theatre at the Newton Highlands Con- 
gregational Church, 54 Lincoln Street, 
Newton Highlands (332-1646), through 
March 19. Curtain is at 8 p.m. on Thursday 
and Friday, at 5 and 8:30 p.m. on Saturday, 
and at 3 p.m. on Sunday. Tix $10 to $14; $2 
discount for students and seniors. 
RATTLE IN THE DASH. Staged reading of 
Peter Anderson's comedy, a “humorous 
look at two young men on a 
car trip." At the Blackburn Theater Com- 
pany, 8 Elm Street, Gloucester 
(508-283-9410) , February 25. Curtain is at 


cultural Arts Center, 659 Centre Street, Ja- 
maica Plain (522-9782) , March 3 through 
11. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $12. 

SHEAR 


(which is now the longest-running non-mu- 
sical in American theater history) continue 
to comb Newbury Street for the murderer 
of a classical pianist who lived over the 
beauty salon where the show is set. At the 
Charles Playhouse, Stage li, 74 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Fri- 
day, at 6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. Tix $17 
to $20. 

SHERLOCK’S LAST CASE. Playwright/ 
director Charles Marowitz’s revisionist take 
on Holmes and Watson had a short-lived 
run on Broadway but lives again. At Stage- 
West, 1 Columbus Center, Springfield 
(413-781-2340), through March 19. Cur- 
tain is at 8 p.m. Tuesday through Saturday 
and at 7:30 p.m. on Sunday, with matinees 
at 2 p.m. on Wednesday and Sunday. Tix 
$10 to $25; discounts for students, seniors, 
and groups. 

SONG OF ABSENCE. After a long tour of 
Poland, the Double Edge Theatre Com- 


as a tribute to the survival of Eastern Euro- 
pean Jewish culture. Presented by the 
Double Edge Theatre Company at 5: St. 
Luke's Road, Allston (254-4228) , March 3 
through 18. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $12 to $15. 

TO FORGIVE, DIVINE. Lowell playwright 
Jack Neary’s latest comedy is set in “‘the 
sacristy of an old Roman Catholic Church in 


pertory Theatre, 50 East Merrimack Street, 


Lowell (508-454-3926), through February 
25. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $11 to $18;°$7 to. $14 for 
students and seniors. 

VANISH LIKE A SUMMER TANTRUM. 
The Newbury Street Theatre opens its 14th 
season with anew play by the company's 


women” examines @ group of women who 
are reminiscing about their first protests. At 
the Newbury Street Theatre, 565 Boylston 


‘Street, Boston (262-7779) , thtough March 


25. Curtain is at’8 p.m. Thursday through 
Saturday. Tix $6; performance on February 
24 is treé. 

VOLPONE. Set in Renaissance Venice, Ben 
Jonson's mordant comic masterpiece gives 
us a dazzling antihnero who's’ part Jack 
Benny, part Camille, and a master trickster. 


' But in the person of Trinity Rep’s William 


Damkoehier, Voipone is less a sly than a 
spry fox — a dashing if oleaginous fella in 
drawstring pajama bottoms, gold chains, 
and a sweater of chest hair. He's a young 
hedonist, blaspheming at the shrine of 
Mammon, not the baddest bird in a flock of 
scheming vultures. In fact, nobody's too 
scurrilous in this Paul Weidner-directed 
production, which turns Volpone into an 


ton Street, Providence, Rhode Island 
(401-35 1-4242) , through March 5. Curtain 
is at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through Saturday, and at 7 
p.m. on Sunday, with 2 p.m. matinees on 
Saturday (February 25 only). and Sunday. 
Tix $18 to $26. 

VANKEE SEE, YANKEE DO. Supposedly 
“an offbeat, irreverent look at how New 
Englanders aet and think,” this satiric revue 
is longer on new songs and new skits than 
on New England. Fortunately, the skill of the 
comedy troupe at skewering everyday 
indignities makes up for its limited local 
lampooning. At the Boston Baked Theatre, 
255 Elm Street, Somerville (628-9575) , in 
repertory indefinitely. Curtain is at 8:15 p.m. 
on Thursday and Friday (March 3 only), at 
7 p.m. on Saturday, and at 9:15 p.m. on 
Saturday (March 4 only). Tix $11 to $14. 


DANCE CONCERT 


Allthe | with 


ADRIENNE 
world is HAWKINS 
3 a Stage. 


Murderat® 
Rutherford House 


onderfully enjoyabl i Boston Globe 


But tickets are expensive, and 4 
time is limited. Find out whale 


Brandeis University worth seeing, week in INTHE 
Department of Theater Arts SATURDAY | 25 8:00 
presents The Arts & Entertainment Authority Just 15 minutes from Boston! 
Twelfth Night 
One of Shakespeare's most 


beloved and festive comedies 
Directed by Michael Murray 
Tonight through Mar. 5 
Spingold Theater, Waltham 
(near junction of Mass. Pike & 128) 
Free parking 
February 21 preview—$5.00 
All other performances—$8.00 


Call 736-3400 
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TICKETRON 
YOUR ARTS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 


Feb. 24° Theatre 
The Strand Theatre 


Do Lord Remember Me 
(for Black History Month) 


Feb. 24° Music 
Faneuil Hall 
The Boston Classical Orchestra 


Through March Theatre 
Spri Theatre 

Twelfth it 

Through March | 1 Theatre 


The Counterpoint Theatre 
Measure for Measure 


Through March 12 Theatre 
The Performance Place 


4 Performances Only!!! 


Saturday, March 18 at 6PM & 9PM 
Sunday, March 19 at 4PM & 7PM 


‘Late Show Ticket Prices: $27, $24, $18 
Early Show Ticket Prices: $25, $22, $16 
Price Includes 50¢ Per Ticket Restoration Charge 
Box office opens today 12PM-3PM - 

Charge tickets at 

787-8000 
The Wang Center 
for the Performing Arts 
270 Tremont Street, Boston, MA 


Basis) 


Festival Chorus 


~1989 Summer Season 


The Tanglewood Festival Chorus, John Oliver, Conductor, has open- 
ings in all sections for its1989 Summer Season with the Boston Sym- 


phony Orchestra at Tanglewood. Among the works to be performed 
are Schubert’s Mass in Efilat under the direction of guest conductor 
Charles Dutoit; and der sag ab Jeanne d’Arc and Bizet’s Carmen, 
both under the direction of Boston Symphony 

Orchestra Music Director Seiji Ozawa. There 

will also be a Weekend Prelude program of chorus 
works under the direction of John Oliver. 


Open auditions will be held Wednesday, 
at6 pm in the Cohen Wing of 
Symphony Hall, 301 Massachusetts Avenue, 
Boston. No appointment is necessary, and 
all materials for the audition will be provided. 
if you have any further questions, please 
caltthe Chorus Office at (617) 266-3513. 


closest to unbeatable Iran-contra reality. 8 p.m. on Saturday. Free. 
Among.the cast, Daniel Van Bargen, as an SAFE SEX. The New England premiere of 
Ollie North-Alexander Haig combo; Alvin Harvey Fierstein’s tragicomic follow-up to 
iy Epstein, as a Southern-Hawk Senator; and Torch Song Trilogy. in three one-act.pilays, 
‘ Jerome Kilty, as a dithering congressman, _the playwright explores the possibilities for ‘ < 
; make the most hilarious photo-opportu- love and the fragility of life in the age of ; 
= nists. Presented by the American Reper- AIDS. At the New Ehriich Theatre, 539 Tre- 
2 tory Theatre at the Loeb Drama Center,64 mont Street, Boston (482-6316) , in reper- 
Brattle Street, Cambridge (547-8300), in tory February 28 through May 14. Curtain 
2 repertory through March 25. Curtainis at8 is at 8 p.m. Tuesday through Friday, at 5 
: p.m. Tuesday through Saturday and at 7 and 8:30 p.m. on Saturday, and at 2 p.m. ; 
: p.m. on Sunday (March 5 only), with on Sunday. Tix $10 to $15. 
: -matinees at 2 p.m. on Saturday and Sun- THE SERPENT WOMAN. Carlo Gozzi's 
day (March 5 only). Tix $14 to $28. fairy-lale fantasia is a pretty amazing — 
: MEASURE FOR MEASURE. Shake- some might say unstageable — tale of ————— 
speare’s bitter, cynical problem play pits erotic love and spiritual growth. To do it ihre Re REET 
irrestible sin against immoveable virtue. At justice, director Andrei Serban attempts to a ae 
the Counterpoint Theater, 761 Harrison Av- meld the wondrousness of Gozzi’s The King Sate Shei ci 
7 enue, Boston (330-8676), through March Stag with the primality of his own Greek- 
11. Curtain is at 8 p.m. Wednesday through based Fragments of a Trilogy, while at the 
Saturday. Tix $12. (See review in this is- same time paying tribute to the commedia ] 
sue.) ‘ dell’arte of which the playwright was such a 
MOMO — A STORYTELLING FANTASY _ strong proponent. It's no wonder, then, that 
FOR ADULTS. Elisa Pearmain weaves the delicate, dark-toned parable buckles un- 
storytelling and dance to the rhythms of der the weight of its aspirations. Serban gets 
: David Lloyd Schanzer'’s music in this mod- hung up on re-creating the old-time kibitz- - 
ern-day allegory about an orphan girl, by 
; The Never-Ending Story author Michael get Il the way. But there are the makings 
: Ende. Presented by Storytellers in Concert here for a Bettelheimian extravaganza that 
d *~at Boston University’s College of Com- would be deeper, if less lovely, than The , 
King Stag. Presented by the American Re- 
pertory Theatre at the Loeb Drama Center, 
= in repertory through February 26. Curtain is 
at 2 and 7 p.m. on Sunday (February 26 Ree Res ; 
only). Tix $14 to $28. 
SEXUAL PERVERSITY IN CHICAGO. Da- 
vid Mamet's early exploration of the mascu- 2 
line mythos focuses on a couple of guys Soe 
who wonder if there’s life beyond the — 
singles bar. Presented by the Mass Bay Soe. ll OSES 
Theatre Company at the Firehouse Multi- 
BOSTIX | 
urday, and at 7 p.m. on Sunday, with 2 S| FR lf | : 
p.m. matinees on Saturday and Sunday. 
Tix $17 to $20. A 
NOT ABOUT HEROES. Stephen Mac- ye EW ILLUSIONS ; 
a pany returns with the American premiere of FE : 
a’ drama ‘inspired by Rilke’s’ poem “The i 
Panther."’ Performed in English; German, a 
Yiddish, and Hebrew, the piece is intended 
BOSTIX siso solls ¥2 price tickets 
ig on the day of the performance to 
Eee many arts events.* Stop by our 
aan booth for info. 
VISIT 
a neighborhood of a small New England 
city” and involves one Father Jerry Dolan, 723-5181 
i= who finds that he has, uh, improper feelings "BASED ON AV: Be 
for oné of his married parishioners, an old 
high-school chum. At the Merrimack Re- . | 
resident playwright and director, Lydia 
AUDITIONS 
<_ 
Elizabethan Dirty Rotten Scoundrels. At 
Trinity Repertory Company, 201 Washing- 
BOSTON « 
SYMPHONY 3 
\ ORCHESTRA 
OZAWA YY 
Musi y 
, Director ~ 
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painting sculpture 


Artists: Juan Downey 
Dexter Lazenby 
Peter Nadin 

Rona Pondick 

Aimee Rankin 

Ray Smith 

& Alan Turner 


Juan Downey, video : 
installation, About Cages, 1988 


ICA VIDEO 


SUBJECT TO CHANGE 


in 10 stunning programs. 
Through March 5 


SEMINAR 


First session - Sat. 


At The Institute of Contemporary Art 
February 10 - April 23 


video 


Dexter Lazenby, 


Emerging Directions in Recent Art 


Nature and the Body. 
Tue., February 28 - 6- 7:30 


Bring the youngsters! Delightful film 
REEL ART | and art workshops introduce you and 


vary - Noon 


Sunday, February 26 
DEXTER LAZENBY 


on sculpture 
[STUDENT MEMBERSHIPS JUST $20 -- JOIN NOW! 


jMembers receive unlimited free admission to galleries] 
land daily video program; free subscription to ICA i 
INews; film and performance discounts, and more. 


I{ ] Student $20 Include copy of valid full-time ID. 


Dan Reeves 
"Smothering Dreams" 


The instant feedback that portable video cameras 
recorded in the last 20 years is captured for you _ 


mixed-media 


re, 


untitled, 


ICA Theater 


Name 


address 


jCity- 


State 
(e) 


jPhone (d} 


If ] check payable to Institute of Contemporary Art 
| ] Visa [| ] MasterCard [ ] AMEX 


lAccount 


Zip \ 


lexp. Date 


CALL 266-5152 
for free brochure. 


tReturn completed form and payment to: Membership 
pDepartment, The Institute of Contemporary Art, 955 
Boylston St., Boston, MA 02115. All sales final. 


THE INSTITUTE OF CONTEMPORARY ART 
955 BOYLSTON STREET, BOSTON 


arts information 
line 266-5151 


OFF 


THE 


compiled by Jimmy Guterman 


THIS WEEK 


north, back to Leeds and Sheffield and 


“tt takes years to find the nerve to be apart 
from what you’ve done." That's not punk, 
it's perspective. Most of Technique’s after- 
maths aren't so topical. They're reveries for 
lovers gone, or for states of being, viewed 
with, well, technique: lost lovers dance 
again, in the shadows, to no one’s satisfac- 
ion. 


YOU! (Globestyle, import). Orquesta Rit- 
mo Oriental keep their Cuban influences 
upfront by living and working fight in 
Havana. This is a top-notch anthology of 
hits shot through with precise execution and 
restless variety. You immediately notice the 
tart chorus chants and the dervish flute 
accents, but Orquesta Ritmo also: have 
marvelous rolling-belly notes from bass and 
congas that sometimes edge the rhythm 
breaks closer to New York salsa or even 
funk. Still, the three or four violins are the 
most intriguingly elusive: performers: They 
comment behind the scenes, flash through 
the floodlights, punctuate a horn solo, 
deciaim brief ones of their own. Standout 
tracks include the plea for partytime “Nena, 
asi no se vale” and the sinuously nocturnal 
“El que no sabe, sabe.” 

Performers, BRAZIL 
CLASSICS |: BELEZA TROPICAL 
(Fly/Sire). Thus is a compilation of ob- 
scuroid Brazilian faves collected by musico- 
sleuth supreme David Byrne, 

on African-and-American-influenced 


Lightnin’ nearly 


companies with a sense.of what sells finding 
performers who appear salable. What 
makes Aeal Life Story an unrepresentative 
package is its kitchen-sink eclecticism. 
Robert Irving Ill, keyboard player with Miles 
Davis, is the producer; his strategy is to 
allow Carrington to do anything that comes 
into her mind — anything, that is, except 
the uncompromising polyrhythms that 
make her such a promising young drummer: 
Real Life Story falls into a couple of other 
traps along the way — one is guest-star 
syndrome; what results is a program without 
a center, where no one gets enough room to 
make a lasting impression — especially 


Carrington. 

*The Crickets, T-SHIRT (Epic). Buddy 
Holly’s been gone for 30 years, but the 
Crickets keep on trying, this time with some 
production aid on one cut from Paul 
McCartney. Still, it’s just another in a long 
series of disappointing records, ever more 
faint. country-rock. There are glimmers of 
fun, like the buoyant “You're M-m-memory 
is T-t-torturing Me,’ but the whole project 
suggests the Beach Boys at their most 
doddering, and merely serves to flog Holly's 


memory. 
*&k*X*ZANI DIABATE AND THE 
SUPER DJATA BAND (Mango). This 
record from Mali is of such incomparable 
vivacity that you'll think twice before you 
use the term “high energy” to describe 
anything else. Diabate is heir to one of the 
country's major Griot families, and the 
band’s stated mission is to recast traditional 
folk rhythms and melodies in an electric 
mode. But the great irony of the record is 
that it explodes out of the merely folkloric. 
The tone of the rhythms is relentless, almost 
violent: They're led by trap drummer 
Lamoussa Diabate, who takes just about all 
the songs at a breathless gallop, and whose 
muscularity brings to mind Elvin Jones. The 
percussionists fill out the rhythmic gaps with 
rapid-fire offbeats, many coming from the 
quick strokes of the timbale. The vocals 


have the long, flowing lines and undulations . 


that appear in Arabic singing, with sporadic 
moments of ritualized call and response. 
Sometimes a moody organ will strain and 
quiver in the background, wandering in out 
of some mid-’60s garage fog. And riding 
alongside all this clamor is Zani Diabate’s 


RISE (GRP). Another debut hampered by 
the syndrome that affects Terri Lyne 
Carrington, only not as severely. Harpist 
Henson-Conant has challenged herself by 
working with a broad array of accom- 
panists, including some of this area’s most 
uncompromising bassists and drummers. 
On the Rise downplays her growth over the 
years, as her compositions and playing are 
given a veneer somewhere between fusion 
and new age. The responsible. party is 
producer Mark Egan, who also plays a 
variety of electric basses on most tracks. 
Egan's concept for producing Henson- 
Conant was to rely heavily on drum machine 
and. programmed bass and keyboard 
sounds, and add a bit of commercial 
insurance by writing or co-writing three of 
the set's most ephemeral tunes. Sur- 
rounded by so many high-tech (albeit 
tasteful) effects, Henson-Conant often 
comes across as simply one more catchy 
sound in a very up-to-date mix. 

kkk kEtta James, THE SWEETEST 
PEACHES (MCA/Chess). 

*&kkEtte James, THE SEVEN YEAR 
ITCH (Island): There are a few traces of 
hard times on her face, but the defiant tone 
and raw, dynamic power in her voice belie 
any notion that Etta James has started 
mellowing at 51. Shouting and roaring with 
glee on The Seven Year /tch, Etta. James 
keeps rocking the house, telling you life is 
tough and seldom fair. It's a worthy 
combacking, long overdue, that can stand 
with her vintage sides for Chess. These are 
gathered on the two-record set The Sweet- 
est Peaches — 20 songs done between 
1960 and 1974, with numerous definitive 
treatments. There are some questionable 
omissions, yet there are enough valuable 
songs to put the set into the mandatory- 
purchase category, especially with such 
masterpieces as “All | Could Do Was Cry," 
“At Last,” “Tell Mama,” and “I'd Rather 
Go Blind."’ Seven Year Itch delivers Etta in 
her present splendor. The traditional soul 
arrangements, complete with venerable 
pros like Barry Beckett, Art Neville, Roger 
Hawkins, Steve Cropper, Teenie Hodges, 
and Willie Weeks, puts her on firm ground. 


to it on “Breakin’ Up Somebody's Home.” 
As the band keeps the rhythm flaring and 
the bottom full, James strides, booms, and 
moans on top, sometimes leading the 
group, sometimes enriching directions. 

Orange Then Biue, JUMPIN’ IN 


(Parker Gillespie's 
to originals (‘Night Mu- 
kk Yh Lou Reed, NEW YORK (Sire). At 
last, Reed has brought the sly moralist and 
reformer in him to the fore. It minces fewer 


RECORD 


accrue power. 
The DON’T 
TELL A SOUL (Sire). Beginning with a self- 
conscious rumination on the band’s pro- 

“Talent Show," the ‘Mats thrid 
major-label LP doesn’t waste time getting 
to the point. The song also tells an implicit 
history of post-punk rock. The idea of a 
“Talent Show’’ suggests an event that's 
cras@, trivial, and very likely humiliating. At 
the same time, it holds out the possibility of 
acclaim and values affirmed. That's how the 


alternative scene — the amateur ethic and 
professional growth, bohemianism and 
populism — more candidly than any of his 
contemporaries. For years he’s been poised 
between hit radio and boho chic, and if 
Don't Tell a Soul fails to settle the issue, it 
may give him a taste of what's on the side of 
commercial success. It's unmistakably a 
pop record, easily the least formulaic the 
group has ever made, edgy but well 
assembled, with two or three potential 
runaway singles (‘‘I'li Be You" and “‘Achin’ 
To Be’’) and a couple of tracks that would 
be ideal AOR manna — if AOR still existed. 
* kk kVarious Performers, THE GAR- 
AGE SOUND OF DEEPEST NEW YORK 

import). This offers three sides 


(Republic, 
~ of full-length 12-inch versions," some in 


Classic minimalist-disco garage, some not 
garage at all except in their loving nods to 
old disco. Arnold Jarvis's ‘Take Some Time 
Out"’ and Touch's ‘“‘Houselights’’ have the 
low, cold beats of House, and more echo 
dub than simplicity might prefer; but their 
rhythms roll smoothly, as soft to the touch 
as the velvet of their voices. 

‘Various Performers, RAI RE- 
BELS (Virgin). This anthology introduces 


US listeners to an exotic, gutsy studio 


music, Algerian pop that can trace its 
lineage back to Bedouin shepherds’ chants. 
You can hear daring course through the 
productions. If Rai Rebels sounds like a 


Motown compilation, there’s a reason: it’s 


tracks like “Sidi Bourmedienne,” 
Khaled, known as the King of Rai, gets it. 

k‘,Village People, GREATEST HITS 
(Rhino). To comprehend the mid-'70s 
epoch of chartreuse micro-buses, afternoon 
delights, and kung-fu fighting, you have to 
realize that the Village People were the 
perfect capper. Cavorting on backs of 


man frat rock. But nowadays, facing 
obscurity in his solo career, singer/guitarist 
Gordon Gano realized that it was fence- 
mending time. The maneuver has resulted in 
Three, a reunion album with bassist Brian 
Ritchie and drummer Victor DeLorenzo that 
sound slapdash and half-baked from the 
git-go. Fans will wonder where the insistent 
choruses and the sleek word riffs went. 
What is here is Gano’s voice, all whine and 
neurosis. . 


CLASSIC 


kkk kTelevision Personalities, “A 
SENSE OF BELONGING” (Rough Trade 
import single, 1983). The black-and-white 


photograph of a battered child on the - 


picture sleeve says it all, until you hear the 
even bleaker sounds on this moving single. 
Television Personalities usually veered 
toward the artier side of early-'80s British 
punk, but on “A Sense of Belonging” they 
made a record as scary as any Margaret 
Thatcher's England has produced. “Once 
there was laughter/Now only tears” we 
hear in the first verse, and things get worse. 
Instruments slide in and out of the mix, 
vocalists pop in and out when they have the 
Strength to open their mouths. Television 


horror in their singing but no resignation. 
Guitars, keyboards, drums, rise and col- 
lapse, take a stand and drop. They cap it off 


off/We'll all be in hysterics."’ The arrange- 
ment is stalwart and soothing; the vocals 
are stalwart and terrified. (“A Sense of 
Belonging” is long out of print but is well 
worth a search.) 


2 
7 
ktHuayucaitia, CAMINOS (ROM). 
Colombia, Peru, and the US, but their work 4 
invariably emphasizes the Bolivia/Chile/ os 
Peru continuum of South American music. : 
| Caminos, their debut, goes with the light ; 
4 touch of hooting wooden flutes, grave f 
| j regular beats, and spidery guitar figures 
threaded through the arrangements. Pick- . 
% ing those strings is Ciro Hurtado, the only Replacements view the prospect of rock bd 
evident virtuoso ‘in the line-up, and his stardom. From the beginning, singer and re 
interludes offer a ‘steady, placid beauty. If guitarist Paul Westerberg has wrestled with a 
extended constructions like “Cafia brava’’ the salient’ contradictions of the ‘80s yy 
and “Chasqui’’ work better as gracious 
amalgams of folk tradition, Huayucaltia 
(the name means “unity and brotherhood” 
in Nahuatl, the language of the Aztecs) [iS oe 
shun stasis and arbitrary soloist turns. 
= ee Those who do not speak Spanish will not be oy 
ay burdened with the earnest, trite lyrics. 
J (Qwest). New Order offer up dangerous 
o 2 illusions, where midnight’s thuds and 1 
a.m.'s jive talk are sharp enough to make a endlessly fluid guitar, dipping and weaving 
dance fan wonder whether time hasn't through the thick rhythms. 
backed up. Most of Techniques past tense, Deborah Henson-Conant, ON THE 
throwing the dreamer back into disco time 
and farther. The brittle riffs seem to head 
3 
Gang of Four. “All the Way”’ is speed punk 
10 years after, the bony beat of the bass 
up to the soft, grayed sigh of the 1989 
Sse RITMO ORIENTAL TE ESTA LLAMAN- i 
it all arranged and overdubbed by multi” 
Arabic melodies have a smoldering interior 
bulidozers, this salacious sextet of gay-drag 
oe fantasies attained some pinnacle of flashy 
Stupidity. The music wasn’t much 
ae assembly-line dance schmaltz, lotsa corny 
violins and marching-band brass, real 
\ clodlike next to the Phil Spector /James 
Brown fusion of so much prime disco. But 
up front, Victor Willis’s lumberjack Philly- 
soul grutiness led his cross-racial crew 
through these fist-thumping pool-hall 
me choruses, and the message was all bawdy 
Brasilero folk rock. The album features innuendo. Greatest Hits has the three great 
some well-known names, like Milton hits (““Y.M.C.A" is still the highlight), plus 
Nascimento and Gilberto Gil, but every these 
Be re . track has a certain kick, a personality you stump for substitute utopias (Key West, 
oe never hear on today’s overproduced giop. San Francisco, Greenwich Village) where | 
there’s plenty of “unity,” “happiness,” 
PREVIOUS “1 Got the Will” establishes a flamboyant, food like that. 
mood; she continues in that %*%Viclent Femmes, THREE (Slash). 
is %* XHELLOOO BABY! THE BEST OF THE fashion with “Shakey Ground” and returns The original attraction of the Violent 
bes BIG BOPPER (Rhino). The Big Bopper was Femmes was its elegant commercializing of 
yearn basically a one-hit wonder, but as this the initial Modern Lovers’ proposition: 
rae compilation proves, there was a little more innocent-as-outsider, jug-band instrumen- 
= to him than a bolt of “Chantilly Lace.”’ His tation throwing off bare-boned drone and 
oe sudden rise to being played on the radio rockabilly riffs living in the city 10 gen- : 
an ARTIST TALKS after a career of talking on it reminds us of erations removed from the hills. The : 
hire . that era's intertwining between rocket- THE FUTURE (GM). Featuring some of Femmes were the nerdy underside of he- 
re . mouthed: DJs and the high-octane singers Boston's finest jazz musicians, the mini big 
ae they broadcast. “Chantilly Lace” suggests band Orange Then Blue is noteworthy both 
ao) a chanted on-air routine that grew enough for the players’ soloing capacity and fot 
ou = legs to run up the charts. A couple numbers their expertise in the history of big-band 
+s (“It’s the Truth Ruth,” the original “White — writing and arranging. It's no surprise that 
«equal it in comic musical ecumenicist Gunther Schuller 
ot invention, and there's a dab of pleasantly (whose son, George, is the band’s drum- , 
ate saturated schmaitz. In his liner notes, Jim mer) has become attracted to the group. 
od Pewter remembers “the Bopper’s advice to _ Jumpin’ in the Future features long-lost 
. . . find a gimmick that would bring you Schuller arrangements for big band; it’s a 
= loyal listeners on commercial radio."" Exact- delight, displaying Schuller's affection for 
ae ly. : the voicings and sonorities developed by Gil 
* kTerri Lyne Carrington, REAL LIFE Evans, though in no way simply echoing, 
STORY (Verve Forecast). Local jazz them. The compositions range from stan- Po 
drummer and vocalist Carrington’s debut is dards (‘‘Summertime,’’) through classic 
Te a victim of the process that involves record ; 
1 minutes, enough time for the old sidewinder 
to stumble several times and”still triumph. 
; “Halloween Parade” is a chilling, loving Personalities convey all this pessimism ; 
look at the decimation AIDS has wrought, without a trace of cynicism, expressing 
“Sick of You" is a rockabilly jaunt through 
sputtering “Good Evening Mr. Waldheim” 
points fingers without resorting to slogans. = with the couplet warning, “If you think it’s 
= When Reed leans forward and shouts forthe funny now, wait until the bomb goes 
length of a song, as he does on “Straw- 
man," he demands attention as a rock-and- 
rolier, not merely as a narrative poet. When 
he surrounds his voice with formidable 
hooks, as on “Dirty Bivd.,"" his recitations 
. 


The Accidental Tourist 


Film listings are compiled almost a week in 
advance. Please cail the theater before step- 
ping out, and be advised that sneak previews 
are common on weekends. 


These listings run from Friday, Feb. 24 to 
Friday, Mar. 3. 


|: Who’s Crumb?: through Thurs., 1:30, 
3:15, 5:15, 7:15, 9:45 

ll; The Naked Gun: From the Files of Police 
Squad!: through Thurs., 1:15, 3:15, 5:15, 7:15, 


|: Bird: through Thurs., 12:15, 3:15, 6:15, 9:15 
lt: True Believer: through Thurs., 1, 3:15, 5:30, 
7:45, 10:05 

Wl: Tap: through Thurs., 12:30, 2:50, 5:10, 7:30, 
9:50 

CHERI (536-2870) 

50 Dalton St. 

i: The "Burbs: through Thurs., 1:30, 3:30, 5:30, 
7:48, 10; Fri., Sat., 11:45 

It: Working Girt: Thurs., 1:15, 3:15, 5:15, 
7:30, 9:45; Fri., Sat., 11:45; Tues., no 7:30 show 
Wt: Rain Man: through Thurs., 1,4, 7, 9:45; Fri., 


Sat., midnight 
CINEMA 57 (482-1222) 

200 Stuart St. , 

The trough Thurs. 1,3, 6, 7:90, 


9: 
Ut: Thie Ply through Thurs., 1:30, 3:45, 5:45, 8, 
10:15 


|: BM and Ted’s Excellent Adventure: through 
Thurs., 11 a.m., 1,3, 5; 7, 9; Fri., Sat., 11; Sun., no 
11 a.m. show 

I; Gleaming the Cube: Thurs., 10 a.m., 
12:20, 2:30, 5, 7:15, 9:45; Fri,, Sat., 11:45; Sun., 
Wed., no 10 a.m. shows; Mon., no 12:20; 2:30 
shows; Mon.-Thurs., no 7:15, 9:45 shows 


it: Three Fugitives: Thurs., 10:15 a.m., 
12:20, 2:30, 4:30, 7, 9:15; Fri., Sat., 11:30; Sun., 
no 10:15 a.m. show 


IV: Mississippi Burning: Thurs., 10 a.m., 
12:30, 3, 5:30, 8; Fri., Sat., 10:30; Sun., no 10 a.m. 


show 

V: Cousins: through Thurs., 10 a.m., 12:20, 2:40, 
5, 7:20, 9:40; Fri., Sat., 11:45; Sun., no 10 a.m. 
show 

Vi: Her Alibi: through Thurs.,-7:30, 9:45; Fri., Sat., 
11:45; Fri-Sun. mats., 10:30 a.m.,-12:45, 3, 5:15; 
Sun., no 10:30 a.m. show; Wed., no 7:30 show 
Vil: Beaches: Thurs., 10:40 a.m., 1:15, 
3:45, 6:30, 9; Fri., Sat., 11:30; Sun., no 10:45 a.m. 
show 

Vill: Talk Radio: through Thurs., 10:20 a.m., 
12:40, 3, 5:20, 7:40, 10; Fri., Sat., midnight; Sun., 
no 10:20 a.m. show 

IX: Twins: Thurs., 10:20 a.m., 12:30, 
2:45, 5, 7:15, 9:30; Fri., Sat., midnight; Sun., no 


I: Pelle the Conqueror. through Thurs., 1, 4,7, 
9:40; Sat. mat., 10 a.m. 
Dark Habits: Fri., Sat., midnight 
i: Women on the Verge of a Nervous Break- 
down: through Thurs., 1. 2:50, 5, 7:15, 9:15; Fri., 
= midnight; Sat. mat., 10 a.m. 

The Accidental Tourist: Thurs., 
1290 2 2:55, 5:15, 7:45, 10:05; Fri., Sat., 12:10 
a.m.; Sat. mat., 10 a.m. 
1: Torch Song Trilogy: through Thurs., 12:30, 
2:50, 5:10, 7:30, 9:50; Fri., Sat., midnight; Sat. 
mat., 10 a.m 
V: Tapeheads: through heey Sy 12:45, 3, 5:15, 
7:30, 9:45; Fri., Sat., midnight; Sat. mat., 10 a.m. 
PARIS (267-8181) 
841 Boylston St. 
Dangerous Liaisons: through Thurs. 1, 3:15, 
§:30, 7:45, 10 
VILLAGE CINEMA (325-0303) 
647 VFW Pkwy., West Roxbury 
Dirty Rotten Scoundreis: Fri., Sat., 7:15, 9:10; 
Sun.-Thurs., 7:30; Sun. mat., 5 


BROOKLINE 


Rte. 9 and Hammond St 

&: Gleaming the Cube: through Thurs. 12:45, 3, 
5:20, 7:45, 10:05 

10 


lk: Working Git: through Thurs., noon, 2:30, 


4:55, 7:20, 9:50 
IV: The "Burbs: through Thurs., 12:30, 2:45, 5:10, 
7:20, 9:30 

Liaisons: through Thurs., 1:45, 
4:30, 7:15, 9:45 : 
Who Framed Roger Rabbit: Fri.-Sun., noon 
CIRCLE CINEMA (566-4040) 
Cleveland Circle. 
|: True Believer: Thurs. Call for times. 


times. 

IV: Rain Man: through Thurs. Cail for times. 

“V: The Fly ll: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

|: Bagdad Cafe: Fri., Sat., 7:45; Sat. mat., 3:50 
The Manchurian Candidate: Fri., Sat., 5:30, 9:25; 
Sat. mat., 1:35 

Au revoir les entants: Sun.-Tues., 7:50; Sun. 
mat., 4 

Babette’s Feast: Sun.-Tues., 6, 9:55; Sun. mat., 
2:10 

9: 

High Tide: Wed., Thurs., 8 

Aguirre, the Wrath of God: Fri. the 3rd, Sat. the 
4th, 6, 9:50 

Tampopo: Fri. the 3rd, Sat. the 4th, 7:45; Sat. 
mat., 3:55 

ll: Wings of Desire: through Thurs., 7:30; Sat., 
Sun. 3 


Sq. 
Gone With the Wind: through Thurs., 4, 8; Sat., 
Sun. mats., 12:30, 4:30, 8:30 
Princess Tam Tam: starts Fri. Call for times. 


|: Mississippi Burning: through Thurs., noon, 
2:30, 5, 7:30, 10; Fri., Sat., 12:15 a.m. 
lt: Pelle the Conqueror: through Thurs., 1, 4, 7, 
9:45; Fri. Sat., 11:45 
lll; The Accidental Tourist: through Thurs.;- 
noon, 2:30, 5, 7:30, 10; Fri., Sat., midnight 
IV: Rain Man: through Thurs., 1:15, 4:15, 7:15, 
9:50; Fri., Sat., midnight 
V: Torch Song Trilogy: through Thurs.; 12:30, 
2:50, 5:10, 7:30, 9:50; Tues., no 7:30 show 
The Rocky Horror Picture Show: Fri., Sat., 


midnight 
JANUS CINEMA (661-3737) 


57 JFK St. 
Dangerous Liaisons: through Thurs., 12:30, 
2:45, 5, 7:30, 10 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

The Naked Gun: From the Files of Police 
Squad!: through Thurs., 7, 9; Fri-Sun. mats., 5 


Things Change: Fri., Sat., 5:10, 7:15, 9:20 

The Thin Blue Line: Mon., Tues., 5, 7:05, 9:10 
Au revoir, les enfants: Wed., Thurs., 5:30, 8 
Another Woman: Fri. the 3rd, Sat. the 4th, 5:20, 


i: The Fly ll: through Thurs., 1, 3:15, 5:20, 7:30, 
9:45 

i: Beaches: through Thurs., 1:15, 4, 7:25, 9:55 
i: Rain Man: through Thurs., 1, 3:45, 7, 9:50 

IV: Three Fugitives: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:40 

BROCKTON, Westgate Mall 

General Cinema (508-588-5050) 

t: Beaches: through Thurs., 1:15, 4, 7:10, 9:40 
i: The Fly li: through Thurs., 1:15, 3:30, 5:40, 


7:45, 9:55 

WW: Three through Thurs., 1:30, 3:40, 
§:40, 7:50, 10 

IV: The "Burbs: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45 

V: Working Girt: through Thurs., 1:30, 4:15, 7, 
9:30 

Vi: Cousins: through Thurs., 1, 3:15, 5:30, 7:45, 


10 
1:15, 3:30, 5:40, 7:50, 


BROCKTON USA Camas 


There 5:15, 7:20, 9:35; 
Fri.-Sun. mats., 12:50, 3 

Bill and Ted's Excellent Adventure: through 
Thurs., 5:10, 7:25, 9:20; Fri-Sun. mats., 1:10, 
3:10 

i: Tap: through Thurs., 5, 7:10, 9:30; Fri-Sun. 
mats., 12:40, 2:50 


IV: Rain Man: through Thurs. 4, 7, 9:45; Fri-Sun. 


mats., 1 

BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128; exit 42 
t: The Accidental Tourist: through Thurs., 1:15, 


3:45, 7, 9:20 

i: Three through Thurs., 1:15, 3:15, 
§:15, 7:30, 9:45 


t: True Believer: through Thurs., 12:50, 3, 5:15, 
7:25, 9:35; Fri., Sat., 11:30 

Ht: The Fly lt: through Thurs., 1, 3:05, 5:15, 7:35, 
9:45; Fri., Sat., 11:35 
it: Cousins: Thurs., 1:10, 3:15, 5:20, 
7:40, 9:50; Fri., Sat., 11:45 

1V: Beaches: through Thurs., 12:30, 2:50, 5:10, 
7:30, 10:05; Fri., Sat., 12:10 a.m. 

V: Tap: through Thurs., 12:46, 3, 5:10, 7:20, 9:40; 
Fri., Sat., 11:40 


te Twine: trough Thus, 616,790, 


Sun. mats., 12:50, 3 

DEDHAM, Showcase 10 (326-4966) 
Providence St. 

and Ted's Excelent Advert: 

Thurs. Cail for times. 

tt: True Believer: through Thurs. Call for times. 

iit: The "Burbs: through Thurs. Cail for times. 

IV: Working Girt: through Thurs. Call for times. 

V: Dangerous Ligisons: through Thurs. Call for 

times. 

Vi: Cousins: through Thurs. Cail for times. 

Vil: Tap: through Thurs. Cail for times. - 

Vill: The Accidental Tourist: through Thurs. Call 


for times. 

IX: The Mighty Quinn: through Thurs. Call for 
times. 

Gleaming the Cube: through Thurs. Call for 
times. 


X: Twins: through Thurs. Call for times. 
Sun. Cail for 


FRAMINGHAM, General Cinema (296-8020) 
Rte. 9, Shopper's World 

t: Beaches: through Thurs., 1:30, 4, 7:25, 9:50 
i: Three Fugitives: through Thurs., 1, 3:05, 5:10, 
7:20, 9:25 

UW: The Fly lt: through Thurs., 1, 3:05, 5:10, 7:20, 
9:25 


trough Thur, 12:20, 48, 6, 7:28, 


V: Her Alibi: through Thurs., 1, 3, 5:15, 7:40, 9:45 
Vi: Twins: through Thurs., 1:45, 4:15, 7:30, 9:45 
Hanover Mail, Rtes. 3 and 

The Fly I: through Thurs., 3, 5:10, 7:25, 


9:40 

li: Three Fugitives: through Thurs., 1:05, 3:15, 
5:25, 7:35, 9:45 

tt; Beaches: through Thurs., 1:30, 4:15, 7, 9:35 


._ IV: Working Girt: through Thurs., 1:15, 3:45, 7:10, 


9:30 

HINGHAM, Loring Hall Cinema (749-1400) 
65 Main St. 
Cousins: through Thurs., 7, 9:15) 
LEXINGTON, USA Cinemas |-I! 


Trilogy: through Thurs., 5:45, 8; 
Fri., Sat., 10:15; Fri-Sun. mats., 3:30 
Oliver and Company: Fri.-Sun., 1:30 - 
NATICK, USA Cinemas |-VI (237-5840) 
Rte. 9, opposite Shopper's World 
i: The "Burbs: through Thurs., 1, 3:10, 5:20, 7:35, 
9:40; Fri., Sat., 11:35 
i: True Believer: Thurs., 1:05, 3:20, 
= 7:45, 9:55; Fri., Sat., 11:50 

Burning: through Thurs., 1:25, 
pet 7:20, 9:45; Fri., Sat., midnight 
IV: The Accidental Tourist: through Thurs., 1:20, 
4:15, 7:05, 9:25; Fri., Sat., 11:35 
V: Working Girt through Thurs., 1:40, 4:35, 7:25, 
9:50; Fri., Sat., 11:55 


Vi: Rain Man: through Thurs., 1:15, 4:08, 7,935; 


Fri., Sat., 11:55 
NEEDHAM, Movies 3 (444-6132) 

924 Great Plains Ave. 

i: The Naked Gun: From the Files of Police 
Squad!: through Thurs., 5:45, 7:50; Fri-Sun. 
mats., 12:30, 2:10, 3:50 

i: Who’s Harry Crumb?: through Thurs., 5:30, 
8:15 

Oliver and Company: Fri.-Sun., 1, 2:25, 4:10 
WW: Dirty Rotten Scoundrels: through Thurs., 
§:55, 8; Fri-Sun. mats. noon, 2, 4 
NEWBURYPORT, Screening Room 
(508-462-3456), 82 State St. 

21st International Tournee of Animation: Fri., 
Sat., 7, 9; Sun.-Tues., 8 

Bird: starts Wed., 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Tap: through Thurs., 7, 9:10; Fri-Sun. mats., 
2:20, 4:35 

The Land Before Time: Fri.-Sun., 12:45 

ll: The Accidental Tourist: through Thurs., 7:15, 
9:45; Fri-Sun. mats., 1:40, 4:35 


Wit: Salaam Bombay: through Thurs., 7:05, 9:10; 


Fri.-Sun. mats., 1:45, 4:40 

IV: Torch Song Trilogy: through Thurs., 7:25, 
9:40; Fri-Sun. mats., 4:40 

Oliver and Company: Fri.-Sun., 12:45, 2:40 
PEABODY, General Cinema (599-1310) 

North Shore Center ; 

t: Working Girt: through Thurs., 1, 4:15, 7, 9:15 
it; The "Burbs: through Thurs., 12:30, 2:45, 4:45, 
7, 9:20 

lit: Gleaming the Cube: through Thurs., 12:45, 3, 
§:15, 7:25, 9:35 

PEMBROKE, Cinema (826-5650) 

Rte. 139 

t: The Mighty Quinn: through Thurs., 7:15, 9:15 
Oliver and Company: Sat., Sun., 1:30, 3 

tl: Rain Man: through Thurs., 7, 9:30; Sat., Sun., 
2 

QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy Fair Mall 

i: Twins: through Thurs., 12:10, 2:15, 4:15, 7:10, 
9:20 

li: The "Burbs: through Thurs., 12:05, 2:15, 4:15, 
7:10, 9:15 

lll: The Mighty Quinn: through Thurs., 12:20, 
2:30, 4:30, 7:25, 9:15 

{V: Gleaming the Cube: through Thurs., 12:15, 


2:30, 4:30, 7:10, 9:25 


Vil: True. Believer: through Thurs., 12:10, 2:10, 
4:10, 7:10, 9:20 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

t: The Fly il: through Thurs. Cail for times. 


Ut: Three Fugitives: through Thurs. Cail for times. : 


it: The Mighty Quinn: through Thurs. Call for 


times. 
_ Bill and Ted’s Excellent Adventure: through 


Thurs. Call for times. 

V: True Believer: through Thurs. Cail for times. 
Vi: The "Burbs: through Thurs. Cail for times. 
Vil: Gleaming the Cube: through Thurs. Cail for 
times. 


VUE: Working Girt: through Thurs. Call for times. 


XIV: Twins: through Thurs. Call for times. 

The Land Before Time: through Sun. Cali for 
times. , 

SALEM, USA Cinemas |-Ili (595-4700) 

East India Mall 

i: The Naked Gun: From the Files of Police 
Squad: through Thurs., 5:30, 7:30, 9:30; Fri-Sun. 
mats., 12:30, 3:30 

lt: The Mighty Quinn: through Thurs., 5, 7, 9; Fri.- 
Sun. mats., noon, 3 

Bill and Ted's Excellent Adventure: through 
Thurs., 5:15, 7:15, 9:15; Fri-Sun. mats., 12:15, 


I: The ‘Burbs: through Thurs:, 7, 9:15; Fri.-Sun. 
mats., 2, 4 

il: Three Fugitives: through Thurs., 7, 9; Fri-Sun. 
mats., 2, 4 

UW: Working Girt: through Thurs., 7, 9:15; Fri.- 
Sun. mats., 2, 4 

WV: 7, 9:15; Fri-Sun. 


; Sq. Mall 
t: True Believer: through Thurs., 12:50, 3, 5:10, 
7:25, 9:35; Fri., Sat., 11:45 
lt; The "Burbs: through Thurs., 12:40, 2:50, 5, 
7:15, 9:50; Fri., Sat., 11:50 
WW: Bil and Ted’s Excellent Adventure: through 
Thurs., 12:50, 3, 5:10, 7:30, 10; Fri. Sat., 


midnight 

1V: Gleaming the Cube: through Thurs., 12:40, 
2:50, 5, 7:10, 9:45; Fri., Sat., midnight 

V: The Mighty Quinn: through Thurs., 12:30, 
2:40, 4:50, 7, 9:30; Fri., Sat., 11:35 

Vi: The Fly tt: Thurs., 12:50, 3:10, 5:25, 
7:50, 10:10; Fri., Sat., 12:15 a.m. 

Vil: Tap: through Thurs., 1:10, 3:25, 5:40, 7:55, 
10:15; Fri., Sat., 12:10 a.m. 

Vill: Three through Thurs., 1, 3:15, 
§:30, 8:10; Fri., Sat., 12:15 a.m. 

1X: Cousins: through Thurs., 12:30, 2:40, 4:50, 
7:05, 9:25; Fri., Sat., 11:30 

X: Beaches: Thurs., 1:30, 4:30, 7:20, 
10:10; Fri., Sat., 12:15 a.m. 

Xi: Working Girt: through Thurs., 12:30, 2:50, 
5:10, 7:45, 10:05; Fri., Sat., 12:10 a.m. 

Xi: Rain Man: through Thurs., 1, 4, 7, 9:40; Fri., 
Sat., 12:10 a.m. 
SOMERVILLE Theatre (625-1081) 
55 Davis Sq. 


2ist international Tournee of Animation: 
through Tues., 6, 8, 10; Sat., Sun. mats., 2, 4 
Bird: Thurs., 7:30 

Radium City: Fri. the 3rd, Sat. the 4th, 5:30, 7:45, 
10; 7:45 shows introduced by director Carole 


Langer 

STOUGHTON, Entertainment Cinema (344-4566) 
807 Washington St. 
The Accidental Tourist: through Thurs., 7, 9:15 
Oliver and Company: Fri.-Sun., 2, 4 


Oliver and Company: Fri.-Sun., 1, 2:30 


it: The "Burbs: through Thurs., 7:15, 9:20; Fri.- 


Sun. mats., 2:30, 4:30 


Land Before Time: Fri. -Sun., 12:30, 2 

it: Bill and Ted’s Excellent Adventure: 

Thurs., 7:30, 9:15; Fri-Sun. mats., 1:15, 3:15, 
5:15 

iit: Beaches: through Thurs., 7, 9:20; Fri-Sun. 
mats., 2, 4:30 

Oliver and Company: Fri.-Sun., 12:30 

IV: Rain Man: through Thurs., 7, 9:30; Fri-Sun. 
mats., 1, 4 


times. 

V: The Fly ll: through Thurs. Call for times. 

Vi: Rain Man: through Thurs. Cail for times. 
Vil: Bill and Ted’s Excellent Adventure: through 
Thurs. Cail for times. 

Vill: Twins: through Thurs. Cail for times. 
Gleaming the Cube: through Thurs. Cail for 
times. 


FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston. Sat. at 8 
p.m.: films about Paris, including Jean-Luc 
Godard's Alphaville, “A Detective's Tour of the 
World” by Pathe Freres; and Louis Feuillade’s 
“The Pumpkin Race,” “A Truly Fine Lady,” and 
“Juve vs. Fantomas.” Thurs. at 8 p.m.: films 
about San Francisco, including Christopher 
MacLaine’s “1905 Market Street” and “The 


BOSTON UNIVERSITY free 
Israeli films with English subtitles at 7:30 p.m. in 


Mass. Ave., 


“Mississippi: ts This America? 
1962-64" and ° ‘Bridge to Freedom 1965," from 

the documentary series Eyes on the Prize. Free. 
EXPLOIT GALLERY (426-0710), 25 LaGrange 
St., Boston. Sat. at 8 p.m.: “Dark Hunger,” 
super-8 films by local directors. Admission $4. 
FRENCH 


HARVARD-EPWORTH UNITED METHODIST 
CHURCH (354-0837), 1555 Mass. Ave., Cam- 
bridge, presents films at 8 p.m., in French with 
subtitles. Sun.: Sembene's Xala, a 


$3. 
HARVARD ARCHIVE (606-4700), 26 
cy St., Cambridge. Fri. at 7 p.m.: Suzan Pitt's 
Marino's “Figure in a Landscape: A Conversa- 
tion with J. B. Jackson”; at 9 p.m.: mixed-media 
installation by Robert Fulton, including ‘‘Reality's 
Visible" and ‘Wilderness: A Country in the 
Mind." Sat. at 2 and 4 p.m.: Michael Rubbo's 
Tommy Tricker and the Stamp Travellers, at 7 


Denny documentary Girltalk, 
by Davis. Sun. at 3:30 and 7 p.m.: D.W. Griffith's 
Orphans of the Storm. Mon. at 5:30 p.m. 
Hitchcock's Vertigo, at 8 p.m.: Hitchcock's 
Psycho. Tues. at 5:30 and.8:15 p.m.: Kubrick's 
Lolita. Wed. at 5:30 and 8 p.m. Welles's 
MacBeth. Thurs. at 5:30 p.m.: Hearst Metrotone 
newsreels from 1920 to 1949; at 8 p.m.: lecture 
by Biaine Bartell of the UCLA Film and Television 
Archive on newsreels. Fri. the 3rd at 7 
p.m.: Mircea Daneliuc’s Romanian film Jacob, at 
9 p.m.: Dan Pita’s Romanian film Paso Dobie. 
Admission $3, $2 for children and seniors, $5 for 
double features, free for lecture. 
INSTITUTE OF CONTEMPORARY ART 
St., Boston. “American 


Downtown 
Community Television Center's Cuba: The 
People, at 8 p.m.: Paper Tiger Television's 
“Herb Schiller Reads the New York Times," the 
“Disarmament Video Survey,” and Jean 
Carlomusto and Maria Maggenti’s “Doctors, 
Liars, and Women: AIDS Activists Say No to 


8 p.m.: Skip Blumberg's “Pick Up Your Feet: The 


JOHN 

lumbia Pt., Dorchester, presents films during 
Month at 3 p.m. Fri: Say Amen, 
Somebody. Sat. and Mon: JFK's 1963 address 
to the nation on civil rights. Sun: “Martin Luther 


King: From to Memphis.” Tues.: 
“Malcolm X." Admission $3.50, $2 for seniors, 
free for children. 


rm. 209, Boston. Wed at 7:30 p.m.: Peggy 


NING (253-4401), presents free films in the 
DUSP Commons Room, 77 Mass. Ave.. Cam- 


6861 NOILOSS ‘XINSOHd NOLSOS SHL 


V: Working Girt: through Thurs., noon, 2:15, — Hilis's “North Beach | and li," and Sonbert's o 
4:30, 7, 9:15 “Noblesse Oblige.” Admission $5. - 
Vi: Who’s Harry Crumb?: through Thurs.,noon, BOSTON PUBLIC LIBRARY (536-5400, x316), : 
2:10 Copley Sq., Boston. Sun. at 6:30 p.m.: To Sir, 4 ‘ 
With Love. Free. 
fm, 313, College of Liberal Arts, 725 Comm. 
BROOKLINE PUBLIC LIBRARY (730-2345), 361 
4 aes: 2 - Washington St., Brookline. Wed. at 2 and 7:30 : 
Rte. 128, exit 24 p.m.: part one of Gone With the Wind. Free. 
presents the series ‘Vive la revolution!” Fri. at 7 
and 9 p.m.: Bud Yorkin’s Start the Revolution 
Without Me. Fri. the 3rd at 6:15 and 9:15 p.m.: 
Ettore Scola's La nuit de varennes, in French 
with subtitles. Admission $3.50. 
as i: ere; CAPE MUSEUM OF FINE ARTS (508-385-5089), 
800 Main St., Dennis. Sat. and Mon.-Wed.. at 
>, 1X: Cousins: through Thurs. Cail for times. 7:30 p.m.: An Autumn Afternoon. Admission $4, 
Vi: Rain Man: through Thurs., 1,4, 7:10, 10; X: Rain Man: through Thurs. Call for times. $5 on Sat. 
 —_— ne Sat., 12:15 a.m. . Xk Mississippi Buming: through Thurs. Call for CENTER FOR MARXIST EDUCATION 
Ae a DANVERS, Liberty Tree Mail (599-3122) times. (866-5620), 550 EEN Cambridge. Sun. at 
= ns Rte. 128, exit 24. Xi: Beaches: through Thurs. Call for times. 3 p.m.; the documentary Paul Robeson: The . 
zi : Three Fugitives: through Thurs., 5:20, 7:20, Oliver and Company: through Sun. Call for Tallest Tree in Our Forest. Admission $3... 
times. CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Peari St., Cambridge. Tues. at 
times. . 
Dangerous Lisisons: through Thurs. Call for ; 
times. 
with subtitles. Fri.-Sun.: Molinaro’s La cage aux * 
folles. Mar. 3-5: Julien Duvivier's Panique. ; 
i; Cousins: through Thurs. Cail for times. 7 
BOSTON I:. Three Fugitives: through Thurs. Call for = 
ALLSTON CINEMA (277-2140) 
214 Harvard Ave. TE, a 
Front St., Scituate Harbor 
li: Bill and Ted's Excellent Adventure: through 
Thurs. Cail for times. : 
BEACON HILL (723-810) ¢ 
1 Beacon St. 
9:15 Oliver and Company: Fri.-Sun., 2 ‘ ve 
Rotten Scoundrels: through Thurs. SOMERVILLE, USA Cinemas |-Xii (628-7000) p.m.: /ka Hands, introduced by director Robert ye 
Gardner; at 9 p.m.: Kate Davis and Alyson 
CHARLES (227-1330) 
195 Cambridge St. 
Bombay: through 92090, 9:55; 
Sat., Sun. mats., 1 ae 
Peking Opera Blues: starts Fri. the 3rd, 5:30, oe 
7:30, 9:30; Sat., Sun. mats., 1:30, 3:30 
CAMBRIDGE 
1794 Mass. Ave. Documentary Video: Subject to Change" runs iy. 
The Naked Gun: through Mar. 5. Fri. at 6 p.m.: Top Value 
a Squadi: through Thurs., 6, 7:45; Fri., Sat., 9:30; 
10 Church St. 
COPLEY PLACE (266-1300) ‘ 
Dierdre Boyle (tonight only). Sat. at 3 p.m.: 
Michelle Parkerson's “Gotta Make This Journey: 
: Sweet Honey in the Rock” and Victor sis 
Masayesva, Jr.'s “We Someone, the Hopi"; at 6 
p.m.: Les Levine's. “Bum,” Raindance's “The 
Ree’ “The Pursut of Happiness,” and Jon 
Alpert's “Hard Metals Disease." Sun. at 3 p.m.: cee 
University Community Video's “A Common 
WEYMOUTH, Cameo Theater (335-2777) Man's Courage,” New Orleans Video Access : 
an Columbia Sq., South Weymouth Center's ‘The Clarks,” and Downtown Com- 
- 4: Dangerous Liaisons: through Thurs., 7, 9:20; munity Television Center's “Healthcare: Your : 
SUBURBS i Money or Your Life’’; at 6 p.m.: Arthur Ginsberg's a 
“The Continuing Story of Carel and Ferd" and 
Top Value Television's “Four More Years"; at 8 Ae 
p.m.: Edin Velez's “Meta Mayan li," Dan 
The Land Before Time: Fri.-Sun., 1 ~ Reeves's “Smothering Dreams," and Fred 
WEYMOUTH, Cinemas !-IV (337-5840) Simon and Vince Canzoneri’s ‘Frank: A Vietnam : 
Oliver and Company: Fri.-Sun., 1, 3 Rte. 3A, Harbor Light Mail ° Vet." Wed. at 8 p.m.: see second program on 
BEVERLY, Cabot Street Cinema (508-927-3677) i: Dangerous Liaisons: through Thurs., 7:10, previous Fri. Thurs. at 8 p.m.: see second ial = 
286 Cabot St. ap program on Sun. Fri. the 3rd at 6 p.m.: see third a 
program on Sun.; at 8 p.m.: see first program on 
: 10:20 a.m. show Sun. Admission $4.50, $3.50 for students and 
NICKELODEON (424-1500) seniors. 
7:10, 9 : 
BRAINTREE, General Cinema I-IV (848-1070) 
- South Shore Plaza | 
Main St., Middlesex Canal Park 
t: Working Girt: through Thurs. Call for times. MASS. COLLEGE OF ART FILM SOCIETY , 
it: The "Burbs: through Thurs. Call for times. < 
: lit: True Believer: through Thurs. Call for times. 
i IV: Dangerous Liaisons: through Thurs. Cail for esn introduces a screening o : 
Donation $2. 
MIT- SCHOOL OF ARCHITECTURE AND PLAN- 
Seima March,” from Eyes on the Prize. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston, presents films in the <«. 
Remis Auditorium. Fri. at 5:30 and 7:30 p.m.: 
ans Alfradscon's The Simple-Minded Murderer. 
Thurs. at 5:30 and 7:30 p.m.: Victor Erice’s &/ 
Sur, in Spanish with subtites. Fl. the 3rd at 5:30 
p.m: Cari Th. Dreyer's silent The President, at 
7:30 p.m.: Jorgen Roos's documentary Carl Th. 
Dreyer and Dreyer's Vampyr. Admission $5, 
$4.50 for students and seniors. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents free films at 7 p.m. 
Wed.: the documentary The Electric Valley. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m.: Grand Hotel. Free. 
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FOREIGN FILM 

“THE YEAR'S BEST FILM!” 


—hKevin Thomas. LOS ANGELES TIMES 


THE CONQUER 


VIVIEN LEIGH 
LESLIE HOWARD OLIVIA de HAVILLAND 


40 BRATTLE ST., HARVARD SQ. 
CAMBRIDGE 876-6837 


$5.00 
ADVANCE TICKETS E FOR ALL 
SHOWS ON SALE NOW 


Art Direction: Stuart Craig 
Set Decoration: Gerard James 


NOW PLAYING 


compiled by Charles Taylor 


MOVIE OF THE WEEK: Peking Opera Blues (1988). This extravagant action comedy is set in Peking in 1913, just after the fall of the 


imperial dynasties. The heroines are three young women, each rebelling in her own way — a warlord’s daughter who becomes a 
revolutionary, a singer who wants to be the first woman to perform at the Peking Opera Company, and a servant who also happens to 
be a sly thief. But most of the film is devoted to high-flying action spectacles in the Hong Kong style. Directed by Tsui Hark. Opens Friday, 


March 3, at the Coolidge Corner. 


A 


ACCIDENTAL TOURIST 


hero of Anne Tyler's 1985 novel. Macon, 
who might be the patron saint of couch 
potatoes, is a:-waiking cocoon, a man who's 


comedy, but it’s full of “‘literary’’ curlicues, 
and Lawrence Kasdan has directed it in a 
plastic, cheeky style; the film's chief virtue is 


moral ground Julien thinks he’s secure on 
begins to shift. In the end, he learns the 
great humanist lesson about the plurality of 
motives. Manesse and Fejt® are both 
superb. & Coolidge Corner. 


circle to a grand-style French banquet. The 
irony (and it’s a leaden one) is that the 
guests, considering sensual delight 
vow not to enjoy the meal but do 80 in spite 


for a tone of cracked lyricism, fails to make 


The movie is like King of Hearts directed by 
Fassbinder. The stilted cutesiness of the 
comedy isn't just a matter of crude 
execution — it’s rooted in the whole late- 
‘60s staleness of the idea. Only Sdgebrecht, 

she 


®BEACHES (1988). Hands down, the 
worst film of 1988. The story of an 
inexplicable 30-year friendship between a 
demonstrative, meant-to-be-lovable zaftig 
singer actress (Bette Midler) and an 
uptight, rich WASP (Barbara Hershey) , the 


bathetic, camera-hogging awfuiness that 
can make you hostile to a performer. She's 
set up in a replay of moments from Barbra 
Streisand movies, and the recycling is a 
horror; even Midler's singing is downbeat 
and enérvated. Hershey manages to escape 
being memorably bad by keeping a lower 
profile than Midler, which isn't hard to do. 
Script by Mary Agnes Donoghue; directed 
by Garry Marshall. Copley Place, Chestnut 
Hill, suburbs. 7 

* “BIRD (1988). Clint Eastwood's film 
about bebop’s greatest genius, the alto 


one who wanders in without already know- 
ing Parker's life story won't come away with 
much idea of his achievement, or of why it 
shocked and inspired so many people. The 
film is unrelievedly dark in both tone and 
look, and it’s been rendered in a series of 
flashbacks that have you struggling to place 
the events in sdme sort of order. (There's 
almost no way to gauge the impact of bop's 
racing, intellectualized “ harmonic con- 
cepts.) As Parker's wife, Diane Venora lets 
you feel how her love for Charlie has to co- 
exist with her fears of his self-destruction. 
But though Forest Whitaker has felt his way 
into’ the title role, Eastwood doesn't allow 
him to give much of a performance. Is the 
dreariness and defeat of Bird all Eastwood 
has taken from jazz? The overreaching arc 
of Parker's triumph — his music — is 


buried under the film’s dimly authentic 
gloom. Charles, Somerville Theatre. 

THE "BURBS (1989). Tom Hanks plays 
a harried suburbanite who just wants peace 
and quiet on his vacation at home. But his 
suspicions about his sinister new neighbors 
keep getting in the way. Director Joe Dante 
has two jokes, and for half the film he keeps 
punching away at the first (grown men 
acting like children) and stringing you along * 
on the second (just what's going on with 
the weirdnicks next door?). But if you're 
going to tease the audience for an hour, 
you'd better have one hell of a payoff, and 


' this movie doesn't. As the neighbors, Henry 


Gibson gets some comic mileage out of an 
Eastern European accent, and the mad 
nightclub performer Brother Theodore sug- 
gests a mating of Mel Brooks and Maria 
Ouspenskaya: But Dante, as usual, can't 
get a handle on the tone. The baffling flip- 
flops of the last section would make you 
swear he directed every minute of it with no 
notion of what came before or after. With 
Bruce Dern, who has a good time parodying 
his psycho roles. Cheri, Chestnut. Hill, 
suburbs. 


Cc 


CAGE AUX FOLLES (1978). 
Edouard Molinaro’s popular comedy is 
essentially a conventional drawing-room 
farce performed in ‘‘gay face.’’ What makes 
it a treat is the interplay of its-stars. Ugo 
Tognazzi is charming as the proprietor of a 
Saint-Tropez nightclub specializing in 


(who is also Tognazzi's long-time lover), 
Michel Serrault-instilis his role with such 
empathy and exuberance that he's ir- 
resistible. French Library. 

* COUSINS (1989). This Americanization 
of the 1975 hit French comedy Cousin, 
Cousine is even more insufferable than the 
original. Ted Danson and Isabella Rossellini 
are the cousins-' who become 
attracted to each other when their respec- 
tive spouses (Sean Young and William 
Petersen) indulge in a brief fling. It's hard to 
imagine Danson and Rossellini as a couple, 
but since they're playing fake characters, 
you don’t really have to. It might as well be 
their clothes that mate — Danson’s two- 
tone shoes and ice-cream suits (he’s a 
dapper free spirit who teaches ballroom 
dancing) and Rossellini’s dumpily whole- 
some white skirts and sunbonnets (she’s a 
mother, and committed to things). Sean 
Young holds onto her title as the worst 
American actress since Ali McGraw, and it's 
easy to become fixated on that lip-glossed 
pucker, that daffy, hyperbright smile, those 
hetium-stoned line readings, She’s not an 
actress — she's a Toon. With Lloyd Bridges 
and Norma Aleandro; directed by Joel 


kkkk Superb 
* Middling 
Bearable 
‘A turkey 


| ACAD | | 
°BES| 
606 Comm. Ave SAT 10:00 AM 10 Church Street 11:45 PM 
EXCLUSIVE ENGAGEMENT! ‘ 
Sat., February 25 - Thur. March 2 | | 
Sat & Sun: 12:30, 4:30, 8:30 Audran), a French political 
Jap Mon - Thur: 4:00, 8:00 refugee, insists after years of service on 
read treating her employers and their Lutheran : 
Mi , though it's a mystery why 
this pleasant, forgettable snack cake of a : 
movie has been winning awards. Wiliam 
- Hurt plays Macon Leary, the comically glum - 
oe behaving in a truly Christian fashion for the ; 
first time. (That's the second irony.) The 
film deprives you of any sensual pleasure: 
ae f devoted his life to the most minuscule the rhythm is punishingly slow, the pho- : 
sess AC ADEMY AWARD creature comforts. When his wife (Kathleen tography stolidly picturesque, and the ; 
sa é Turner) asks for a divorce, it.wrenches him acting either inexpressive or broad in a S 
- out of his orderly non-existence, allowing folksy, operetta style. it’s a wanly gentee! 
NOMINAT IONS him to fall for a fellow eccentric — a goofily picture. Directed by Gabriel Axel. Coolidge 
matter-of-fact dog trainer (Geena Davis). Corner. 
ee : INCLUDING rate ; This is really a conventional romantic *%BAGDAD CAFE (1988). Director Per- 
cy Adion once again teams up with the hefty 
BE = Marianne S&gebrecht (the star of his 1985 
Sugarbaby) , only this time the results are 
precious and tiresome. Sagebrecht plays a 
German traveler who, after splitting with her 
“BEST j more zombified with every movie, springs husband, ends up at the Bagdad Cafe, a 
& : impressive technical tricks, but he has to rundown desert hangout staffed by a 
ACTRESS suppress the mental agility that makes him collection of dispirited American weirdos; 
Glenn a magnetic performer. Davis delivers her it's up to her to revitalize them. Adion, trying 
‘* Close si lines with a disaffected lilt that's pretty 
. inscrutable, but she brings the film some the residents of the Bagdad remotely) 
snap; it needs the mischievous, postpunk appealing, and he ODs on the rather cloying 
BEST ‘4 shine in her eyes. Nickelodeon, Harvard device he introduced im Sugerbaby, 
Square, West Newton, suburbs. everything through candy-colored filters. 
SUPPORTING. AGUIRRE, THE WRATH OF GOD 
Michelle (the remarkable Klaus Kinski) who leads an 
BEST Essentially an exotic meditation on Heart of doesn’t have nearly enough to do. female impersonation. And as Albin, the 
Darkness, the movie plods a bit, but club's irrepressible drag-queen headliner 
SCREENPLAY Herzog's images of dense greenery, jungle | 
Christ intensity that carries you through 
to the final note of madness. & Coolidge 
wkKKAU REVOIR LES ENFANTS 
ee BEST i. oe (1988). Julien (Gaspard Manesse), the 11- — movie piles idiocy on top of idiocy, and 
ART DIRECTION year-old protagonist of Louis Malle’s auto- Midier’s performance is of the sort of 
“> biographical film, is encased in the armor of 
privilege and intellectual superiority. But he 
. 4 : also has a voracious curiosity. And it’s this 
curiosity that’s engaged and frustrated 
during the time he spends at a Catholic 
boarding school in 1944, the last year of the 
Occupation, and the year he befriends Jean 
‘ (Raphaél Fejtd) , the Jewish boy the priests 
| JOHN are hiding from the Germans. Jean is the 
and Julien is intrigued and unsettled by him. 
They become friends by putting themselves 
fj in each other’s.shoes, and Julien comes to 
as appreciate the terror of discovery that Jean ; 
: te ee feels all the time. What makes the movie conventional Hollywood bio-pic. Still, any- 
; ue L 1 ON we much more than just another story of Jewish 
* children hidden trom the Nazis is that the 
WARNER BROS. 
-sLORMAR FILM ENTERTAINMENT GLENWCLOSE JOHN MALKOVICH. MICHELLE PFEIFFER Schumacher. Copter Mees, 
DANGEROUS LIAISONS SWOOSIE KURTZ KEANU REEVES MILDRED RATWICK ny (IMA THURMAN 
by GEORGE FENTON stay by CHRISTOPHER HAMPTON inom te “LES LIAISONS DANGEREUSES” 
HODEREOS DE LACLOS CHRISTOPHER HAMPTON NORMA HEYMAN ans HANK MOONIEAN B 
**BABETTE’S FEAST (1987). Derived 
from an isak Dinesen story, this quaint, 
rather prissy film may be the ultimate yuppie The absence of a rating means 
art-house movie — it’s about food as the film has not been viewed as we 
artistic expression, as emotional liberation, go to press. in such cases, no judg- 
as salvation. Two devout spinster sisters fim te 
le Passes af USA Claemas (Birgitte Federspie! and Bodil Kjer) live a ‘ 
Siesta life of pious quietude. Then their maid jo... 


DANGEROUS LIAISONS (1988). 
Published in 1782, Choderios de Lacios’s 
Les liaisons is a wickedly funny 
novel that recounts the sexual machinations 
of two master manipulators: the Vicomte de 
Valmont and the Marquise de Merteuil — 


seeds of talent, love, and betrayal. Renoir's 
inventive use of color makes his carefully 
designed street scenes look like the paint- 
ings of the impressionists, The per- 
formances he draws from Francoise Arnoul 
and Jean Gabin reflect this same 


dazzling cascades of color, the whirling 
melodrama, and the exultant dancing, the 
film proves to be Renoir's valentine to his 
profession. Harvard-Epworth Church. 


*XGIRLTALK. (1988). Kate Davis's 
documentary looks at three victims of 
abusive homes: a cheerful 14-year-old who 
hangs out all day instead of going to school, 


cused of murder. Directed by Bruce 
Beresford. Copley Place, suburbs. 

kk KHIGH TIDE (1987). At the center 
of Gillian Armstrong's superb film is a 


stars as the b 


‘Dat 


9 Principal - 
Joe Clark, whose get-tough program 


cleaned up a New Jersey high school. 
Directed by John G. Avildsen. Copley 
Place, Circle, suburbs. 

KLOLITA (1962). Viadimir Nabokov 
adapted his own novel, Stanley Kubrick 
directed, and considering the difficulty of 
the undertaking, the result is something of a 
miracle; it must be counted among the most 
successful (and faithful) of all literary 
adaptations. Nabokov’s screenplay is full of 
his outrageous puns and wordplay, and 
Kubrick succeeds in evoking the book's 
romantic-erotic dementia, its comic para- 
noia — together, they manage’ to transfer 
the tone of the novel to the screen. James 


fine and subtle to the role of Macduff. 
Harvard Film Archive. 

MANCHURIAN CAN- 
DIDATE (1962). Great fun, if not as 
shocking or Outrageous as'it seemed when 
it came out. John Frankenheimer's long- 
out-of-circulation film is at once the original 
“visionary’’ Hollywood black comedy and a 
first-rate thriller, one that anticipated by 
nearly a decade the impassioned con- 
spiracy thrillers of the 1970s. A strangely 
effete American soldier (Laurence Harvey) 
returns from Korea to receive the Con- 
gressional Medal of Honor. One of his 
former platoon members (Frank Sinatra) 
discovers that Harvey has, in fact, been 
brainwashed by the reds and turned into a 
zombie assassin. The movie has the slightly 
unreal texture of a comic dream, one in 
which the joke is always dangling just out of 
sight. Yet there's an oddity at its core. This 
satire of commie-baiting paranoia actually 
buys into the idea of the red conspiracy — 
it uses the very mindset it’s dismantling to 
whip its audience into a gleeful frenzy. With 
Angela as Harvey's ghastly, 
manipulative mother, and Janet Leigh. 
Written by George Axelrod, fromthe novel 
by Richard Condon. @ Coolidge Corner. 

MISSISSIPPI BURNING (1988). One 
of the most shameful misrepresentations of 
history Hollywood has come up with. 
Director Alan Parker and screenwriter Chris 
Geroimo have taken the story of murdered 
civil-rights workers Michael Schwerner, An- 
drew Goodman, and James Chaney — and 
of the FBI investigation that followed — and 
used it as the pretext for a work-the- 
audience-over. melodrama. The FBI search 
is headed by Alan Ward (Willem Dafoe), a 
public 


the locals that the stiff Ward doesn't. Since 
Hackman gives one of his richest (and 
warmest) performances here, it's. easy to 
accept his bending of the rules; then you're 


kkkKKORPHANS OF THE STORM 
(1921). It's been said of this famous silent 


heard the voice of her blind siste:, kid- 
napped and forced to beg in the streets, the 


— he takes off from A Tale of Two Cities 
and brings the story to dizzying heights of 


(1946). In this movie, 
based on a novel by Georges Simenon, Paul 
Bernard piays a man who kilis an old woman 
for her money, and Viviane Romance, with 
her deep, I've-been-around eyes, plays the 
lover who helps him frame an innocent man 
(Michel Simon) new to town. Their tactic is 
to tap an always available source — the 
xenophobic fury of the neighbors. This 

Continued on page 42 


This Week in Film 
—-Fri-Tue. Feb 24-28 
Witty, inventive and a lot of fun! 
The 21st Tournee of 
Animation 


Fri Sat March 3-4 
Exclusive Premiere! 


RADIUM CITY 


The shocking tale of a small 
American town becoming 
radioactive. (Director Carol 
Langer will attend the 7.45 
satmat 345) 
Somerville Theatre 
55 Davis Sq 625-1081 
West Somerville 
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A TRISTAR RELEASE 
TRI STAR PICTURES INC ALL RIGHTS RESERVED 


Flicks 
ina 
Flash. 


ONLY IN THE 
ARTS SECTION OF 


|Pheenix 


THE ARTS & ENTERTAINMENT AUTHORITY 


ONE THE YEAR’S 
FILMS.” 


— Roger Ebert, NEW YORK DAILY NEWS 


“WITTY, ROMANTIC, ENTERTAINING 
AND LIGHT-HEARTED 
...A breezy semi-tropical who-dun-it.” 


— Vincent Canby, THE NEW YORK TIMES 


DENZEL ROBERT 
WASHINGTON TOWNSEND 


NOW PLAYING 
USA CINEMAS 
482-1222 6 326-4955 


Our OMNIMAX film, Speed, is so popular that on weekends 
it sells out like lightning. But you can avoid the rush by making a reservation 
for a weekday performance. That way you can feel the thrill of moving at the 
fastest speeds known to man, without letting the crowds slow you down. 


Advance reservations strongly recommended. Call 523-6664. Showtimes: Tue.-Thu. 1, 2, 3, 7, 8; Fri. 1, 2, 3, 7, 8, 9; 
Sat. 10, 11, 12, 1, 2,3, 4, 5, 6, 7, 8, 9; Sun. 11, 12, 1, 2, 3, 4, 5, 6, 7, 8. Garage parking available day and evening. 
Prepared as a public service by Della Femina, McNamee WRCS/Boston. 
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Dp | 1s > 
Dp 1989: ke you fee 
: ving: 
one-time lovers who now exchange eager oF ast gate, me and 
confidences about their conquests. The good be 
surprise of the movie version, adapted by con nal 10 
Christopher Hampton from his stage hapP an 
production and directed by Stephen Frears, The. March wie you re alive: \s 
is how. light-handed and economical an at 
entertainment it closely BIRD 7330 mo jove shat wh 
American cast have approached the spirit Mason gives a superbly sly performance as movie ment 
of a rowdy 18th-century Frenchman. John the adoring Humbert Humbert, who em- and YOO ertai™ 
Malkovich's Valmont has a fey, powdered barks on a cross-country jaunt with his go ent wt? 
look, but behind the enervated tone of his beloved Lolita (Sue Lyon, who at 17 is too abo 
line readings, his little snake eyes dart old for the part but does beautifully 
mischievously as he sets up his prey. anyway). Peter Sellers, in a@ variety of NES 
Valmont seeks to topple Madame de disguises, is the interloper following close con 
Tourvel (Michelle Pfeiffer) from the heights behind; he pulls off a smaill tour de force with Gr 
of her religious and marital devotion, only to _his ever-shifting identity, and Shelley Win- Te Neate 
astound himself by feeling pity for her, and _ters is hilarious and touching as Charlotte. 
then love. Pfeiffer gives-a touching de- Harvard Film Archive: . it : 
only member of the cast not quite up to the PG 13 
material, though she's more restrained 
(and sexier) than usual. With Uma Thur- 
man and Keanu Reeves. Paris, Janus, (1948). Orson Welles MARES DEDHAM DANVERS 
Chestnut Hill, suburbs. filmed Shakespeare's tragedy in 23 days on i 
j a Gene Autry set at Republic Pictures. 5 : 
sweeping camera movement.) It would be 
FAREWELL TO THE KING (1989). Nick these atrocious conditions, but visually 
Nolte plays an American deserter on a audacious as this Macbeth is (it's certainly 
beautiful Pacific island during the closing never boring), it can't be called a good | : 
days of World War Ii. When.a British officer movie. Welles gives a distracted per- 
(Nigel Havers) arrives in hopes of organiz- formance in the title role; his peculiar : ; “ 
ing the natives to defeat the Japanese, decision to outfit everyone with Scottish i 
the possible destruction of his idyllic island. - Jeanette Nolan's Lady Macbeth. She may : 
Directed by John Milius. Cheri, Circle, be the worst Lady Macbeth on record, 
suburbs. reducing her lines to a kind of brogue cant. ca — ie 
*%& kK KFRENCH CANCAN (1955). Jean = The sole survivor of this mesmerizing mess Fri a 2 
Renoir’s re-creation of Montmartre in the Dan O'Herhily, who brings something very 5 a, 
1880s is a lively, nostalgic tale with an fa 7 
underlying hint of bitterness; it tells how the you ~ : 
cancan and the Moulin Rouge grew from 
need | 
textured romanticism. And beneath the 
G ATES : 
rer the Combat Zone. os 
strip routine in the Combat Zone, and a 4 
woman who's tried to put a crushing history 4 
of sexual abuse behind her by having a ae 
baby of her own. Yet the film wants to be i 
j More. than a chronicle of abuse. It’s also 
! trying to capture these women’s lives now, ee 
and that’s where its case-study framework 
i becomes singularly uninteresting. Davis oa 
tends to interview her subjects in barren, 
isolated settings, as though they never ' 
| spent tirne with friends (the way her camera 
lingers on the 14-year-old Pinky lip-synch- 
: ing to dance tunes and scarting up an ap- @ 6 
ple pie, you'd think these were activities 
peculiar to neglected kids). And by focus- ” 
ing so exclusively on the sociological trap- 
pings of their stories, the film, though a a 
perfectly honorable effort, never acquires a 
much texture or drama. Harvard Film Ar- who believes in going by the book. His be 
chive. partner, Anderson (Gene Hackman), is a x 
Mississippi native and veteran Bureau agent ae 
who has an ease and an understanding of 
COLLECTION (1920-49). A collection of a 
Hearst newsreels. Harvard Film Archive. primed to cheer him on when he starts a 
HER ALIBI (1989). Tom Selleck stars as disregarding the rules altogether. The white ; 
mystery writer who invents an alibi for a Southerners here are all sweaty, hard- y 
beautiful woman (Paulina Porizkova) ac- faced, pot-bellied morons, and the blacks Bs 
‘ are portrayed as ready-made victims: meek A 
: and passive. This is the first major studio 5 
film about the civil-rights struggle, yet it e = 
endorses the very violence the movement 
f marvelous performance by Judy Davis. She renounced. Its disregard of the facts an 
plays Lilli, a back-up singer for an Elvis  trivializes everyone who experienced the 
impersonator touring the small coastal  civil-rights struggle. Copley Place, Harvard 
= towns of Australia. Fired from the job, and Square, Allston, suburbs. 
ae too broke to get her jalopy repaired, she's 
2 class town when she meets Ally (Claudia re) « 
Karvan), a teenager who also happens to 
She's bursting with love for the girl, but she 
keeps choking it off and racking herself with that when the heroine, an imperilied young : — me 
guilt for doing so. The tension of the movie aristocrat during the French Revolution, SPE: 
remain with her grandmother (Jan Adele, in . The Movie oe = ie: 
a powerhouse performance), who raised audience could hear it too, just by the a ; 
her and now wants to hold on to her. Davis, expression on Lillian Gish's face. That's : : 
in her best performance yet, captures the easy to believe when you see Gish’s TUESDAY 8PM . 
crossed circuitry of Lilli's emotions, gather- performance. (Dorothy Gish plays the lost ; J nena 
ing them into something surging and sister.) This is D.W. Griffith's Dickens movie ee ; 
brings it a uniquely female vantage. With grandeur and melodrama, as only Griffith 
; Colin Frieis; script by Laura Jones. @ could. Joseph Schildkraut and Monte Biue = 
JACOB (1988). The tale of a Transylvanian Omni Theater 5 
gold miner who tries to regain his dignity 
after a series of hardships. This Romanian at The Veseum of Science ‘ 
film was directed by Mircea Daneliuc. 
Harvard Film Archive. : 
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nse tough, mat 
thriller... and comic. 
the movie pulses: 


Pauline Kael NEW YORKER MAGAZINE 


Judith Crist 


' bristling with 
energy...by far this 
season's most 
satisfying thriller.’ 
"James Woods is 
superb.” 


ard Schickel, TIME MAGATING 


BELIEVER 


SHOWCASE CINEMAS | 
~ MATICK | DEDHAM 
227-1 1330 197-3 453-5003 /237.- 326-4955 


THE € BEST 1N GAY MOVIES : 


DIRECT FROML.A. 


EVERY WEDNESDAY 


HARVARD STREET AT BEACON / BROOKLINE 


5:30, 7:30, 9:30 


Sat, Sun Mats 1:30 & 3:30 


734-2500 4 
Coolidge 
FREE PARKING EVENINGS & SUNDAY NEARBY’ 


GREAT LITTLE 


—Peter Kadzts, BOSTON PHOENIX 


| NICKELODEON 
606 COMMONWEALTH AVE 


Daily 12:45, 3:00, 5:15, 7:30, 9:45 
10:00AM 


Show Sat 
Fri & Sat Late Show 12 MID 


Salaam Bombay! 


Continued from page 41 

movie is sustained by Simon's performance 
and Duvivier's direction; he’s a master of 
Narrative and ambiance. French Library. 
PASO DOBLE (1986). This Romanian film 
{follows two bachelor factory-worker room- 
"mates and their trials in love. Directed by 
Dan Pita. Harvard Film Archive. 

“okt &%PELLE THE CONQUEROR (1988). 
This ‘big, rustic 19th-century drama is full of 
“broad-backed peasants and majestic vis- 
tas, yet its central themé is cruelty. It’s 
about what high-school English teachers 
like to call “man’s inhumanity to man.” 
Young Pelle (Pelle Hvenegaard) and his 
father (Max von Sydow), a grizzled 


usACinemas 
NICKELODEON 


606 COMMONWEALTH AVE., BOSTON 


Join us for the latest movie in our series of great 
midnight screenings where we bring you 
the best modern cult films!” 


Tonight & tomorrow, 
“Feb. 24 & 25 
Midnight (of 


A Tesouro Film . Cavite 


A story of nuns in trouble. thelr convent is falling apart, 
Mother Superior is feeling real low and the youngest nun 
was. eaten by cannibals: But a new girl has arrived - so, 
Sister Manure, Sister Rat and Sister Sin invite-you to 
attend their wildest party yet! From the director of 
"Women on Sip. gorge 8 


WIN FREE TICKETS! 

an video pruchase or rental, can 

a see DARK tal you atthe 
of ickelodeon this weekend-while supplies lastt 


enchants a Frenchman who's journeyed to 
the dark continent to work on a novel. 


HE ARTS @& ENTER TOINMENT AUTHOPIT Vv 


Directed by Edmund Greyville. Brattle. 

*&kKKPSYCHO (1980). Hitchcock's in- 
famous shocker remains the granddaddy of 
the mad-siasher genre, and something 
more: in its story of a murderous sickie 
whose identity becomes a matter of almost 
metaphysical doubt, Psycho turns the very 
process of watching a movie into a test for 
the limits of rationality. With Anthony 
Perkins and Janet Leigh, plus eyes, birds, 


MAN (1988). Dustin Hott. 
man gives a magical performance as 
Raymond Babbitt, a high-functioning 


startlingly lyrical exploration of the lives of 
Bombay street children. The main character 


superb, and Nair (like Bufiuel) has a gift for 

the corrosive poetry of poverty and brutali- 

ty; there are images here that burrow their 

pon A into your memory. Coolidge Corner, 
West Newton. 


SKIN DEEP (1989). Biake Edwards's latest 


*&& ks: TALK RADIO (1988). For most of 
this adaptation of Eric Bogosian’s 1987 


Champlain (Bogosian), the  station’s in- 
famous night-time talk host, holds court like 
a demonic pied piper, leading his listeners 
through a swamp of creative invective. The 
film is set during a single weekend in which 
Barry, inflated with ego, files too high and 
confronts the limits of his fame; the vitriol 
he’s been pouring out is about to catch up 
with him. At first, the premise seems too 
obvious — a chance for Bogosian to 
induige his taste for negative excess. Yet 
the film does more than just revel in what an 
asshole Barry is. It unpeels his insensitivity, 
revealing the layers in it — the sensitivity — 
behind it. Oliver Stone has done.a brilliant 


ment. Talk Radiois so dark it's like a sunbiot 
{it's about an America where idealism has 
become a dirty word), yet it has @ genuine, 


amounts to a kind of spiritual 
Copley Place, suburbs. 
& & KTAMPOPO (1988). An entrancing- 


genuine links to the tap-dance tradition, 
with such tap greats as Sandman Sims and 
Harold Nicholas on hand. But the hopeless- 
ly retro plot keeps intruding, and the 
integrity of the device Hines uses to become 
a star — a bastardization of tap that 


(1988). This coolly 
comic story of two post-modern guys on the 
make in the LA video business is a great 


rebellious virgin (Chanda Sharma) who is 
7 purchased by a local madam and then given * 
TA to Baba to be “trained.” The acting is 
laugh riot casts John Ritter as a troubled 
: Casanova. With Vincent Gardenia and 
widower in his mid 50s, have emigrated T 
from Sweden to Denmark, where they're 
Swedes are exploited at subsistence wages 
> PRESENTS \ (and sadistically abused) , yet their liveli- play, we're inside the dark, carpet-and- 
> hood depends on keeping mum. The movie glass Dallas radio station where Barry 
Po) Oc about the chance the boy has, with his 
/ 3 wits and his quiet, observer's strength, to 
Ree| Tj escape this harsh world and “conquer” his 
oi y %, own life. Pelle is full of small, moving e 
moments, yet it’s also muffled and predict- 
py able. As a hero, Pelle is too much the wide- 
eyed child as empty vessel. Max von 
JOHN CUSACK Sydow, however, revels in the chance to 
t: Tue Roses create a genuinely cloddish character — a 
simpleton — and he gives a touching, in- 
Og! August. Nickelodeon, Harvard Square. 
AT _ ary, St. Louis‘born cabaret performer 
Josephine Baker stars in this French 
musical as an African innocent who JOO OF aye 
terial into a feverish cinematic entertain- 
ly daffy meditation on pleasure as found in 
writer/director Juzo ttami's understated 
holes, toilets, and Bernard Herrmann’s farce is a widow (Nobuko Miyamoto) who's 
slashing strings. Harvard Film Archive. inherited a noodle restaurant on the 
outskirts*‘of Tokyo. When a cowboy trucker 
% him to teach her. to be a master noodle chef. 
Intercut with their search for the perfect 
noodle are the adventures of a white-suited 
Sy gangster (Koji Yakusho) and his delectable 
when it comes to memory or numbers, lives — in wild combinations of eating and love- 
jb almost completely inside his head, which is making — their scenes can turn you on 
Ws, buzzing with details’and rituals. (His rituals even as you're giggling. Itami includes all a 
Gi, te ‘are his touchstones.) Hoffman never once sorts of digressions, the anecdotes. linked 
@, softens the extremity of'autism, yet he also by their obsession with food, and by a tone 
“O00, @. 2° tx might be the slyest comedian on earth here. that combines the grace of the connoisseur 
i B |~ The movie is about how Ray's younger with the shameless enjoyment of ‘the 
brother, Charlie (Tom Cruise), a slick hedonist. The movie’ isn't simply about ; 
is: wheeler-dealer, spirits him away from the hedonism, though; it's about pleasure as 
4 te institution where he’s spent most of his life the palpable fabric of life. Somerville 
4. \ in order to try to gain control of their late Theatre. 
father’s fortune. Rain Man turns into a TAP (1968). Gregory Hines plays an 
Ap cross-country buddy movie in which ex-con and former tap dancer who must 
s Charlie's exasperation at Ray's tics and choose between returning toa fife ofcrime . 
i & mannerisms is balanced by his growing and the dancing he's sure will prove a 
ye awareness that having a brother may'mean _ professional dead end. The film might have 
p e something to him. It sounds like the latest given Hines a badly needed chance to 
 disease-of-the-week special, yet director showcase his talent. Unfortunately, it's just 
Barry Levinson has crafted one of the’ compendium of not-so-memorable War- 
| i tenderest (and least pushy) sentimental ner Bros.;melodrams, Rocky-style uplift, 
movies ever made; it's at once touching, and the sort of musicals that were cliché’'d 
; inspiring, and richly comic. And Hofffnan when they starred second-rate stars like 
AL has done the near-impossible — he’s given Alan Jones. The movie does have some 
us a handicapped hero without tears. Cheri, 
KSALAAM BOMBAY! (1988). This involves electronically distorting the tap 
‘| first feature film from the indian director sounds with a synthesizer — is completely 
of i Mira Nair suggests a cross between Dickens fudged over. Directed by Nick Castle. 
[2 a ee after being kicked out of his _fucked-up little movie. The two are played 
ry . } abandoned by the traveling with just enough tongue-in-cheek in- 
{ for, gets a job peddling nocence by John Cusack (as the appren- 
glasses of tea'in Bombay’s red-light district. tice video artist) and Tim Robbins (as his 
BOSTON The cast of characters includes Krishna’s apprentice sieazoid manager/producer) . 
pal Chillum (Raghubir Yadav), a dope On their way to fame, they get caught up in 
nix addict on a hopeless downwerd course; a subversive, sexually infused. presidential 
Chillum’s boss Baba (Nara Pateker), @ campaign, almost short-circuit an inter- 
pimp who lives with a whore “(Aneeta~’ ‘nationally telecast Menudo concert;and get! 
~~ 


mechanical slapstick style — if you can call 
high 


makes the mistake of actually trying to give 
a performance) hasn't had a role this bad 
since The Deep. Copley Place, Circle, 


suburbs. 
*&kKTORCH SONG TRILOGY (1988). In 
this adaptation of his celebrated stage play, 
Harvey Fierstein appears before us a cuddly 
bail of guilt, a Jewish mama's boy pining for 
love — the mushy, old-fashioned kind. In 
the late 1970s, when other gay playwrights 
were celebrating sex, Fierstein’s romantic 
stance was novel, maybe even revolution- 
ary. Now + tragically — it seems like 
common sense, and the movie comes to us 
through a time warp. No one seems to have 
decided whether to treat the post-Stonewall 
scenario as a period piece or as something 
timeless and contemporary, and the movie 
is a weirdly drifting affair; it has no tone, no 
center. But Fierstein, with that voice of 
Drano, remains a charismatic performer. As 
the lovelorn Arnold, he’s doing his favorite 
role in the universe (himself), and he plays 
it to the hilt. The real trouble with the film is 
that the big screen exposes the play's 
smiling-through-tears superficiality. Fier- 
stein’s sentimental whimsies aren't that far 
from Neil Simon's, and now that gay 
has dwindled, there isn’t much 
that's distinctive in his odyssey; he comes 
across as a high-strung ‘(if adorable) 
version of your basic neurotic schiub. With 
Matthew Broderick and Anne Bancroft. 
Directed by Paul Bogart. Nickelodeon, 
Harvard Square, West Newton. 
kk KTRUE BELIEVER (1989). The kind 
of zesty, engrossing little thriller that's the 


- definition of a good night out. Eddie Dodd 


(James Woods) is a former counterculture 
lawyer who's been reduced to getting drug 
dealers off on technicalities. When he 
agrees to defend a young Korean who may 
have been raiiroaded on a murder charge, 
the case reawakens him; it burns off his 
guilt. The filmmakers rework a lot of 
conventional courtroom-thriller tricks, and 
the whole situation of a once-proud, now- 
jaded attorney redeemed by a down-and- 
out client is adittie tao familiar. The fun of the 
movie is in the cleverness. of the reworking, 
Wesley Strick writesedgy, up-to-the-minute 
dialogue, and director Joseph Ruben gives 
the story pace and soul; he has a gift for 
bringing out actors in even the tiniest roles. 
Woods, wearing a graying ponytail, relaxes 
a bit, so that his assaultive intelligence 
becomes a treat for the audience: This may 
be the most sheerly likeable he's ever been. 


Fine supporting work by Robert Downeywr., © 


Kurtwood Smith, and Yuji Okumoto. 


pumped-up Coolidge 
THE INTERNATIONAL TOUR- 
strongest compilations to come through 


Who Planted Trees,"’ adapted from the 
Jean Giono story about a young man who 
goes hiking in a:remote section of the Alps 
and encounters @ shepard who's taken it 
upon himself to cover the desolate region 
with oak trees. Back’s quiet, unadorned 
Style expresses @ genuine appreciation for 
nature (and for the satisfactions of a life 
spent in service to it), and the colors go 
from stark browns and grays to muted 
pastels that are reminiscent of Monet's 
Somerville Theatre. 


ness. As the product of a top-secret genetic 
experiment who leaves the isiand research 
center where he's spent his whole fife in 


order to he's adelight Allegret, Brattle. 2evi onw 


obsessed with a love who seems lost in the 
past. And as the movie gradually unravels, 
becoming. a dreamy, poetic meditation on 
the nature of sexual desire, time, and 
‘mystery itself, questions of realism and 


Ganz falls for a beautiful trapeze artist are 

like an academic's attempt at romanticism. 

Wings of Desire is poetic, but it isn’t 

powerful; it’s a mood piece that finally 

speaks to little beyond its own open- 
Corner. 


_& kk KWOMEN ON THE VERGE OF A 
NERVOUS BREAKDOWN (1988). Pedro 


Almodévar’s lustrous pop confection stars 
Carmen Maura as Pepa, an actress and film 
dubber who learns from her answering 
machine that her suave, hollow lover ivan 


_ (Fernando Guillén) is leaving her; for most _ 
of the movie, She dashes around Madrid, 


trying to make contact with him. The other .. 
characters include Pepa’s ditsy-model girl- 
friend (Maria Barranco), who's afraid the 


cops will come after her when they discover . |. 


she's been the lover of a Shiite terrorist; 


Ivan's sor (Antonio Banderas) and his 


Cubist-featured fiancée (Rossy De Paima) ; 
and Ivan's mother, who's been unhinged by 
her love-for him. The story was inspired by 
Cocteau's The Human Voice, . but 
Almodévar also takes off from the scream- 
ingly artificial Hollywood-studio comedies of 
the '50s and ‘60s, re-imagining them with a 
satirical sparkle and a precision worthy of 
Feydeau. The whole movie is a dazzling 
parade of bright, perfectly modulated 
pastels, and the women have the iconic 
sheen of models and movie queens. But 
there's also a genuine subject here: the way 
love deranges us. The voice that issues from 
the heart of Aimodévar's artifice is. un- 
mistakably human. As. Pepa, Carmen 
Maura is a hunk of no-hoids barred feeling; 
she gives you an idea. of what Anna 
Magnani. might have been like in farce. 


Nickelodeon. 
GIRL (1988). Mike. 


Nichols’s romantic comedy is very light 


er than her male bosses and refuses to take 


their crap..She lands a job with a woman. 


executive 


XALA (1975). A satire about a succesful 
Senegalese businessman who begins to 


becomes an international star. Directed by 


Today's Box Office Hits are 
omorrow's Video Store Rentals. 


It’s tush hour. And it 
doesn’t take three helicopters, 
a meteorologist or a genius to 


‘tell you that 128’s a mess. The 


Southeast Expressway is 
turmoil. And the weather’s 
going to change. 
The point? With the 

push of a button, you can hear 

ow it feels to be a Russian 
SPY. Or what-it’s like to go 

om madam to mayor. Listen 
to the kind of reporting you 


only expect to find in the finest 
newspapers. Or hear colorful 
insights from commentators 
with a keen appreciation of 
what is news. And what is not. 
Listen to All Thin 
Considered. Weeknights from 
5:00 to 6:30. - 
We can’t say we'll get 
you home faster. Just smarter. 


WGBH FM8397 


All Things Considered 5-6:30 P.M. 
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Jello Biafra, Coati- Mundi, and Mike movie. As his’brother, a ecuzzy little hustier, 
Nesmith. Bill Fishman directed. Nickel- Danny De’ Vito does his usual what-a- | 
odeon. lovable-scumbag-Lam routine, and the plot Phoenix Video Sechon has the Litest inform 
ce a bank robber who, moments out of prison, humanize his own preposterousness. 
af becomes the unwitting accomplice of an Directed, none too subtly, by ivan Reitman. 
inept thief (Martin Short). Of course, Short | Copley Place, suburbs. ? “>, 
turns out to be a desperate man who needs 
Rowland Doroft) ; of course, the kid takes Vv 
7 an immediate shine to tough Old Nolte; Of eee 
other and become best buddies. The movie mesmerizing romantic thriller, James 
is a blatant attempt by Touchstone Pictures Stewart plays a retired San Francisco police 
to repeat the success of Three Men and a _— detective engaged to follow a beautiful ; ; x 
Baby, their previous ~ buddy-buddy-baby woman (Kim Novak) who believes she’s 
film based on a hit French comedy. in this _ the reincarnation of her great-grandmother. : 
case, the original director, Francis Veber, The film turns into the story of a man : ; 
was brought over to remake the movie in his Q~ *, _ ‘ 
visual funny moments, but Nolte (who 
WHO'S HARRY CRUMB? (1989). John 
Candy plays a master of disguise in this 
Wenders's fantasy grows out of the same 
brooding mood as his eartier films, only its | 
luxurious melancholy is much easier to take. 
The protagonists are a pair of angels 
around Berlin observing people, listening in 
on their private longings and wishing that 
they, too, could become mortal. Wenders 
treats the angels’ dreams the same way he 
treats the spiritual lives of the Berliners: as a a 
series of fragmented, almost abstract hopes : 
you can project your own feelings onto. Yet Ss 
the people here aren't characters, exactly; 
they're more like spiritual props. (The film's 
one true character is the scarred, neurotic ; 
city, rendered in monochromatic black-and- 
white.) Wenders achieves an atmosphere : ie 
ot rhapsodic blankness that begins to fade i 
after about an hour, and the scenes in which . ss 
| 
| 
TUCKER: THE MAN AND HIS | 
DREAM (1988). Francis Ford Coppola's 4 / 
film about Preston Tucker, the American ‘ 
visionary who invented his own self-styled ‘ 
movie is as bright and seductive as the 
gorgeous Tucker Cars that roll through it, yet & W 
with a two-bit engine. As Tucker, Jeff \4 
Bridges wears his hair slicked back, '80s- = 
| grinning, This Tucker does no wrong and. \ 3 
has no inner conflicts; he’s a pre-Freudian _ stuff, but it showcases its three stars wistt mi 
fantasy of American derring-do. (He’s fun beautifully. Melanie Griffith plays . Tess cante wt | 
to watch, but he isn’t quite character.) McGill, who keeps getting fired trom Wall you yew go™ ww 
Coppola adopts fast, narcotic style, with Street secretarial jobs because she's bright- rom : 
scenes spinning forward and actors packing que 
the frame, and visually the movie isa golden pt 2 
dream of the late "40s, The nostaigia has a (Sigourney Weaver), who 
chromium edge on. it — it's metailically promises to help her gain entrance into the HOw wi 
breathtaking. Yet Goppola rides roughshod executive world and then steals her first | parte ow 
over the story's built-in drama. It’s a glossy, independent idea. When Tess discovers the we ‘ He yew 
double cross, she puts her idea into action Be 
anyway by impersonating an executive and goats TC from " 
partner a igs 
town in a while: Amorg the highlights: glowing, soft-hued performance — she's an wit og DETR pad and FROM 
Cordell Baker's “The Cat Came Back,” inspiring combination of fragility and re- were’ 
| which builds in farcical desperation as a put- _silience. Ford proves he can be a wonder- gi) ant ant uct ae 
upon homeowner struggles to do away with fully sane light comedian, and Weaver's grew 
a malicious feline; a-dazzling collection of  uproarious caricature of corporate villainy 7o ae ove 
commercials by the British animator Rich- mixes jet-set hauteur with what may be the cassie or 
ard Wiliams (Who Framed Roger Rabbit), —_wittiest parody of sex since Mae West. All que cow 
which range from the tyrical to the manic; Nichols and screenwriter Kevin. Wade have pit FOR 
and Bill Kroyer’s “Technological Threat," a really done is to re-upholster screwbalt- wor 
loony-tune parable of the current trend comedy conventions, but they've come up : ° ™ TO us 
toward computer-animation. Best of all is with a genuinely classy comedy. With Joan : 4 uste van cat 
Frederic Back's half-hour short ‘The Man Cusack. Cheri, Chestnut Hill, suburbs. - gi¢ 
i 
take on European airs. Directed by b. gues: 42° 
Ousmane Sembene. Harvard-Epworth 467-° 
liberates Arnold Schwarzenegger's sweet- ZOU ZOU (1834). French musical starring : 
Joshephine Baker in an autobiographical 5 
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Brave new words 
Peter Handke wrestles with angels 


by Bill Marx 


ith the publication of his latest 
novel, Repetition, Austrian 
_ playwright, poet, and novelist 
Peter Handke continues to 
sing, with an intensity shared by few 
contemporary writers, of the mind electric. 
Initially influenced by Alain Robbe-Grillet and 
Nathalie Sarraute’s dispassionate analysis of 
isolated consciousness, and by Wittgenstein’s 
rigorous automatization of language, the writer 


fascinating artistic animal. Handke’s become a 
self-reflexive magic realist, a Marquez of the 
mind. And his unswerving focus on the 
authenticity of the self, coupled with his 
hostility toward conventional narrative, 
shocked German writers and readers when 
his work was first published in the late ‘60s. 
Continued on page 8 


THE SATANIC VERSES, by Salman Rushdie. Viking, 547 pages, $19.95. 


Banned in some corners of the world, feted in others, The Satanic Verses now lays upon our 
own shore like Gulliver himself. Big and brainy, Indian and British, postmodern and trans- 
cultural, this novel about gods and devils and a mythical city made of sand belongs to that race - 
of giants we don’t often see amid our daily run of fiction about common people and their crises. 
Because this Gulliver poached on the Koran, the more fiery members of the American Islamic 
community have tried to rope him down with thousands upon thousands of form protest letters 
sent to his publisher. Now bomb scares and death threats are whistling across his body from 
Moslem strongholds. Meanwhile, the critics toss their own ropes around, some dismissing this 
giant as helplessly pinned by the grotesque weight of ambition, others promising he will quickly 
rise bulky but strong to walk among such classic mega-novels as The Tin Drum or One Hundred 
Years of Solitude or Gravity's Rainbow. 

Mere readers, at least those not getting any college credit for this book, must feel tempted to 
settle down with the latest yuppieback instead. My advice: do and don’t. © 

For what is billed as a great book, The Satanic Verses turns out to be surprisingly lifeless. Hardly 
the first writer to set loose befuddled angels or goatish devils into the modern world (start with 
Woody Allen on the bookshelves and continue through to John Updike), Rushdie creates an 
Continued on page 3 
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‘In Honor of National Women’s History Month. 


their close-knit group of 
friends in an affluent, 
upper-class suburbia. 
But.as Ian McCullough 
nears his fiftieth birthday, 
things neither of them had 
‘anticipated begin to happen. 
E.P. Dutton, $18.95 


the U.S. and working in 
a wide variety of 
occupations. The emphasis 


some of them about their 
me lies in the experiences of relationship, make a 
the average woman while moving, but unsentimental 
showing that each woman statement about this 
is far from average in primary bond.” 
the daily heroics of her —Booklist ALA 
life and work. NewSage Press, $22.95 
NewSage Press, $22.95 


You are invited to attend 
“WOMEN AND THE ARTS: 
The Creative Process” 
a symposium at Boston University Hillel 
Sunday 
March 26th 
For more information, call (617) 353-3633 


Charlesbank Booksh 


B.U. BOOKSTORE MALL, KENMORE SQUARE 


Invented Lives Women, Culture, & Politics Balm in Gilead 
INVENTED Narratives of Black Women by Angela Y. Davis Journey of a Healer 
1860-1960 Angela Davis provokes and by Sara Lawrence Lightfoot 
LIVES by Mary Helen Washington inspires all those who care about Myths and stereotypes surrounding 
fnw A cultural exploration of the ' the issues of the day—and the | black family life are exploded in 
“Rasiatves of Black Women B60 1960 works, the world, the realities, challenges of the future. She | this stirring portrait. It mirrors an 
and the hopes of black women addresses the fight for fair and | extraordinary black family, tracing 
writers between 1860 and 1960. - adequate education, housing, and its legacy of preaching, teaching, 
Concentrating on carefully health and child care, critiquing _| and healing, as well as a legacy of 
chosen selections from ten recent policies and setting the ~ | sorrow: the pain of racism, the 
writers, Washington masterfully debates in their larger social destructive hierarchies of skin 
reads between the lines, picking contexts. Regardless of your color and gender which pervade 
up hidden and overt meanings, political perspective, you’ll agree black as well as white society. 
‘ ge and draws realistic conclusions that Davis is one of the most inci- oe Addison-Wesley, $18.95 
about the authors’ singular sive and forward-looking social 
MARY HELEN WASHINGTON imaginations and visions. critics and activists of our day. pa 
Doubleday, $7.95 Random House, $17.95 
A Mind of Hier Own Borie: Anna Freud Cat’s Eye 
The Life of Karen Horney by Elizabeth Young-Bruehl A N N A by Margaret Atwood 
by Susan Quinn A Ming Written with exclusive access to | / Cat's Eye, Atwood’s first novel 
Karen Horney (1885-1952), one of Her Que Anna Freud's vast literary estate, Bees enh since The Handmaid's Tale, moves 
of the great figures in psycho- this is the first full-scale tet Ge away from overtly political terri- 
analysis, an independent thinker | biography of the remarkable |- R F ( | | 7 tory to a landscape which is more 
who dared to take issue with figure. The book provides a ed Nf personal but no less disturbing. 
Freud's views on women. This % a: penetrating exploration into the Through the quirky, idiosyncratic 
brilliant psychologist of women, : life of a woman who was devoted voice of painter Elaine Risley, the 
whose work also anticipated to her father and thoroughly author has given fascinating 
current interest in the narcissistic committed to the growth of dimensions to the ambiguous 
personality, has found an equally psychoanalysis as-well:as to roots of women’s relationships, 
gifted biographer. Through the IHS INN her own self-understanding.. ., both with one another and 
life of Karen Horney, Susan Simon & Schuster, $24.95 — with the world. 
Quinn brings to life a whole Doubleday, $18.95 
era of psychoanalysis. 
Addison-Wesley, $12.95 
American Appetites Women & Work A Portrait of American 
by Joyce Carol Oates Photographs and Mothers and Daughters 
The American dream Personal Writings Photographs by 
becomes a nightmare by H.R.F. Keating Raisa Fastman 
for the McCulloughs. Photographic essays Photographs of mothers 
Having been married for focusing on 85 women and daughters, some 
twenty-six years, they are from all walks of life and famous, some unknown, 
an admired couple among backgrounds living in 


across ‘a wide ethnic, 
socioeconomic, and age 
range, with comments by 


‘ 
\ | 
+ 
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4 
M-F 9:30-7, Sat 10-6, Sun 12-5 (Sept-May), (617) 267-8484, Major Credit Cards Accepted, Free Parking on Deerfield Street, MBTA Green Line to Kenmore 
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_ watch a man turning into the 


BOOKMARKS 


Fiction 


Continued from page 1 

awfully bland pair in his Gibreel 
Farishta and Saladin Chamcha. 
He invests them with little 
psychology and few nuances of 
character, and substitutes arch 
diction for telling details — 
especially impoverishing traits 
for a novel lavishly gilded in 
many other ways with the 
strange and exotic. The author 
just doesn’t seem to feel much 
more emotion for his characters 
than he would for statues; in fact, 
sometimes they are statues. 

“The Iman is a massive 
stillness, an immobility,” 
Rushdie writes of a 
Khomeniesque figure exiled in a 
London flat. “He is living stone. 
His great gnarled hands, granite- 
grey, rest heavily on the wings of 
his high backed chair. His head, 
looking too large for the body 
beneath, lolls ponderously on the 
surprisingly scrawny neck that 
can be glimpsed through the 
grey-black wisps of beard.” What 
the Iman is not, however, is a 
personality we can respond to. 

Rushdie’s hard, 
declarative sentences, so tinged 
with bombast, often make the 
book overbearing: Everything 
gets pronounced rather than 
suggested: “Exile is a dream of 
glorious return. Exile is a vision of 
revolution: Elba, not St; Helena. 
It isan endless paradox: looking 
forward by alwaysteoking 
back.” Such writing doesn’t 
sweep us along so much as it asks 
that we blow into its heavy sails 
to keep things moving. 

For all its lifelessness, though, 
The Satanic Verses turns out to 
be an often dazzling edifice. 
Rushdie may be awkward 
around human-scale emotions 
and events, but he has a 
remarkable gift for allegory and 
myth and the fantastic. In one 
character’s dreams we visit an 
ancient city made of sand where 
an allegorical conflict unfolds — 
actually a recasting of the Koran 
— between a prophet of a stern 
monotheism and a city leader 
made rich by the pervading 
licentious polytheism. (These are 
the passages that have outraged 
many Moslems.) Elsewhere, we 


devil, though this part of the 
story never becomes quite as 
doom-laden as The Fly: “His 
horns . . . had grown thicker and 
longer, twirling themselves into 
fanciful arabesques, wreathing 
his head in a turban of darkening 
bone.” In short, Rushdie puts on 
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Brief reviews 


a hell of a show. 

Actually, The Satanic Verses is 
much about show business. The 
story line isn’t so complicated, 
though like a magnet dropped in 
a box of tacks it bristles with 
allusions to movies, history, and 
pop culture. Gibreel Farishta and 
Saladin Chamcha are movie 
stars: Gibreel in India where he 
reigns as the country’s grandest 
star by playing deities of every 
stripe in the popular 

“theologicals,” Saladin in 
England where he has become 
the wizard of voiceovers, able to 
produce a thousand accents. 
They meet on a plane bound for 
London that explodes over the 
English Channel from a 
terrorist’s bomb, and as they drop 
29,002 feet each undergoes a 
miraculous transformation, 
Gibreel into an archangel with an 
occasional halo and dreams of 
the city of sand, Saladin into a 
cloven-footed figure with 
execrable breath. Once on land 
the two find their way to London 
where they re-enter their modern 
lives, which are marked by 
convoluted relationships, 
immigrant enclaves, and much 
profound questioning of the 
world. 

But our classic mega-novels 
work by being both big and little. 


-Oskar,the boy who refusesto ~ 


grow up in Giinter Grass’s The 
Tin Drum, may be a 
personification of post-war 
Germany, but he’s also a scared 
kid who hides under the table. 
The Satanic Verses has no flesh- 
and-blood escorts like Oskar to 
lead us through the 
phantasmagoria. It seems too 
satisfied with just being big. 

— Will Nixon 


CAT’S EYE, by Margaret 
Atwood. Doubleday, 446 pages, 
$18.95. 


There’s an old wives’ tale that 
most adults, were they to 
undergo the pain of teething, 
couldn't take it. Similarly, the 
mental cruelties inflicted by the 
hair-bowed cadres of childhood 
can seem almost unendurable. In 
her new novel, Cat's Eye, \ 
Canadian jack-of-all-writerly- 
trades Margaret Atwood dips into 
that black well of prepubescent 
angst and comes up, hands 
dripping, with a rich tale of 
female empowerment. Named 
for a marble its impressionable 
heroine somehow came to 
associate with the eye of God and 
then put away with childish 
things, the book actually peers 
with an artist’s eye, at once 
inventive and clinical, at the past 
that shapes us like a whittling 
knife. 

Elaine Risley, the novel's 
narrator, is a middle-aged 
painter, veteran of two marriages, 
mother of two daughters, who 
returns from the postcard vistas 
of British Columbia, where she 
lives, to the Toronto of her youth 
for a feminist gallery's 
retrospective of her work — 
much of which, as it turns out, is 
rooted in the all-but-forgotten 
quicksand of her ninth year. It 
was then that she fell under the 
control of a girl named Cordelia, 
who, it is now apparent, 
transferred the devaluation she 
suffered at home (where, 
evidently, she failed to live up to 
Goneril and Regan) on to her 
“friend” — with a little help from 
two Peter Pan-collared 


collaborators. Elaine, having (like 


the heroine of 
unforgettable Surfacing) spent 
her transient early years in the 
woods, calmly accepts this 
hazing as part of civilization. But 
it takes its toll. Not that the 
cruelty is physical. Rather, the 


_ only bodily harm is that which 


Elaine inflicts on herself to take 
her mind off the real pain — an 
orgy of criticism and imposed 
self-criticism worthy of the 
Chinese Comniunists. 

“Time,” says Elaine, echoing 
her egghead brother, “is not a 
line but a dimension.” In this 
case, a double dimension through 
which the painter floats as if back 
and forth through a mirror. 
Simultaneously she-wanders the 
newly boutiqued and belofted 
streets of modern Toronto and 


trudges the paths of a Norman 
Rockwell-meets-Attila post-war 
childhood, seeing herself both as 
aging and inchoate. Because 
Atwood, for all her wit and 
artistry, cannot resist a precious 
allusion, Elaine yearns, Lear-like, 
for a “reconciliation” with 
Cordelia (who shed her power 
early on and was last seen ina 
mental home). Ultimately, she 
must be content with the settling 
of old ghosts — old scores having. 
been relegated, with droll 
surrealism, to the canvases that 
have made her famous. 

Cat's Eye is a novel as difficult 
to shake off as to put down. 
Nothing in my experience has so 
acutely captured the hurt that 
young girls inflict on one another 
and which we all, like Elaine, 
bury deeper than the proverbial 
hatchet, going on to blame men 
for what ails us. But in her 
physical relationships with men, 
Elaine (having been rendered 
“nothing” by the girls early on) 
seems almost disembodied; even 
with the philandering-artist 
husband she left and the 
comforting travel-agent one she 
retains, there is an insularity that 
suggests safety. Whereas women 
are dangerous, all-powerful. By 
her own admission, Elaine— — 
ironically, a painter on the cusp 
of the feminist movement — 
understands “brotherhood” 
better than “sisterhood.” But in 
the evocative time journey that is 
Cat's Eye, she must finally learn 
to trust Cordelia — and lay her to 


rest. 
— Carolyn Clay 


IF THE RIVER WAS 
WHISKEY, by T. Coraghessan 
Boyle. Viking, 224 pages, $17.95 


After three wild and woolly 
novels and two mordant short- 
story collections, T. Coraghessan 
Boyle has quickly established 
himself as an arch mix of penman 


and prankster, the wild man of 
Borneo who moonlights as a man 
of letters. His racy, rambunctious 
novels are picaresque modernist 
romps that snort and snicker their 
way though the 18th-century 
adventure tome (Water Music), 
the dregs of the hippie drug 
culture (Budding Prospects), and 
American history (World’s End). 
With the latter novel the writer 
seemed to be settling down, 
trading ih his distinctive blend of 
levity and literacy for mainstream 
responsibility — it was the kind 
of serious book mom-and-pop 
critics call mature, thereby 
congratulating the writer for 
surviving an early case of literary 
acne. For those who thought that 
Boyle had grown up, though, his 
latest collection of stories, If The 
River Was Whiskey, shows that 
some stray hormones of black 
comedy are left; this gathering 
includes tales about a teenage 
weirdo who becomes king of the 
bees, and a female 
hypochondriac who makes love 
only when swaddled in a full- 
body condom. But if Boyle’s 
farcical spirit is willing, the 
guffaws are weak — the 
absurdist slapstick, despite a few 
hilarious exceptions, tends 
toward the slapdash. 

What made the best of his 
earlier stories so enjoyable were 
their flaky sophistication, hip 
craftsmanship, and sweet-and- 
.soured counterculture 
perspective. Boyle's typical 
narrative persona was an 
innocent rebel who encountered 
a danger that either destroyed 
him or snapped him out of his 
yippie dreams. In If The River 
Was Whiskey a yuppie 
businessman, whose house is 
sinking in the ground because the 
grief-stricken old woman next 
door won't turn off her taps, 
parodies that theme. “These 
occasions always took him by 
surprise. He was shocked anew 
each time the crisply surveyed, 
neatly kept world he so cherished 
rose up to confront him with all 
its essential sloppiness, 
irrationality, and bad business 
sense.” All too often this 
collection’s tired satiric targets are 
suburban bourgeois, and the 
miasma that threatens them is so 
silly or vengeful that you can’t 
tell if the writer is exploring the 
return of the repressed or sending 
it up. The tale “King Bee,” for 
example, ends like a Z-grade 
horror version of Oedipus, with 
the killer kid sending a swarm of 
bees to sting his adopted mother 
to death. 

The amount of lame, one-joke 
squibs is also discouraging; in 
“Me Cargo en la Leche,” 
Hemingway's Robert Jordan, 
transformed into a drugged-out 
goof, ignites explosives in 
Nicaragua; in “The Human Fly,” 
a fame-famished Hungarian 
hangs on skyscrapers and under 
the axles of a truck, and “The 
Little Chill” brings together a 
gaggle of homicidal ‘60s 
survivors, only to leave them 
dancing in bliss to Marvin Gaye. 
The pieces reaching for pathos 
don’t break new ground, either 
— the title story is just another 
appearance of the hapless 
alcoholic father whom mom and 
the kids are finally walking out 
on. But not all of If the Whiskey 


- Was Water feels dashed off: 


“Thawing Out” is a moving 
coming-of-age fable about a 
perpetual adolescent; and my 
favorite “The Ape in 


Retirement,” charts the 
unraveling of an elderly female 
ape specialist who after decades 
in the jungle returns to 
civilization to meet her match ina 
junk-food-eating chimp named 
Konrad. Only Boyle would have 
the divine chutzpa to write a 
story in which King Kong meets 
The Heart of Darkness. 

— Bill Marx 


BERNARD FOY’S THIRD 
CASTLING, by Lars 
Gustafsson. Translated by 
Yvonne L. Sandstroem. New 
Directions, 260 pages, $19.95. 


In Bernard Foy’s Third 
Castling, Swedish novelist and 
poet Lars Gustafsson has actually 
created three concentric novels 
with three different protagonists 
all named Bernard Foy. First we 
encounter a young American 
rabbi who becomes haplessly 
involved in an international 
intrigue of smuggling, military 
secrets, and gruesome murders. 
Foy next appears as an 83-year- 
old Swedish poet suffering from 
lapses of memory who, we now 
learn, is the author of the spy 
thriller we have just read. In part 
three Foy has metamorphosed 
into a precocious juvenile 
delinquent who apparently has 
both penned the previous two 
sections and committed the 


| murders occurring throughout. 


At this point things grow 
somewhat murky and fantastical, 
however, and we are left 
wondering whether the entire 
text has not actually been 


_ 6861 HOYVW ‘NOILOAS AYVYSLIT XINSOHd NOLSOS 3SHL 


generated by the book’s final, 
most haunting image: a human 
skull inhabited by a swarm of 
bees endowed with oracular 
powers. 

The three sections share 
common characters, themes, and 
images; these recurring details 
weave mysterious webs of 
coincidence and connection. 
Certain elaborate formal 
structures are superimposed on 
the racing, tumbling narrative, 
such as lines from Baudelaire’s 
Les Fleus du mal, which haunt 
text and characters alike. As the 
plots thicken, the line between 
life and literature blurs and 
reality and fiction become 
indistinguishable. Characters’ 
lives and thoughts begin to 
resemble one another, and in the 
end we do not know who has 
experienced what. This state of 
distrustful ignorance underscores 
Gustafsson’s belief in the 
deceptive nature of life and art — 
all is lies, or all is a game. The 
reader is left wondering how to 
read this book, and the author 
himself implies that only Gédel, 
the inventor of elaborate modern 
mathematical models, would be 
up to the task. 

Gustafsson is a very literate 
writer, and his novel employs 
many by now familiar elements 
of late-20th-century experimental 
fiction: multiple narrators, mixed 
genres, the contrived patterns 
and carefully plotted “clues” of 
Nabokov’s novels (as well as the 
latter's sardonic portraits of 
artists and intellectuals), and the 
conceptual labyrinths introduced 
by Borges and popularized by 
Eco. His cinematic descriptions 
and deliberate repetitions owe 
much to the French nouveau 
roman. But Gustafsson also 
borrows from 19th-century 
fiction: Poe’s Gothic, 
hallucinatory detective stories 
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| and Baudelaire’s gloomy 


landscapes. And the sheer 
pleasure he takes in creating 
wide-ranging locales and diverse 
characters places him closer to 
Balzac and Dickens than to the 
reductionist fictions of this 
century. 
Unfortunately, Gustafsson’s 
material soon gets away from 
him. Despite its excessively 
plotted patterns and allusions, 
the book seems to grow 
increasingly disconnected and 
arbitrary, and the reader is left 
exhausted, exasperated, and still 
much in doubt as to whys and 
wherefores. This novel is neither 
as conceptually and formally 
rigorous as the fictions of 
Nabokov and Borges nor as fluid 
as more traditional narratives. 
The strongest sections, such as 
that dealing with the aging poet's 
failing memory or the recurrent 
landscape descriptions, are 
simply beautiful or intelligent 
writing not dependent on the 
novel's cumbersome formal 
apparatus. One can appreciate 
Gustafsson’s book for these 
passing pleasures, enjoying the 
journey but not pausing too long 
to ponder where one has been or 
where it is all leading. 

— Lois Nesbitt 


MOON PALACE, by Paul 


Auster. Viking, 286 pages, 


. $18.95. 


Until he runs out of money, 


_ Marco Stanley Fogg can look out 


alley and, in the space between 
two.buildings, observe a blazing 
blue-and-pink neon sign 
advertising the Chinese 
restaurant Moon Palace. Later, 
whén Fogg is penniless and 
livifig in Central Park, and even 
aftér he gets rescued and goes to 
wok for a man in a wheelchair, 
Moon Palace comes back as a 
charmed indicator. 

The novel opens with Fogg as a 
young man, graduating from 
Columbia College at the 
beginning of the summer men ; 
first walked on the moon. Fogg 
chasts his progress by such’ 
events as the astronauts’ ticker- 
tape parade and moon landing. 
And there are other celestial 
sighs: a baseball player named — 
Wally Moon, a police officer 
named Neal Armstrong, a band 
called The Moonmen, a painting 
entitled Moonlight, and a fortune 
cookie that reads, “The sun is 
past, the earth is present, the 
moon is the future.” These are 
not the only recurring images in 
Moon Palace, a thickly plotted 
mystery about identities and 
origins; the novel is full of 
coincidental clues. 

Names, places, and families — 
everything links, Fogg’s Uncle 
Victor explains. “Everything 
works out in the end, you see, 
everything connects. The nine 
circles. The nine planets. The 
nine innings. Our nine lives. Just" 
think of it. The correspondences 
are infinite.” In Fogg’s case, the 
connections are startling as well 
as numerous. An orphan, he 
keeps discovering hitherto 
unknown members of his family, 
only to have them exit as oddly 
and unexpectedly as they 
appeared, leaving him in the 
moonlit dark. 

In Moon Palace Paul Auster, 
the author of The New York 
Trilogy, creates a cast of obsessed 
explorers. Fogg is a self-explorer 
who desperately needs to know 
who he is and how much 
difficulty he can withstand. Like 
Quinn in Auster’s City of Glass, 
Fogg pushes himself to extremes 
of solitude and deprivation. He 
severs himself from the rest of the 
world and then rejoins it, sensing 
that he is inherently apart from 

other people. Alone again at the 
end of the novel, he walks across 
the desert from Utah to 
California. 

Perhaps because he feels that 
he doesn’t belong anywhere, 
Fogg is a traveler, as are other 
characters in Moon Palace. 
Thomas Effing, a wheelchair- 
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bound octogenarian who hires 
Fogg to read to him, recounts his 
adventures in the early days of 
the American West, and Solomon 
Barber, a middle-aged itinerant . 
professor who changes 
universities every two years, 
takes Fogg on a cross-country 
drive. Although the story centers 
on Fogg, it links the three 
generations of these particular, 
nomadic men. 

While Moon Palace is a terrific 
adventure story spanning East 
and West Coasts with 
wonderfully well-dropped clues, 
the novel is also a serious 
investigation of the possibilities 
of identity and self-invention. 
Fogg’s discomfort is due, in part, 
to his uncertainty about his 
origins. As a child, for example, 
he imagines his father to be “a 
dark haired-version of Buck 
Rodgers, a space traveler who 
had passed into the fourth 
dimension and could not find his 
way back.” Fogg keeps inventing, 
himself. At 15 he begins to go by 
his initials, M.S. — an indication 
that he sees himself as a , 
manuscript, a work ih progress. 

As he discovers more about his 
parents, Fogg’s perception of 
who he is shifts,.Se sell knowlege, 
however, doesn’t limit him 
seems to add more supplies to the 
storeroom from whichhe —_ 
‘chooses elemerits to add to his = 
own character-As 
undertakes hisdong trek, 
seems to be moving West in order 
to remake himself all over, 
to see who else he can be. Self- 
creation in Moon Palace glows 
with an eerie lunacy. 

— Natasha Singer 


EQUAL AFFECTIONS, by 
David Leavitt. Weidenfeld & 
Nicolson, 268 pages, $18.95. 


David Leavitt's fans don’t want 
to hear it, but there’s no getting 
around the fact that this talented 
young writer's second novel is 
not a great deal better than his 
first, The Lost Language of 
Cranes, and neither novel fulfills 
the promise of Leavitt's 
extraordinary collection of 
stories, Family Dancing. The 
reasons for this disappointment 
are initially hard to pinpoint, 
given that Equal Affections, even 
more than The Lost Language of 
Cranes, addresses concerns 
similar to those in the stories in 
Family Dancing. Those are, 
briefly, the souring of love 
between long-married parents 
and the impact this has on their 
children, the ongoing crisis of a 
mother’s protracted struggle with 
cancer, homosexuality and the 
ways in which the homosexuality 
of adult children works on a 
family’s inner dynamics. Along 
with the majority of American 
writers working today, Leavitt 
eschews the large stage for the 
domestic arena and that great, 
fertile subject: the unhappy 
family. The disappointment is 
that he seems to have run out of 
fresh things to tell us about it. 

So what is his story? To begin 
with, there is a lot of background 
information. Louise and Nat 
Cooper met as teenagers 
summering at Little Nahant, on 
the North Shore. Little, “wild” 
Louise, after a few adventures, 
suppressed her impulse toward 
freedom and accepted Nat's offer 
of a conventional life with him. 


‘Nat became a computer 
scientist and moved the family 
west, to a university in northern 
California. Louise took up the life 
of a faculty wife, occasionally 
militated in behalf of political 
causes, and raised their two 
children, April and Danny. April 
grew up to be a popular singer of 
protest songs in the early and mid 

‘70, and then — as the market for 
that music diminished — 
transformed herself into a lesbian 
feminist and a voice of the 
women’s movement. 

Danny’s development was 
both less public and less extreme. 
After a short spell at Berkeley, he 
dropped out and spent two years 
touring with April as manager of 
her road show. At 19 he met 
Walter, a young law student in 
New Haven, and fell in love with 
him. He transferred to Yale, and 
later followed Walter to New 
York and enrolled at NYU law 
school. The two of them have 
ended up as hard-working 
corporate lawyers and 
householders in a New Jersey 
satellite of Manhattan. Their life 
together provides a fair copy of 
contemporary young- 
professional marriage — double 
incomes, no children — with the 
single irregularity that both 
partners are men. 

In the present-time events of 


. the novel, we see Louise 


beginning to lose the fight 
against cancer she’s been waging 
since April was a teenager and 
Danny a child, and we learn that 
Nat is having an affair. We 
accompany Nat as he realizes 
that he can’t leave Louise, not 
merely because of her illness, but 
also because after 40 years of 
marriage he can’t imagine life 
without her. We also watch 
Walter struggle with feelings of 
being trapped in the routines of 
his life with Danny and dabble in 
intimacy with another man. And 
none of it carries much of a 
charge. Crises are related but 
never movingly enacted; events 
of great pain are communicated 
in a glib, generalizing tone, and 
there is a pervasive absence of 
deep feeling. This is especially 
puzzling considering Leavitt's 
public admission that the book is 
in good part autobiographical. * 
Perhaps because they are based 
on people he knows, and it didn’t 


_ take much work for appear to - 


seem real to him, all the 
characters seem, oddly, too 
generic — not sufficiently 
particularized to take on pulsing, 
urgent-feeling life. 

Although Leavitt faithfully 
records his characters’ responses 
to the difficult situations they 
confront, few of these are 
especially surprising. Whereas in 
Family Dancing he seemed to 
possess an uncanny gift 
(especially in someone so young) 
for striking deep into the hearts 
of his characters, here his 
observations seem no more 
illuminating than those any 
reasonably perceptive adult 
might make if he or she heard the 
situations described in general 
terms. This is not to say that the 
experience and emotions that 
make up an ordinary life (and 
infidelity, illness, and 
disappointment are ordinary 
misfortunes, after all) don’t make 
a fit subject for fiction. But like 
anything else, unless described 
with rigor, grace, and penetration 
— all qualities Leavitt has shown 
himself to possess, just not here 
— ordinariness is not especiaily 
riveting to read about. 

— Sara Laschever 


Nonfiction 


THE POLITICS OF 
GLAMOUR: IDEOLOGY AND 
DEMOCRACY IN THE 
SCREEN ACTORS GUILD, by 
David F. Prindle. University of : 
Wisconsin Press, 274 pages, 
$24.50. 

Although it seems like bad 
casting, Hollywood movie stars 
routinely play workers of the 


sa? 


world, ‘tke the lowly gofer and 

the lordly gaffer, 
actors toil in a production plant 
that exploits their labor and 
assumes their eventual - 
obsolescence. As folk-song 
material, cable-TV residual rights 
and open-mouth-kissing clauses 
will never rank with black-lung 
disease and company thugs to 
rally workers, but with a typical 
unemployment rate of 80 percent, 
this workforce clearly has a blue- 
collar element that isn’t returned 
to wardrobe at the end of the 
shoot. 

Hence, the Screen Actors Guild 
(SAG) was founded, in 1933, to 
battle studio demands for wage 
cuts in the face of Depression-era 
losses. From the heady days of 
‘Ws activism, through wars hot, 
cold, and medium cool, David 
Prindle tells this backstage labor 
story with thoroughness and 
evenhandedness, neither 
condescending to the profession 
nor gazing starstruck at his 
subjects. An associate professor 
of government whose last book 
was Petroleum Politics and the 
Texas Railroad Commission, 
Prindle brings none of the ~ 
baggage of contemporary film 
theory to what is basically 
straight labor historiography. 
Regardless, SAG’s story has an 
intrinsic attraction perhaps 
lacking in the annals of the 
International Typographical 
Union. 

The celestial rank.and file is 
only part of what makes SAG a 
special case. In economic terms, 
actors are both “undifferentiated 
laborers” (and thus suited to an 
industrial, CIO-type union) and 
“irreplaceable artists” 
(traditionally the province of the 
AFL). As union members, then, 
actors have a built-in identity 
problem. ‘Whereas most labor 
unions represent one side of the 
movement or the other,” notes 
Prindle, “the Screen Actors Guild 
is fated to be permanently a 
member of both." 

And permanently at odds 
within itself. As Prindle tells it,-. 
SAG's double duties make the~ 
usual progressive-conservative 
battles unusually vituperative, 
The one group tends tobe stage” 
bred, ensemble-minded, and left 
of center; the other screen- wine, 
individualistic, and right win 
The division is reflected even in. 
nomenclature. To Ed Asner SAG ' 
is always a “union,” to Charlton 
Heston a “guild.” 

From its founding, SAG has 
witnessed the kind of dramatic 
ideological tensions and 
internecine battles suited to its 
membership — not for nothing, 
perhaps, is it the the only labor 
union to have its president 
elected our president. Prindle 
maneuvers through the SAG 
wars smoothly and unbiased. 
Two episodes require special 
deftness: the McCarthy era and 
the tenures of Ronald Reagan 
('47-’52, '59-’60). On the first 
Prindle is dispassionate and 
matter-of-fact: he knows the 
difference between liberals, 
leftists, and Communists even if 
HUAC didn’t. For the perennially 
insecure actor, a blacklist 
“objectifies the dread of 
unemployment that sits at the 
center of every actor's soul.” 
Ironically, “the legacy of militant 
anti-Communism among actors 
is therefore militant anti-anti- 
Communism.” 

Wisely, Prindle discusses 
Reagan only in regard to his SAG 
presidency. Prindle exonerates 
Reagan of the two charges 
leveled against him during his 
tenure: that in the early ‘50s he 
made a sweetheart deal to grant 
up-and-coming conglomerate 
MCA a production waiver, and 
that in 1960 he sold SAG down 
the river by negotiating away the 
TV rights to pre-1948 movies. Of 
the former Prindle demonstrates 
that the guild would have 
granted the waiver “if Ronald 
Reagan had never been born.” Of 
the latter, he simply reports the 
union vote on the contract ae 
Reagan negotiated: approved by 
a margin of 6399 to 259. 


85) and current SAG head 
Patty Duke, the cleavage . 
between the progressives and the 
conservatives has only gotten 
nastier. The dominant 

ives seem bent on 
throwing SAG's weight into an 
array of left-wing social causes, a 
strategy that sends the 
conservative membership into 
conniptions. In turn, the 
malcontent conservatives are 
undercutting their own union 
with press conferences and 
general obstructionism. In the 
book’s coda, Prindle observes 
that the survival of SAG may 
well depend on combining with 
the American Federation of Radio 
and Television Artists, a 
negotiation that will require 
smarts, patience, and unity — but 
unfortunately the ongoing 
acrimony and polarization of the 
Screen Actors Guild may be only 
too reflective of politics played 
out on a larger stage. 

— Thomas Doherty 
INNUMERACY: 
MATHEMATICAL 
ILLITERACY AND ITS 
CONSEQUENCES, by John 
Allen Paulos. Hill and Wang, 
135 pages, $16.95. 


“We were watching the news, 
and the TV weathercaster 
announced that there was a 50 
percent chance of rain for 
Saturday and a 50 percent chance 
for Sunday, and concluded that 
there was therefore a 100 percent 
chance of rain that weekend,” 
writes John Paulos, a professor of 
mathematics at Temple 
University, in the introduction to 
this fairly rollicking exposé of our 
collective mathematical 
unconsciousness. Dubbed 
“innumeracy,” the mathematical | 
. equivalent of illiteracy (“an 
inability to deal comfortably with 
the fundamental notions of 
number, and chance”), the 


so ably demonstrated inevitably 
‘leads, says Paulos, to “muddled 
personal decisions, misinformed 
governmental policies, an 
increased susceptibili 
pseudo-sciences of all ‘inds.” 
Using mostly elementary 
probability theory and simple 
arithmetic, Paulos attempts if not 
to correct that deficiency, then at 
least to explain its genesis and 
give us a taste of life on the other 
side. For starters, he introduces 
the concept of common large 
numbers, the stuff of which 
probabilities are made. In his 
hands, a million, a billion, and a 
trillion rise out of the generic 
soup they’ve so long occupied 
and become discrete entities: a 
million seconds fill 1142 days; a 
billion, 32 years; a trillion, 32,000 
years. And Paulos’s ability to 
bring astronomical sums down to 
earth reassures. He calculates in 
five steps how many grains of 
sand it would take to fill “the 
earth and heavens.” Hitting even 
closer to home, he tells us that 
“the size of a human cell is to that 
of a person as a person’s size is to 
the state of Rhode Island.” 
Paulos’s talent lies in his ability 

not only to take the reader step 
by step through the 
computations necessary to reach 
a probability but also to impart — 
with a droll humor, a lively 
irreverence, and a literate as well 
as a numerate mind — the 
wonder and groundedness you 
can derive from a quantitative 
way of seeing the world. It takes 
numeracy, he insists, to separate 
real from apparent risks, to put 
events in perspective. As one case 
in point, he figures out the 
chances of someone’s getting 
AIDS through heterosexual 
contact. “One runs a 50 percent 
chance of not contracting AIDS 
by having unsafe heterosexual 
intercourse every day for a year 
with someone who has the 
disease,” he writes. “With a 
condom, the risk of being 
infected from a single unsafe 
heterosexual episode with 
someone known to have the 


disease falls to one in five 


phenomenon the weathercaster | 
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thousand, and safe sex every y, | 


for ten years with such a 
. would lead to a 50 percent 

chance of getting the disease 
yourself. If your partner's disease 
status is not known, but he or she 
is not a member of any known 
risk group, the chance per 
episode of contracting the 
infection is one in five million 
unprotected, one in fifty million 
with a condom. You’re more 
likely to die in a car crash on the 
way home from such a tryst.” 

Although the calculations may 
seem dry, the results are 
frequently startling: what you see 
is not necessarily what you get. 
Paulos unmasks the hidden 
agendas behind polling, 
statistical misinterpretations, and 
medical testing (in a cancer test 
known to be 98 percent accurate, 
for instance, the probability of 
your having the disease if you 
test positive is only about 20 
percent). Coincidence, he proves, 
is ubiquitous (even most streaks 
in sports are chance happenings). 
And with a cynicism at times 
almost bordering on a vengeance, 
he debunks everyday 
manifestations of innumeracy: 
stock cons, “medical miracles,” 
predictive dreams, lotteries, and 
pseudo-science of all stripes, 
including psychics, numerology, 
ESP, UFO passengers, and 
astrology. In the last case, he 
wonders wryly whetherfat , 
obstetricians deliver babies with 
particular personality traits, 
whereas skinny ones deliver a 
whole different breed. After all, 
he states, “the gravitational pull 
of the delivering obstetrician far 
outweighs that of the planet or 


planets involv: 

— Thea Singer 
THE FRINGES OF REASON, 
edited by Ted Schultz. 
Harmony Becks, 224 pages, 
$14.95. 

Simple faith in science and 
logic has always failed to grant 
absolute and unending bliss, and 
nowadays many people insist 
they will settle for nothing less. 
So more and more folks want a 
sprinkle of New Age placebo, a 
garnish of guru, and a cup of 
flying saucer as a supplement to 
their mental diet. This rising lust 
for the paranormal tends to make 
both advocates and detractors 
uptight and offensively 
vehement; a comprehensive, 
skeptical guide with a sense of 
humor is long overdue. 

Editor Schultz, like many who 
contributed essays to this 
outgrowth of the Whole Earth 
Review, sounds like an 
intellectually inquisitive 
intrigued by the i 
bizarre beliefs and offbeat science 
but ultimately disappointed by 
the residuals. He and a couple 
dozen other experienced 
observers help you follow the 
same course without heartbreak 
or bankruptcy. 

The Fringes of Reason sticks to 
controversial notions that claim 
to be concretely, as opposed to 
metaphorically, true. The Beyond 
divides into six broad categories: 
“The New, Improved Age” 
(insidious remnants of 
counterculture thought), “Inner 
Frontiers” (bogus psychology 
like telepathy), “Everything You 
Know Is Wrong” (freaky folklore 
and conspiracy theories), “Weird 
Science” (self-explanatory), “Not 
of This Earth” (E.T., go home), 
and “What Is Reality?” (how one 

about constructing objective 
truth). The big struggle that lies 
behind all categories is the battle 
between Story and Facts. In itself, 
Story is not evil; it spotlights 
what we fear, what we would like 
to believe, and what we need to 
dream. Skipping from Story to 
Facts is a basic maneuver of 
human consciousness. The 
problem arises when one side 
takes inappropriate control — 
resulting in the drudge who 
scorns poetry because it “doesn’t 
make sense” or the willful 
abductee who waits night and 
day for aliens to step out of the 
TV screen. 


Schultz espouses a decidedly 
Californian skepticism — full of 
contempt for those who promise 
fun and take funds instead, but 
broadly sympathetic to kooks. He 
finds “something universally 
human in the struggle of those 
who think independently, if 
somewhat erratically, and who 
stubbornly persist in the face of 
overwhelming derision.” As long 
as that’s all their endeavors 
amount to, of course. What may 
be most human about strange 
convictions is their slipperiness: 
how today’s ridiculed crank is 
tomorrow’s feared demagogue, 
and how heresy shades through 
uncertainty into new orthodoxy 
(Ron Westrum’s essay explains 
how this occurred with the idea 
of meteors as rocks falling from 
space). 

The book follows the usual 
Whole Earth Catalog format: tidy 
overview pieces abetted by 
sidebars with information about 
recommended additional 
reading. Anyone literate enough 
to peruse PLS would be hard- 
pressed to get through The 
Fringes of Reason without 
ordering a half-dozen volumes. 
The single most fascinating 
offering may be William R. 
Corliss’s Anomaly Catalog series, 
very no-nonsense compendiums 
of unusual natural phenomena, 
ranked according to quality of 
data and degree of peculiarity. 
The finest essays in The Fringes 
itself are by Ron Amundson and 


Maureen O’Hara, both 


debunking Lyall Watson's’ 


“Hundredth Monkey” fable. 
O’Hara’s work in particular is a 
worthy, lucid explanation of why 
rationality outclasses wish 
fulfillment. (There are a couple 
stinker entries, as well: Paul 
Krassner’s psi spiel chokes on 
weak one-liners and name 
dropping, and the piece on the 
Church of the SubGenius, like 
the spoof-cult itself, is more 
trouble than it’s worth.) 

But persist through The Fringes 
of Reason, oh ye seekers after 
unconventional wisdom. 
Eventually you'll come across a 
snippet on my all-time favorite 
eccentric outfit — Eckankar, a 
sort of daydream-yourself-godly 
pseudo-religion presided over by 
none other than the Living Eck 
Master. They encourage you to 
practice astral projection while 
driving your car. 

— Milo Miles 


THE PURSUIT OF 
HAPPINESS, by Peter 
Quennell. Little, Brown, 191 
pages, $17.95. 


You know you're in trouble 
when, on page 188 of a 191-page 
book, the author begins, as 


though himself doubtful, “If this 


book has a single recurrent theme 


"On the other hand, the 
perceptive reader may well take 
some pleasure — which, 


with 


deduced this particular 
shortcoming well in advance of 
Quennell. And since the pursuit 
of happiness is what this book is, 
after all, about, even if the author 
has failed at his stated objective, 
by that very failing he may well 
have helped the reader achieve 
his own. All of which suggests 
that Quennell’s next undertaking 
should be a study of irony. 

That decided, what can be 
made of his appraisal of 
happiness? It is simultaneously 
whimsical and ponderous, 
informed yet opaque, Edwardian 
enough to make one long for 
Victoria. 

The book’s crippling flaw is 
Quennell’s failure to develop any 
unified, overarching theory of 
happiness, to delve, for example, 
into its relationship to love or 
accomplishment or self-image or 
station in life or approbation of 
one’s peers. Instead, his work is a 
smorgasbord of what various 
authors, poets, politicians, 
philosophers, and artists have 
thought on the subject. No 
attempt has been made, however, 
to ascertain the prevailing 
philosophical opinion of 
particular periods, or to trace the 
evolution of society's estimation 
of the true nature of happiness. 
Nor has the author tried in any 
concerted way to relate a person’s 
happiness (or lugubriousness) to 
his psychological predisposition, 


an egregious oversight, given that 
the psychology of happinessisa — 


discipline both as old as the 
Greeks and as developed as 
Freud and Jung. | 

Those twin problems mean 
that Quennell has done little to 
advance our understanding of 
why we are and aren’t happy. 
What the reader is left with are 
some amusing and informative 
anecdotes. And since it makes 
this reviewer happy to give away 
someone else’s punch line, here 
goes: Dr. Johnson believed that 
people could be content only in 
recollection or in anticipation. 
Asked by Boswell whether man 
could ever be happy dwelling in 
the present, Johnson replied, 
“Never but when he is drunk.” 
Charles Augustin Sainte-Beuve 
evidently equated happiness 
with spite. “One of man’s most 
veritable satisfactions,” he said, 
“is when a woman he has 
passionately desired and who has 


- obstinately refused to accord him 


her favors, ceases to be 
beautiful.” 

Those stories are amusing, 
certainly. But those two are all 
you get, for as nearly any 
competent philosopher will tell 
you, happiness is a brief and 
fleeting thing. As for the rest of 
the book, the author would have 
done well to consult 
Schopenhauer, who once warned 
that “the two foes of human 
happiness are pain and boredom.” 

— Scot Lehigh 


Cat's Eye is vintage Atwood and 
her most deeply felt work of fiction 
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HOT SIBERIAN 

by Gerald A. Browne 

Against a backdrop of highest- 
stakes diamond smuggling, from 
Siberia to the diamond markets of 
London, Gerald A. Browne has 
written a heart-racing saga of 
venture and passion. This is a gem 
of a thriller. 


$19.95 


your COMPLETE bookstore 


THE BLOODING 


by Joseph Wambaugh 
In The Blooding, Joseph 


a landmark 


Wambaugh 

case — the first time a murder is 

solved by genetic fingerprinting. 
This book holds the tension and 
excitement of an imaginative 


novel. 
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RICHARD BURTON: 
A LIFE 


This fascinating portrait of the 


1 
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revelation. 
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The personal and cultural 


revolutions poet Jin 


MICHAEL ROMANOS 


. Stripes on a tiger.” 


uiefei Jin, 33, isa Chinese~~| 


poet and scholar who has 
been doing graduate 
_work at Brandeis University for 

almost four years. He is writing a 
dissertation on Ezra Pound. He 
writes, in English, about being a 
soldier, a son, and a schoolboy. 
He gives voice as well to martyrs, 
teachers, parents, children, and 
friends, to people “who suffered, 
endured or perished at the 
bottom of life and who created 
the history and at the same time 
were fooled or ruined by it.” 

His poems are tales of the 
Cultural Revolution. And they 
are more: intimate, 
straightforward narratives whose 
simplicity of speech carries the 
force of their meaning. Xuefei Jin 
has said that they are about 
struggle and fight — essential 
aspects of Chinese life, he 
explains, where growing up 
means learning how to fight, 
whom to fight, and for what 
purpose to fight. 

But the poems are about 
something else, too. Asked to 
what life principle one might 
adhere, Confucius, translated by 
Ezra Pound, said “sympathy.” 
The poems of Xuefei Jin are about 
that as well. 

“Xuefei” means “snow flying,” 
and “Jin” means “gold.” Ha Jin is 
a pen name, “Ha” being the first 
character in the name of his 

favorite Manchurian city, Harbin. 
Last year he was chosen to read 
ata PEN/Discovery reading by 
Frank Bidart, Poet in Residence at 
Brandeis and Professor of English 
at Wellesley. Ha Jin will be the 
Feature Poet in the forthcoming 
issue of The Agni Review. The 
following is from a two-hour 
discussion recently held with 
him. 


Q: Tell me something about 
your life in China. 

A: I was born in Jin county, in 
Manchuria. It’s very close to 
Korea. It’s a coastal city. My 
mother used to work as a 
policewoman in charge of 
residence cards. In China you are 
not a legal resident unless you 
have a residence card. My father 
used to be an officer, so we 
moved around with the army. At 


the beginning of the Cultural 


The Chinese, says Ha Jin, believe that “words are natural products, like spots on a leopard or 


Revolution we had school, but 
we didn’t do anything in school. 
We copied Chairman Mao’s 
quotations. Sometimes we wrote 
slogans. And then in early 1969 
my father was transferred with 
the army to another place — toa 
barracks in the countryside. And 
surprisingly, at the schools in the. 
countryside, they never stopped 
studying, That was one of the 


best periods in my life. Although: . 


you don’t have fancy things in 
the countryside, you could study 
there. 

At the end of 1969, I went into 
the Army. I was thirteen. 

I think in 1971 I began to study 
seriously. I couldn’t go to college, 
but I worked hard on textbooks, 
by myself. Since I was a radio 
man, most of the time I worked 
by myself. So at night I worked 
on textbooks. There were no 
novels to read. All books were 
burned in the Cultural 
Revolution. I remember the first 
novel I read was garbage, but that 
was the only kind of 
revolutionary writing material 
you could get. 

In 1972 some Chinese classics 
were published. That was the 
first time you could get hold of 
them. But I couldn’t read them. I 
hadn’t learned enough. The first 
two pages took me four hours to 
figure the words out. It was The 

Three Kingdoms, a big, big classic 
from the Ming Dynasty, 14th 
century. I think good Chinese 
students in the fifth or sixth grade 
in elementary school could read 
it. But I couldn't because I hadn’t 
learned enough. 

Q: When did you first come 
across English or American 

try? 

A: The first English writer I 
read was Shakespeare. When I 
was demobilized I returned 
home. My parents knew I loved 
books. There was an old teacher 
whose father used to be an 
official working for Chiang Kai- 
shek, in old China. So he was in 
exile. This old man was ready to 
return to Shanghai, so he was 
selling his books. So my parents 
got a sack for me from him, 
various kinds. There were a few 
of Shakespeare's plays there, in 
Chinese. I was nineteen. 

Q: You didn’t begin to write 


| poetry until you came to 


‘America? 

A: In China I-wrote poetry just 
for fun. I think it’s ironic that 
during the Cultural Revolution 
most of the Chinese wrote, wrote 
a lot, for propaganda or 
whatever. Everybody was a poet. 
I think it was because there were 
so many slogans and different 
kinds of poems. That was the one 
way to be literary. Youlikea 
poem and you try tocopyit;to 
imitate it — bad, bad 
revolutionary poems. But you 
didn’t have a good one. You 
didn’t have a classic text. That's 
the problem. You didn’t have 
T’ang poetry. You simply didn’t 
have a book to read. 

I remember the first time I read 
Don Quixote. A girl, a telephone 
operator in our company, gave 
me the thick novel, Chinese 
translation, in the afternoon, and 
said, “Return it tomorrow 
morning.” So you had to read it 
overnight. You just got the plot; 
you couldn’t remember anything. 


| There were a few books I read 


that way. There were good books 
circulating around, secretly. 
There were some smart people. 
They got books when people 
were burning books. They saw 
books and tried to steal them. 
Then they collected them and put 
them away so they could read 
them secretly. But there were 
very few people like that. 

Q: Why are you writing a 
dissertation about Ezra Pound? 

A: He’s an essential figure in 
modern poetry. He knew some 
Chinese poetry. I want to see 
what kind of force he brought 
into modern poetry, and what we 
Chinese can learn from his 
transaction with the Chinese 
culture. I’m not strong in classical 
Chinese poetry. By studying him, 
I have to go back and read those 
classics. As a poet I think he’s 
super. He had a method of 
translation he called creative 
translation. In many cases he just 
guessed the meaning of the 
original Chinese. He followed his 
own imagination, his own 
understanding. But the poetry he 
created is sometimes very good, 
very different from the original. 

Many modern Chinese poets 
studied abroad, in western 
countries, Germany, France. So 
they knew the languages and 


"Tee 


their 
they just imitated the Western 
poetries. Many modern Chinese 
poets even wrote Chinese 
sonnets, exactly like the English 
or Italian sonnet. Unlike Pound, 
they just adopted everything, and 
didn't invent. Pound, although 
he doesn’t understand 
sometimes, understands 
differently. He tried to be 
creative. By putting him in the 
foreground, many new 
perspectives may be found to see 
how we can obtain alien energies 
and forces from a different 
culture. It doesn’t matter to 
misunderstand. What matters is 
how to bring a new energy into 
your own culture, into your own 
poetry, so as to create a modern 
— like in Pound’s 
translation, “The River 
Merchant's Wife: A Letter.” That 
kind of voice you can never 
forget, certainly —asixteen- _ 
year-old girl’s voice. We don’t 
have that in Chinese. Because in 
classical, ancient Chinese, you 
don’t havea first personinthe . 
poem, no personal pronoun. But 
you assume, you know, in most 
cases the himself or herself 
speaks. So that poem in the 
original Chinese is in archaic 
language, not in oral language. 
It’s praised for its fluency, its 
literary, poetic diction, unlike 
Pound's very colloquial speech. 

I think [Pound's translation has 
created] a good poem. I don’t 
mean it’s a good [technical] 
translation, but it’s a super poem. 
It has little to do with the original. 
Some allusions he just dropped. 
He didn’t notice. But it’s the kind 
of poem you read and then you 
can’t forget it, because of the. kind 
of voice, so fresh. That’s why I 
think indirectly I have learned 
something from Pound. It’s one 
of the best poems by a Western _ 
writer I’ve ever read. 

Q: Do West and East 


| understand one another? 


A: [think there are a lot of 
misunderstandings. When I came 
I was surprised by many things. 
Like the consciousness of the self. 
In China wedon’‘t have that in 
history. In Chinese life, you are 
connected ings. 
There’s almost no privacy. 
Community and privacy are the 
same thing. There is a saying, 
“Under the upturried nest there 
are no good eggs,” meaning eggs 
are broken. The nest should be 
first, to preserve a good balance. 
Individual eggs keep their entire, 
good shape only within the nest. I 
think that’s a metaphor for 
Chinese life. Community is 
alwaysfirst. 

Historically, the Chinese 
governinent has wanted 
everybody loyal to the system. So 
everything, even language, is 
politically oriented. For a Chinese 
mind moral integrity is very, very 
strong. It’s very hard to break that 
kind of integrity. On the one hand 
it helps you to survive. I have to 
give them credit. On the other 
hand, it makes you confused. You 
can’t view others from a different 
point of view. Also, because of 
the kind of feudal politics, 
language has deteriorated. We 

‘have to create a new language. 
It’s very hard. I don’t know how 
to do it. But we have to, in every 
field. It’s been corrupted by 
revolutions and politics. 

Q: How does one give new 
meaning to old words? 

A: We must have a good 
academic discourse which 
enables intellectuals and scholars 
to communicate, and makes them 
different from common people. 
After being in this country three 
years, I believe that to have an 
elite is important. Because in 
these people we present the best 
of a nation. There are two ways to 
improve the quality of the minds 
of the people. One is to make 
education compulsory. People 
must have good education. The 
other way is to create an elite to 
direct the intellectual 
development of the nation. 

To improve the language or 
create a new language, if you are 
talking about poetry, you must 


eee ees 
sa 


which is not pure literary 
language. It’s closer to speech — _ 
a language that can describe the 
fact of reality. Modern Chinese 
poetic language, to say nothing of 
ancient, is purely literary. 

Q: Your poetry is very much 
speech, very much spoken 
language. 

A: But I can’t write it that way 
in Chinese. It’s not poetry at all. 
You have to work very, very hard 
to invent the language. When I go 
back, I would like to try to write 
the same kind of poetry in 
Chinese. But it would be very 
hard to translate my poetry into 
Chinese. It would be put in 
literary language. I translated two 
or three and sent them to a big 
Chinese journal. The chief editor 
said he liked the content of the 
poems, but he didn’t like the 
language at all. He said, “It’s too 
simple, too plain.” I try to be as 
simple as possible. In the Chinese 
tradition, in fact, we have that 
kind of simplicity, although well- 
rhymed, and the poets follow 
poetical forms and diction. For 
example, there is a poet called Po- 
Chu-yi. Arthur Waley translated 
alot of his poems. He had a way 
of writing poems. Whenever he 
finished a poem, he would read it 
to an old woman, and would 
change anything she could not 
understand. He was a T’ang poet, 
from the eighth century. I like his - 
poetry a lot. He wrote in a genre 
called yueh-fu, and there are a lot 
of dialogues in it. In the 
beginning the genre meant folk 
poetry, but then it became a 


poetical genre at the court. He 


wrote those poems or songs to let 
the king, the son of heaven, 

know — he tried to speak for the 
common people. He put the 
words in the people’s voice very 
often. But as a courtier he hada 
problem, that is, whose voice or 
language should he use? Very 
often he interfered with their 
voice, or their voice interfered 
with his. So the language struggle 
is always there. I think it is a rich 
source for modern Chinese 
poetry, to get that energy. But this 
work has not been noticed by 
modern Chinese poets. 

Q: Is nature important in your 

? 

A: No, it’s not important. I 
think this, again is very Chinese. 
In the West, when we see the 
word “nature,” we are already 
alienated from nature, because 
the word itself describes a 
different object from yourself. 

The Chinese don’t have that. 
This may be primitive, butit’sa _ 
fact. We believe language is a part 
of nature. Words are natural 
products, like spots on a leopard 
or stripes on a tiger. So nature 
and man become one. For the 
Chinese mind, even nature must 
serve politics, the central 
government, the king, who is, 
you see, the son of heaven. We 
don’t have the distinction 
between the human and the 
natural. That’s where Western 
writers are so interesting. Maybe 
the Chinese don’t feel the 
alienation from nature, and view 
themselves as part of the 
creation. But on the other hand, 
they don’t know how to protect 
nature, to treat nature as a force. 
The concept of nature is alien in 
Chinese culture. 

Q: Do you regret your 
experience in the army? 

A: Never, never. Because it 
teaches you how to live, in a way. 
I belonged to the first group of 
young scholars and intellectuals 
who entered college after the 

‘Cultural Revolution. People were 
just crazy, they studied so hard, 
because for years nobody had 
such a chance. Some even stayed 
in class day and night for a few 
days. They didn’t go to sleep. 
They’d just read and work. It’s 
unimaginable. I got up in the first 
semester every morning at 4:00. 


‘That kind of enthusiasm, 


devotion — I think we should 
cherish that. So I don’t regret. But 
I don’t want my child or the 
younger generation to repeat 
that. It was part of my fate. O 
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“A child died and a 
woman was battered. I 
have tried to imagine how 
might been.” 


In this novel, a powerful, wrenching story of a couple locked in 
i tragic embrace, the author of two nonfiction bestsellers—the 
classic Against Our Will: Men, Women and Rape and the equally 
brilliant Femininity—now triumphs as a writer of fiction. 


dazzling debut for Brownmiller in the realm of 
fiction... . To create this staggering work, she has imagined 
herself inside a smart, educated woman, someone probably 
not too far from herself, who takes up with an attractive lawyer 
and then, over the years, finds herself spiritually eroded and 
physically mutilated. . . . It is impossible to predict at the start 
that the relationship will become a living hell.” 

—Louise Bernikow, Cosmopolitan 


‘The reader is pulled into the 
madness of a love affair 
gone worse than wrong. 

From the couple’s first ominous 
flirtation to the last conscious 
moments of their little girl, 
the events make a reader 
tense with fear, shock 


and concern.’ 
—Laura Mathews, Glamour 


“TI couldn’t put it down. This 
fiction explains more than the real 
known facts do as to how the trag- 
edy came to pass and what really 
happens when intelligent adults 
lose their reason, their civilized 
veneer, their morals, and their 
restraint from the continual 
use of drugs. Waverly Place’ 
is a key to understanding.” 
—Liz Smith, Daily News 

“A gripping story and 
convincing portraits of 
a violent, manipulative 

man, a battered woman 
who wouldn’t—or 
couldn’t—-get out, 
and of the child who 
became the next 
inevitable victim.” 
—Kirkus Reviews 
A Main Selection of | 
The Literary Guild 
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Examining the controversial issue of 
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Gordon Hawkins and Franklin E. Zimring 


“It is certainly the best and most intelligent work about pornography 
for a long time.’ — John Kaplan, Stanford Law School 


The authors provide an overview 


of the political debate and explain why pornogra- 


phy has become so controversial and divisive an issue in Western nations in recent 


decades. They argue that the 


furor ever pornography and the commissions- 


themselves are part of a “ceremony of adjustment” to widespread availability of 


sexually explicit material, and 


that there will be less social concern about 


pornography as time passes. Discussions include the radical feminist challenge, the 


issue of children in pornography a 
Hardcover $22.95 


nd the Meese Commission on Pornography report. 


At bookstores or order from 


Cambridge University Press 


32 East 57th Street, NY, NY 10022. Call toll- 


free: 800-872-7423, outside NY State. 800-227- 0247, NY State 


only. MasterCard and Visa accepted. 


Youll Ever Give Your Child. 


New from 


The Hare 
Krishnas 
in India 
Charles R. Brooks 


American 
Film 
Melodrama 
Griffith, Vidor, 
Minnelli 

Robert Lang 


AT YOUR BOOKSTORE OR 
Princeton University Press 


41 WILLIAM ST. ¢ PRINCETON, 


Princeton University Press 
41 WILLIAM ST. « PRINCETON, Nj 08540 « (609) 452-4900 « ORDERS 800-PRS-ISBN (777-4726) 


Most Americans know about the 
“Hare Krishnas” only from encoun- 
ters in airports or from tales of their 
activities in the 1960s. This entertain- 
ing and sensitive book deepens our 
knowledge by tracing the paths of 
those Western Hare Krishnas who 
eventually traveled to or lived in 
India. Charles Brooks describes in full 
detail the work of the “reverse mis- 
sionaries” in the town of Vrindaban. 
Theirs is a fascinating tale. 

Paper: $14.95 ISBN 0-691-00031-X 

Cloth: $39.50 ISBN 0-691-03135-5 


“The difficulty for men or the impossibil- 
ity for women of living up to patriarchal 
society’s ideal order is the very stuff of 
melodrama,” writes Robert Lang in this 
daring work on what the author sees as 
the central genre of American film. Lang 
traces the development of melodrama in 
the first fifty years of the American cin- 
ema a offering detailed interpretations of 
Griffith's Way Down East, The Mother and 
the Law, and Broken Blossoms; Vidor’s The 
Crowd, Stella Dallas, and Ruby Gentry; and 
Minnelli’s Madame Bovary, Some Came 
Running, and Home from the Hill. 
Paper: $12.95 ISBN 0-691-00606-7 
Cloth: $39.95 ISBN 0-691-04759-6 
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Continued from page 

After World War II; 
literary scene was as traumatized 
as its people; questions of 
responsibility, guilt, and 
atonement obsessed conservative 
craftsmen like Heinrich Béll and 
innovators like Giinter Grass. - 
Along with other younger writers 
who came into prominence by 
rebuffing the old guard such as 
Thomas Bernhard, Botho Strauss, 
Franz Kroetz, and Heiner Miiller, 
Handke established a rebellious 
aesthetic that rejected conscience 
for consciousness. 

Like those devilish 
postmodern scribblers who have 
been only too willing to fuel the 
hellish fires of deconstruction, 
Peter Handke took the road to 
Hades in the early ‘60s. But a 
decade later he leapt out of the 
baptismal flames of self- 
consciousness and emerged a 
born-again rhapsodist of 
cognition. Handke serves up 
plenty of existential angst, but 
unlike your typical modernist he 
also painstakingly (and 
unsentimentally) uses the 
visionary powers of language to 
lift his protagonists out of their 
despair. The writer's 
experimentation has given him 
an acute, almost religious, sense 
of language as salvation or 
damnation. “Hadn't the Tower of 
Babel actually been built, though 
in secret, and didn’t it, after all, 
reach up into the heavens?” asks 
the protagonist in Handke’s fine 
novel, Repetition. This 
tantalizingly heretical question is 
asked throughout the author's 
work. And it’s this demonic 
hubris, this perception of words 
as hidden rungs on a ladder that 

reaches to the Absolute, that 
classifies Handke as would-be 
prophet. He's searching for grace 


| in a handful of syllables. 


Handke’s idiosyncratic switch 
from angry young man to 
spiritual seeker can be partly 
explained by his traumatic 
childhood experiences in 
southern Austria. Born out of 
wedlock in 1942, Handke lived in 


utter penury with his mother, the _| 


pair frequently moving between 
Germany and Austria. (His 
mother committed suicide in 
1971; the writer's reminiscence of 
her, A Sorrow Beyond Dreams, is 
among his finest books.) Still, not 
all of his grim adolescence was 
spent in despair among the 
provincial poor; his best writing 
obliquely or openly returns to 
bucolic memories of when he and 
his mother lived with her 
grandfather and her siblings. The 
aspiring writer left home and 
entered law school in the early 
‘60s and, at the age of 24, became 
an instant enfant terrible by 
toppling what he perceived as 
Germany’s crumbling towers of 
Babel. 

At a German-writer’s 
conference at Princeton in 1967 
that included such national 
luminaries as Grass and B6ll, 
Handke, still an unknown, 
ridiculed German post-war 
writing as “mere description,” 
prosaic social and political 
commentary. After that 
challenge, the writer's 
disconcertingly dense first novel, 
1968’s The Hornets, received a 
barrage of negative reviews, but 
his rejection of didactic realism 
guaranteeed his leadership of the 
German avant-garde. Beneath 
the plea for stylistic innovation 
lurked an attempt to wrench the 
German literati out of their 
obsession with Nazism. History 
had to be repressed so that 
language could be rescued from 
exhausted conventions and given 
imaginative freedom. Frustrated 
by a realism that resisted artistic 
flexibility, Handke posed a 
thoroughgoing skepticism 
regarding the connection 
between words and objects. All 
meaning was provisional, a 
creative act. In veteran Handke 
interpreter Ralph Manheim’s 
translation, “People fail to 
recognize that literature is made 
with language and not with 
things that are described with 


ee eas 


Brave new words 


Peter Handke wrestles with angels 


by Bill Marx 


language, and the words for the 
objects are taken for the objects 
themselves.” Thus Handke 
discarded historical and 
sociological categories in favor of 
epistemological descriptions that 
emphasized process over the 
finished product, mind over 
matter. This narcissistic approach 
to the novel makes Manheim’s 
job particularly difficult, and his 
translations are heroic efforts to 
balance Handke’s scientific, 
almost neutral, descriptions of . 
the world with the author's 
intimations of spirituality. 

Through such Cartesian 
measures Handke first sought to 
establish the singularity and | 
subjectivity of his characters’ | 
minds by stripping them of their 
habitual numbness. His lost souls 
are doomed to re-experience the 
world, object by object. In his 
most successful early novel, The 
Goalie’s Anxiety at the Penalty 
Kick, the story of a construction 
worker's psychological 
disorientation, the fragmented! 
language describes not the world 
as we know it, but the character's 
reconstruction of it. Leaving his 
job because he misinterprets a 
casual gesture made by his boss, 
the bewildered anti-hero puts 
words together like children’s 
building blocks: “Back in town; 
back in the inn; back in his room. 
‘Eleven words altogether,’ 
thought Block with relief.” The 
careful alignment of simple 
words and things reflects 
Handke’s interest in 
Wittgenstein’s logical positivism, 
which sees syntax as a reflection 
of the structure of reality. 

The writer's obsession with the 
rudiments of perception 
established his literary fame, 
though it discomforted those on 
the German right and the left 


who tried to claim Handke as 


SLOW HUMEEEMING 


their own. An apolitical, 
anarchistic energy runs through 
his work until the early ‘70s,,an 
emphasis on disruption rather 
than construction, a disdain for 
convention that made his writing, 
particularly his plays, causes 
célébres. In Offending the 
Audience, the performers hurl 
vile insults at the spectators, and 
in his best-known drama, Kasper, 
aclownish schlepp is tortured by 
disembodied voices that 
personify the collusion of the rule 
of society and grammar. Turning 
his back on Brecht’s didacticism, 
Handke hints that syntax, not 
capitalism, oppresses humanity 
by draining consciousness of its 


| spontaneity. For Handke, 


language should serve as a 
visionary balm for the diseases of 
modern life, not asa carrier of 
civilization’s infections. 

After exhausting the 


‘ possibilities of anti-drama (and, 


significantly, translating 
Christian existentialist Walker 
Percy's novel, The Moviegoer, 
into German), Handke 
concentrated on two novels, 
1975's A Moment of True Feeling 
and 1976's The Left-Handed 
Woman, which signaled a 
transformation of the author's 
philosophical outlook. In each, 
Handke’s typically estranged 
protagonist withdraws from 
banal routine (in the former, a 
young employee of the Austrian 
embassy leaves his job and 
marriage after he dreams of 
killing an old woman; the latter 
recounts the liberation of a wife 
who leaves her husband) and 
plunges into a meticulously 
described psychological hell. Full 
of examples of the author's keen 
eye for the unpleasant (“He has 
the feeling of having to lower his 
bottomaw to let the 
accumulated saliva run out.”) and 


of his detachment from humanity 
(‘Every sentence carries me ) 
further away from the inner life 


of my characters, so as finally, in 
a liberated and serene holiday 
mood, to look at them from 
outside as isolated insects.”’), 
these two pieces also hint at the 
possibility that words might 
rejuvenate the mind and spirit. 
Pursuing that redeeming 
brought Handke 
reluctantly into the forefront of 
German writers grouped under 
the heading of “New 
Sensibility,” a school that insists 
that subjective, preferably 
autobiographical, impressions 
should be fiction’s only fodder. 
Far more self-critical in his prose 
than his bretheren, Handke 
rejects the trendy classification. 
But more important; the author's’ 
introspection placed him 
squarely in the Romantic 
tradition; drawing on the 
Teutonic transcendentalism of 
Martin Heidegger, Handke 
became bent on establishing, 
through language, a mystical link 
between man and nature. In his 
fiction, Handke no longer wanted 
to describe a state of becoming 
but to find a state of being, a 
moment of perfect equilibrium 
between self and the external 
world. And in his search fora 
linguistic home for his 
disoriented characters, Handke’s 
gone from postmodern punk to 
edgy nature poet; his lyricism 
combines a Wordsworthian 
fixation on the concrete with the 
all-embracing skepticism of a 
Michel Foucault. The novelist’s 
nervous prose throbs like a 
headache: “As though the sky 
now partook of an alien system, it 
became too high for the high 
towers of civilization in the 
foreground of the picture, and 
against the compact, menacing 
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87 pages, $7.95. 
144 pages, $7.95. 


288 pages, $16.95. 


ACROSS. Translated by Ralph Manheim. Collier Books, 144 pages, $6.95. 
KASPAR AND OTHER PLAYS. Translated by Michael Roloff. Farrar, Straus and Giroux, 


THE LEFT-HANDED WOMAN. Translated by Ralph Manheim. Farrar, Straus and Giroux, 
A MOMENT OF TRUE FEELING. Translated by Ralph Manheim. Farrar, Straus and Giroux, 


REPETITION. Translated by Ralph Manheim. Farrar, Straus and Giroux, 246 pages, $18.95. 

SLOW HOMECOMING. Translated by Ralph Manheim. Collier Books, 278 pages, $8.95. 

THREE TIMES HANDKE. (Includes The Goalie’s Anxiety at the Penalty Kick, Short Letter, 
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Editor's note: Peter Handke’s most recent novel, The Afternoon of a Writer, translated by Ralph 
Manheim, will be published in July by Farrar, Straus and Giroux. 
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background the human 


lait sdf 
landscape degenerated into a 
junk yard... . Keuschnig[of A 
Moment of True Feeling|saw the 
sky arching over the Place de la 
Concorde as something 
incongruous and hostile, 
plunging its edges down at the 
Place.” 

If A Moment of True Feeling 
and The Left-Handed Woman 
ultimately leave their anti-heroes 
triumphant but isolated (the 
latter novel has been castigated 
by feminists because its female 
character's spiritual freedom 
depends on her rejection of -. 
sisterhood), the possibility of 
discarding one atrophied system 
of language and creating another 
provides Handke with an action 
that encompasses, and then 
surpasses, self-consciousness. 
Handke, reborn as poet- 
redeemer, would fashion new 
myths (“innocent ones acquired 
from daily life’) that would 
replace the exhausted archetypes 
of Western culture and reconnect 
us with our roots in nature. Like a 
novelist creating a fiction, 
Handke’s characters have to 
reinvent the world; to be truly 
alive, a person cannot accept 
society's significations, but must 
create his or her own. From here 
on his novels would be about a 
divided modern spirit healing 
itself. His tales of alienation 
would provide glimpses of 
paradise, as in the ironic 
countermyth Handke created in 
his screenplay for Wim Wenders’ 
film, Wings of Desire, which 
presents us with melancholic 
angels yearning to escape 
immortality and luxuriate in 
sensual earthly existence. 

And 1981's Slow Hom 
a collection of three novellas, is a 


taste of the sublime. These 


complex prose pieces are 
Handke’s masterly attempts “to 


‘capture a harmony with 


language, and to pass it on 
contagiously.” In a style 
reminiscent of 18th- and 19th- 
century novels, the opening 
work, “The Long Way Around,” 
takes up the quest of a geologist, 
Sorger, working in Alaska near - 
the Arctic Circle, to synthesize his 
scientific observations and his 
feelings. The result is a difficult, if 
often breathtaking, variation on 
the novels of Milan Kundera. 
Abstract ideas and sensuous 
detail intertwine polyphonically, 
like themes in a symphony: “The 
earth whose circling begins with 
my circulation, with me, the finite 
object of thought, the only 
remaining object of thought. No 


~| more blood, no more heartbeat, 


no more human time: only a 
universal transparence, pulsating 
mightily and trembling with my 
pulse. . .. Ona dead arm of the 
river a serried flock of gulls, 
drifting as slowly as a cloud. 
White crow droppings on dead 
fish stuck with red willow twigs.” 
The second story in the trilogy, 
“The Lesson of Mont Sainte- 
Victoire,” takes Sorger to the 
mountain range in Provence 
where Cézanne found his most 
challenging subjects; here the 
geologist tries to experience the 
mystical unity of self and things, 
form and objects, that he intuits 
in the French artist's pictures. The 
sacramental combination of man, 
mountain scenery, and Cézanne’s |- 
paintings brings a peace that 
Handke calls freiphantasieren, 
the liberation of the imagination. _ 
“Validity can only be found in 
normal things,” thinks 
Sorger,’’ which, however, the 
painter had placed in the realm of 
the extraordinary — and which I 
now call ‘magic things.’ ” The 
final piece in the series, “Child 
Story,” is the least satisfying of 
the trio; it reveals where 
Handke’s transcendental vision 
goes askew — other people are 
left out of the mystic uplift. In this 
semi-autobiographical story of an 
unnamed father and his 10-year- 
old girl (Handke is divorced and 
has custody of his daughter), the 
wary filial interaction doesn’t 


lend itself to the lyrical dialectic 
that animates the first two pieces. 
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The writer loves nature 
all right, but his exclusion of © 
society and history implies that 
he distrusts, perhaps despises, 
ordinary people. The morbid 3 
fantasies of a ion in m 
Handke’s novels have led critics g 
to mock the author's recent 
messiah-of-nature pose as little 3 
more than a high-handed fairy 4 
tale from a misanthrope. B t B 2 
Reflecting these attacks, 
Handke’s last two books try to oston ook Wa rehouse m 
link individual salvation with a = 
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IN FROM THE OUTBACK: 
Does some subliminal bond 
between fellow ex-colonials lie 
behind the shine the US has 
taken to all things Aussie? Or is it 
too much to hope that something 
other than rampant faddishness 
explains our persistent fancy for 
Crocodile Dundee, Qantas 
koalas, and Down Under lagers? 
One thing's certain: given the 
string of remarkable books about 
Australia in recent years, we can 
only blame ourselves if our 
acquaintance with that country 
goes no further than ales and 
marsupials. For starters, there’s 
the late Bruce Chatwin’s elegant 
paean to the Aborigines, The 
Songlines; Robert Hughes’s 
spacious history, The Fatal Shore; 
and Peter Carey’s 1988 Booker 
Prize novel, Oscar and Lucinda. 
And then there’s what looks to be 
this year’s topnotch find: 
Dreamings: The Art of Aboriginal 
Australia. Published last fall by 
Braziller in association with New 
York's Asia Society, Dreamings 
contains sumptuous 
reproductions of the stirring, 


-| spiritually charged traditional art 


of the Aborigines, with an 
extensive accompanying text by 
the South Australian Museum 
anthropology head Peter Sutton. 
The book’s 150 color plates are 
immediately striking for their 
formidable abstraction and 
tremulous concentric energy, an 
impression that deepens once 
one is made privy to the intricate 
narrative, mythological, and 
iconographic elements that shape 
each composition. Aboriginal 
artists regard their work as the 
imprint of a haunting ancestral 
past (known as the “Dreamtime”) 
‘and an homage to their natural 
surroundings, an outlook 
reflected in their canvases’ 
sensuous interplay between 
encoded pattern and 
spontaneous gesture. A number 
of the works reproduced in 
Dreamings are included in an 
exhibition that will be on view in 
Chicago and Los Angeles this 
winter and spring. 

WARP AND WOOLEF: It was on 
March 28, 1941, that Virginia 
Woolf drowned herself in the 
River Ouse, ending a life whose 
dense crosshatchings continue to 
sustain a thriving cottage 
industry of literary scholarship 
and feminist thinking. 
Nevertheless, she has fortunately 
escaped the quixotic fate of 
becoming one of those writers — 
ala Pound, Balzac, and Wilde — 


NOTE:BOOK 


Publishing news and previews 


more read about than read. So 
perhaps it’s not entirely 
inconsequential to note that a 
perfect equilibrium will mark the 
appearance of four new Woolf 
publications — two about her, 
two by her — forthcoming this 
spring. Due out in March from 
Insight Press and the 
Independent Publishers Group is 
Alma Bond’s Who Killed Virginia 
Woolf? Bond, a faculty member 
of the Institute for Psychoanalytic 
Training and Research, at the 
very least deserves a hand for 
having the guts to subtitle her 
work A Psychobiography. (Will 
we ever see the day when it’s 
compulsory, like the Surgeon 
General's warning labels?) Not 
that long-time Woolf scholar 
Louise DeSalvo minces words, 
either. Her Beacon Press book, 
slated for late April, is entitled 
Virginia Woolf: The Impact of 
Childhood Sexual Abuse in Her 
Life and Work, and proposes a re- 
reading and reconsideration of 
Woolf based on evidence that the 
writer was routinely abused by 
her two half-brothers as a girl. 
DeSalvo’s book, May Sarton has 
commented, is “bound to change 
the Woolf canon in radical ways.” 
On the other side of the ledger, 
March will see the release of two 
new collections of Woolf's 
writings from Harcourt Brace 
Jovanovich — slices of which are 


by David Barber 


Dreamings features the haunting of the 


Australian Aborigines. 


being assembled or published for _ 


the first time. The Essays of 
Virginia Woolf, Volume III, 
comprises 136 pieces written 
between 1919 and 1924, including 
Woolf's earliest feminist polemic, 
“The Plumage Bill.” The- 
Complete Shorter Fiction of 
Virginia Woolf is an expanded 
edition of the writer’sshort 
stories and sketches, and 


-contains the newly discovered “A 


Dialogue upon Mount 
Pentelicus.” . 

SPARE THE HERODOTUS?: 
“Why study history?” goes the 
old schoolboy saw. “There’s no 
future in it.” But as her laudatory 
obituaries early last month _ 
reminded us, Barbara Tuchman 
cheerfully gave no quarter to 
such twaddle. Unanointed by _ 
higher degrees (a fact that 
annoyed and chagrined some of 
her colleagues), Tuchman earned 
her spurs the old-fashioned way 
— by making her inquisitiveness 
infectious and her canvas vast. 
Taking nothing away ‘from the 
rare gifts that enabled Tuchman 
to achieve both scholarly esteem 
and best-seller status, this 


‘correspondent remains peevishly 


suspicious that the dearth of truly 
popular historians says much 
more about the indifference of 
the culture than about the 
shortcomings of the profession. 
After all, doesn’t it figure that 


‘| Americans, on the whole, are far 


too enthralled with novelty to 
have much patience for history — 
no matter how brilliantly 


researched or lucidly written? A 


call to the 165,000-member- 
strong History Book Club, while 
inconclusive, did little to 
disabuse the glum view that most 
historians are playing to a scanty 


| house. Although director Nancy 


Whitin maintained that “our 
members tend to have minds of 
their own,” she admitted that 
Tuchman’s books have always 
done exceptionally well by the 


club and that the historian’s 1978 . 


book, A Distant Mirror, “was one 
of most successful books ever.” 
And though up to a third of the 
150 books the club offers at any 
one time are university-press 
publications unavailable in most 
bookstores, Whitin’s tally of 
recent club hits was almost 
exclusively confined to widely 
celebrated titles. There is a 
resounding exception to this 
trend toward sluggish 
conformity, though it may very 
well be one that proves the 
rule.” At any given time we offer 
30 to 35 books on the Civil War,” 
says Whitin. “It’s far and away 
our leading category. We 
introduce a new one almost every 
month.” - 

PAST IMPERFECT: Maybe it 
was Mrs. Throckmorton’s fault: 
She marched you through the 
names of the presidents and the 
dates of the Roman emperors in 
seventh grade, and you've been 
soured on history ever since. But 
what if someone had taken you 
aside and told you that certain 
historians know their way 
around the past’s back stairs and 
hidden passageways? Mrs. 
Throckmorton, meet Daniel 
Boorstein and Greil Marcus. The 
former Librarian of Congress and 
the veteran rock critic would 
seem to be the oddest of duos, 
but their latest books each aim to 
escort the reader through some of 
the shadier margins of the 
historical record. Boorstein’s 
Hidden History: Exploring Our 
Secret Past (vintage) is a trade- 
paper edition of his 1987 essay 
collection that devotes itself to 
the question of how historical 
judgment ticks — and, often 
enough, sputters. Marcus’s 
Lipstick Traces: A Secret History 
of the Twentieth Century 
(Harvard University Press) holds 


; up a magnifying glass to the 


subversive countercultural 
movements that have left 


indelible smudges on the modern 
age. Both books are due out in 
April; we're sending you one of ~ 
each, Mrs. T. 

BOOKS BY CONTRIBUTORS: 
This column would be remiss it if 
neglected certain books of 
interest simply because their 
authors have tattooed a terminal 
at the Phoenix. Herewith, a brief 
winter round-up. PLS contributor 
Thomas Doherty's Teenagers and 
Teen Pics: The Juvenilization of © 
American Movies in the ‘50s, 
published late last year by Unwin 
Hyman, links the decline in 
classical Hollywood cinema to 
the ascendance of the American 
teenager in the Eisenhower era. 
Songs from the Alley, set for an 
April release from Ticknor & 
Fields, is former staffer Kathleen 
Hirsch’s in-depth look at 
homelessness as seen through 
the lives and words of two Boston 
women on the streets. Also due in 
April is contributing writer Neil 
Miller's In Search of Gay 
America: Women and Men in a 
Time of Change. The book 
weaves together the voices and 
stories of gay people in an effort 
to provide fresh perspectives on 
the tenor of gay life in the ‘80s. 
SCIENCE FRICTION: In a day 
when we're all too apt to picture 
scientists as clipboard-toting 
dweebs, it never hurts to find 
books that reassert the “e 
imaginative ardor and mulish 
willfulness that necessarily stoke 
scientific discovery. By the looks 
of it, Charles Tanford’s Ben 
Franklin Stilled the Waves (Duke 
University Press) might turn out 
to be a gem of the genre. Just 
listen to this dashing subtitle: An 
Informal History of Pouring Oil 
on Water with Reflections on the 
Ups and Downs of Scientific Life 
in General. All right, so maybe it 
doesn’t make the heart turn’ 
somersaults, but Tanford’s 
premise of tracing Franklin’s 
drawing-room dabblings with oil 
and water through subsequent 
stages of formal experimentation 
by later generations of 
researchers can’t be accused of 
picayune pedantry. Indeed, 
Tanford’s underlying story 
appears to be the evolving nature 
of scientific enquiry at large, with 
all its attendant promises and 
disappointments. At any rate, the 
Duke professor emeritus of 
physiology’s latest book is bound 
to be a tad more accessible than 
his The Hydrophobic Effect: 
Formation of Micelles and 
Biological Membranes. 
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Doubleday 


MARGARET ATWOOD 
Cat's Eye is Margaret Atwood's first novel 
since her internationally acclaimed 
bestseller The Hardmaid’s 
her "most affecting novel" (NYT front 
page review), painter-narrator Elaine 
Risley returns to Toronto where she 
confronts her post-World War II school 
days and the roots of women's 


Tale. In this, 
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The Lyre of Orpheus 
ROBERTSON DAVIES 


In Robertson Davies' magnificent new 
novel - the conclusion to the trilogy that 
began with The Rebel Angles and 
continued in the bestselling What's Bred 
in the Bone - the staging of an unfinished 
Hoffman opera uncannily mirrors the lives 
of the participants. Baroque, intricate, and 
wonderfully funny, The Lyre of Orpheus is 
Robertson Davies at his best. 


$19.95 
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SATURDAY /25 
STAGED READING of Peter 
Anderson's Rattle in the Dash 
begins at 8 p.m. at the Blackburn 
Theater Company, 8 Elm Street, 
Gloucester. Free; call (508) 
283-9410. 
SUNDAY /26 
SHORT-STORY WRITERS 
DAVID UPDIKE AND WILLIS 
JOHNSON read from their works 
at 4:30 p.m. at the Trident 
Booksellers & Café, 338 Newbury 
St., Boston. Donation requested. 
by the Writers League 
of Boston. Call 267-8688. 
WORD OF MOUTH READING 


SERIES presents readings by poets 


Charles Stein and David Matlin, at . 


2 p.m. at Tapas Restaurant, 2067 
Mass Ave, Cambridge. Donation 
$2; call 648-2226. 
STAGED READING of Grace 
Rudolph’s play A Tangled Web 
begins at 7:30 p.m. at the Lyric 
Stage, 54 Charles St., Boston. Free; 
call 254-4482. 
MONDAY /27 
GERRIT LANSING AND 
DAVID RATTRAY both read 
from new manuscripts at 8:15 p.m. 
at the Blacksmith House, 56 Brattle 
St., Cambridge. Admission $2; call 
547-6789. 
POETRY AT CHARLIE’S TAP 
presents readings by William 
Kennett and “The Buddha” at 8 
p.m. at the Green Street Grill, 280 
Green St., Cambridge. Open 
reading follows. Cover $2; call 
227-0845. 
TUESDAY /28 
ANTHONY LEEDS reads from 
his work at 8 p.m. at the 
Community Church blidg., 565 
Boylston St., Copley Square, 
Boston. Open reading follows. 
(Handicap access.) Free; call 
742-1538. 
NOVELIST PAULE MARSHALL 
presents “In Her Own Words — 
Reading with Commentary” at 8 
p.m. at Bentley College's Lindsay 
Auditorium, Beaver and Forest 
’ Streets, Waltham. Free; call 
891-3156. 
WEDNESDAY /1 
MARGARET ATWOOD reads 
from her new novel, Cat's Eye, at 6 
p.m. at the Boston Public Library, 
Copley Square, Boston, followed — 
immediately by a reception and 
book-signing at the Harvard Book 
Store Café, 190 Newbury St., 
Boston. Sponsored by the Harvard 
Book Store Author Series. Free; call 
338-1938. 
PLEASANT STREET WRITING 
BRIGADE invites all women to an 
ongoing open discussion of 
members’ writing at 7:30 p.m. 
every Wednesday at the Women’s 
Center, 46 Pleasant St., Cambridge. 
Free; call 354-8807. 
THURSDAY /2 
CAROL DINE celebrates the 
publication of her book Naming 
the Sky with an autographing 
party from 4:30 to 6:30 p.m. at the 
Grolier Book Shop, 6 Plympton St., 
Cambridge. Free; call 547-4908. 
FRIDAY /3 
MOMO — A STORYTELLING 
FANTASY FOR ADULTS, 
presented by Elisa Permain, based 


READING LIST 


Literary calendar 


by Robin | Dougherty 


Sponsored by Cambridge Center 
for Adult Education. Admission $2; 
call 547-6789. 

TUESDAY /7 

SVEN BIRKERTS reads from his 
new book The Electric Life: Essays 
on Modern Poetry at 6 p.m. at the 
Harvard Book Store, 1256 Mass 
Ave, Cambridge. Free; call 
338-1938. 

WEDNESDAY /8 

POET SUE STANDING AND 
SHORT-STORY WRITER 
MARY CAPONEGRO read from 
their works at 8 p.m. at the 
Cambridge YMCA, 820 Mass Ave, 
Cambridge. Donation $2; call 
924-4290. 

FRIDAY/10 

MOMO — A STORYTELLING 
FANTASY FOR ADULTS. See 
listing for Fri. the 3rd. 
SATURDAY /11 

STAGED READING of Beverly 
Quint’s Christmas Cards and New 
Year's Eve, both one-act plays, 
takes place at 8 p.m. at the 
Blackburn Theatre Company, 8 
Elm Street, Gloucester. Free; call. 
(508) 283-9410. 

MOMO — A STORYTELLING 
FANTASY FOR ADULTS. See 
listing for Fri. the 3rd. 

SUNDAY /12 

POETS RICHARD WARING 
AND KOSTA DEMOS read from 
their works at 4:30 p.m. at Trident 
Booksellers & Café, 338 Newbury 
St., Boston. Sponsored by Writers 
League of Boston. Admission by 
donation; call 267-8688. 

MOMO — A STORYTELLING 
FANTASY FOR ADULTS. See 
listing for Fri. the 3rd. 
MONDAY /13 

YOUNG POETS JOSEPH LEASE 
AND TORY DENT read from 
their works at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., 
Cambridge. Sponsored by 
Cambridge Center for Adult 
Education. Admission $2; call 
547-6789. 

TUESDAY /14 

BOBBIE ANN MASON reads 
from Love Life, her new collection 
of short stories, at 5:30 p.m. at the 
Brattle Theatre, 40 Brattle St., 
Cambridge. Reception follows. 
Sponsored by WordsWorth 
Readings. Free tickets are required 
and available at the door (or two 
weeks in advance at WordsWorth 
book store or the Brattle); call: 
354-5201. 

TV JOURNALIST ROBERT 
MACNEIL talks about his 
autobiography, Wordstruck, at 6 
p.m. atthe Cambridge Public 
Library, 449 Broadway, 


Margaret Atwood reads from 
Cat’s Eye at BPL March 1. 


on text by Michael Ende, with 
music by David Lloyd Schanzer, 
presented by Storytellers in 
Concert at 8 p.m. on Fri. and Sat. 
and at 7 p.m. on Sun. tonight 
through Mar. 19 at BU’s Roger 
Manvell Auditorium, 640 Comm 
Ave, Boston. Tickets are $8, $5 for 
students and seniors. Call 
628-5865. 

SATURDAY /4 

MOMO — A STORYTELLING 
FANTASY FOR ADULTS. See 
listing for Fri. the 3rd. 

SUNDAY /5 

THE POETS’ THEATRE presents 
Liam Clancy and friends in “an 
evening of Irish music, interwoven 
with the poetry of Yeats and other 
Irish writers, and more” at 8 p.m. at 
Sanders Theatre, Quincy and 
Kirkland Sts., Harvard Square, 
Cambridge. Tickets are $5 to $15. 
Call 495-2663. 

POETS JAMES HABA AND 
KAREN ASH read at 4:30 p.m. at 
the Trident Booksellers & Café, 338 
Newbury St., Boston. Sponsored 
by Writers League of Boston. 
Donation requested; call 267-8688. 
MOMO — A STORYTELLING 
FANTASY FOR ADULTS. See 
listing for Fri. the 3rd. 
MONDAY /6 

POETS AMY CLAMPITT, 

DANA GIOIA, AND ELISE 
PASCHEN are guests of the New 
England Poetry Club at 8 p.m. at 
Boylston Hall, Harvard Yard, 
Cambridge. Free; call 643-0029. 
MARIE HOWE reads from The 
Good Thief and David Rivard 
reads from Torque, beginning at 
8:15 p.m. at the Blacksmith House, . 


Cambridge. Free; call 498-9080. 
WEDNESDAY/15 

BOBBIE ANN MASON reads 
from her new collection of short 
stories, Love Life, at 6 p.m. at the 
Boston Public Library, Copley 
Square, Boston, followed 
immediately by a reception and 
book-signing at the Harvard Book 
Store Café, 190 Newbury St., 
Boston. Sponsored by Harvard 
Book Store Author Series. Free; call 
338-1938. 

FRIDAY /17 

STORIES AFTER DARK presents 
an “Irish Evening,” with Sharon 
Kennedy and “Boston's finest 
musicians” at Puppet Showplace 
Theatre, 32 Station St., Brookline 
Village. Curtain time TBA. 
Admission $7, $5 for students and 
seniors. Call 643-7101. 
MOMO— A STORYTELLING 
FANTASY FOR ADULTS. See 
listing for Fri. the 3rd. 
SATURDAY /18 

WE ARE RAINBOWS — 
CELEBRATING OUR 
DIFFERENCES is presented by 
storyteller Doug Lipman at 2 p.m. 
at First Church Congregational, 
Harvard Square. Presented by 
Storytellers in Concert. Tickets $5 
in advance, $6 at the door, $3 for 
children ($16 family maximum). 
628-5865. 

THE DANCING MANis 
presented by Jackson Gillman at 8 
p-m. at First Church 

Con tional, Harvard Square. 
Presented by Storytellers in 
Concert. Tickets $6 in advance, $7 
at door, $5 for students and seniors. 
Call 628-5865. 

STAGED READING of Leslie 
Harrell’s play Take Me to Valdez 
begins at 8 p.m. at the Blackburn 
Theatre Company, 8 Elm Street, 
Gloucester. Free; call (508) 
283-9410. 

MOMO — A STORYTELLING 


| FANTASY FOR ADULTS. See 


listing for Fri. the 3rd. 
SUNDAY/19 

WRITERS LEAGUE OF 
BOSTON presents a St. Patrick’s 
Day benefit reading for the 
-American Ireland Fund at 4:30 p.m. 
at the Trident Booksellers & Café, 
338 Newbury St., Boston. 
Admission by donation; call 
267-8688. 

MOMO — A STORYTELLING 
FANTASY FOR ADULTS. See 
listing for Fri. the 3rd. 

MONDAY /20 

DIANA DER-HOVANESSIAN 
reads from About Time and 
Wesley McNair reads from The 
Town of Noat 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., 
Cambridge. Sponsored by the 
Cambridge Center for Adult 
Education. Admission $2; call 
547-6789. 

TUESDAY /21 
MARJORIE AGOSIN reads from 
her book Zones of Pain/Las Zonas 
Del Dolor, accompanied by 
translator Cola Franzen, at 8 p.m. 
at Boylston Hall, Harvard Yard, 
Cambridge. Free; call 547-4908. 
“A TOWN HALL FORUM WITH 
PETER COLLIER AND DAVID 
HOROWITZ,” authors of The 


Destructive Generation: Second 
Thoughts about the ‘60s, begins at 
5:30 p.m. at the Brattle Theatre, 40 
Brattle St., Cambridge. Sponsored 
by WordsWorth Readings. Free 
tickets are required and available 
at the door (or in advance from 
WordsWorth or the Brattle); call 
354-5201. 

MONDAY /27 

NOVELISTS, POETS, AND 
EDITORS OF NEW AMERICAN 
WRITING PAUL HOOVER AND 


~ MAXINE CHERNOFF hold forth 


at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. 
Sponsored by the Cambridge 
Center for Adult Education. 
Admission $2; call 547-6789. 
WEDNESDAY /29 
POETS HAROLD BOND AND 
KAREN PROP? read from their 
works at 8 p.m. at the Cambridge 
YMCA, 820 Mass. Ave., 
Cambridge. Donation $2; call 
924-4290. 
CONFERENCES 
AMERICAN COMPARATIVE 
LITERATURE ASSOCIATION 
holds its annual meeting March 8 
through 11 at Brandeis University, 
in Waltham. One-hundred-and- 
fifty papers on a wide variety of 
topics, from Latin American to’ 
feminist literature, will be 
delivered in 40 sessions at the 
three-day conference. Several 
panels are devoted to William 
Butler Yeats. General registration is 
$40, $5 for graduate students. For 
more information, call 736-2008. 
UNIVERSITY OF LOWELL 
WRITERS’ CONFERENCE runs 
March 15 through 19 on campus in 
Lowell. Coordinated by writer 
Peggy Rambach, the conference 
features scheduled readings by 
novelist Carolyn Chute, fiction 
writer Tim O’Brien, short-story 
writer Ellen Wilbur, poet and 
editor Rosanna Warren, 
Martin Espada, and freelance 
journalist Christopher Kenneally, 
some of whom are available for 
individual conferences. Other 
participants include literary agent 
Richard P. McDonough, marketing 
director George Gibson, a 
representative from the 
Massachusetts Council of the Arts 
& Humanities, editor Larry 
Kessenich, and Wang Lab word- 
processor demonstrator Una 
Marcotte. Open readings take 
place at 11 a.m. on Sat. and Sun. 
Conference fee is $125 (individual 
conferences cost an additional 
$35), $75 for full-time students. 
Deadline for submission is March 
3. You should summit a manuscript 
(20 pages of fiction or six pages of 
poetry) to Writers’ Conference, 
Division of Continuing Education, . 
University of Lowell, Lowell, MA 
01854. Arrangements for licensed 
day care near campus may be 
made by calling (508) 521-5894. 
DEADLINE INFORMATION 


PLS CALENDAR is published on 
the last Friday of each month. Send 
your listing to PLS Calendar, 
Boston Phoenix, 126 Brookline 
Avenue, Boston 02215 by the 
second-to-last Thursday of the 
month. 


Unforgettable 
Experience 


Become An AFS Exchange Student 
Call 1-800- AFS INFO 


AFS Intercultural Programs 
313 East 43rd Street. New York, New York 10017 


56 Brattle St., Cambridge. 


Recent resident 


JUNE 26 - AUGUST 18, 1989 


An unusual interdisciplinary appro ich to graduate work in the arts: 
Ditferent three ways: 
© direct one-tu-one conference/tutorial with professional 
- artists as the mode of instruction 
¢ full interaction of students and faculty in all the arts 
© sessions are in. residence during vacation time 


Intensive sessions lead in three summers to the degree of 


MASTER OF EINE ARTS 
in 
MUSIC. CINEMA WRITING PHOTOGRAPHY 
SCULPTURE PAINTING 


joseph Bartscherer, Alon Cote, Lydia Davis, Jean Feinberg, William 
Gaddis, Arthur Gibbons, Joe Gibbons, Regina Granne, Jacob Grossberg, 
john Hawkes, Susan Howe, Kenneth Irby, Robert Kelly, Tom McDonough, 
Adolfas Mekas, Archie Rand, Stephen Scheer, Keith Sonnier, Joan 
Tower, Jean Claude van Itallie, Elie Yarden, john Yau 


Milton Avery Graduate School of the Arts 


BARD 


COLLEGE 
Annandale-on-Hudson, N.Y. 12504 Tel.: (914)758-6822 Ext. 483 


Gmpassion GUILT 


$19.95 


Edited 
Ramona 


M-F 8-11 
Sat 10-11 
Sun 12-9 


VICTIMS NO LONGER 
Author: Mike Lew 


FRAGMENTS FOR A 
HISTORY OF THE 
HUMAN BODY 


Michel Feher with 


BOOKSELLERS & CAFE 


338 Newbury St., Boston 
267-8688 


Part One 


and Nadia Tazi 
$19.95 


Special Orders 
Welcome 
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| Gillan) $7.95 
Tradition & Transition = 
Thomas Sovell Edited by: Kenneth Kraft 
An 


The World 


TheWorld of 
University 
Presses 


Against Method 

by Paul Feyerabend 

New Society calls this "a devastating 
attack on the claims of philosophy to 
legislate for scientific practice." 
Paperback $15.95 Published by Verso 
Quiddities 

An Intermittently Philosophical Dictionary 
by W.V. Quine i 
Professor Quine. turns the complex into 
the conversational. His deadpan humor 
lights up even the most austere subjects. 
Paperback $9.95 

Published by The Belknap Press 

The New History and the 
Critical Essays and Reappraisals 
by Gertrude Himmelfarb 

A scintillating collection of political, 
polemical and cogently argumentative 
essays. Paperback $8.95 

Published by The Belknap Press 


Deconstruction and 


Philosophy 

The texts of Jacques Derrida 

Edited by John Sallis 

This collection of texts will be of great 
value to all who are interested in Derrida 
and deconstruction. Paperback $10.95 
Published by 

University of California Press 


The Embarrassment of 
Riches 


An Interpretation of Dutch Culture in the 
Golden Age by Simon Schama 

A lavishly illustrated look into the 17th 
century Dutch republic with a dazzling 
array of answers. Paperback $15.95 
Published by University Of California 
Press 


Bass Line 

The Stories and Photographs of Milt 
Hinton 

by Milt Hinton and David G. Berger 

A firsthand look at 5 decades of jazz. 
Includes 200 unpublished photos. $39.95 
Published by Temple University Press 


All the Right Enemies 

The Life and Murder of Carlo Tresca 

by Dorothy Gallagher 

This biography re-creates the energy and 
intensity of the life and times of this 
courageous, romantic man who was a folk 
hero in his own time. $24.95 

Published by Rutgers University Press 


Borderland 

Origins of the American Suburb, 1820- 
1939 by John R. Stilgoe 

A unique exploration of the our suburbs 
from their beginnings in the mid-1800's to 
the onset of World War II. $35 

Published by Yale University Press 


Art for the Masses 

A Radical Magazine and its Graphics, 
1911-1917 by Rebecca Zurier 

The author examines the origins of this 
magazine's graphic style in American 
realism, labor cartoons, European satire 
and more. $29.95 

Published by Temple University Press 


The Poetics of Gardens 
by Moore, Mitchell and Turnbull 

This books is a celebration of places and 
the gardens they can become. $35 
Published by The MIT Press 


CRITICAL ESSAYS 
AND REAPPRAISALS 


BORDERLANB: ART FOR 


AVAILABLE AT OUR HARVARD SQUARE LOCATION ONLY! 


MONDAY-SATURDAY 9:20am-5:45pm THURSDAYS ‘TIL 8:30pm 
Use your Coop Charge, Master Card, Visa or American Express! 
Parking FREE in Harvard Square: 
One-hour at the Church Street lot or two-hours at University Place or Charles Square Garages! 
Validate your parking slip at the cashier's desk at the Coop, with a receipt showing a minini:m $5 Coop purchase. 
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